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MAP]:[[ — OepBasd HE3aBUCHUMasA LUIKOJIa

B Poccun, xotopast (popMupyeT HOBYIO CUCTEMY
ApPXUTEKTYPHOI'O 0OPa30BaHUsl, COOTBETCTBYIO-
IIer0 COBPEMEHHBIM MUPOBBIM TPEOOBaHUSIM.
[ITkosa 6bl1a co3gaHa B 2012 rogy EBrenuem Accom
1 Huxkurto#t TokapeBpIM. YHUKAIBHOCTD IIKOJIBI
COCTOUT B COYETAaHUU aBTOPCKUX KYpPCOB BEIYLIUX
POCCUIICKMX apXUTEKTOPOB U MEXAYHAPOIHBIX CTAH-
IIapTOB MPO(ECCUOHAILHOTO 00pa3oBaHus. Muccust
IIKOJIbl — BOCHUTAaHNE TyMaOLUX, YyBCTBYIOIINX
1 OTBETCTBEHHBIX MPO(PECCUOHATOB, BKIIOUEHHBIX
B MHUPOBOH IpoLECC.

ApXUTEKTYpHASA
]_HKOHa MAP]:I:[ BXOJUT B COCTaB

YHUBEPCHUTETa KpeaTUBHBIX nHAycTpuil Universal
University. DTo eguHCTBEHHOE B Poccun yuebHoe 3a-
BEJIEHUE, I[I€ MOXKHO IOJIyUYUTh 3aPYOEXKHBIN JUNTIOM
B KpEaTUBHBIX UHJIYCTPUsIX, 00yuasick B MoCKBe.

MAPI_H Pa3BUBAETCS B IApTHEPCTBE

¢ ®aKky/IbTETOM MCKYCCTBA, apXUTEKTYPhI U Ju3aiiHa
London Metropolitan University (LMU) ¢ MomeHTa
cBoero ocHoBaHus. Crygentam MAPII npepa-
raeTcsi MOJTHBIN ITUKJT apXUTEKTYPHOr0 00pa3o-
BaHUs1, COOTBETCTBYOIIUN MUPOBBIM CTaHZAPTaM

u 1o popme, ¥ 10 COofIepP>KaHuUIo.

12 o wkone MAPLL

MARCH is the first independent school

in Russia that informs the new system of archi-
tectural education that meets modern interna-
tional requirements. The School was established

in 2012 by Eugene Asse and Nikita Tokarev.

The chool’s unique approach consists in combining
original courses from the leading Russian architects
and international standards of professional educa-
tion. The School’s mission is to educate responsible,
sensitive and sensible specialists who take active
part in the global processes.

MARCH Architecture
SChOOl is part of the university for the cre-

ative industries, Universal University. It is the only
university in Russia that offers internationally recog-
nized degree programs in the creative industries.

MARCH has been developing in

partnership with the Art, Architecture and Design
Faculty of the London Metropolitan University
(LMU) since its foundation. MARCH students can
complete all stages of architectural education that
conforms to the international standards in its form
and substance.

13 about MARCH school



Cucrema o6yuenust B MAPIII nmocTpoeHa Ha OCHOBE
MojyJieil (yueOHbIX JUCLUILIAH), KaKIblil U3 KOTO-
PbIX OLIEHMBAETCS B ONPEAEIEHHOE KOJIUYECTBO
enuHUL (KPEJUTOB) COTJIACHO CBOEU 3HAUMMO-
CTU U BaXXHOCTH B 0011eM 00bEMeE Kypcea. [JanHas
cucTteMa, npuHsTas Bo Bceil EBpone, ynpoiaer
OTCJIEXXUBAHNE KOMIIETEHTHOCTU CTY[L€HTOB, COJIN-
JKaeT HallMoHaJIbHbIE 00Pa30BaTEsIbHbBIE TPOTPAMMBI
U 3aMeTHO o0JieryaeT epexo]] U3 OJJHOTO EBPONEii-
CKOT0 By3a B JpYTOIi.

B MexXayHapogHO# cucteme npodeccuoHab-
HOTO apXUTEKTYPHOT0 00pa3oBaHus GakajsaBpuaT
1 Marucrpartypa — o0si3aTesIbHble LIaru Ha MyTU
K CAMOCTOSITEJIbHON NMPAKTUYECKON IEeSTETHbHOCTH.

UNIVERSAL  [LONDON e

metropolitan 3% %e

UNIVERSITY university o ®

14 CTPYKTypa Kypca

MARCH course structure is a series of modules
(subjects). Each module has a certain number of
credits corresponding to the importance of the mod-
ule in the syllabus. Successful passing of a subject
earns a student a certain number of credits, which
make up the required number of credits to earn
a BA or MA award. This system is a commonplace
in Europe, it simplifies student competence monitor-
ing, allowing national educational programmes com-
parability and enabling academic exchanges.

The MA and BA programs provide an interna-
tional professional level of education which is a man-
datory item on the way to professional practice.

i) course structure



npenogaBartesin 6akajiaBpuara

1. AGgy
A6ugu
Abdu
Abidi

4. Anekcaujp
Ocrporopckuit
Alexander
Ostrogorsky

7. AnpbepT
Cymun
Albert
Sumin

16

2. AJleKcaHgp
TanpunpgamBunu
Alexander
Gaprindashvili

5. AJliHa
Ksupksenus
Alina
Kvirkvelia

8. AHacTacust
I'epacumosa
Anastasia
Gerasimova

KONOHTUTYN

3. AJIeKcaHgap
JleonoB
Alexander
Leonov

6. Anuca
bapannukosa
Alisa
Barannikova

9. AHacTacusi
I'punkosa
Anastasia
Gritskova

18.

U MarucCTtpaTtypnbl 2020—2021

10. AHpeii
Kucenes
Andrey
Kiselev

13. AHTOH
Komrenes
Anton

Koshelev

16. AHTOH
Tumodees
Anton
Timofeev

iz

11. AHpeii
domunuen
Andrey
Fomichev

14, AHTOH
ITeryxoB
Anton
Petukhov

17. ApTéM
[Tonbckumit
Artem

Polsky

KOJIOHTUTYN

12. AHHA
[IleBueHkO
Anna
Shevchenko

15. AHTOH
CyTsirun
Anton
Sutyagin

18. ApTéM
CrabopoBcKuit
Artem
Staborovsky



npernojaBaTtesin 6akagaBpuarta

19. ApTém
CrenaHoB
Artem
Stepanov

22. BajleHTUH
I'pynckuii
Valentin
Grudskiy

25, JIMuATpUit
Bapsronun
Dmitry
Baryudin
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20. Acst
Korenko
Asya
Kotenko

23. Bnagumup
I'ymankoB
Vladimir
Gumankov

26. EBrenuii
Acc

Eugene
Asse

npenogasarenu

27.

21. Bagum
Bepemuyk
Vadim
Veremchuk

24. Jlapbst
Kosanesa
Daria

Kovaleva

27. ExaTepuHa
PoBHOBa
Ekaterina
Rovnova

U MarucCTtpaTtypnbl 2020—2021

28. Enena
Bopucosa
Elena
Borisova

31. llBan
TomoBuu
Ivan
Tomovich

34. Kupunn
Acc

Kirill

Asse

19

tutors

29. Enena
Manyunsosa
Elena
Manuilova

32. Monac
Kamnec
Jonas
Capes

35. Makcum
3yes
Maksim
Zuev

30. )Kanna
Hukast
Zhanna
Dikaya

33. Katepuna
AHJIpeeBCKUX
Katerina
Andreevskikh

36. Mapust
Kauanosa
Maria

Kachalova



npenojaparesin 6akajiaBpuara

37. Muxau
Mukanze
Mikheil
Mikadze

40. Harta
Bosikosa
Nata

Volkova

43. Hukomnai
IOrait
Nikolay
Yugay
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38. Muxaut
Cxkopoxog,
Mikhail
Skorokhod

41. Harama
Kyspmuna
Natasha
Kuzmina

44. Onbra
Jlunarosa
Olga
Lipatova

RPEOEmABATENN

39. Hagexna
YagoBuu
Nadezhda
Chadovich

42. Hukonaii
benoycos
Nikolay
Belousov

45. OkcaHa
Capxucsia
Oksana

Sarkisyan

U MarucTpaTypbl 2020—2021

46. OsiT
ITykypos
Oyat
Shukurov

49. Cepreii
ITmennaHbIA
Sergey
Pshenichniy

21

47. Capa
JleBu
Sara
Levi

50. Cepreii
Curap
Sergey
Sitar

kaoosiTUTYN

48. Cepreii
He6oToB
Sergey
Nebotov

51. I0puii
ITanbmun
Yuriy
Palmin
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3apaum Kypca

[aTtb HaBbIKM PYKOBOACTBA apXu-
TEKTYPHbIM MPOEKTOM: aHanmn3a
1 UccnepoBaHns KOHTEKCTa,
NMOCTaHOBKM NPOEKTHOWN 3agauyn,
opraHnsaumm npolecca npoek-
TnpoBanus. CTyfAeHTbl 3HaKo-
MSITCSi C METOLAMM MPOEKTHOM

1 uccnepoBartenbckon paboThl,
NPVIMEHEHEM COBPEMEHHbIX
KOHCTPYKTUBHbIX 1 TEXHOJIO-
rMYECKNX peLleHniA, OCHoBaMmn
MEHEe>KMEHTa, NMoJlyyatoT LWMpo-
KYH F'yMaHUTapHYH NOLArOTOBKY
B 061aCTh TEOPUM apXUTEKTYPbI
N rpagocTpouTenbLCTBa.

Cuctema ctyaui

Maructpatypa MAPLL nme-

€T BEPTUKAsIbHYIO CTPYKTYPY:
CTYAEHTbI NePBOro 1 BTOPOro
roga obyyeHus BbIOUpatoT OOHY
13 CTyaui, a 3aTem B TeyeHne
rofa y4yarcs BMecTe, peluasi ogHy
N Ty XKe NPOEKTHYIo 3apaqy.

Maructpatypa MAPIII ga€t HaBbIKM PYKOBOACTBA apXUTEK-
TYPHBIM IIDOEKTOM: aHAJIN3a U UCCJIEJ0BAaHUsI KOHTEKCTA,
TIOCTAHOBKM MPOEKTHOM 3aJadd, OPTaHMU3aLMy MPOLecca Mpo-
exrupoBanusl. Kypce npepnasnadeH [jis TeX, KTO IUIaHUPYET
HA4aTb CaMOCTOSITEIbHYIO MPAKTUKY B 0071aCTH apXUTEKTYPbI
1 I'pajloCTPOUTENbCTBA B Poccuu niin 3a pyoesxoM, WK NPETEeH-
JyeT B OyIyllleM Ha [O3ULUI0 PyKOBOJUTEJISI apXUTEKTYPHOIO
IIPOEKTA.

CrygeHTaMM MarucTpaTypbl MOTYT CTaTh BBIITYCK-
HUKU OaKaJaBpHaTa MO CIELUATbHOCTSM «APXUTEKTYpa,
«I'pajocTponTesibCTBOY», «PEKOHCTPYKIIMSA U pecTaBpaLus
TIaMSATHUKOB apXUTEKTYPBI», «/IM3aliH apXUTEKTYPHOUN CPEBI»,
MMEILINE POCCUNCKUNA I MEXIYHAPOIHBIN SUIIIIOM.

28 mMaruncrTparypa

Our MA programme is designed for those who are planning
to start an independent practice in architecture, urban design,
landscape design, urban planning in Russia or abroad, and/or
those who intend to take on a leadership role for architectural
projects in the future.

Course aims

The course is intended to provide
students with leadership skills for
architectural projects. These in-
clude: analysis and research into
context, formulation of project
goals and the organisation of the
design process. Our students be-
come acquainted with methods
for design and research work, the
use of contemporary design and
technological solutions, manage-
ment basics, plus they receive
broader training in the theory of
architecture and urban planning.

Studio system

The MARCH master’s programme
has a vertical structure: first- and
second-year students choose
one of the studios and during the
year work together on a common
project assignment.

in architecture and urbanism
MarucTtparypa «ApxuTtekTypa
1 rpagoCTPOUTENBCTBO»

29 postgraduate course



vaima2 [ IEPEOCMBICIIEHUE TPUPOLIBI
npenopasarens LBTEHU U ACC, AHACTacus
I'epacumoBa, Hukousai KOraii

B aTom rosy TpaJULIMOHHAS [IJIs1 MAarUCTPATYpPhl CTYLUsI
Rethinking 6bu1a nocssilieHa nepeocMbICAESHUIO TIPUPOZLI.
CTyneHTHl pa3bupaauck B NpodsieMe B3auMOeHCTBUS YesI0-
BEKa U CO3[,aBaeMOro UM MaTepPUaIbHOIO MUPA, HO IIPU 3TOM
CTPEMUJIACH BBIATU 332 PaMKU TPAJULMOHHBIX TEM dHEProcoe-
pEXeHUs1, 3arpsi3HEHMs BO3JyXa U 03€JIeHEHUsI — U u3berauu
TEPMUHA «3KOJIOI'UsI» U IPOM3BOJHBIX OT HEr'0, YTOOBI HE CKa-
TBIBATbCS B TEXHOKPATUUECKUE KJIULIE.

Crynus paccMaTpuBaja Ipupogy Kak MOJHOTY MUpa,
npegMeT rIocoun U MOJUTUKY, KaK XO3STCTBEHHBIH
U KYJIbTYPHBII PECYPC U KaK PECYPC NO3TUUECKUL. 3agada
CTYAMH COCTOSIJIa B BEIPAOOTKE OCHOBAHUI HATYpaJbHON Un
€CTECTBEHHO! apXUTEKTYpPbl, OCHOBaHHOI Ha Environmental
Ethics — HpaBCTBEHHOM OTHOIICHUY K OKPYXXEHUIO, IPEXKIE
BCEr0 NPUPOJHOMY.

Bce npoeKTsl HallpaBJIeHbl Ha IIOUCK PAaBHOBECUS
MEXKAY 4E€JI0BEKOM, apPXUTEKTYPOIl, TOPOIOM U IIPUPO-
Joii. PazpabaTbiBasi UX, CTYAEHTBI MCCJIEJOBAJINA CaMbl€ Pa3-
HBIE 0671aCTH — OT MO3TUKH JI0 TEXHOJIOTHH, OT Treorpadun
0 OMOJIOTUM.

30 mMaruncrTparypa

This year, a traditional master’s studio, “Rethinking,” was ded-
icated to redefining nature. The students worked with an issue
of human interaction and the material world created by it, but
at the same time sought to go beyond the traditional discourses
of energy conservation, air pollution, or landscaping, and also
avoided the term “ecology” or any derivatives from it, so as not
to slip into technocratic clichés.

The studio viewed nature as the world’s completeness,
the subject of philosophy and politics, as an economic and cul-
tural resource, and as a poetic resource. Therefore, the stu-
dio’s task was to develop the foundations of natural architecture
based on Environmental Ethics, a moral attitude towards the
environment and, particularly, nature.

All projects aim to find a balance between man, architecture,
city, and nature. Through developing them, students explored
various fields — from poetics to technology, from geography
to biology.

mal/ma2 Rethinklng Nature
wos UZENE Asse, Anastasia
Gerasimova, Nikolay Yugay

Bil postgraduate course



wat [lepeoCMBICTIEHNE IPUPOTBI
asrop BapBapa Mouceesa

IleTeneBcKUil MpaMOpHBIN Kapbep, PACIIOIOXEHHBIN B 250 KM
ot HoBocubupcka, ceituac 3a6polieH, a 10601l 4eJ0BeK MOXKET
3a0paTh U3 HETO CKOJILKO YTOJHO MpamMopa. PsagoM HaxoguTcs
omycreBalouas gepesus Ilerenu.

Ha nepeceyeHunn JByX KOHTEKCTOB MOSIBUJICS IPOEKT
MpaMOpHOI1 IepeBHU: IOCEIEHUS B Kapbepe, KOTOPOE MOXKET
BEPHYTb B HEIO XXU3Hb. BCE HauMHaeTcs ¢ TOro, 4To IATh ceMei
pelIaoT XUTh B Kapbepe U CTPOSIT JIMYHBIE IOMa U OJUH OGN,
YTOOBI BCTPEYAThCSl U MPUHUMATh TOCTEN.

Bce joma — gByxartaxHble. OHU IPUCTPAUBAIOTCS K CTEHKE
Kapbepa. [lepBblil aTaxk coOMpaeTcst U3 MPaMOPHBIX GJIOKOB.
Bropoii, 1epeBsHHbLI, HEMHOTO HABUCAET HaJl IEPBBIM — C HETO
€CTb BBIXOJ, Ha CTEHKY Kapbepa. BhIT KaXXJ0ro JoMa OCTPOCH
BOKPYT MPaMOpPHO! Mevku. MeXay JoMaMu pacIioyioKeHbl GaHH,
TyaJIEThl, MacTEepPCKUeE U rapaxu. K noceyseHuo MOXHO IpUCo-
€JUHUTHCS, TIOCTPOUB COOCTBEHHBIN JOM.

MPAMOPHAS TEPEBHA

S 7

MARBLE VILLAGE

The Petenevsky marble quarry, located 250 km from Novosibirsk,
now is abandoned and anyone can take as much marble from it as
they can carry. Nearby is the village of Peteni, which is gradually
becoming empty.

The Marble Village is a settlement in a quarry that could
bring it back to life. All this starts with five families deciding to
live in the Petenevsky quarry and build private houses and one
shared house where residents meet together and receive guests.

All houses have two floors and are attached to the quarry
wall. The first floor is assembled from marble blocks. The sec-
ond, wooden, which slightly overhangs the first, also provides
an exit to the quarry wall. Every home is built around a marble
stove. Baths, toilets, workshops are located between the houses.
Anyone can join a settlement by building own house on the
quarry ledge.

wat Rethinking Nature
author Yarvara Moiseeva

33 postgraduate course
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wat [lepeoCMBICTIEHNE IPUPOTBI
asrop Mapus LllexkoTuxuna

Ha JTaneHeM BocToke ecTh MecTo, rae peku orubaior Kurait
n Poccuio u Bagaior B 03epo XaHka. PaccmaTtpuBast 03epo Kak
popexy B rpaHUIle ABYX CTPaH U ABYX KyJbTyp, Mapus pa3pa-
6oTasa pyccko-KuTalickuii 6a3ap. OH pa3pyliaeT NOJIUTHIECKYIO
TpaHUIly ¥ NOZUEPKUBAET IPAHUILy KYJIBTYPHYIO.
JlnuHa Bcero 6a3apa paBHa 1/5000 TPAHUIIBI, OTIETISI0-
meit Poccuto ot Kutasi. Bazap cocTouT 3 nioToB — J1Be JIMHUU
Ha cepeJuHe o3epa 00pa3yloT JBa OECKOHEUYHBIX MTPUJIaBKa.
C o6enx cTopoH 6a3apa ecTb HEOOIbIINE PUYAJIbI JIJIsI JIOJOK.
Kaxblit 10T nMeeT pa3mep 25x100 MeTpoB. OCHOBa
IIJIOTA — ITyCTOTEJIblE OETOHHBIE OJIOKHU, KOTOpPblE 00€CIEeYnBaOT
PBIHKY YCTOHYMBOCTB BO BPEMsI BOJIH U HE CJIaBJIMBAIOTCS JIbJOM.
IToBepx GJIOKOB MOHTHPYIOTCS KPBITHIE I€PEBSIHHBIC TTaBUILOHBI.
[110TEI COGMPAIOTCS B KJIACTEPHI: MSICHOM PBIHOK, PBIGHBII
PBIHOK, TTAJIATKU WX TEXHUKA. I'paHnIa JByX CTpaH MPOXOAUT
psiIMO 10 Ga3apy.

CHUHKAMXY BA3BAP

In the Far East there is a place where rivers go around China
and Russia and flow into Lake Khanka. Seeing the lake as a gap
between two countries and two cultures, Maria developed

a Russian-Chinese bazaar on the border of two countries and
two cultures.

The length of the entire bazaar is equal to 1/5000 of the bor-
der separating Russia from China. The bazaar consists of rafts —
two lines in the middle of the lake, which form two endless stalls.
There are small berths for boats on both sides.

Each trading raft measures 25x100 meters. The raft base
is hollow concrete blocks, which provide the market with stability
during waves and cannot be compressed by ice. Wooden pavil-
ions are mounted on top of the blocks. The rafts are arranged
in thematic clusters: meat, fish, stalls, or machinery. The border
of the two countries runs through the bazaar.

wat Rethinking Nature
author Maria Shchekotikhina

87 postgraduate course
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wa2 [I€pEOCMBICTIEHNE TPUPOLIBI
asrop VIpuHa lapudyiuna

VpuHa CIIpOEKTHUPOBasa TeparneBTUUECKIA KOMIUIEKC IJIst OMO-
IIMOHAJIbHO BBITOPEBIIMX JIIOfICH B KAPbEPE OrHEYIOPHBIX IJINH
B CBep/JIOBCKOI1 00J1aCTH.

LIeHTp ITOMOTraeT JIIOfSIM JIEYUTh IMOIIIOHAILHBIE TPABMBI,
a ero apxXuTeKTypa paboTaeT ¢ peKyJIbTUBaL el JaHamadTa,
KOTOPBIIl MHOTO JIET UCIIOJIb30BAJICS] B IPOMBIIUICHHBIX LIEISIX.
ITpoeKT MOCBSLIEH TAKTUIBHOMY B3aUMOJIEIICTBUIO C IPUPOZOIL
U TEPANKM TeJa B Tesie 3eMJIH: T0JJ3EMHBIIl CAHATOPUI CTUMYJIH-
pyeT pa3Hble OPraHbl YyBCTB.

JIBVXeHUE 110 KUPIMYHOMY 3[JaHUI0 HATIOMIHAET TIepeMe-
IEHNUE 110 KePaMUYECKOMY COCYZY: YeJIOBEK IUIaBHO CITyCKAEeTCsI
10 MaHJyCy U OKa3bIBaeTCs B 3ipaBHUIIe. Bce TepaneBTuyeckue
HPOCTPAHCTBA UMEIOT KYTIOJIbI C OKYJIIOCAMU, KOTOPBIE BUJHO
Ha YPOBHE 3€MJIN.

B 3ppaBHuULE NpegyCMOTPEHBI APHbIE, MHAVBU/YaJIbHbIE
BaHHbIE U OacceilH, IPUMBIKAIONINIT K 03€py, B KOTOPOM Talu-
€HTHI BBIILUIBIBAIOT Ha BO3JYX.

TERRAPIEA. 3JIPABHUITA

TERRAPIEA HEALTH RESORT

Irina designed a diagnostic and treatment center for emotionally
burnt-out people in a quarry of refractory clays in the Sverdlovsk
region.

Just as the center helps people heal emotional trauma, its
architecture works with the reclamation of a landscape that has
been used for many years for industrial purposes.

The project is dedicated to the tactile interaction with nature:
body therapy in the body of the Earth, as the underground sana-
torium stimulates different senses.

Moving along the brick building resembles moving along
a ceramic vessel: a person smoothly descends the ramp and ends
inside the health resort. All therapy spaces have domes with an
oculus visible at ground level.

The treatment center provides steam rooms, separate baths,
and a pool adjacent to the lake, in which patients swim out for air.

waz Rethinking Nature
autnor [Irina Garifullina
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vaimaz JJOMEHBI

npenopasarenn AJINHA KBUPKBEINA,
Aptém CTabOpOBCKUMA,
Anexcangp 'anpuHpamBuim

Crypust u3ydasa (heHOMEH TUIIOBOTO, IIPEJIoJIarasi, 4To He Bcé
TUTIOBOE 00513aTEJIbHO CTAHOBUTCSI MacCOBLIM. Tak, Hanpu-
Mep, CPEeJHEBEKOBBIN cOO0p MU n36a — TUIMIOBBIE MPOCTPaH-
CTBEHHBIE CXEMBI, KOTOPbIE BOCIIPOU3BOJUIUCEH B PA3IMUHBIX
YCI0BUSIX OECKOHEUHOE KOJIMYECTBO pa3. A CTPOUTEJIbHBIE dJle-
MEHTBI UMEIOT TUIIOBBIE IPOJIETHL, TUIIOBOM 1IAr ONOP U TUIO-
BbI€ MOJIJIU CTPOUTEJILHBIX MaTEPUaJIOB.

B xauecTBe npegmeTa MpoeKTUPOBaHMS ObLI BbIOpaH yua-
CTOK, paBHbIN 25 ra. /ljist 0603HaueHust ero creyuduky CTy-
JI1s1 BBEJIa TEPMUH «JJOMEH», UTO JIOCJIOBHO NEPEBOJIUTCS KaK
«aJMUHUCTPATUBHAS €IUHULAY.

JoMeH — 4acTbh MEramnoJ/uca, Haxogsuasics 3a npegeaaMu
€ro KOHTypa: OH UMEET NMPEenuMyIIecTBa [IJis1 )KU3HU, KOTOphIE
XapaKTEPHBI JIJIS1 MaJIbIX TOPOZJOB, U B TO XK€ BPEMSI HE IIPETEH-
IyeT Ha aBTOHOMUIO — CKOpee Ha000pOT, N3BJIEKAET BHITOY
13 TOJ00HOT0 3aBUCUMOTO MOJIOXKEHUSI.

Taxoii MUHMATIOPHBIH [1J1s1 TPaJOCTPOUTELCTBA MAacIITa0
YCUJIMBAET POJIb aPXUTEKTOPa B (POPMUPOBAHUY 'OPOJCKOM
KOHIIETIINHM — 3TO XyJ0XXECTBEHHasi OCHOBA aBTOPCKOTO Pery-
JINPOBAHUs: OTPAaHUYEHHUS] U IIPaBUjIa BHYTPU 3€MEJIbHBIX JIOTOB
u o61ast puocodusi U3MEHUYNBOTO OpraHU3Ma.

44 maructpaTypa

The studio studied the phenomenon of standardized construc-
tion, assuming that not everything standardized necessarily
becomes mass. For example, a medieval cathedral and a hut
represent a typical spatial organization that was reproduced in
various conditions an infinite number of times. As a result, the
building elements have standardized apertures, a standardized
support pitch, and standardized building materials modules.

An area of 25 hectares was chosen as the design subject.
The studio introduced the term “domain” to denote its specific-
ity, which literally means an administrative unit.

A domain is a part of a metropolis that is outside its bound-
aries: it has the advantages for life that are characteristic
of small towns, and at the same time does not claim autonomy:
on the contrary, it benefits from such a dependent position.

Such a miniature scale for urban planning enhances the
architect’s role in the formation of the urban concept as an
artistic basis of the author’s regulation which is the restric-
tions and rules within territorial lots and the general philosophy
of a changeable organism.

vaimaz DOMAINs

wors Alina Kvirkvelia, Artem
Staborovsky, Alexander
Gaprindashvili
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wa2 JIOMEHBI
asrop QJIbTA Baxpameena

Homen HaxonuTcst B Kapeauu psioM ¢ IpUpOJHBIM apKOM
Pyckeana. Ha ygacTke pacnoJsiararoTcsi 3a6poIeHHbI MpamMop-
HBIIT 3aBOJ] U JIeC, B KOTOPOM KOI7]a-TO CyLIeCTBOBaJ MOCENIOK
Orpakkasna.

dopma JoMeHa poJusIach U3 UIEU «0OEPHYTb» rOpPOJ, BOKPYT
KapeJsibCKoro Jjieca. [IpoekT — aTo MOUCK HETUIIOBOIO PELICHUS
JLIS1 PacCeJIeHusI.

JIOMEH COCTOUT U3 BOCBMU CEKTOPOB: TUIOBAsI CETKa pa3buBaeT
[JIaBHBII TOPOJICKOIA MPOCTIEKT, CBSI3bIBAIOLINI BECh JOMEH TPAM-
BaliHBIM KOJIbLIOM, Ha YHUKaJIbHBIE Maplies/UIbl. B JoMeHe coejuHs-
I0TCSI 0COOEHHOCTHU T'OPOZICKOM U IEPEBEHCKOH YJIUIIBI: OH 3aCTPOEH
JI€PEBSHHBIMU JIByX3Ta>KHBIMU JOMaMH U KOOIIEPATUBHBIMU JJOMa-
MU-0AIIHSIMHI BBICOTOM OT ISITH /10 MSITHAZALIATH STAXKEH.

Bce o6uiecTBeHHbIE MPOCTPAHCTBA HAXOASITCS B KAMEHHOM
cTuii06aTe BBICOTOM 7,5 METPOB. Ha ry1aBHBII POCHEKT BBIXO-
ST OOLeCTBEHHbIE 0JIOKU. BHELIHNIT U BHYTPEHHUI IEPUMETP
JIOMEHa — KUJIbIE.

CEBEPHBII1 IOMEH OTPAKKAJIA

i

R

NORTH DOMAIN OTRAKKALA

Domain is located in Karelia near the Ruskeala Natural Park.
Now there is an abandoned marble-lime factory and a forest
in which the village of Otrakkala once existed.

The form of the domain originated from the idea to wrap the
city around one shared macro space, the Karelian forest. Project
is a search for a non-standard resettlement solution.

The domain consists of eight sectors: a standardized grid
splits the main city avenue, connecting the entire domain with
a beltline, into unique parcels. The domain combines the features
of city and country streets: it is built up with wooden two-story
houses and condo tower houses from five to fifteen floors.

All public spaces are housed in a 7,5 meter high stone sty-
lobate. Public blocks overlook the main avenue. The outer and
inner perimeter of the domain ring are residential.

we2 DOmains
anor Olga Vakhrameeva
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wa1 JIOMEHBI
asrop Basiepust OCTpEeHKO

JJoMeH HaxoUTCs B JIeCy, B 15 KMJIOMeTpax 0T OHEKCKOro o3epa.

DTO UCCIe0BaTebCKasl CTAHIIUS, HaceJIEHUE KOTOPOM J1eTUTCS
Ha ropokaH u rocreil. [octu — y4ué€Hele, KpaeBeJbl U aHTPOIIO-
Jioru, udydamwouue Kapesnnio, — MOTYT CHSTb KUJIbE U 1TOpa-
60TaTh B MECTHBIX JIabopaTopusix. [opoxkaHe cIAl0T TOCTsIM
KBapTUPHI, PaOOTAIOT B MPOJyKTOBLIX, KHUKHBIX UJIU allTeKax.

PaiioHbl (hOPMUPYIOTCST BOKPYT MPOJIecKa: MUHHATIOPHBIE
KBapTaJibl BHYTPU PailoHOB (HE GOJIbIIE 35 METPOB B JIJIUHY)
thopmupyioT HeGOIbLINE ABOPDI, B KOTOPBIX COXPAHSIIOTCS CyIIE-
CTByIOLINE JepeBbsl. MeXy JOMaMU MOSIBJISIOTCS 11eJId MUPHU-
HOI1 1,5 M€Tpa.

B 100 MeTpax oT JoMeHa HaXOUTCSl €CTECTBEHHO-HAYyU-
Hasi cTaHUMs. BOKpyT ropojia B JIeCy «IIpopacTaloT» IepeBaaoy-
HbIE MYHKTBHI JIJIS1 TEX YYEHBIX, KOTOPBIE YXOASAT B MEIINE MOXObI
ILJISL UCCIefOBaHUs OIU3JIeXalluX TePPUTOPHIL: y TOposja-CIyT-
HUKa MOSIBJISIIOTCS CBOM MaJICHbKUE CITyTHUKU.

INDEX CASE F

INDEX CASE F

Domain is located in the forest, 15 kilometers from Lake Onega.
It is a research station, the population of which is divided into
locals and guests. The guests — scientists, ethnographers, and
anthropologists who have come to study Karelia — can rent

a house and work in small laboratories. Citizens rent apartments
to guests, work in groceries, bookstores, or pharmacies.

The districts are developed around the forest glade: minia-
ture quarters within districts (no more than 35 meters in length)
form small courtyards, preserving existing trees. The court-
yards are connected by cracks 1,5 meters wide between every
two houses.

There is a natural science station near the domain. Around
the city staging points "sprout” for those scientists who go hiking
to explore nearby territories: so the satellite city has its own tiny
satellites.

vat DOmains
author Valeria Ostrenko
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wa2 JIOMEHBI
asrop laThsIHA ['ypoBa

Homen pacnosioxeH Ha Jlormosepe Boase IleTposaBoacka
U COCTOUT U3 «KPETOCTel YIoTa» — IIOTHBIX KBapPTAJIOB, CBSI3aH-
HBIX NNEEXOJHBIMU MOCTUKAMMU. PaCCTOHHI/Ie Memy KBapTaJ'[aMI/I
obecrnevunBaeT KBapTUPDI JePUITUTHBIM CEBEPHBIM COJTHIIEM.
dopma Kaxk0ro KBaprajia yHuKaabHa, HO MOJIX0[] K 00pa3o-
BaHUIO KBapTaJIOB TUIIOBOIL: BCE OHM IJIOTHBIE 1 MHOTO(DYHKIIM-
OHaJIbHbIE, a 00IIeCTBEHHbIE (PYHKIIUU HEOTIEIUMBI OT YaCTHBIX.
KBaprasbl HaIOMUHAIOT TPagULIMOHHBIN KapeJbCKUM I0M,
10J, KPBbIILIEH KOTOPOro 00beJUHEHB] pa3Hble IIOMEIIECHMUSI.
Kruuga no-xkapesbCky 03Ha4aeT «XOpoBO». [1aBHbIE
3aJa4yy JJIOMeHa — MoJiJepXKKa U B3auMornomolb. CepaeBrHa
JIOMEHa HallOMMHAET KPYIJIOTOAUYHYIO CLEHY: JII00ast aKTUB-
HOCTb CTAHOBHMTCS CIIEKTAKJIEM U YaCThIO JOMEHA. 3MMOM IIeH-
TpajibHas YacTh 03€pa NPEeBPAIAETCsl B TOPOJCKYIO MJIOIA[lb,
OTKPBITYIO [IJIs1 JIELOBBIX 3a0aB.

CEBEPHBII1 JOMEH KRUUGA

NORTH DOMAIN KRUUGA

Domain is located on Logmozero lake near Petrozavodsk.

It consists of “fortresses of comfort” — dense neighborhoods
connected by pedestrian bridges. The distance between blocks
provides the apartments with a rare northern sun.

The shape of quarters is unique but the organization is
standardized: they are dense and multifunctional, and public
functions are inseparable from private ones. The quarters
resemble a traditional Karelian house, under the roof of which
different rooms are combined.

Kruuga means “ring-around-the-rosey” in Karelian.

The primary mission of the domain is support and mutual
assistance. The core of the domain resembles a year-round
theater stage: any activity becomes a performance and a part
of the domain. For example, in winter, the central part of the
lake turns into a city square, open for ice fun.

waz DOmains
author Tatiana Gurova
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The bodies of cities, like the bodies of snowflakes, have

CneLnpoeKT ,HOMGHBI- HaTTepH TCJIa their own pattern, which can tell a lot about the structure of
property matters, the forms of property, or people’s lifestyle
and behavior.

Working in the Domains studio, the students developed
a new type of urban planning unit, resembling a small town:
a small area of 25 hectares, something in between a village and
a metropolis.

One of their tasks was searching for exemplary elements
of urban planning layout (patterns) that reflect the main ideas
of the domain.

Tesna ropoJoB, KaK 4 Tejla CHEXKUHOK, 00J1afaloT CBOUM CO0-
CTBEHHBIM PUCYHKOM, KOTOPBIII MOXXET MHOI'O€ PaccKa3aTh
06 yCTpOICTBE UMYIIECTBEHHBIX OTHOIIEHM, (hopmMax cob-
CTBEHHOCTH, NOPSIAKAX U 00pa3e KU3HU JTI0JEN.

PaGoras B cTyguu «JloMeHbI», CTYIE€HTHI pa3pabaThIBaIu
HOBBIIl TUII TPAJOCTPOUTEBHON €JUHHULIBL, 10 TUILY HAIIOMUHA-
IO MaJIblil FOPOJ: HEGOJIBIIYIO TEPPUTOPUIO IUIOLLAIbIO 25 T'a,
HEYTO CPEJHEE MEXK/TY NTOCEJIKOM ¥ METAIIOJIUCOM.

OpHMM U3 3aJaHUii CTaJI IOMCK TUIIOBBIX 3JIEMEHTOB I'pa-
JOCTPOUTEJILHOW TKaHU (ITAaTTEPHOB), OTPAXKAIOIINX IJIaBHBIE

uneu IOMeHa. special project Domains. BOdy pattern
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vatna2 CUHXpOHU3ALMS. ['asiny
npenopasarens ITUKOJIAM BEJIOYCOB,
AnTtoH TuModeeB

Becs rog crypus paborasna ¢ 'aanyem — MajiblM rOpojioM

B Koctpomckoii obsactu. ['aniny umeet 6oratyio UCTOPUIO, 3HA-
YNTEIbHBII NOTEHIMA /151 PA3BUTUS ¥ IPOOJIEMBI — YHUKAJIb-
HbI€ 1 CBOMCTBEHHBbIE MHOTUM MaJIbIM ropozam.

OCHOBHBIM JIEUTMOTHBOM PabOTHI BHICTYIINIA UEsT CUH-
XPOHU3ALMK — FUHOTE3a 0 HE0OXOJUMOCTH B3aMOOIpe-
JIEJIEHNST COBPEMEHHBIX MHTEPBEHI NI U CYLECTBYIOLIEN
HCTOPUYECKOI Ccpegbl, JaHmadTa u roposia, GbICTPBIX U Me[l-
JIEHHBIX TPOLIECCOB.

CryzeHThl Hauaau paboTy co cOopa apXxruBa UCXOLHBIX JJaH-
HBIX 0 [asue — KapT, UCTOPUYECKUX CBEAECHUN, )OTO U BU[EO.
3aTeM, nepej] MOe3AKOI B FOPOJL, YYaCTHUKU CTYy[JUU PA3MBbILI-
JISUUTM O CIOXKETAaX CUMHXPOHU3AL MU U AaCUHXPOHHOCTH, KOTOPbIE
HMX OKPY2KAIOT, O TOM, CyILIECTBYIOT JI1 B MUPE KaKUE-TO KOH-
CTaHTBl — U €CJIM JA, TO KaK OHU BBITTISATST.

ITocsie HEGOJIBLION TOATOTOBUTEBHOM PabOThI COCTOSIIACH
rpymnnosas noesnka B ['aany, B KOTOPOii CTYAEHTHI U3y4daau
TEPPUTOPHIO, BCTPEUATUCh C MECTHBIMU KUTEISIMU U JKCIEP-
TaM¥ ¥ JIeJ1ajid nepopMaHChI.

[Tocne ynpakHeHUii U UCCIeJOBAHUI CTY/IE€HTHI IOTbITA-
JIACh TIOHSITh CMBIC/T 1 BO3MOXKHOCTb CUHXPOHU3ALUU MEXTY
COBPEMEHHOCTBIO 1 CYIIECTBYIOLIEN MATEPUAJIBHON Cpelo
1 pa3paboTay CBOU UTOTOBbIE MPOEKTHI.

60 mMaruncrTparypa

This whole year the studio worked with Galich, a small town
in the Kostroma region. Galich has a rich history, significant
potential for development, and unique and characteristic prob-
lems of many small towns.

The central leitmotif of the work was the idea of synchro-
nization, or a hypothesis about the necessity for mutual deter-
mination of modern interventions and the existing historical
environment, landscape and city, fast and slow processes.

The students began their work by collecting an archive of
initial data about Galich — maps, historical information, photos,
and videos. Then, before the trip to the city, the studio members
reflected on the synchronization and asynchrony discourses
surrounding them, or whether there are any relevant constants
in the world and what they are.

After a little preparatory work, a group trip to Galich finally
happened. The students studied the territory, met with local res-
idents and experts, and made performances.

After exercises and research, the students tried to under-
stand the meaning and the possibility of synchronization
between modernity and the existing material environment and
developed their final projects.

vaimaz Synchronization. Galich
wors Nikolay Belousov,
Anton Timofeev
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wat CHHXpOHU3anus. a4
asrop EKaTEpUHA THUHSAKOBA

[IpoexT Bo3BpalaeT BaJibl TpeThEN Kpenoctu ['anuyua B ropog-
cKyIo TKaHb. [1aTb 3manuit — 3AI'C, 6ap, curHajapHas GaurHs,
GaHsl 1 My3eil — MOsIBJISTIOTCS] TaM, I7l€ PaHbIlIE HAXOAUINUCH
BopoTa B ropof. OHU CBsI3aHBI PUTyajlaMU 110 U3MEHEHUIO I'Pak-
JJAHCKOT'O COCTOSIHUSI — POXXIEHUEM, CMEPTBIO, OpakocoueTa-
HUEM, CMEHOI UMEHU.

PacriosioxxeHue 3ganuii u ux (QyHKIUU HAIOMUHAKOT
0 CaKpaJIbHOM CMBIC/IE, KOTOPBIii B IPEBHOCTH yCMaTpPUBAIN
B IlepeceueHy rpaHuilbl ropofga. CamMu puTyassl Ipesnosia-
raloT NnepeiBIKeHNeE 110 BajlaM 110 YaCOBOI CTPEJIKE U IOMELIaloT
Y4aCTHUKOB HaJl FOPOJCKUM IIPOCTPAHCTBOM.

I'maBHoe 3ganne — 3AI'C — pacnoJioXKeHO BOKPYT JIECT-
HUIIBI, Beayleil u3 ropoga Ha Bast. Ero marepuan — snaderst
13 KPyMHOrabapuTHOro 6peBHa — MPOJOJKAET MECTHYIO CTPO-
uTeNbHYIO Tpaguuuio. Hag BasiaMu nioTHas fepeBsiHHAst CT€Ha
TIEPEXO/IUT B JIETKNI KapKac, CKBO3b KOTOPBII BHYTPb 3[1aHUs
NoNnajgaeT CBET.

[IpoBAJIBIL. 3AI'C

HEIGHTENED. STATE CVIL
REGISTRY OFFICE

The project takes back the ramparts of the third fortress of Galich
to the city fabric. Five buildings — a State Civil Registry Office,
a bar, a signal tower, a bathhouse, and a museum — appear
in places where the gates to the city used to be. All of them are
linked by rituals of changing one's civil status — birth, death,
marriage, name change.

The buildings' location and functions are reminiscent of the
sacred meaning, which was viewed in crossing the city border
in ancient times. The rituals involve moving along the ramparts
in a clockwise direction and placing the participants above the
urban space.

The main building — the State Civil Registry Office —
is formed around the stairs leading from the city to the ram-
part. Above the ramparts, a dense wooden wall turns into a light
frame, through which light enters the building.

wat Synchronization. Galich
anor Ekaterina Tinyakova
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wat CHHXpOHU3anus. a4
asrop EKaTEpHA CKOMapOBCKas

CnopTuBHBIN LIEHTP Ha rope baadyyr — caMoil BLICOKOI TOUKeE
lanvya Ha OTMETKE 67 METPOB — «IIPOU3PACTAET» U3 XOJIMHU-
croro ysangmadra. O6pa3 9Toii BO3BBILIEHHOCTH, TPOTSIHYB-
meics BAoJb ['annuckoro o3epa, cTajl OCHOBOM [JIs1 pa3BUTHUS
MPOEKTa KaK «BBIMOJI3AIIIEI0» U3 BOJIbI, IOJTHUMAIOIIETOCs] BMe-
cTe ¢ pesibe)OM U M3BUBAOIIET0Cs 3MeEil JePEBSIHHOTO CKeJIeTa.
AncaMO0JIb COCTOUT U3 CIIOPTUBHOTO IEHTpa, Kade, KBa-
IIPO- U BEJIOKJITy0a, 6eroBOii TPOIIbI, TOPHOIBIKHOIO CITy-
CKa 1 CMOTPOBOH IJiomagKu. [1aBHOE 3gaHne — CIOPTUBHBIN
LIEHTP — HaXOJUTCsl y NMOJJHOXUS X0JIMA ¥ CTAHOBUTCS OTIPaB-
HOM TOUKOH /151 BCEX dKCKYPCUOHHBIX MAapLIPYTOB 110 TOPOLY.
JepeBsiHHaAs cKaTHasl KPOBJISL — apXUTEKTYpHBIN 00pas,
TIPUBBIUHBIN TaTMdaHaM. 3/laHNe CTAHOBUTCS PO O/DKEHUEM
JangmadTa, B HEKOTOPBIX TOYKaX CONMPUKACASICh KPBIIIEH
CO CKJIOHOM, U Yepe3 BUTPAKHOE OCTEKJIEHUE PACKPBIBAET BU/IbI
Ha ropof 1 03epo.

CITIOPTUBHBIN IIEHTP «CEPITAHC»

SPORTS CENTER «SERPANS»

The sports center on Mount Balchug, the highest point of Galich
at 67 meters, “grows” from a hilly landscape. The image of this
hill, stretching along the Galich Lake, is the basis for the project's
idea: it resembles a wooden skeleton “creeping” out of the water,
rising along with the relief and wriggling like a snake.

The ensemble consists of a sports center, a cafe, a quad
and cycling club, a jogging trail, a ski slope, and an observation
deck. The main building, the sports center, is located at the foot
of the hill and becomes the starting point for all excursion routes
around the city.

The wooden pitched roof is a Galicians' familiar architec-
tural symbol. The building becomes a landscape's development;
at some points, the roof is in contact with the slope, and through
the stained glass windows reveals views of the city and the lake.

wat Synchronization. Galich
ahor Ekaterina Skomarovskaya
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wez CUHXpOHUM3anusi. ['anmy
asrop BTagumMup M3akcon

IIpoexT coequHsieT B cebe apXUTEKTYPy BO3BBIIICHHYIO U YTH-
JIMTApHYI0. DTO 3faHue 1151 JOObIYM apTe3MaHCKON BO/bI

1 €€ OYMCTKU, B KOTOPOM TaKXe pacrosIoKEeHbl MaCTEPCKUE
XYLOXXHUKOB U Caf, CKYJIBITYP.

31aHue, BBIMOJHSIONIEE POJIb BOJOHATIOPHOI GallHu, pacro-
JIOXKEHO B CaMOM BBICOKOM MecTe B IieHTpe ['annua. Buy Ha co-
OpyXXeHUe OTKPhIBAETCsI CHU3Y, IOITOMY y3HaBaeMblit (paca,

C U3JIOMOM IocepeiHe 00paléH K CIYCKy C X0aMa.

Bo BHyTpeHHEM JIBOpE 3TaHUSI HAXOAUTCS BBICTABOYHOE
MPOCTPAHCTBO. 371eCh COOMpaeTCst JOXKAeBasi U Tajasi Boja,
1oJ1 AeMCTBUEM KOTOPOI CKYJIBITYPbI U JPyTrie KCIOHATEI
crapeloT. Bo BHyTpeHHEM [IBOpe TakKe HaXOIUTCS MSITUI-
TakHasl GalHs, I7e PacIOIOKEeHBI MaCTEPCKIE XYIOXKHUKOB
1 00111ast KyXHsl.

Y 3paHKsT HET OKOH, HO €CTh HEGOJIBIIINE BCTABKK
13 CTEKJI00JI0KOB. BHYTph TEXHUYECKOr0 GJI0Ka CBET TAKKE
nonajaeT yepes 3a30pbl MEXKAY CTEHaMH U KPOBJIEHL.

Ky/IbTypHO-0YMCTHOE COOPYKEHUE Water Purification Facility with Art Cluster

Project combines sublime and utilitarian architecture. This
is a building for the extraction of artesian water and its purifica-
tion, which also houses artists’ studios and a sculpture garden.

The building is located at the highest point in the center
of Galich. The view of the facility is available from below,
so the recognizable facade with a crevasse in the middle faces
the downbhill.

The exhibition space is located in the courtyard of the build-
ing. Here rainwater and meltwater, which make the sculptures
and other exhibits age naturally under their exposure, are col-
lected. The courtyard also houses a five-story tower where art-
ists’ workshops and a shared kitchen are located.

The building has no windows but some small glass-block
panels. Light also enters through the gaps between the walls and
the roof inside the technical unit.

wa2 Synchronization. Galich
athor Vladimir Izakson
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cneunpoecs CUHXpOHM3aUs. ['asnu
Myseil 0TXOgHUYECTBA

BHyTpu cTyguu npoxogus KOHKypce aist cailg-npoexra. ITocie
uccaegosanus l'anya yeTbpe KOMaHbl IPENJIOKUIN YETHIPE
KOHIenuuu ajas Mysest OTXOOHAYECTBA.

OTX0[JHUUECTBO — (PeHOMEH BBIHYXX/]E€HHOI TPYJ0BOi1
MuUrpauuu B napckoit Poccun. J1y1s1 9KOHOMUKU 9TO YIOBJIET-
BOpPEHME CIpoca Ha pabouyto cuiy. JI1si caMuX OTXOJZHUKOB
U X CEMEN yXo[, B OTXO0J, O3Ha4aJsl IpepbeIBaHuE, ocaabIeHue,
4acTO Pa3pylleHUE COLUATbHBIX CBSI3€il C POJHBIMU U 6JINU3-
kumu. YacThb OTXOJHUKOB OCTAaBaJIMCh B HOBBIX IIJIsI cebs
M€CTaX, HO MHOTME BO3BPALAJIUCh.

BepHyBimecs: u3 60JbIINX TOPOJOB OTXOJHUKU MPU-
HOCWIM C COO0I1 B pOJHBIE MECTA HE TOJILKO 3apaboTaHHbIE
AE€HbBI'M, HO U HOBBIC 3HAHUS, HABBIKU, 'OPOJACKYIO 3TUKY U MOLY.
Ho mecT, re 6b1 OHU MOIJIM BCTpEYaThCsl 1 OOMEHUBATLCS 3HA-
HUSIMU, HaBbIKaMM WJIM POCTO o01IaThCsl, He Obu10. U ceil-
yac ['agng He 6oraT 0OIIeCTBEHHBIMH IPOCTPAHCTBAMM, TIe
JIIOIM Pa3HbIX MOKOJIEHUI MOIJIM Obl BCTPEUATHCS U 0OLIATHCS
WY 3aHUMAaThCs OOIIMM JEJI0M — Mepes, CTySEHTaMu CTOsIa
3aj1aya co3/1aTh UMEHHO TaKOE MECTO.

74 maructparypa

As a part of the studio, there was also a side project contest.
After researching Galich, four teams proposed four concepts
for the Otkhodniki Museum (or the Museum of Seasonal Work).

Otkhodniki is a phenomenon of forced labor migration in
imperial Russia. For the economy, this was meeting the demand
for labor. For the migrant workers themselves and their fami-
lies, this meant an interruption of their lifestyle, weakening, and
often the destruction of social ties with relatives and friends.
Some migrant workers remained in new places and then lived
there without their families, but many returned home.

The migrant workers who returned from big cities brought
with them to their homes not only the money they earned but
also new knowledge, skills, urban ethics, and fashion. However,
there were no places to gather together and exchange their
knowledge and skills or just communicate. And now Galich
is not rich in public spaces where people of different genera-
tions could meet and communicate or do something together,
so the students were faced with the task of creating such a place.

special project SynChronlzation GaIICh
Otkhodniki Museum

75 postgraduate course
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80 o mporpamme 110 study in progress

82 MeTaMop(o3bl 124 HOBrOPO/,
MMOBCEJTHEBHOCTU 138 via via

96 vol'naya 152 BpEMEHHBIE TIepeKUBaHUSs

81 about programme 111 study in progress

83 metamorphoses 125 novgorod

of mundanity 139 via via

97 vol'naya 153 experience of the temporal



3apaum Kypca

[aTb 6a30Bble HaBbIKN apXxu-
TEKTYPHOIro NPOEKTMPOBaHMS,
obecneynTb BNageHne OCHOBHbI-
MU CpeacTBamMu NPOEKTPOBAHMS
1 nogayn npoekTa, CoBpeMEH-
HbIMU TEXHOJIOTUSIMU, KOHCTPYK-
umsamn 1 matepranamu. Kypc
Ha4YMHaeTcs ¢ 0by4eHNss OCHOBaM
NPOEKTUPOBaHNS 1 3aKaH4MBaeT-
CS1 BbINOJSIHEHNEM KOMIMJIEKCHOIO
apXUTEKTYPHOro npoekTa.

Bakanaspuat MAPIII naét pyHgaMeHTa IbHYIO OATOTOBKY
B 00J1aCTU apXUTEKTYpHOro mpoekTuposanus. Kypc npeg-
Ha3HA4YCeH JUIS TeX, KTO IUIaHUPYeT HAa4aTh Kapeepy B cepe
ApXUTEKTYPBI, FOPOJICKOI0 IU3aiiHa, JIaHAIA(THOIO MTPOEKTH-
poBaHus, IPaJOCTPOUTE/ILCTBA, PEHOBALIUU UCTOPUYECKUX 31a-
HUI ¥ / WY IPOJJOJDKUTH 00ydeHne B MaructpaType B Poccun
W1 32 pyOexoM.

CryneHTaMu 6aKkajgaBpraTa MOTYT CTaTh BBITYCKHUKH IIKOJI
U CpeHUX CIlellMaIbHbIX YUEOHBIX 3aBEICHUN, a TaKKe JINLA,
MMEIOLINE BhICIIEE 0OPA30BAHUE T10 HEAPXUTEKTYPHBIM CIIELIU-
aJIbHOCTSIM. B MHIMBUAYaJbHOM IOPSILKE BO3MOXEH IIPUEM
Ha BTOPO#i U TPETHUii Kypc OakajaBpuaTa CTySEHTOB JAPYTUX
ApPXUTEKTYPHBIX BYy30B.

82 6akanaspwvat

The BA course at MARCH offers fundamental training in archi-
tectural design. BA (Hons) programme is designed for those
who are planning to start a career in architecture, urban design,
landscape design, renovation of existing buildings and/or
later continue their studies in graduate programmes in Russia
or abroad.

Undergraduate students could be recent school gradu-
ates from high school and colleges, as well as those with prior
non-architectural degrees. Applications from second and third
year undergraduate students from other architecture schools
will also be evaluated on a case-by-case basis.

Course aims

Our course objectives include
the tuition of basic skills required
for architectural design, to ensure
students’ command of basic
means of design, to teach them
how to deliver projects and
to train them in the use of build-
ing technologies, structures and
materials. The course begins
by teaching the basics of design
(Hons) in architecture and urbanism and ends with the implementa-
Bakanaspuar «ApxuTekTypa tion of a complex architectural
N rpafloCTPOUTENBCTBO» project.

83 undergraduate course



vat MeTaMOP(0O3bI TOBCETHEBHOCTHU
npenonasaren ACSI KOTEHKO, Biragumup
I'ymankoB, Ennena ManyuiioBa

CTyzeHThI IepBOro roja 6akajaBpuaTa MUCCIeI0Balu ropo],
yepes MO3TUKY MOBCEIHEBHOCTH. VcciieoBaHre MPou3Bo-
JUJIOCh B CAMOM OJIM3KOM JIJIS1 KaKA0r0 CTyJE€HTa KOHTEK-
CcTe — Ha MyTH OT JoMa 1o 1mkoJsisl MAPIIL: umeHHo 3gech
00Hapy>KMBaJIMCh 00pa3bl, CUTyaluu, IPodJIeMbl TOPOACKOI
TKAHU U CPEJIbI.
Pebsita nBUranuch Ha MyTH OT JIMYHOTO — CBOETO
JKUJIMILA — K OOLIEeCTBEHHOMY, CO3JjaBasi CEPUIO MPOEKTOB-Me-
tamopdo3. OfHUM U3 HUX CTaJ BUPTYaTbHBIN IPOEKT My3esi
IMOBCEJHEBHOCTH, O0BEIMHMUBIINI B cebe MecTa OOMTaHUS KaXK-
IIOTO CTyZeHTa, OnM(hpOBaHHBIC B KPYITHOMACIITAOHBIE MAKETHI.
UccnenoBaHre 3aBEpUINIIOCH BBISIBJIEHUEM Ha €XKETHEBHOM
MapuIpyTe 0COGEHHOTO, MyCTOr0 WK 3a0POIIEHHOT0 yYacTKa,
CBOICTBA KOTOPOI'O KaXKJ bl CTYLEHT BBIPA3UJI B CEPUU Xy 0-
JKECTBEHHBIX pabOT HAa TEMY I'€HUsI MecTa. 3aTEM B 3TOM IIPO-
CTPAHCTBE CTY[ICHTBI CIIPOEKTUPOBAJIN HEOOJIBIINE 3TAHUS
He 6osiee 200 M?, (PYHKIIUU KOTOPBIX OTBEYAIM Ha COLMAJIbHBIC
Y IPOCTPAHCTBEHHBIEC BOTIPOCHI, IOCTABJIEHHBIE B X0O[I€ UCCJIe-
IOBaHMUSI.

84 6akanaspwvat

The first-year undergraduate students explored the city
through the poetics of mundanity. The research was carried out
in the context closest to each student — on the way from home
to MARCH school as it was here that images, situations, prob-
lems of the urban fabric and environment were discovered.
The students followed their path from personal (their
home) to public, creating a series of metamorphosis projects.
One of them was the virtual project of the museum of everyday
life, which combined the habitats of each student, digitized into
large-scale models.
The research ended with identifying a peculiar, empty,
or abandoned spot on the daily route, the properties of which
each student expressed in an artworks series on the theme
of the genius of the place. Within the chosen space, students
then designed small buildings of no more than 200 m2, whose
functions answered the social and spatial issues posed by the
research.

vt Metamorphoses of mundanity
wors Asya Kotenko, Vladimir
Gumankov, Elena Manuilova

85 undergraduate course



bat MeTaMOP(O3bI TOBCETHEBHOCTHU
asrop HaTasibsgd KajimanHA

BHYTpH CBOEro MOBCEJHEBHOTO MAPIIPyTa OT JOMa JI0 IIKOJIBI
Haranbs BbIOpasia yuacTok Ha PakeTHOM OysibBape B THXOM
CNaJIbHOM AJIEKCEEBCKOM paiioHe. MexXIy KUPIUYHBIMU

U MaHEeJbHBIMU MSTUITAXKKaMU, KOTOPBIE CHOCST 10 ITporpamme
peHoBaluy, OHa pa3paboTasia IPOeKT HeOOIbIIOr0 NUTEHHOTO
3aBefleHusI J1JIs1 MECTHBIX JKUTEJIEH.

Henopanéxky korga-To pacrosiarajaach NMBHasi, U ocije eé
CHOCA ITOCETUTENN NIEPEMECTIIINCH Ha OJIrKaiiine JaBOYKHU.
Taxkum ycTaBImIKM I10cjie paboThl (W11 BOOOIE) My)KUMHAM CpeJ-
HUX JIET HOBasl BOJIOYHAsI IOMOXKET CKPAaCUTh BEUEPHUI JOCYT.

BopouHast BO3BOAUTCS U3 KeJ1e300€TOHHBIX MaHesIel, 0CTaB-
LIMXCSI TOCJIE IEMOHTAaXKa JKUJIbIX JOMOB, U COXpPaHSET B cebe
namsiTh Mecta. [lepoparusi HOBBIX MOHOJIUTHBIX CTEH MPOITY-
CKaeT BHYTPb 3JaHUsI PUITYLIEHHBIN CBET, CO3/1aBasi aTMochepy
WHTUMHOCTH U yEeJUHEHUS.

BOJOYHAS

From her daily route from home to MARCH, Natalya chose

a location on Raketny Boulevard in the quiet «sleeper»
neighborhood Alekseevsky. Between the brick and panel five-
story buildings, which are being demolished under the renovation
program, she has developed a project for a small pub for locals.

There was once a beerhouse nearby, and after its demoli-
tion, visitors moved to the nearest benches on the street. For such
middle-aged men who are tired after work (or in general), a new
pub will help brighten up their evening leisure.

The pub is built from reinforced concrete panels left after
the dismantling of residential buildings and retains the memory
of the place. The perforation of the new monolithic walls lets in
subdued light inside the building, creating an atmosphere of inti-
macy and privacy.

bat Metamorphoses of mundanity
auhor Natalia Kalinina
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bat MeTaMOP(O3bI TOBCETHEBHOCTHU
asrop BUKTOpUS IleTpoBa

BukTopus cnpoekTupoBasa 3[jaHle, B KOTOPOM MOXKHO OCTaTbCsl
HaeJuHe ¢ co00i U CIIPSITAThCSL OT FOPOJCKOrO CTpecca.
CorJiacHO BBIBEJICHHOII el hopmyJie, mogo6HOe yequHeHne
TIOJDKHO COCTOSITh U3 YIOPSILOYMBAHUS U 6€30I1aCHOCTH.

HoBoe 31aHue BO3BOJUTCS HEMOJAIEKY OT IKebcKoro
nepeyJika Bo iBope B Taranckom paiione. [IBop He uMeeT 4ETKO
BBIPaKeHHOH (PyHKIUK: ero (hPOPMUPYIOT FOPOJICKast ycaaboa
XVIII Bexa 1 gopeBoIIoLMOHHBIHA oM. K aTtoMy oMy u npucrtpa-
MBAETCsl HOBOE 3/laHUE, NPAKTUUECKU HE MEHSIsI €T0 HbIHEIHUH
00JIUK.

3naHue npegsaraeT NoCeTUTE0 Habop BHYTPEHHUX MIPO-
CTPaHCTB [JIs1 yeJUHEHNUs, U30JIALUY, IPeObIBaHNUS B OLUHOYE-
CTBE, B KOTOPBIX LIAPUT TUILMHA, HApYLIaeMasi TOJIbKO LaraMu
OJIHOTO Y€JIOBEKA U CKPUIIOM JIEPEBSIHHOTO 110J1A.

BUBJ/IMOTEKA YEJVNHEHUA

2000

ISOLATION LIBRARY

Victoria designed a peculiar building where you can be alone
and hide from the stress of the city. According to her formula,
such a state results from order and security.

The new building is erected in the courtyard near Gzhel
Lane in the Tagansky District. The courtyard does not have
a clearly defined function: it is formed spontaneously by
an 18th-century city manor and a pre-revolutionary house.
A new building is added to this house, almost without changing
its current appearance.

This building offers the visitor a set of interior spaces for
privacy, isolation, and being alone, where silence reigns, broken
only by one's steps and the creak of the wooden floor.

bat Metamorphoses of mundanity
autnor Victoria Petrova
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TlpocTpaKCTE AN OpraMIOBINHOTO
KOMBKTHEHOTO yeastenyn

Mpoctpancrso ana

HEOPTaHH3HBAHHOTO KOAMEXTUBHOTO
yeamHenms

Kenun ans yeauering

Croaosas

Mran weavi v | Traret
Ypoune +2000

+1500
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bat MeTaMOP(O3bI TOBCETHEBHOCTHU
asrop Kupuiut Hupsies

Kupwina npuBnék HeO0IbIION 3eJEHBIN YUacTOK, 3axa-
TBII MEXAY I'MTaHTCKUM 3JaHUEM CTaJuoHa «/JuHaMo»,
JleHuHrpagCcKuM NpocnekTOM U KOMIUIEKCOM XKUJIBIX JJOMOB,
TOCTUHHUI 1 0(pricoB Ha TpeTheM TPaHCIOPTHOM KOJIbIIE.

YtoObl NpUAATh 3a0BITOMY KYCKY 3€MJIA 60JI€€ BBIPAKEH-
HBIl IAPKOBBII XapaKTep U ClIeJIaTh €0 MECTHBIM aKLIEHTOM,
Kupusi cripoekTupoBasl NaBUIbOH Ha IEPECEUEHNN [JIABHOTO
IYTH NEMIEX0J0B, 6eryluX K METPO, C MAPKOBBIMU aJIJIESIMU.
[TaBuILOH NEpPEXBATHIBAET BHUMAHUE YE€JIOBEKA U BBIPBIBAET €I0
U3 €XEJHEBHOW rOPOJICKOI CyeThl. B 0[JHOI YacTy MaBUIbOHA
HaxXOJUTCsl TOHYapHasl MacTepcKasi, B Ipyroil — o0liecTBEHHOE
MIPOCTPAHCTBO.

[TaBUJILOH OKPYKEH MPYAOM U HEMHOT'O IPUIOIHST
HaJl ypOBHEM 3€MJIA. Ero mpoTOTUIIOM IOCTY>KIJI TETPAIUJIOH —
YEeTBIPEXONOPHAsA apKa, KOTOpasi B aHTUYHOCTY UCII0/Ib30BajIach
IS IPUZaHKST TOP>XKECTBEHHOCTU NEPEKPECTKAM.

TETPAIIMJIOH

TETRAPYLON

Kirill was attracted by a small green area sandwiched between
the giant building of the Dynamo stadium, Leningradsky
Prospekt, and a complex of residential buildings, hotels, and
offices on the Third Transport Ring.

To make the forgotten piece of land more of an evident park
character and emphasize this spot, Kirill designed a pavilion at
the intersection of the main path of pedestrians running to the
metro, with park alleys. The pavilion catches a people’s attention
and pulls him out of the daily bustle of the city. There is a pottery
workshop in one part of the pavilion; in the other, there is a pub-
lic space.

The pavilion is surrounded by a pond and slightly raised
above ground level. Its prototype is the tetrapylon — a four-pillar
arch used to give solemnity to intersections in antiquity.

bat Metamorphoses of mundanity
author Kirill Shiryaev
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’ The academic year began with a journey of twenty-two stu-
bat VOl naya dents from the cross + in the auditorium of the MARCH school
to the +' near the Yeseninskaya platform. At the end of the path,
rpenonasarenv Maxkcum ByeB’ Haramra the students received a serial number and a corresponding sec-
KystI/IHa, Capa HeBI/I, ApTeM tor with a size of 10 x 1.78 km, on which they developed index
. objects — signs telling about the nature of each sector.
HO)’[LCKI/H/I, AHHa ]_HqueHKO In the second semester, the students moved the real route

into an imaginary space: twenty-two sectors were combined
into one, and all the index bindings ended to be inside the same
shared space. New architectural objects appeared in place

of the indexes, incorporating their main symbolic features.

The objects in imaginary space formed an ensemble.

Students began their design by developing a module
(repeating element), based on which they then created a dia-
gram (layout) of an architectural object. Each object in imag-
inary space has materiality and constructive properties and
reacts to the previous and subsequent objects.

YueOHBIH roJ] Havascs ¢ My TeIeCTBUS IBaAIaTH JBYX CTY-
JIEHTOB OT KpecTa + B aygutopuu mkoasl MAPII no + BOM3u
maTdopMmel «EceHnHCcKasi». [1o 3aBEpUICHIN ITyTH CTYICHTHI
TIOJTYYMJTH TIOPSITKOBBI HOMEP M COOTBETCTBYIOIIMI €My CEK-
TOp pa3MepoM 10x1,78 KM, Ha KOTOPOM pa3paboTanu o0beK-
ThI-UH/IEKCHl — 3HAKH, pacCKa3bIBaIOIIUE O XapaKTepe Kaxgoro
CEKTOpa.

Bo BTOpOM ceMecTpe CTYIEeHTHI IePEeHEeCI PealbHBbIi
MapuipyT B MHUMOE IIPOCTPAHCTBO: JBafAlaTh JBa CEKTOpa
OBLTN OOBEIMTHEHBI B OfIVH, a BCE MPUBSI3KN MHIEKCOB OKa3a-
JINCh BHYTPU OJIHOTO NPOCTpaHcTBa. Ha MecTe MHIEKCOB MO-
SIBUJICh HOBBIE aPXUTEKTYpPHBIE 00BEKTHI, BOUpaIIne B ce0st
VX TJIaBHBIE CIMBOJINYECKIE 4epThl. OOBEKTH B MHIMOM IIPO-
CTpaHCTBE 00pa3yloT aHCaMOJIb.

CTy[eHThl Hayalu MPOEKTUPOBAHUE C PAa3PabOTKU MOYJIs

vat VOl Nnaya

(TTOBTOPSIIONIETOCS DJIEMEHTA), HA OCHOBE KOTOPOI'0 3aTEM Wiors M aXim ZueV, N at aSha Kuzmina’
CO3[1aJI1 JUarpaMmy (CXeMy) apXUTEKTypPHOro 0OBEKTA. .

Kaxpplii 0OObEKT B MHUMOM NIPOCTPAHCTBE 00JIafaeT MaTe- Sara LeVI, Artem POlSky, Anna
PUAJIBHOCTBIO M KOHCTPYKTUBHBIMM CBOMCTBAMM M PEArUPyeT

Ha MpeabIayLIIuil U MOCIeyIOUIUuil 00 BEKTHI. SheVChenkO

98 6akanaspwvat 99 undergraduate course



bat VOl'naya
asrop Jlapbst CTpexxHeBa

Nupexc Japsyu HanoMuHa 0 NPONuJIesx, HEKOra CyleCTBOBAB-
X B ycasb6e KysbMUHKM, U (DUKCHPOBaJI IVIaBHYIO OCh aHCAMG-
Jis1. O6exT Jlapbi HATOMUHAET XPaM U CTOUT Ha MePeceueHnn
JIByX OCEil B MHUMOM TIPOCTpaHCTBe Sacro Monte.

JlnarpaMMa 06b€KTa COCTOUT U3 JIBYX OCEH, Pa3BEPHYTHIX
IPYT OTHOCHUTEJIBHO Jipyra Ha 32°. Jlapbsi cTpeMuIach 3aukcu-
pOBaTh B CBOEM 0OBEKTE BBICOTY OKPY’KAIOIIUX €r0 Iarpamm,
CO3JaHHBIX JIPYITUMU CTyJJ€HTaMU, — 7 U 25 MeTpoB. Tak B ipo-
€KT€ NOSBWIKNCH BUJOBbIE YPDOBHU, OZHOBPEMEHHO HAIIOMHU~
Hawlue MpoCTPaHCTBO Nnapka Ky3abMuHKM, KOTOPBINA Jlapbs
aHaJIN3MPOBAJIa B IEPBOM CEMECTPE.

OOBEKT COOpaH U3 JEePEBSHHOI0 KapKaca, IPOIopLun KOTO-
pOro HallOMMHAIOT AHTUYHBIE NPONWIECH, U OOIIUT IEPEBOM.
HecMoTpst Ha TO, 4TO 0OBEKT HAXOJUTCSI B MHUMOM TPOCTPaH-
ctBe, Jlapbe 6bLI0 BasKHO, KaK YeJI0BEK B3aUMOJEHCTBYET C HUM,
MO3TOMY B MPOEKTE MOSIBMJIACE JJ€TAIN MEIKOI0 MacIiTadba —
TepusIa U Orpaxk/eHusl.

N°6

Daria’s index reminded of the propylacum that once existed

in the Kuzminki manor and fixed the main axis of the ensemble.
Daria’s object resembles a temple and stands at the intersection
of two axes in the imaginary space of Sacro Monte.

The object diagram consists of two axes rotated relative to
each other by 32°. Daria tried to fix the height of the surround-
ing diagrams created by other students of 7 and 25 meters in her
object. This is how the view levels appeared in the project, at the
same time resembling the space of the Kuzminki Park, which
Daria analyzed in the first semester.

The object is assembled from a timber frame, the propor-
tions of which are reminiscent of an antique propylacum and
sheathed in wood. Even though the object is located in an imag-
inary space, it was important for Daria how a person inter-
acts with it; therefore, small-scale details (railings and fences)
appeared in the project.

bat VOl'naya
author Daria Strezhneva
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bat VOl'naya
asrop OJ1bra TasramaHoBa

Wupekc Onbru Haxopuscst Ha MKA/le, rae jopora nmpoxogut

1o 3eMJie, a He Haj Hell, u paboTas Kak miomanb. OH OTKJIMKaCs
Ha CETKU IIaHEJIbHBIX JOMOB U3 ,H,ByX p‘dSH])lX '-IaCTeI7I MOCKBbI —
yuyactkoB 7o MKAJla n nocine.

[TepeHocst MHAEKC B MHUMOE IIPOCTpaHCTBO, OJibra nmpespaTusia
€ro U3 IJIoLIaZu B MOCT, CTOSIIUI Ha TEPEeKPECTKE IBYX TpaeK-
topuit Sacro Monte. MocT coGpaH u3 sideek ¢ (pacagHbIMU MaHe-
JISIMA — TUPaXXUPYEMOCTb MEPEHECTACh B MHUMOE NTPOCTPAHCTBO.

Y MocTa [iBa aTaxa, MOAHATHIX HaJ, 3eMJIEi. [T1aBHast TpaekTo-
pust — JJIMHHBIN KOPUJOP — MPOXOJUT Ha TIEPBOM ITaXKe U COeU-
HSIET sSTYeKU-KOMHAThI. [log HUM 1o 3emiie IpoXoauT
BTOPOCTETIEHHAs! TPAEKTOPUSI.

IMpaktuvecku Bce hacaabl OOpaIieHbl BO BHYTPEHHUIT KOpHU-
nop. Hapyxubie hacazibl ecTh TOJIBKO Ha BXO[IE U BBIXOJE —
BMECTE C JIECTHULIAMU [JJI51 MOgbEMA Ha MOCT U CITyCKa C HEro
OHM ITOMOT'aI0T CBSI3aTh NMIPOEKT C OOIIUM MapIIPyTOM B MHUMOM
MPOCTPAHCTBE.

N~

N~

Olga's index was located on the Moscow Ring Road, where
the road runs along the ground, and worked as a square.

It responded to the grid of panel houses inside and outside
the Moscow Ring Road.

Olga turned her index from a square into a bridge at the
intersection of two Sacro Monte trajectories assembled from
cells with facade panels: the replicability has been transferred
to an imaginary space.

The bridge has two floors above the ground. The main tra-
jectory — a long corridor — runs on the ground floor and con-
nects the cell-rooms. A secondary perpendicular trajectory runs
under it.

All the facades face the inner corridor. There are exterior
facades only in the entrance and exit and stairs for climbing
the bridge and descending from it: they help connect the project
with the general route in the imaginary space.

bat VOl'naya
author Olga Talamanova
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bat VOl'naya
aBTop AHHa YTH,

VHpekc AHHBI, CO3[IaHHBIN B IEPBOM CEMECTPE, HAXOUIICS
B JIiobepuax u OblJ1 YMEHBIIEHHO! KONKUEH 1BOpa, YCTAHOB-
JIEHHO# BHYTpHU Hero. Co3piaBasi BTOPOil OOBEKT B MHUMOM
IPOCTPAaHCTBE, AHHA 00paTU/Iach K IJTABHOMY CIOXKETY B HEM —
MPSIMOYTOJILHOMY JIBOPY, JTULIIEHHOMY OJIHOT'O YIJIOBOI'O 3[JaHUSI.
IuarpaMMa gBOpa U3 MEPBOro MPOEKTa HAIOMIHAET
IIBOP-KOJIOZEL, OJHAKO B MHUMOM NpoCcTpaHCTBe Sacro Monte
HET COJTHEYHOTO CBETa M HEOOXOJUMOCTH OCBEIATh BHYTPEHHHUE
MIOMELIEHHS, T03TOMY BO BTOPOM NPOEKTEe AHHA CKOHLIEHTPUPO-
BaJiach TOJILKO Ha pa3paboTke (hacajjoB, BHIXOISIIUX BO JTBOP.
OcHoBa 00beKTa — MOJIyJIbHAsI CETKa, COCTOsIIAst U3 KBa-
IPaTOB CO CTOPOHAMHU 1200 MM: 3TO YCJIOBHASI MUHUMAaJIbHAS
€JUHUIA, KOTOpast IO3BOJISIET MOHATHCS Ha OJWH JIECTHUIHBII
mapii. [Iporopuuu BceX MaaHoB U (pacajoB CBA3AHBI C 9TOU
ceTKoil. BricoTa 00beKTa coBIagaeT ¢ rabaputaMu IiaHa —
IuarpaMma pa3BopauuBaeTCsl B HECKOJIBKUX U3MEPEHUSIX.

N%g

N%g

Anna’s index, created in the first semester, was located in
Lyubertsy and was a miniature copy of the courtyard installed
inside it. While making the second object in the imaginary space,
Anna turned to its main plot: a rectangular courtyard devoid

of one corner building.

The diagram of the courtyard from the first project resem-
bles a well-courtyard. Still, in the imaginary space of Sacro
Monte, there is no sunlight, and there is no need to illuminate
the interior, so in the second project, Anna concentrated only
on the design of the facades facing the courtyard.

The basis of the object is a modular grid consisting of
squares with sides of 1200 mm: this is a minimum conditional
unit that allows you to climb one flight of stairs. The propor-
tions of all plans and elevations are linked to this grid. The height
of the object coincides with the dimensions of the plan — the dia-
gram unfolds in several dimensions.

bat VOl'naya
author ANNa Utz

109 undergraduate course
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v Study in Progress

npenopasarens AHACTACUS ['pUIIKOBA,
Cepreii He6oTOB, AHTOH
ITetyxoB, AHapeit POMUYEB,
Muxann Ckopoxo/,

Omvutpuit baperogua

B TedyeHue roga CTyAEeHThl BHIIIOJIHWIM [IBA IIPOEKTA, B paMKax
KOTOPBIX U3yYUJIM NIPUHIIUIIMAIBHO pa3Hble MOX0/bI K MOSIBJIE-
HUIO apXUTEKTYPHI.

B nepBoM ceMmecTpe CTyLeHThI pa3pabaTblBajlv CBOU IIPO-
€KTbhl Ha OCHOBE MHJIMBU/IyaJIbHBIX IPOCTPAHCTBEHHBIX BOC-
IIOMUHAHUN — TOr'0, YTO IPUHOCUT y[OBOJICTBUE U CO3TAET
ollylLleHUe TapMOHUU. BocnoMrHaHUs ObLIM MHTEPIIPETUPO-
BaHBI B IPOCTPAHCTBEHHBIE OIIYIICHUs], KOTOPBIE TpaHC(OpMU-
poOBaJINCh B cLeHapuil Oygyuero 3ganus. Ha ocHOBe clieHapueB
KaX[Iblil CTYJEHT 1of00pasl (DyHKIMIO M Y4aCTOK JJIsl CBOErO
NIPOEKTA.

Bo BTOpOM ceMecTpe Bce paboTasiu ¢ y4aCTKOM B paiioHe
Yepémyiku. CHavasa CTYSEHThI BbITOJTHUIN KOMILJIEKCHBIN
aHAJIN3 y4acTKa, pa3o0pasich ¢ ero OKpyKeHueM, JaHmad-
TOM, TPAHCHOPTHOU NH(PACTPYKTYPOil. 3aTEM IIECTh TPYIII
pa3paboTau BapuaHThl FTEHEPAJILHOTO IJIaHa, B TOM YUCJIE

NPOCTPAaHCTBEHHBIC U 3€MEJIBHBIC PETJIAMEHTHI JI4 38 Y41acCTKOB.

ITocne KpUTHUKY STUX NPEIJIOKEHNN CTYIEHTH METOIOM
rOJI0COBaHMS BBIOPAIN OGUH BapUaHT, KOTOPHIN cTal 6a30it
J71s1 paboThl Beelt rpynnel. Ha ciiepytomeM aTane KaXgblil pas3-
paboTayT MHAVMBUAYATBHBII IPOEKT SKUJIOTO IoMa Ha OCHOBE
IIPeJI0KEHHOTO perjaMeHTa.

112 6akanaspwvat

During the year, students completed two projects within which
they studied fundamentally different approaches to the origins
of architecture.

In the first semester, students developed their projects based
on individual spatial memories, which bring pleasure and create
a sense of harmony. Then, the memories were interpreted into
spatial sensations, which were transformed into the scenario
of the future building. Finally, each student selected a function
and area for their project based on the scenarios.

In the second semester, everyone worked with the sites
in the Cheryomushki area. First, the students performed a
comprehensive analysis of the site, studied its surroundings,
landscape, and transport infrastructure. Six groups then devel-
oped master plan options, including spatial and land regulations
for 38 sites.

After criticizing these proposals, the students chose one
option by voting, which became the basis for the entire group’s
work. At the next stage, each student developed an individual
residential building project based on the proposed regulations.

v Study in Progress

wors Anastasia Gritskova,

Sergey Nebotov, Anton Petukhov,
Andrey Fomichev, Mikhail
Skorokhod, Dmitry Baryudin

i3 undergraduate course



baz Study in Progress

asrop ApHHA YepBsikoBa TS

ApuHe gocTajcsi IPsMOYTOJIbHBII y4aCTOK Ha yIJTy. DTO IPO- l ; }| }

CTPAHCTBO, PACIOJIOKEHHOE MEXY JBYMs PsiIaMU KUPITUIHBIX I

MHOT'03TaXXEK, BbI3bIBAET OLIYIICHUE 3AIyCTEHUS U GE3TMKO- | ‘

CTH — IPOEKT PearupyeT Ha ITO OLyIeHHUE. l ‘ }
Ha ByX HIDKHEX 9TaXkaX PacIoJIOKIIOCh aTeslbe: CKBO3b LTS L

BBICOKUE OKHA-BUTPHHBI, 00palEHHBIE K YU, IPOXOXKUE ‘ mllll ‘i

MOTYT YBUZAETH IIOYPYM Ha IIEPBOM dTaxke. 113 Hero Ha BToOpoi w f i [
1 {F | E=

YPOBEHb BEJET JIECTHUIA — HABEPXY PACIIOJIOKEHA CAMa MacTep-
JIOM C ATEJIbE " HOUSE WITH ATELIER

CKasl [0 MOIINBY OJEXIbI.

BostHOOOpa3HbIil (haca] HATIOMUHAET TKaHb: MOHOIUT-
HBIC ITaHCJIU I'OTOBATCA B CHCHI/I&J’[LHOﬁ TKaHEBON OHaJ'IyﬁKC.
PyKOTBOpPHBIIi GETOHHBIN (hacaj KOHTPACTUPYET C OKpYyKatoleil
3aCTPOMKOI U3 KUPIUYA.

Arina got a rectangular site on the corner. This space, located
between two rows of brick high-rise buildings. evokes a sense
of desolation and impersonality: the project reacts to this feeling.

The atelier is located on the two lower floors: passers-by
can see the showroom on the first floor through the tall windows
facing the street. A staircase leads from it to the second level —
at the top is the tailoring workshop itself.

The undulating facade resembles a fabric: the monolithic
panels are prepared in a special fabric formwork. The manufac-
tured concrete fagade contrasts with the surrounding brick
buildings.

b2 Study in Progress
ahor Arina Chervyakova

5 undergraduate course
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baz Study in Progress
asrop AHACTacus Jlykuna

YdacToK U1t MPOEKTUPOBAHUS HAXOJUTCS B TaJIbHEN CTOPOHE
KBapTaJjia — caMoii yganéunoi ot Metpo «Hossle YepEmyIuku».
HOXHOIT CTOPOHOI OH TPAHUYUT C MPOE3KEN YaCThIO, a CeBep-
HOIl — ¢ ApYTUMHU XXWIbIMU y4aCTKaMHu.

Bce KBAapTUPBI B 3JaHUU UMCIOT YHUKAJIbHbBIE ITJTAHUPOBKU.

Taxcke B IPOEKTE €CTh TOPOJICKasi BU/LIA C MarasuHoM mebesiu
U CaJIOHOM CBETa Ha IepBOM aTaxe — e€ dacagbl OTanda-
I0TCSI OT OCHOBHOTO 3/IaHUSI, @ Ha KPBILIE PACIOI0KEH HEGO0Tb-
LI0# ABOD.

Pa3Hble yacTy 3gaHNs COEJUHEHBI C TOMOLIBIO TIEPEXO-
10B. JIOM OTAENSIET 3aKPBITHIN TUXUIA JBOP OT LIYMHOM IIPO€3-
Kell yacTu, a MebesibHas MacTepPCKasl Ha BTOPOM 3TAXKE CJIy>KUT
MOCTHKOM MEX]ly MarasuHaMu U KUAJIbEM.

CBeTIblii U OTKPBITHII JIECTHUYHO-JIN(TOBOH y3es1, 06pa-
MIEHHBI BO IBOP, 00bEJUHSET KBAPTUPDI, PACHIOIOKEHHBIE
B 0gHOM GJ10Ke. ITogbesy JomMa aKIlEHTUPOBAH € TIOMOIIBIO
CTEKJIODJIOKOB U KPYITHOY GE€TOHHOI KOJIOHHBI.

JOM 27

HOUSE 27

Design site is located on the far side of the block — the most
distant from the Novye Cheryomushki metro station. It borders
on the roadway on the south side and other residential areas
on the north side.

All apartments in the building have unique layouts. The pro-
ject also includes a city villa with a furniture store and a light
salon on the ground floor: its facades differ from the main build-
ing, and its small courtyard on the roof.

Different parts of the building are connected by transitions.
A closed and quiet courtyard separates the house from the noisy
roadway: a furniture workshop on the second floor serves
as a bridge between shops and residential space.

A bright staircase facing the courtyard unites apartments
located in one block. The entrance to the house is accented with
glass blocks and a large concrete column.

be2 Study in Progress
author Anastasia Lukina

119 undergraduate course



120 6akanaspuar 121 undergraduate course



baz Study in Progress
asrop EKaTEpUHA HOBOCEIBIIEBA

Jom ExateprHbl 0Ka3ajcs B OJHOM U3 CaMbIX CJIOKHBIX MECT —
y metpo «HoBple YepEMyLIKM», ITYMHOTO ¥ HACBILIEHHOTO
TOPOJICKUMM COOBITUSIMU MPOCTpaHCTBA. C OJHOI CTOPOHBI, IPO-
€KT pearupyer Ha 3Ty CyeTy cBoeil (pyHKIUeil: Ha IIepBOM ITaxe
HaXOJJUTCSI MOPCKOIT 6ap-pecTopaH «AMdurpuTtar (rpedeckast
Ooruns, xxeHa [loceiijona), Ha BTOPOM U TPEThEM — F'OCTUHULLA.
BepxHue aTaxku — KBapTUPBI, TO/bE3bl KOTOPBIX PACIOJIOKEHbBI
BO JBOpE.

C #pyroii CTOPOHBI, 3FaHUE YIaCTBYET B TOPOJICKOI JKU3HH,
NMOJUYEPKUBAsl U YCUIIMBAsl OLIyIIEHUE Pa3HOOOpa3us U HaChl-
meHHocTu. Kaxxaplil ypoBeHb — OOIIECTBEHHbIN, TOCTUHUYHBINM,
JKWJION — OTJIMYAETCSl OT NPelIbIAYLIEro MaTepraioM, a TakxKe
CTETIEHBIO OTKPBITOCTU U U3MEHUNUBOCTH.

IMogu€pKHYTO CIOUCTBIN hacaj pacnagaeTcsi Ha roOpu-
30HTaJIbHBIE 110JI0CHL. OH 00JINLIOBAaH OTPaKaOIUMU METaJI-
JINYECKUMHU MTaHEJISIMU, KOTOPbIE MOT'YT CABUIATbCS, 3allUIas
KUTEJIEN OMA OT UIyMa U OTHEN ropoja.

JIOM HA TUIOILAJIN

PEEEE
8.3 .1

7

&

HOUSE ON THE SQUARE

Ekaterina’s house was in one of the most challenging places: near
the Novye Cheryomushki metro station, a noisy space full of city
events. On the one hand, the project responds to this bustle with
its function: on the ground floor, there is a sea bar-restaurant
«Amphitrite» (Greek goddess, wife of Poseidon), on the sec-

ond and third, there is a hotel. The upper floors are apartments,
the entrances of which are located in the courtyard.

On the other hand, the building participates in urban life,
emphasizing and enhancing the sense of diversity and richness.
Each level — public, hotel, or residential — differs from the pre-
vious one in material, as well as in the degree of openness and
variability.

The accentuated layered facade splits into horizontal stripes.
It is lined with reflective metal panels that can slide to protect
residents from the noise and city lights.

be2 Study in Progress
auhor EKaterina Novoseltseva

23 undergraduate course
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vas HOBTOPOT,
npenopasarens KUPUJLIT ACC,
IOpui1 [TaneMuH

Jumniomnas crygus «HoBropogy cyuecTByer B 6akajlaBpu-
ate MAPIII ueTBE€pTHIii rof. IIpoexT «Mexay cobakoil 1 BoJ-
KOM» ObLJI TOCBSIILEH MOJLyCaM COCYILI€CTBOBAHMS IPUPOALI

U YeJI0BeKa: U3yUCHUIO apXUTEKTYPhI B Tanzmadre, TO eCTh

B IIPUPOJHOM OKPYKCHUH, U JaHJIIa(Ta BOKPYT apXUTEKTYPHI.
ITpu 3TOM LIeHTpaJIbHOI NPobJIEMOIi CTygUN ObLIIO TPOEKTUPO-
BAHME QUIAKTUYECKOIO IPOCTPAHCTBA — MIPOCTPAHCTBA, KOTO-
poe caMO YUYUT TeX, KTO B HEM HaXOJUTCSI.

CrygeHTaM MpeJIOKWIN CO3aTh JIULEN AJIs1 CPEHUX
U CTapUIMX IIKOJIBHUKOB — y4eOHOE 3aBeIcHIE Ha 20—30 YeJsIo-
BeK — B [TaByioBckoM napke noj, Cankr-IleTepOyprom.
Oco6eHHOCTH (PYHKIIMOHATBHOU POrPaMMbl KaXX/IbIil aBTOP
chopmyIUPOBa CAMOCTOSITEJILHO.

CryzaeHThl UcciieJoBalu MPUPOAY 00pa30BaHUsl, IOHUMAsT
oOpa3oBaHuE HE TOJIKO KaK Ipolecc 00yuyeHus!, HO ¥ KaK Ipo-
1jecc BO3HMKHOBEHUs 06pa3sa. [IpencraBuB cebe MpoCTpaHCTBA
1 00BEMBI, B KOTOPBIX MPOUCXOAUT O0yUeHUE, OHU MbITATUChH
pas3obpaThCsl, YeMy M KaK MOT'YT HayYUTh Y€JIOBEKA apXUTEK-
Typa, UHAUBULYaJIbHBINA CTUJIb NI OCOOCHHAS JETAIb.

Bce ¢mHambHBIC MaTepUaIbl IPOM3BOAVIINCH UCKITIOUHN -
TEJIbHO METO/IOM BCTPO#KY (hoTorpacuii KpymHOMACIITaGHBIX
MakeToB B (hoTorpaduu Mecra.

126 6akanaspwvat

The Novgorod diploma studio has been included in the
bachelor’s degree at MARCH for the fourth year. The pro-
ject “Between a Dog and a Wolf” was dedicated to the

modes of coexistence of nature and humans. This was the
study of architecture in the landscape, that is to say, natu-
ral surroundings, and the landscape around the architec-
ture. At the same time, the central problem of the studio was
the design of a didactic space — a space that itself teaches
those who are in it.

The students were offered to create a lyceum for mid-
dle and senior schoolchildren — an educational institution
for 20-30 people — in Pavlovsky Park near St. Petersburg.
Each student formulated the features of a functional program
individually.

Students investigated the nature of education, consider-
ing education not only as a learning process but also as a pro-
cess of the emergence of an image. Imagining the spaces and
volumes in which learning occurs, they tried to figure out how
architecture, an individual style, or a particular detail can teach
a person.

All final materials were produced exclusively by incorpo-
rating photographs of large-scale models into the photographs
of the architectural sites.

va3s Novgorod
wors Kirill Asse, Yuriy Palmin

27 undergraduate course



bas HOBropog
asrop EKaTEpUHA [ToCTOIOK

[MaByioBCKUiT MapK (PyHKIMOHUPYET CKOpee KaK My3eil.
ITpocTpaHCTBO C MPpaBUJIAMHU U OTPAHUYEHUSIMU U TUOKast cpena
J171s 0Oy4€eHUs Ha MePBbIil B3I/ He coBMecTUMbL. Ho 3aa-

HUE JIMUEsl OTBEYAET Ha 3TOT Mapa/loKC: 3aKPhITOE BHELIHE, OHO
MMe€EeT BHYTPU OTKPLITOE IPOCTPAHCTBO [IJIs1 00yU€eHNsl, B3aUMO-
IENCTBUS U KUSHU.

PaccmatpuBast ureit Kak MaKCHMaIbHO CBOOOZHOE MPO-
CTPaHCTBO, KOTOPOE CYLECTBYET BHE OTPAHUYEHMUIA, HO OJHO-
BPEMEHHO COOTBETCTBYET KOy napka, ExaTepuna paspaboraia
3aMKHYTO€ JE€PEBSIHHOE 3[JAHUE C BHYTPEHHUM JIBOPOM JIJISI yue-
HUKOB U IoceTuTesieil Kae, pacrosoKeHHOro B JIMLIEE.

3paHue pearupyeT Ha BHICOKME TOHKUAE CTBOJIBI COCEH, KOTO-
pbIe €ro OKpYXXalT: Ha hacajie SIpKo BbIPaskKeHbl BEPTUKAJIbHBIC
YJICHEHUS], @ B MHTEPbEPE aKTUBHO UCIIOJIb3YIOTCS AJIMHHbIE
JlepEBAHHBIE JOCKU HA CTEHAX U IIOTOJIKE.

JINLIEN

Pavlovsky Park functions more like a museum. A space with
rules and constraints and a flexible environment for learning
and the formation of new views are at first glance incompatible.
The building of the lyceum responds to this paradox: outwardly,
it seems closed, but inside it, there is an open space for learning,
interaction, and life.

Considering the lyceum as the maximum free space that
exists outside the restrictions, but at the same time corresponds
to the park code, Ekaterina designed an enclosed wooden build-
ing with an inner courtyard for students and visitors to the cafe,
which is located in the lyceum.

The building reacts to the tall thin trunks of pine trees sur-
rounding it: vertical divisions are reflected on the facade, and
long wooden planks on the walls and ceiling are actively used
in the interior.

bas Novgorod
ahor Ekaterina Postoyuk

129 undergraduate course
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bas HOBropog
asrop AJTEKCaHpa KasaHmKsiH

Jluneit pacroJioskeH MeXIy OBYMsI IBAMU U BIIMCaH B OKPYXKar-
muii TaHgmadT: CTeHbl, 06JUI0BAHHBIE CBET/IBIM U3BECTHSIKOM,
cayxat (hOHOM [Jisl JepEBLEB.

JIuueit pasgenén Ha gBa [-006pa3HbIX KopIyca, 06pa3yio-
LIMX 3aMKHYTBII IBOP. B 0THOM pacroJiosKeHbl yueOHble ayu-
TOpUU U OUGINOTEKA, B APYTOM — KUJIbIe KOMHATHI U CTOJIOBASI.
KapkacHO-MOHOIMTHAS CUCTEMA TIO3BOJISIET CO3/1aBaTh ITOMEIle-
HUsI JII000 IJIaHUPOBKYU M YpaBHUBAET HOBBII JINLEH ¢ OKpyKa-
0L MU TaPKOBBIMU IOCTPOMKaMU.

BaskHast jeTab XXUI0r0 KopItyca — Ipope3u Ha (acage,
CBSI3bIBAIOIINE JIBE JKUJIble KOMHATHI JJIsI IeTell CTapiiero
Bo3pacrTa. Uepes 3TU «ITOUYTOBBIE SUIMKU» MOKHO HE3aMETHO
0OMEHUBATHCS 3aMMUCKAMU U JPYTUMHU Ba>KHBIMU ITPEIMETAMMI.
Huma noguépkuBaeT BaXXHOE MECTO, a YaCTHbIE OTHOILIEHUSI
CYIIECTBYIOT B CaMOU 061leCTBEHHOI JI0CKOCTH — Ha (hacage, —
HO IIPY 3TOM OCTAIOTCSI HEOCTYNIHBIMU [JI51 TOCTOPOHHUX.

JINLIEN

LYCEUM

The Lyceum is located between two willows and inserted in the
surrounding landscape: the walls, lined with light limestone,
serve as a background for the trees.

The lyceum is divided into two L-shaped buildings that form
a closed courtyard. In one building, there are classrooms and
a library; in the other, there are living rooms and a dining room.
The buildings are implemented using a monolithic frame system
that allows to create rooms of any layout.

An essential detail of the residential building is the slots on
the facade connecting the two rooms for older children. Through
these “mailboxes” you can discreetly exchange notes and other
important items. A niche emphasizes the importance of the place,
and private relationships exist in the most public surface, on the
facade, but at the same time remain inaccessible to outsiders.

bas Novgorod
athor Alexandra Kazandzhyan

133 undergraduate course
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bas HOBropog
asrop TaTbsiHA CTpaty

Vpest numest COCTOUT B TOM, YTOOBI COEIUHUTD KUJIOE U yueOHOE

MIPOCTPAHCTBO, YTOOB! MPOLIECC TBOPUECKOTO PAa3BUTHUS JeTEl

HE OrPaHMYMBAJICS CTEHAMU IIKOJIbI, a IPOJOJIKAJICS ITIOCTOSIHHO.
3paHue U3 6eTOHA U KUPIIMYa COCTOUT U3 ABYX YacCTEl, CBsI-

3aHHBIX MEXJy co00ii TEMIOM rajepeeil. B kauecTBe TpeTbero

MaTepuasa UCIOJIb3YyETCs JIepeBO — U3 HErO CJleJIaHbl JBepHbIE

¥ OKOHHBIE pambl. 1ol BIUsTHIEM BUIOBBIX TOUYEK Ha 3[jaHUE

Y Ha TapK U3 HEro, OFUH 00bEM MOBEPHYT OTHOCUTEIBHO JIPY-

roro Ha 5°.

JIBUXKeHue Mo MPOCTPAaHCTBAM MaKCUMaJIbHO 3aKOJIbIIOBAHO,
4TOOBI HE CO3/1aBaTh JIAOUPUHTOB U ITyXUX HEIPOCMaTpUBae-
MBIX 30H JIJIs1 KOH(UIMKTOB. MEXIy IBYyMsI KOPITyCAMU PACIIOJIO-
JK€H HeOOJIBLION BHYTPEHHUI IBOPUK, I7I€ MOXKHO NIEPEIOXHYTh

1 Jaxe MPOBECTU JIEK MU HA CBEXKEM BO3OYXE.

LYCEUM

The idea of the lyceum is to combine living and learning space
so that the process of creative development of children is not
limited to the walls of the school but continues constantly.

The concrete and brick building comprises two parts, con-
nected by a warm gallery. Wood is used as the third material
from which the door and window are made. Under the influence
of viewpoints on the building and the park, one volume is rotated
relative to the other by 5°.

The circulation through the spaces is looped as much as pos-
sible not to create labyrinths and blind obscure zones for con-
flicts. Between the two buildings, there is a small patio where you
can take a break or even give lectures in the fresh air.

bas Novgorod
author Tatiana Strétu

87 undergraduate course
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a3 Via Via
mpenosasarens MIIXaMJT MUKai3e,
Osgat Hlykypos

Crynust Via Via uccienoBasia (heHOMEH MPUIOPOKHON apXu-
TEKTYpbl — CTPOEHUIl Ha 000YNHE, KOTOPBIE BOCIIPUHIMAIOTCS
Ha 00JIBLION CKOPOCTH U KaXKyTCsl HE3HAUUTEJIbHBIMU U HENpU-
BJIeKaTeJbHbIMU. CTy[IE€HTBI U3y4yasiu IPOCTPAaHCTBO U BPEMsI
JIOPOT'H, OCMBICJISUIM CBSI3aHHBIE C HEH OLIYLIEHUs], AaHAJIU3UPO-
BaJIM omnpejeJsiiomue e€ JaHamadTs 1 00bEKTHI.

B Hauvasie paGoThI KaXXAblil CTyJEHT [IpoexaJsl N0 UHUBU-
JyajabHOMY MapuipyTy, (puKkcupysi Ha MOJMOCKOBHBIX aBTO-
MOOUJIBHBIX Tpaccax MpUMeYaTesbHble 00BEKThI, 3BYKOBOI
saugmadT u cobcTBeHHbIE BliedaTieHus. [1ocae HeCKOIbKIX
YIPaXHEHUH, OTPaKaoUX Pa3MBbILIIEHUS CTYLEHTOB O IIPO-
CTPaHCTBE JOPOTH, CTYACHTHI MEePEILIN K paboTe C TpeMs
y4acTKaMM aBTOMarucrpaam M-2.

B aTux mMecTrax Kaxablil IPeJIoKUI CBOI apXUTEKTYPHbII
aHCcaMOJIb, COCTOSIIINI U3 BPEMEHHOIO XXIJIbsl, PECTOPaHa, aBTO-
MOOHMIBHOI 3alTpaBKN 1 HEKOTOPOH JOTIOTHUTEJILHON (DYyHKINH,
crenUUHOM JIJIs1 KaXJO0ro MPoeKTa.

140 6akanaspwvat

Via Via studio explored the phenomenon of roadside architec-
ture, namely buildings on the side of the road that are perceived
at high speed and seemingly insignificant and unattractive.
Students studied the space and time of the road, comprehended
the sensations associated with it, analyzed the landscapes

and objects that define it.

At the beginning of the work, each student drove along
an individual route, fixing remarkable objects, soundscape,
and their own impressions on the motorways near Moscow.
Then, after a few exercises reflecting the students’ thoughts
and the road space, the students moved on to work on three
sections of the M-2 motorway.

Everyone offered their own architectural ensemble in
these locations, consisting of temporary housing, a restau-
rant, a car gas station, and some additional function specific
to each project.

a3 V1a Via
tutors Mlkhall Mlkadze,
Oyat Shukurov
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ba3 Via Via
asrop CO(pbsi BasbikuHA

DTOT aHCaMOJIb — HE IPOCTPAHCTBO KPATKOBPEMEHHOTO IIPEGHI-
BaHUS, a MPUJOPOKHAs pe3ueHINsl. B Helt ecTh oTesb, MHU-
BUJYyaJIbHbIE JKUJIBIE JIOMUKH, MaCTEPCKHE, PECTOPAH, JIOJOYHasI
CTaHLUsI — U 3aKyCOYHasi C Mara3muHOM JJIs1 TeX, KTO He cobupa-
eTcsl 3aJJepPKUBATHCS.

Co cTopoHbI MarucTpaan M-2 OTKPBIBAIOTCS KaAphl JBYX
THUIIOB: «BUJIOBBIC JIMHUM» U «JIaHAIA(THBIE KOMHATBI», KOH-
TPACTUPYIOIIUE C MOHOTOHHOCTBIO Tpacchl. C I0POry BUJHBI
TOJIKO HEKOTOPBIE IVIaBHbIE 3/]aHUS, a MO YIaCTKy pa3dpocaHbl
HECKOJIBKO HEOOJIBIINX JOMUKOB.

JIByCKaTHBIE KPOBJIM U BBITSIHYTBIE JIEPEBSIHHBIE KOPITyCa
HAIlOMMHAIOT TUIUYHYIO [JIs1 3TOI MECTHOCTU apXUTEKTYPY Jad
1 CEJIbCKOXO3SIICTBEHHBIX KOMIIJIEKCOB. BEIGMBaeTCs TOJIBKO
JJIMHHBINA U y3KUAM TPEXITAXKHBIN KOPITYC OTEJIs], @ BUTPAXK-

HBbI€ OKHA Tajiepeit, BLIXOJSAIINX Ha 0POTY, JEeIal0T €ro caMbIM
3aMETHBIM 0OBEKTOM.

[IPUJIOPOKHAS PESUJIEHIINS

\

1

b |

This ensemble is not a space for a short stay but a roadside resi-
dence. It has a hotel, individual residences, studios, a restaurant,
a boat station, and a snack bar with a shop for those on the go.

On the side of the M-2 highway, there are two types of
frames: “view lines” and “landscape rooms”, contrasting with
the monotony of the road. Only a few of the main buildings are
visible from the road, and several tiny houses are scattered
around the site.

Elongated wooden buildings with gable roofs resemble the
architecture of country houses and agricultural complexes typical
for this area. Only the hotel's long and narrow three-story build-
ing stands out from this landscape. The stained glass windows of
the galleries overlooking the road make it the most visible object.

ba3 Via Via
athor SOfia Balykina
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ba3 Via Via
asrop AJTEKCAHp PenpuHiieB

[IpupopoXHBI aHCAaMO/Ib TOJUEPKUBAET IPUPOJHOE OKPYKEHUE
Tpaccel M-2.

BBITSIHYTBII KOPITC CO CIIJIOLIHBIM OCTEKJIEHUEM CJIerka
Pa3BEPHYT OTHOCUTEIBHO Tpacchl. CKBO3b MPO3pavuHbIil (hacay,
MPOE3KaoUIue aBTOMOOWINCTBI BUAST MEPEKPBITUS, 36 KOJIOHH
U TPU BHYTPEHHUX 00bEMa. B IEHTpaIbHOM, MPOCMATPUBAEMOM
HACKBO3b, PACIIOJIOKEH MPOJTYKTOBBIN PHIHOK C TAHOPAMHBIM PECTO-
paHOM HaJ, HUM.

B ceBepHOIl yacTu 3gaHusl PacloJIOKEHbBl OCHOBHOI BECTU-
610J1b, drive-in, CTaHIIUS 3apsIKU JIEKTPOMOOWIICH, TEXHIUECKIE
MIOMEIEHUS] U KyXHsI peCTOpaHa, B I0KHOI — oTesib 1 6ap. Iloutu
13 JII000I TOUKM OTKPBIBAIOTCS TAaHOPAMHbIE BUJIbI: HAllIEIIue
3[€Ch BDEMEHHOE NMPUCTAHUILE MYTHUKHI MOTYT JIIOOOBAThCS MPO-
cropamu, OKO#, 3aJTMBHBIMU JTyTaMU U 3aKaTHBIM COJIHLIEM.

ABTOMOOUJIbHASL CTOSIHKA BOKPYT aHCaMOJIsl 3aMOILleHa [IPU-
POJHBIM KAMHEM U MOJIUEPKUBACT CBSI3b 00BEKTA C PEUHBIM Oeperom.

PBIHOK HA OKE

MARKET ON THE OKA RIVER

EA

Roadside ensemble emphasizes the natural surroundings of
the M-2 highway.

The elongated carcass with solid glazing is slightly turned
relative to the road. Through the transparent facade, passing
motorists see the ceilings, 36 columns, and three internal parts
of the building mass. In the central see-through part, there
is a grocery market with a panoramic restaurant above it.

In the northern part of the building, there is the main lobby,
drive-in, an electric car charging station, technical rooms, and
a restaurant kitchen; there is a hotel and a bar in the southern
part. Inside the building travelers can see the vastness of
the landscape, the Oka river, water-meadows, and the sunset.

The car park around the ensemble is paved with natural
stone, which emphasizes the facility's connection with the river
bank.

ba3 Via Via
ahor Alexander Reprintsev
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ba3 Via Via
asrop KpricTuHa CTenansH

Komruiekc u3 Tpéx 6JIOKOB — FOCTHHMUIIBI, PpECTOpPaHa 1 aBTO-
KMHOTEaTpa, — pacrosaraeTcs B OTAAJIEHUH OT TPACCHL U AT
YEJIOBEKY IMOYYBCTBOBATDH MEPEMEIIEHUE 110 3TAaHUAM KakK IIPO-
JI0JKEHNE MaHEBPOB Ha JOPOTE.

Bce kopmyca 06beJUHEHBI MEXTY CO00ii IEpexogaMu,
10J], KOTOPBIMU JIBYDKYTCSI MalllHbL. BHMMaHMe NPOoe3XKaommux
10 LIOCCE NMPUBJIEKAET CKOIIECHHAs NUPaMu/ia aBTOKMHOTEA -

Tpa. BHyTpu nupamusibl — 6ap, a OlHa U3 CTEH UCHOIb3YETCs

KakK 9KpaH. Houbl0 MaTOBBIE CTEHBI nupamMubl MATKO CBETATCA

B TeMHOTe. [Tupamupa, Kak u gpyrue Kopiyca, HoJHsITa Ha CBasX,
U BCe IyTHU BeIyT yepe3 Hee.

Ho, cBepHyB C Tpacchl K NupaMujie, aBTOMOOUIIUCTHI CliepBa
MOJbE3XKAIOT K BBITSIHYTOMY KOPITYCYy OT€JIs, I10J, KOTOPBIM HaXO0-
JUTCA NMapKoBKa. ITapkoBoYHBIE MECTA M HOMEDPA PACIIOJIOKCHBI
0[], O/IMHAKOBLIM YIVIOM. TpeTuii Kopmyc — pectopaH — pacno-
JIOKEH Ha HEeOOJIBIIOM MOAbEME, U TOJ, HUM HEJIb3sl IPOeXaTh.

LIGHT ENSEMBLE

LIGHT ENSEMBLE

The complex of three blocks — a hotel, a restaurant, and a car
cinema — located at a distance from the highway.

All buildings are interconnected by passages under which
cars move. The attention of those driving along the highway
is drawn by the sloping pyramid of the car cinema. There is
a bar inside the pyramid, and one of the walls is used as a screen.
At night, the matte walls of the pyramid glow softly in the dark.
The pyramid, like other buildings, is raised on stilts, and all paths
lead through it.

Turning off the road to the pyramid, motorists first drive
up to the elongated building of the hotel, under which there is
a parking lot. Parking spaces and blocks of numbers are located
at the same angle. The third building, the restaurant, is located
on a slight rise, and cannot be driven under it.

ba3 Via Via
aunor Christina Stepanyan
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va3 BDEMEHHBIE TTEPEXKNBAHUS

npenonasarens AJIEKCAHIP OCTPOTrOPCKUM,

Exarepuna PoBHOBa, Ajiekcanzp
JleoHOB

Crynus uccienoBaja BpeMsl B TOpPoJie: C IOMOLIbIO 3TON Bapu-
ATUBHOM U MOTEHLUAJIbHO OECKOHEUHO! TEeMBI CTYJEHThI
BCKPBIBAJIM B3aMMOOTHOLIEHNUS MEX]Y Pa3HBIMU 3JIEMEHTAMU
rOPOJCKOM MO3auKU.

PaGota npoxojuiia Ha JByX ydyacTkax — B TOKMakKoBOM
nepeysnke u'y KpyTunkoro nogBopbsi. TaM CTygeHTbl aHaIUM3U-
pOBaJIi T€YEHUE UCTOPUUECKOI0 BpeMeHHU (paboTasi ¢ KapTamMu
Pa3HBIX JIET) U ACTPOHOMUYECKOTO U COLMATLHOTO BpEMEHU
(B OMIUPUYECKUX HAOTIOEHUSIX).

ITU UCCaef0BaHNsl CUHTE3UPOBAJINUCH B JBYX IIPOME-
JKYTOUHBIX IpoeKTaX. «VgeanbHasi KapTa» JOJDKHA Oblia
coOpaTh caMoe LIEHHOE O MPOIIJIOM U HACTOSIIIIEM MECTa
U NPEJICTaBUTh €r0 B BUJIE JIMHUM, IJIOCKOCTEN U LITPUXO-
BOK. «PyrnHa» — BBIpa3uTh caMoe BaXKHOE B MEPEXUBAHUU
BPEMEHU, OTPAHNYNBAST BBICKa3bIBAHNE TOJILKO HEOOXOJUMBIM
MHUHUMYMOM MaTepuasa.

W3 nosydyeHHO pyuHBI CTyJEHTBl «BOCCTaHABIMBAJIN»
3aHue. JTOT MPOLECC MPOUCXOAMII B OTBET HA Pa3MblIIIJIEHUE
0 IBYX ayAUTOPUSIX: CAMbIX IOHBIX XKUTEJISAX U TOPOKaHaX cTap-
nrero Bo3pacta. Kaxzplil CTyeHT, OIpasich Ha CBOE BPEMEH-
HOE TIepeXnBaHue, MpeyioXu GyHKIMOHATBHYIO TPOrpaMMy
U pa3BUTHUE 3[1aHUS B 00bEME, MaTepuase u JeTaisix.

154 6akanaspwvat

The studio explored time in the city: using this variable and
potentially endless theme, students uncovered the relationship
between different elements of the urban mosaic.

The work took place at two sites — in Tokmakov lane and
at the Krutitsky courtyard. Students analyzed the historical time
(working with maps of different years) and astronomical and
social time (in empirical observations).

These studies were synthesized in two interim projects.
The “Ideal Map” was supposed to collect the most valua-
ble things about the past and present of the place and present
it in the form of lines, planes, and hatchwork. “Ruins” —
to express the most crucial thing in the experience of time,
limiting the statement to the necessary minimum of material.

From the resulting ruins, the students “restored” the build-
ing. This process took place in response to thinking about two
audiences: the youngest residents and older citizens. Each stu-
dent, relying on his own experience of the temporal, proposed
a functional program and development of the building in mass,
material, and detail.

vas EXperience of the Temporal
wos Alexander Ostrogorsky,
Ekaterina Rovnova, Alexander
Leonov
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bas BDEMEHHBIE IEPEXXUBAHUS
asop HUHA ['pUHBKO

Psapnom ¢ KpyTunkum nogBopsemM Ha MecTe OeCropsiflouHO CTOsI-
IMX TapaXkeil U CKI1aZ0B BO3HUKAET KOMIIO3ULMUS U3 OETOHHBIX
napaJsuieJIEnUIEeI0B U caja MEXy HUMU — LEHTP JYXOBHBIX
MIpaKTHUK.

SIcHas U LesibHAasl BHYTPEHHSISI CTPYKTYpPa 34aHUs PE3KO
KOHTPACTUPYET C €T0 CJIOKHOU (popmoit. Kakplii yroyiok 3aHsT
IYXOBHOU WM (DU3UYECKOI MPAKTUKO: 3[I0POBOE MUTAHUE,
iiora, MHTaJIALMKU, MacCaXx, KUHE3NOTEPaIlnsl, BOCTOYHbIE €IUHO-
GopcTaa.

KomIuiekc uMeeT HECKOIbKO TPOCTPAHCTBEHHBIX aKIeH-
TOB. KeJbio 1151 MeIuTaluii ¢ KyrnosjoM , yCTpeMJIEHHO B HEOO
TpyOOIl ¥ BBIXOAOM Ha aJUIel0, BeAylylo K LepKBU. JleTckuil
KOPITyC, KOTOPBIN BKJTI0OYaeT (pparMeHT ranamadta, Cyckan-
uiAcs Ha oJ3eMHbIN 3Tax. [1apk, «mmpopacTamomuii» ¢ mog3eM-
HOI'0O YPOBHS Ha IUIOLAAb MEXIY KOpIycaMU, — OH COEJUHAET
JIOCTYIIHOE BCEM I'OPOXKaHaM MPOCTPAHCTBO U MPOCTPAHCTBO,
MOCBSILIEHHOE COBEPLICHCTBOBAHMIO AYIIU U TEJa.

JPEBE3I' BPEMEHU

il

wime 7

CLASH OF TIMES

Next to the Krutitsky courtyard, instead of randomly standing
garages and warehouses, Nina designed a composition of con-
crete parallelepipeds and a garden between them: the center
of spiritual practices.

The building's clear and coherent internal structure con-
trasts sharply with its complex shape. Every corner is occupied
with spiritual or physical practice: healthy eating, yoga, inhala-
tion, massage, kinesiotherapy, martial arts.

The architectural complex has several spatial accents. First,
a meditation cell with a dome, a pipe directed into the sky, and
an exit to the alley leading to the church. Second, a building for
children. And the park “sprouting” from the underground level
to the area between the buildings connects the common space
and the space dedicated to the improvement of soul and body.

bas EXperience of the Temporal
author Nina Grinko
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bas BDEMEHHBIE TIEPEKUBAHUS
asrop AJIEKCAHpa KapnymmHa

Ha nepexpéctke TokmakoBa nepeyJsika u yaunel Pagno, HanpoTus
LepKBU, AJIeKCaHpa MPe/JIoKUIa ITOCTaBUTh HEOOIBIION KOM-
IJIEKC U3 XOPOBOT0 KPy>KKa ¥ KyJTMHAPHOH IIKOJIBI C 3aTaJJ04HO
GalHe-aTTPAaKIIOHOM.

3aJ1 XOpoBOIr'o KPy>XKKa 3aKJIIOUEH B KyOUYecKuil 00bEM,
KPBILTY KOTOPOI'0 Ipope3aroT TpyOKu-cBeToBoAbl. [10T0OMIO0K,
3aKPBITHII MOABECHBIMU aKyCTUUECKUMHY MAHEJISIMHU, B SICHBIE =
IIHU TIpeBpaliaeTcs B «3BE3qHOE HEGO» HaJ, TOJIOBOIT XOPUCTOB. = % e
O6palénHast K yJune KyJuHapHasl CTyJusl CTAHOBUTCS «COLM- Lk T |
aJIbHBIM (DacajoM» BCErO MPOEKTa: TO 3aJIUTOEC CBETOM IIOME- :
LIeHNE, B KOTOPOM JIETH y4aTcsi TOTOBUTH. 3[1€Ch TAKXKE €CTh
HeGosbinoe Kade, fgeTckasi MIoLagKa 1 TeIJIuLa.

[1aBHBIM aKIIEHTOM CTAHOBUTCS GamiHs. OHa 3aHK-
MaeT yToJl y4acTKa, obpalraeTcs K memexogaM, KOTopele UayT
ot Kypckoro Bok3sana. $acas 6aliHi — KOHCTPYKLIMS U3 BEPTHU-
KaJIbHBIX BpallJaloIUXCs OIeUeK, J€PEBSIHHBIX U CTEKJISTHHBIX.

COITPUKOCHOBEHME C BO3BbIINIEHHBIM TOWERING SPIRIT

At the intersection of Tokmakov Lane and Radio Street, oppo-
site the Church, Alexandra proposed to build a small complex
of a choir club and a culinary school with a mysterious attraction
tower.

The choral club's classroom is enclosed in a cubic mass,
the roof of which is cut through by light-guide tubes. Covered
with suspended acoustic panels, the ceiling turns on clear
days into a “starry sky” over the heads of the choristers.

The street-facing culinary studio becomes the “social fagade”
of the entire project: it is a light-flooded room where children
learn to cook. There is also a small cafe, a playground, and

a greenhouse.

The tower is located in the corner of the site, addressing
those pedestrians who come from the Kursky railway station.
The tower's facade is a construction of vertical rotating planks,
wood, and glass.

bas Experience of the Temporal
ahor Alexandra Karpushina
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Mnau 1 aTaxa Ha oTmeTke 0.000
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bes BpEMEHHBIE TEpPEXXNBAHUS
astop BJTaMIC1aB AJIETHUKOB

Bran ctankuBaeT CKPHITHOCTD M 9KCIUIULUTHOCTh UCTOPU-
YeCKOT0 BpeMeHHU B ropoge. Ha yryioBoM yyacTke MexXIy
HoBocnacckum npoeszfom u 1-M KpyTuukum nepeysikom
OH CIIPOEKTHUPOBAJ KOMILJIEKC, (hpopMa KOTOPOro OCBOOOXK/IaeT
TEPPUTOPUIO OT AUKTATA IOJLBOPbS U B TO K€ BPEMSI IOMOT'aeT
COXPAHUTb YKPOMHBII XapaKTep IPOCTPAHCTBA.
Takoe MPOTUBOIIOCTABJIEHUE 3aTI0KEHO B (hopMe 3IaHusT
u ero pyHkuuu. OGbEKT COEUHSIET PHIHOK KaK COI[UaIbHBIN
LIEHTP [JI51 IOKUJIBIX U CKEHT-NapK KaK MECTO IPUTSDKEHUS
MosiozibIX. Kopryc pblHKa epeHrMaeT OpTOrOHaIbHYIO OCh
U CTBOpP CTEH Xpama, B TO BpeMs Kak 00bEM CKelT-napKa co3iaéT
COOCTBEHHYIO HEJIMHEIHYI0 CUCTEMY BHYTPEHHUX JIBOPOB.
OTpenKkoil n3 KUpNu4a U KOPTEHa PHIHOK JI€JIAeT KHUKCEH
(hbakTypam ipeBHeii 3aCTPOIKH, a CKEUT-MAPK JEMOHCTPUPYET
CBOIO TEXHOJIOTUYHOCTH MOJIMPOBAHHBIMU [TOBEPXHOCTSIMU aJII0-
MWHUS U GETOHA.

CKEUT-TIAPK 1 PBIHOK

SKATE PARK AND MARKET

On the corner plot between Novospassky Lane and 1st Krutitsky
Lane, he designed an architectural complex whose form liberates
the territory from the dictates of the backyard and at the same
time helps preserve the secluded character of the space.

This opposition is inherent in the form of the building and
its function. The complex connects the market as a social center
for the elderly with a skate park as an attraction for the young
people. The market building takes over the orthogonal axis and
alignment of the temple walls, while the mass of the skate park
creates its own non-linear courtyard system.

The market pays tribute to the textures of ancient buildings
with brick and corten finishing. The skate park demonstrates its
technological effectiveness with polished surfaces of aluminum
and concrete.

bas Experience of the Temporal
aunor Vladislav Aleinikov

165 undergraduate course



MNAH MEPBOIO 3TAXA C < L1ty 2m

166 6akanaspwvat 167 undergraduate course



0200 0 0 0
OO0
agesesesese




292900505010,0202028,

eSe0e%els

otat0toe0e0000 0 S0 ole%0 000 %e¢
%9e¢ Selelatolels
osesoseTereratetetotel

L0

DR

et a0000ses
Seeesaseret

2 &5

SRS e
1000000 ele0e edeledededete %0t %02 %o e e
oo oo osetoatess
! ORISR R

)50

&
&
20t

oteresere:
oreereresesenesetole!
XIS

S tetetetotete et et le toletoletote ol el



KYPCHhI

short
courses

172 O IpOrpaMmme

174 IOATOTOBUTEJ/IBHOE OTOCJICHUE

178 portfolio school + online
182 CBETOBOI JTM3aiiH

192 yIpaBJIeHUE Pa3BUTUEM
TEPPUTOPUIL

196 re(new) NpakTUKyM

110 PEKOHCTPYKLMA 3TaHUI

173 about programme

175 preparatory course

179 portfolio school + online
183 lighting design

193 management of territorial
development

197 re(new) building
renovation workshop

200 IPOEKTUPOBAHUE
0O0IIECTBEHHBIX IPOCTPAHCTB
204 9KCMO3UIIMOHHBIN JIU3aliH
208 COBpEMEHHasl JepeBsiHHAs
ApXUTEKTypa

212 3HAKOMCTBO C COBpE
MEHHOI apXUTEKTYpON

216 Mapui Jj1ab

201 designing and engineering
of public spaces

205 exposition design

209 modern wooden
architecture

213 contemporary architecture
basics

217 march laboratory
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MIpOrpaMMbl JOMOJIHUTETBHOIO
00pa3oBaHUs

Kpome nporpamm Bbiciiero oopasoanusi, MAPIII npeparaer
JBa y4eOHBIX Kypca JJOIOJHUTEJILHOTO MPO(eCCHOHaIEHOIO
06pas3oBaHMsi, HECKOJIBKO MPOrpaMM JIJIsl epeKBaaupuKaum
" HENIPEPBIBHOTO PAa3BUTHUA MPAKTUKYIOIINX apPXUTEKTOPOB
U CIIELUAJINCTOB CMEXHBIX MPOoeccuil, OAroTOBUTEIbHbIH
Kypc /1J1s IOCTYIUIEHUsI Ha 6aKajlaBpHaT, a TakKxkKe IporpaMMy
JIONOJIHUTEIBbHOT0 00pa3oBaHusl 151 LIKOJIBHUKOB B paMKax
npoekra UTeens.

Bce Kypchbl JOOJIHUTEIBHOTO 00pa30BaHMs PACCUUTAHBI
Ha yJyalluxcsl Win paboTarolux JI0ei: 3aHsTUsI IPOBOISTCS
10 BedepaM B OyJHU U 110 BBIXOAHBIM. HekoTopble Kypchl UOYyT
B CMelIaHHOM (hopmare, coueTasi yaJIeHHbIE 3aHATUS U OYHbIE
ceccun. Kypc aHIVIMICKOTO SI3bIKa JIJIST apXUTEKTOPOB MPOXOIUAT
MTOJTHOCTBIO OHJIANH.

174 KyPCbl 1 UHTEHCUBBbI

In addition to its higher education programs MARCH offers two
training courses for additional professional education, several
programs for retraining and permanent training of practicing
architects and specialists in related professions, as well as a pre-
paratory course for bachelor applicants and an additional edu-
cation program for schoolchildren within the UTeens project.
All the additional education courses are designed for stu-
dents or jobholders, thus the classes are held on workday
evenings and weekends. Some courses are carried out in a con-
joined form, combining distance learning with face-to-face ses-
sions. The “English for architects” course is completely online.

continuous professional
development

ii75 short courses



nporpawma I [OTOTOBUTEJILHOE
OTAEJICHUE
npoOO/IKNTENIbHOCTb 7 MeCHHeB

wrarop TOJINI EJ1ICOBA

Kypc co3pan 151 abuTyprueHTOB, KOTOPbIE XOTEIN Obl OCBOUTH

6a30Bble HABLIKM, HEOOXOAMMBIE [1JIs1 Oyy1ieil yu€0nl 1 paboTh

apXUTEKTOPA.
ITporpamma BKJIIOYAET JIEKIIUU 110 UICTOPUN aPXUTEKTYPHI,
00y4YEHME PUCYHKY, YEPUEHUIO, KOJIOPUCTUKE, MAKETUPOBAHMUIO,
BEPCTKE U NPE3EHTALMHU, OJIOK 10 apXUTEKTYPHOMY MPOEK-
TUPOBAHNUIO, a TAKXKE BCTPEUM C MPAKTUKYIOIMIMMUA apXUTEK-
TOpaMHU U KCKYPCUH B apXUTEKTypHBbIE OI0po. Bece ameMeHThI
Kypca TakKe HalpaBJIEHbl Ha Pa3BUTHE TMOKMX HABBIKOB
(soft skills), HeOOXOAMMBIX 17151 TPOECCHY APXUTEKTOPA:
rpynnosasi paboTa, KPUTUIECKOE MBIIJIEHUE, YMEHUE T1JIa-
HUPOBATh, HABBIKU YCTHOI U TpapuiyecKoil npe3eHTalu.
B 2020—2021 roy OJHUM U3 UTOTOB PAOOTEI CTYIEHTOB MOATO-
TOBUTEBHOIO OT/IEJIEHNUS CTajla KHUTA.
ITpoiiTu 0Oy4yeHne Ha Kypce MOT'yT aOUTYPUEHTBI
C JTI00BIM YPOBHEM 3HAHMI. BCTynUTEIbHBIE NCTIBITAHNUS
HE NPERYCMOTPEHBDI.

176 KyPCbl 1 UHTEHCUBBbI

The course is intended for enrollees desiring to master the basic
skills required for future studies and work in the architectural
profession.

The programme includes lectures on the history of archi-
tecture, training in drawing, draughtsmanship, colouristics,
modelling, layout and presentation, a workshop in architectural
design, and also meetings with practicing architects and visits
to architectural bureaus.

The entirety of the course elements is also aimed at devel-
oping the soft skills necessary for the profession of an architect:
teamwork, critical thinking, planning skills, oral and graphic
presentation skills. In 2020—21, preparatory course students
produced a book as a result of their studies.The course is open
to enrollees with any level of knowledge and skills. No entrance
tests are required.

programme PTEPAratory course

duration 7 months
arator Yulia Elyasova

iiz7 short courses
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meorpanna POTTfOli0 School + online
npogonkurensiocrs OT HEIEJIN 1O MECSIIIa
wearop Mapusi IIOKpoOBCKas

napTH&p oHnaiti-kypca THTEPHET-TITaT(hopma

IIJIsI MUCTAaHITMOHHOTO 00ydeHust Artclever

[TopTh0s1n0 — TIaBHBI HHCTPYMEHT MPOQeCCrOHATbHOM
KOMMYHHKAIIUU B apXUTEKType: 3TO He MPOCTO COOPHUK cre-
JIaHHOTO0, a TBOpYecKuii aBronoprpet. [Tloprdosnno momoraer
NIPOJEMOHCTPUPOBATH CBOM CUJIbHBIE CTOPOHBI, PacCKa3aThb

0 JINUHBIX IPUOPUTETAX B TBOPUECTBE, MHTEPECAX U IIJIAHAX
Ha Oynyl1iee.

VHTeHCHBH 10 Togrotoske moptgosno B MAPIII mo3Bo-
JISIIOT CJIyILATEJIsIM OCBOUTD JOIOJHUTEIIBHBIE XY1OXKECTBEHHBIE
U TEXHUYECKNE HaBBIKH, OLIEHUTb CBOM BO3MOXKHOCTH, c(hop-
MHPOBaTh MpeJCcTaBIeHNE 0 cebe Kak 0 TBOPUYECKOU JTUIHOCTH,
a TakXKe MoNpoOoBaTh cebsl B KaueCTBE CTYACHTa-apXUTEKTOPA.

180 KyPCbl 1 UHTEHCUBBbI

Portfolio is the chief instrument of professional communication
in architecture: it is not just a collection of things accomplished,
but an artistic self-portrait. Portfolio helps to demonstrate one’s
strengths, it tells about personal priorities in the creative field
and reveals certain interests and plans for the future.

The intensive courses aimed at preparing a portfolio
at MARCH allow students to master additional creative and
technical skills, evaluate their options, mould a self-image
of creative people and more — to try themselves as students
of architecture.

orogramme POTtEOli0 School + online
araton TrOm a week to a month
arator Maria Pokrovskaya

online course partner Artclever online—platform
for distance learning

181 short courses



182 KyPCbl 1 UHTEHCWBbI 183 short courses



nporpava CBETOBOM OU3aliH
npPoOAO0JIKNTENBHOCTb 1 I‘O'D;

wearop HaTaJIbsT MapKkeBU4
napTHEp Kommanusg aledo

[TporpaMma OpuEeHTHPOBaHA Ha IIEPENOIOTOBKY apXUTEKTOPOB,
JU3afiHepOB, NMHXEHEPOB B 00JIaCTU OCBELEHNSI HHTEPbEPOB,
ApXUTEKTYPHBIX COOPYKEHMIA, 0OIIECTBEHHBIX MPOCTPAHCTB
1 JiaHA A THBIX 00BEKTOB.

C6alaHCHPOBaHHOCTB Kypca JaéT BbITyCKHUKAM 3HAHMUSI
Y TIPaKTUYECKNE HABBIKY [IJIs1 IPOEKTUPOBAHMUST OCBEIIEHUS
B MHTEpbEpE U dKCTEepbepe: OT Pa3pabOTKU KOHLENLIUHU IO pea-
JIM3aL UM IPOEKTa.

Bce npenogasaTtenn Kypca — NPaKTUKYOLINE POCCUNCKUE
U 3apyGesKHbIE CBETOU3aHEPDI, aDXUTEKTOPBI ¥ NHXEHEPHI.
[TapTHEpamMK Kypca BBICTYIAIOT BEAYyLIUE IPOM3BOLUTEN
U TIOCTABIIVKHU OCBETUTEBHOIO 000PYIOBAHMSI: B 2020—2021
yueOHOMY rojly IporpaMmy mojepxuBaia komnanus aledo.

184 KyPCbl 1 UHTEHCUBBbI

The program is focused on the training of architects, designers
and engineers in the field of lighting of interiors, buildings, pub-
lic spaces and landscapes.

The well-balanced course helps graduates become all-
round specialists having appropriate knowledge and practical
skills in lighting design from start to finish: from concept devel-
opment to project implementation.

All of the course tutors stand to be active Russian and for-
eign lighting designers, architects and engineers. The course
partners are leading manufacturers and suppliers of light-
ing equipment: aledo company, who sponsored the program
in the 2020—2021 academic year.

programme Lighting design
duration 1 y€QT

«raor Natalia Markevich
pariner aledo company

185 short courses



nporpawva CBETOBOM TU3alTH
asrop HUKOJ1A11 Bapcykos

B cBoém npoekTe Hukosaii npopaboTaa KOHIIENUIO aJanTanun
BHYTPEHHET0 OCBENEHHsI MPOCTPAHCTB JJIUTEHHOTO NPeGhIBa-
HUS [10[, GMOJIOrMYECKIEe PUTMBI YeJI0BEKa U CyTOUYHYIO COJI-

HEYHYIO aKTUBHOCTb. [10 MHEHMIO aBTOpa, TaKasi TEXHOJIOTUsI | CAE—ED
OKa3bIBAET MOJIOKUTEJILHOE BJIMSIHUE Ha 3J0POBbE U IKOJIOTHIO,
MOBBILIAET KAYE€CTBO KU3HU U YBEIUUYUBACT IIPOU3BOAUTENb-
HOCTb TPYZa.

Ilnst metepGyprekoro oduca ¢ Bupom Ha Jlaxra-1eHTp
Huxkounaii pa3paborasn cucreMy 6MOJUHAMUYECKOTO OCBEIECHUS,
re B KaXoi (QyHKIMOHATBHO 30HE MCIIOJIb3YIOTCS] CBETHIIb-
HUKY, aBTOMaTUYECKUE U3MEHSIOIUE [IBETOBYIO TEMIIEPATypy
B TeueHue pabouero gus. Tak, yrpeHHU HEMTPaJIbHBINA CBET
«60ApoCcTU» CMEHSIETCS XOJIOSHBIMU TEMIIEPATYPAMU Ha MUKE
MOJTyJE€HHOI aKTUBHOCTHU B «3€HUTE», a K BEUepy CTAaHOBUTCS
TEMJIBIM U BEYEPHUM JJIsI «OTIbIXa» U «peaKcalun».

BUOJVHAMNYECKOE OCBEIIIEHUE BIODYNAMIC LIGHTING

30Ha OTAbIXA

In his project, Nikolai worked on adapting the internal lighting
of long-term spaces to a person’s biological rhythms and daily
solar activity. According to the author, this technology positively
affects health and the environment, improves the quality of life,
and increases labor productivity.

For the St. Petersburg office overlooking the Lakhta Center,
Nikolai developed a biodynamic lighting system, where lamps are
used in each functional area and automatically change the color
temperature during the working day. So, the morning neutral
light of “cheerfulness” is replaced by cold temperatures at the
peak of midday activity at its end, and in the evening, it becomes
warm for “rest” and “relaxation”.

30Ha Open| Space

programme nghtlng deSign
author Nikolay Barsukov

187 short courses




nporpawva CBETOBOM TU3alTH
asrop AHHA POJXKOBCKas

B KOHLIENIIUM UHTEPHEPHOTO OCBEIICHUSI TOCTUHUIIBI B TAlICKOM
ropojie YnaHrmaii AHHaA XOTeJIa He TOJIbKO JOCTUYb MaKCUMaJTh-
HOH beHKLl,V[OHaJ'[bHOCTI/I MaJIbIMU CpE€ACTBAMU, HO 1 CIPOEK-
THPOBATh TaKOI MCKYCCTBEHHBII CBET, KOTOPBIN U MPUIVIACUT
MPUCOEIVUHUTHCS K Pa3roBOPY 3a OOJIBIIUM CTOJIOM, U TIOMOXET
BBIOpATh CO CTeJIJIaXKa XOPOUIYI0 KHUTY IJIsS BEYEPHETO YTCHUS,
1 BJIOXHOBUT Ha MeJUTAanuIo0 y 6acceiiHa. YToObI 3TOTO JOCTUYD,
aBTOP UCIOJIb3YET CBETOJUOHYIO JIEHTOUHYIO IOJCBETKY HUII,
IIOJIOK 1 CTyl'[eHel‘/.I. a TaKXKe€ IMOJABECHbIE CBETUJIbHUKU HaIllpaB-
JIEHHOT'O CBeTa. B MHOTOMECTHBIX CMAIbHSX, TJIe HEOOXOTUMBI

1 30HUPOBAHUE, U XOPOIIasi OCBEIIEHHOCTD, U COXPAaHEHUE TPU-
BATHOCTH, B JIOTIOJTHEHUE K JIOKAJIbHBIM Opa ImpegycMaTpuBa-
eTCsl OCBEIlleHNEe MPUOOpaMu ¢ HAKJIOHHBIMA aCUMMETPUYHBIMU
pediekTOpamu, KOTOpbIE 3aTUBAIOT PABHOMEPHBIM PacCEesTHHBIM
CBE€TOM CTEHBI U HE CJICTIAT OTAObIXAKOIINX.

TAMCKUN XOCTEJI

THAI HOSTEL

In her concept of interior lighting for a hotel in the Thai city

of Chiang Mai, Anna wanted not only to achieve maximum func-
tionality with minimal materials but also to design an artificial
light that would invite you to join the conversation at a large
table, help you choose a good book from the shelf for evening
reading, or inspire you to meditate by the pool. To achieve this,
the author uses LED strip lighting for niches, shelves, steps,

and pendant lights for directional lighting. In multi-bed bed-
rooms, where zoning, good lighting, and privacy are necessary,
in addition to local sconces, lighting is provided with devices with
inclined asymmetric reflectors that flood the walls with uniform
diffused light and do not blind guests.

programme nghtlng deSign
aunor Anna Rozhkovskaya

189 short courses



nporpama CBETOBOM AU3aITH
asrop AHHA KiimMaHOBa

B xynbrypHOM neHTpe «ABagx [Iuanrpam» uHAUACKOro ropoga
JlakxHay pacrnoJiokeHa sipMapKa peMeécesi, KOTopasi IOMOraeT
MUJUIMOHAM MacTepOB 3apabaThiBaTh HA )KU3Hb U CIIOCOOCTBYET
COXPAaHEHUIO HALJMOHAJIBHOTO HAcJIeusl. 3aKPyUUBasiCh Cy>Ka-
Iolelics K LIEHTPY CIUPaIblo, KOMILJIEKC 3/1aHUI HallOMUHAET

0 SIPKOIi TECHOTE TPaJULMOHHBIX 6a3apOB, BOBJIEKAIOIIEH TOKY-
raTesieil ¥ MPOZaBIOB B MPOIIECC TOPTOBJIN.

PaspabaTeiBasi IPOEKT HAPY>KHOT'O OCBELIEHUS JIJIS1 9TOTO
KOMIIJIEKca, AHHA CTPeMUIach NOAUEPKHYTh CIIUPaib U YCUUTh
athdexT norpyxeHus: B MHIUICKYIO KyJIbTypy. IHTEHCMBHOCTD
00I1Iero OCBEIIeHUsI HapacTaeT OT JaHAmadTHON moji-

CBETKU BXOJHBIX I'PYIII K 3aJIUTOM CBETOM IJIaBHOU IJIOLIA/IN.
Biarogapst CMOHTHPOBAaHHBIM Ha METAJITTUYECKOM KapKace
apKajl JIMHEHbIM CBETHWJIbHUKAM, Nep(oprpoBaHHasi KaMEH-
Hasl OT/leJIKa OTOpachIBaeT Ha CTEHBI U MOIIIEHHE aXKypHbIE TEHHU,
OTChUIAIOLINE K TPAJULIMOHHON BBIIIMBKE YMKAHKAPH.

AWADH SHILPGRAM

i

AWADH SHILPGRAM

In the Awadh Shilpgram Cultural Center in the Indian city

of Lucknow, there is a craft fair that helps millions of arti-

sans to earn a living and contributes to the preservation of the
national heritage. Twisting in a spiral tapering towards the center,
the complex of buildings reminds of the bright crowdedness

of traditional bazaars, involving buyers and sellers in the trading
process.

Designing the outdoor lighting for this complex, Anna sought
to accentuate the spiral and enhance the immersion in Indian
culture. The intensity of the general lighting increases from the
landscape illumination of the entrance groups to the main square
flooded with light. With linear lights mounted on a metal arcade,
the perforated stone finishing casts delicate shadows on the walls
and paving, reminiscent of traditional chikankari embroidery.

programme nghtll’lg design
author Anna Klimanova

191 short courses




nporpama CBETOBOM AU3aITH
asrop LIlyIrana Xavatpsx

ITo mueHuto [lynanel, OCHOBHBIMU HEJIOCTATKaMU CYLIECTBY-
[o1eli MOICBETKM MaBUaboHa «CagKo», BXOJISIIIEr0 B COCTaB
aHcam0Jisg ¥Y36ekckoro ckBepa Ha BJIHX, siByisiioTCst X0J10HAS
[IBETHOCTB, CJIETISIIINIA a(peKT 1 moTepsiHHast IacTuka gacaga.
CrygeHTKa IpogyMasla 4eThlpe clieHapust paboTsl dacaji-
HOT'O OCBEIICHUSI, KOTOPBIC BLISIBJISIOT [JTYOHHY U YCUJIMBAIOT
TaWHCTBEHHOCTb. EC/IN 3maHne 3aKphITO [IJIs TOCEIEHUSI, Ero
BHYTpEHHUI hacaji JUIIb cerka nogcsedeH. Eciu B maBuaboHe
IIPOBOJSITCS. MEPOIPUSTHS, TO TEIJIOE OCBELEHHUE IEHTPasIb-
HOro 00b&éMa npousBoguT 3(QeKT OroHbKa B IIIyOUHE aXKypHOT'O
thonapsi. Korga geiicTBre NpoucXouT HE TOJIBKO 32 CTEHAMH,
HO U B OTKPBITOH EPUMETPAJIbHOI rajepee, CBET MOJIEPKUBAET
TIEPBBINA MIJIaH — KOJIOHHBI, aHTa0JIEMEHT U Ba3bl. B THU mpas3f-
HUKOB COOpPY’KEHHE OKpaIlUBaeTCsl B OUPI030BO-TOTY0OIl IIBET,
OTCBUIAIOUINI K TUMYPH/ICKOI apXUTEKType Y30eKucTaHa.

[TABUJIBOH «CAJIKO» SADKO PAVILION

™

According to Shushana, the main drawbacks of the existing illu-
mination of the Sadko pavilion, which is part of the Uzbek Square
Ensemble at VDNKM, are the cold color, the blinding effect, and
the lost plastics of the facade.

The student has devised four scenarios for facade lighting
that bring out its depth and enhance its mystery. First, if a build-
ing is closed to the public, its interior facade is only slightly
illuminated. If some events are held in the pavilion, the warm
illumination of the central mass produces the effect of a fire
in the depths of the openwork lantern. Second, when the events
take place not only behind the walls but also in the open perim-
eter gallery, the light emphasizes the foreground — the col-
umns, entablature, and vases. Finally, on holidays, the building
is painted in a turquoise-blue color, referring to the Timurid
architecture of Uzbekistan.

programme nghtll’lg deSign
aunor Shushana Khachatryan

193 short courses



nporpavma Y IPABJIEHUE PA3BUTUEM
TeppI/ITOpI/Iﬁ npPoAOOoSIXKNTENIbHOCTb 1 FOLI;
vesrops SJTHA ['0JTyO€EBa, HukMTA
Manukos, Cepreit [lapéEs

«wearop HHaTaJIbst MUHEEBA

B 2020—2021 yuebHOM rogy coBmecTHas nporpamma MAPIII
u UI'CY PAHXuI'C «YnpaBijieHU€E pa3BUTUEM TEPPUTO-
puii» BriepBbIe MPOXOZMIIAa B CMEIIaHHOM hopMare, codeTa-
I0lIeM JUCTaHIMOHHOE 00yueHue ¢ nHTeHcuBamMu B MAPIII
u PAHXuI'C.

CTyneHThl pa3pabaTbIBaau MPOEKT [/l PA3BUTUS peaslb-
HOH TeppuTopur Mopo30BCKOro ropogka B TBepu. Ita Teppu-
TOpUSI — SIPKUI IPUMEP MPOMBIIIJIEHHOr0 Hacaepus XIX Beka
U YHUKAJIbHOE I'PaZloOCTPOUTEIbHOE 00pa30BaHUE B LIEHTPE
ropofa. Y4acToK UMeeT NpoOIEMbI U BO3MOXKHOCTH, XapaKTep-
HbI€ [IJI1 MHOI'MX ropozioB Poccuu.

CrypneHThl paboTanu B TPEX IPyMNIax U pacCMaTPUBAIU pa3-
HBIE ACTIEKTHI pa3BUTHs Tepputopun. I'pynmna «Macrtep-1ian»
0[], PyKOBOZCTBOM apxuTekropa SIusl ['os1ybeBoii 3aHUMan1ach
(pusmueckoit cpe1oil 1 MIAaHUPOBKOIL. I'pyIia KOHCYIbTaHTA 110
Pa3BUTHIO TEPPUTOPUIL, TOPOLCKOMY IIJIAHUPOBAHUIO U YIIPAB-
snennto Ceprest Llap€sa «YmpaBieHue yepes coydactue» pabo-
TaJla C aKTOPaMU Ha TEPPUTOPUU U BOBHE, 3AMHTEPECOBAHHBIMU
B peajn3alnuy n3MeHeHni. ['pynna «AKTuBanus» 1of, pyKoBog -
CcTBOM apxutektopa Hukutbl ManukoBa pa3pabaTbhiBajia KpaT-
KOCPOYHBIE IIPOEKTHI, CIIOCOOHBIE 3aITyCTUTh U3MEHEHMUSI.

ITogroroByieHHAs! CTYAE€HTAMU CTPATErusl pa3BUTUS
MoOpO30BCKOI'0 FOPOJIKa COAEPIKUT HAOOP UAEH, MO3BOJISIIO-
IIAX peaan3oBaTh IITyOOKUe Npeodpa3oBaHus FOPOICKOI TKAaHU
1 OOLIECTBEHHbIE COOBITHS, YTOOBI IPUBJIEYb TOPOXKAH U TypU-
CTOB Ha TEPPUTOPUIO U NPOSIBUTH €€ LIEHHOCTbD.

194 KyPCbl 1 UHTEHCUBBbI

In the 2020-2021 academic year, the program of the MARCH
in partnership with the RANEPA Territorial Development
Management was for the first time held in a mixed format,
combining distance learning with intensive on-site courses
at MARCH and RANEPA.

Students developed a project for the actual territory of the
Morozovsky town in Tver. This area is a vivid example of the
industrial heritage of the 19th century and unique urban devel-
opment in the city center. It has problems and opportunities typ-
ical for many cities in Russia.

The students worked in three groups and considered dif-
ferent aspects of the territory's development. The Master Plan
group, led by architect Yana Golubeva, dealt with the physi-
cal environment and planning. The group, led by a consultant
on territorial development, urban planning, and management,
Sergey Tsarev, Governance through Participation, worked with
actors on the territory and outside, interested in implement-
ing changes. Finally, the Activation group, led by architect
Nikita Malikov, developed short-term projects that could trigger
changes.

The strategy for developing the Morozovsky town prepared
by the students contains a set of ideas that make it possible to
implement deep transformations of the urban system and social
events to attract citizens and tourists to the territory and show
its value.

programme Management of territorial
development auaton 1 year

wors Yana Golubeva, Nikita Malikov,
Sergey Tsarev

arator Natalia Mineeva

195 short courses






wirencns PO RE(New) TIpakTuKym

110 PEKOHCTPYKLIUY 3JaHUI
mpoponxurensiocrs 3 MECSIIIA

wearops JJApbs MUHEEBA, ['puropui
I'ypesHOB, /Ienuc YnucToB

naptrepe OI0PO «IIpakTrKa» M KOMIAHUS
VELUX

PepeBesionMeHT, MM NPUCHIOCOOIEHNE CYLIIECTBYIOIUX 374~
HUI, B TOM 4UCJIe O0BEKTOB UCTOPUIECKOIO U KYJIbTYPHOT'O
HacJielis, — BaXKHOE HAIIPABJIEHUE B apXUTEKTYPHOI NPaKTHUKE.

ITporpamma Kypca B 2020—2021 y4eOHOM rojly Obliia
HaleJIeHa Ha CUCTEMHBII IIOAXO0]], K PEJIEBEJIONIMEHTY:

OT KOMIIJIEKCHOT'O UCCJIEIOBAHNS PEAJIbHON TEpPUTOPUN, TIEpe-
MIPOTPAMMUPOBAHNUS I 9KOHOMUKH TPOEKTA K YIPABICHUIO
NPOIIECCOM, KOHIIENTYaIbHOMY IPOEKTUPOBAHUIO U dTallaM
COIJIaCOBaHMS.

B xavecTBe MIomagKy 151 IPOEKTUPOBAHUS CTYIEHTBI pac-
CMaTPUBaJINA UCTOPUYECKYIO TEPPUTOPUIO XTONKONPSTUIBHON
(babpuku B Banamxe. YueOHble 3a[JaHNs, COCTaBJIEH-

HBIE TP y4aCTUU COOCTBEHHMKA OOBEKTA, OBUIA HALlE€JIEHBI
Ha pelIeHUE CYLECTBYIOIUX FOPOJCKUX MTPOGIEM.

198 KyPCbl 1 UHTEHCUBBbI

Redevelopment, or adaptation of existing buildings, including
historical and cultural heritage objects, is an essential direction
in architectural practice.

The course program for the 2020-2021 academic year was
aimed at a systematic approach to redevelopment: from a com-
prehensive study of the actual territory, reprogramming, and
project economics to process management, conceptual design,
and consideration stages.

The students worked with the historical territory of the
Cotton Spinning Mill in Balashikha as a platform for designing
and engineering. The training assignments, drawn up with the
participation of the property owner, were aimed at solving exist-
ing urban problems.

intensive course PO R€(New) Building
Renovation Workshop

auration 3 MonNths

arators Daria Mineeva, Grigory
Guryanov, Denis Chistov

partners Praktika Architects Bureau,
VELUX company

199 short courses



200 KyPCbl 1 UHTEHCWBbI 201 short courses



wirencns PRO | [POEKTUPOBAHUE
00IIECTBEHHBIX MPOCTPAHCTB
npoponxuensrocts 3 MECSIIA

«wearop VIpHA TONIOBULIKASA

napriép OIOPO Wowhaus

OOLIECTBEHHOE IPOCTPAHCTBO B TOPOZAE — 3TO HE HAOOP CKa-
MeeK, PACCTaBJIEHHBIX 110 JIMHNH, HE CXeMa MEeeX0JHbIX
1 BEJIOJIOPOXKEK, HE MyCTOTA, KOTOPAsi XaOTUIHO 3aTIOJIHSETCS

HE CBAA3aHHBIMU MEXIY coboit JJIEMEHTaMU, a MHOTOYPOBHEBAs1

crucrteMa. ApXUTEKTOpP, KOTOPLIX paboTaeT ¢ TaKUM IPOCTPaH-
CTBOM, JOJDKEH ITOHNMAaTh, KaK YCTPOE€HBI CMEXHBIE TUCITN-
IIJINHBI, O6HI,aTbC$I C KOJUIETaMU, UHTETPUPOBATH UX 3HAHUA

B CBOI1 MPOEKT.

Mcnosib3ys peasbHble IPUMEPEI, CIYLIATEN KypCa yun-
JINCh CO3/1aBaTh OOIIECTBEHHOE MIPOCTPAHCTBO, KOTOPOE
yCHeIHo (PYHKIMOHUPYET. YIYaCTHUKYU PACCMaTPUBAJIU TEPPU-
Topuio HaraTrHCKOro 3aToHa U Ha €€ npuMepe yUuIuch pado-
TaTh C IPOTPaMMUPOBAHUEM U HAIIOJTHEHUEM IIPOCTPAHCTBA.
OOyueHue Ha mporpaMMe BIIEpBbIE MPOXOAUIO B CMEIIAHHOM
opmare: oHIIAMH-3aHATUSI COYETATNCH C O(ITaH-BOPKIIO-
namu B MAPIIle.

202 KyPCbl 1 UHTEHCUBBbI

Public space in the city is not a set of benches arranged along
one line, not a scheme of pedestrian walkways and cycle lanes,
and not a free space that is chaotically filled with disconnected
elements but a multi-level system. An architect who works with
such a space must understand how related disciplines work,
communicate with colleagues, and integrate their knowledge
into his project.

Using real-life examples, course participants learned how
to create a public space that functions successfully. The students
examined the territory of the Nagatinsky Backwater and, using
it as a model, learned to work with programming and filling
the space. For the first time, the program’s training was held
in a mixed format: online classes were combined with offline
workshops at MARCH.

intensive course R0 D€SIgNING and
Engineering of Public Spaces
auration 3 MoONths

arator ITiN@ Golovitskaya

pariner Wowhaus Bureau

203 short courses






wrercus PRO D KCITO3MIIMOHHBIN

OU3AMH npogonxurensrocts 3 MECSIIA
wearop LTOP JIapuuen

napTHépPbI H,eHTp ,ILPI321fIH3 Artplay,

Llentp I'mnspoBckoro — unuan Mysest
Mocksel, Myseit M. A. bynrakosa,
Myaseit ucropun I'YJIAI'a, bubimoreka
uMm. H.A. Hekpacosa, Panasonic Russia

Kypc roToBUT apXUTEKTOPOB U IU3ATHEPOB MY3€IHBIX JKC-
nosuuuit. IIporpaMma OpueHTHPOBAHA B OCHOBHOM Ha TeX,
KTO 00JIaJaeT ONBITOM B 00J1aCTH My3€HOI 1 KypaTOpCKOi
JEATEJIBHOCTH, a TAKXKE Ha TEX, KTO CBA3aH C apXUTEKTYPONA
U JU3ATHOM.

Kypc BeMOHCTpUpYyET CITylaTeN M TaHOPaMy BO3MOXKHO-
cTeil, KOTOpeIMU 00s1afaeT JU3aiiHEP, apXUTEKTOP U KypaTop
BBICTABOK, /1a€T BO3MOXKHOCTb IPOaHaIM3UPOBATh TE€ Orpa-
HUYEHMS], C KOTOPBIMY OH CTAJIKMBAETCS PN PaboTe B My3€e
WJIM FOPOJCKOM IIPOCTPAHCTBE. B npouecce y4€Obl CTyIEHTbI
CO37aJI1 MIPOEKThI IKCIO3ULUI [ peasbHbIX IO aJ0K:
Mysest M.A. Bynrakosa, Llentpa I'misipockoro u bubanoreku
uM. H.A. Hekpacoga.

206 KyPCbl 1 UHTEHCUBBbI

The course trains architects and designers of museum exhibi-
tions. The program is targeted primarily at those with experi-
ence in the field of museum and curatorial activities, as well
as those related to architecture and design.

The course demonstrates a panorama of the possibilities
that a designer, architect, or exhibition curator possesses to ana-
lyze the limitations faced when working in a museum or urban
space.

In their studies, students created projects of exposi-
tions for real venues: the Bulgakov Museum in Moscow,
the Gilyarovsky Center, and the Nekrasov Central Library.

PRO crash course EXpOSltIOH dGSIgn
auation 3 MONths cwar Egor Larichev

partners ARTPLAY Design Center, Gilyarovsky
Center (Museum of Moscow), Bulgakov
Museum in Moscow, GULAG History
Museum, Nekrasov Central Library,
Panasonic Russia

207 short courses






wirencns PRo COBPEMEHHAS
IepeBsHHAs apXUTEKTYypa
npoponxuensrocts 3 MECSIIA

wparop BITAUMUP Ky3bMUH

napTHépbI Kypca ACCOHI/IaHI/IH ACPEBAHHOI'O
JOMOCTPOE€HUA, aAMUHUCTPAIUA ropoja
Yepenoser

Kypc roToBUT YHUKAIBHBIX CHELUAIMCTOB 110 IPOEKTUPOBA-
HUIO MHOTO3TaKHOT'O J€PEBSIHHOTO KUJIbsl. Kypc nocBsIEH
U3YYEHUIO0 COBPEMEHHBIX U JJOCTYNHBIX HA POCCUIICKOM PhIHKE
TEXHOJIOI'UI IEPEBSIHHOIO CTPOUTEJIBCTBA U IIPOU3BOJCTBA.
[IporpaMma OpreHTHPOBaHA Ha APXUTEKTOPOB, AU3AHEPOB,
KOHCTPYKTOPOB, UHXEHEPOB, IEBEJIONEPOB.

CTyeHTHI ToCcewaloT JepeBooopadaTbIBaOIIE IPO-
HU3BOJACTBA, IPOOYIOT paboTaTh C JEPEBOM B MAaCTEPCKUX
1 1a60paTOpUsIX, YTOObI IPUMEHUTD MIOJIyYEHHbIE 3HAHUS
B IPOEKTUPOBAaHUU. B 2021 rofy crygeHTamu 6b1711 pa3pabo-
TaHbI IPEJIJIOKEHUSI 110 Pa3BUTUIO «DKOKBapTaja» B CpelHe-

aTaxXHOM (hopMaTe MHOTOKBAPTUPHOI JIEPEBSIHHOI 3aCTPONKH.

210 KyPCbl 1 UHTEHCUBBbI

Public space in the city is not a set of benches arranged along
one line, not a scheme of pedestrian walkways and cycle lanes,
and not a free space that is chaotically filled with disconnected
elements but a multi-level system. An architect who works with
such a space must understand how related disciplines work,
communicate with colleagues, and integrate their knowledge
into his project.

Using real-life examples, course participants learned how
to create a public space that functions successfully. The students
examined the territory of the Nagatinsky Backwater and, using
it as a model, learned to work with programming and filling
the space. For the first time, the program’s training was held
in a mixed format: online classes were combined with offline
workshops at MARCH.

PRO crash course Moder n
Wooden Architecture
auration 3 MoONths

arator V1adimir Kuzmin

course partners Wood Housing Association,
the City of Cherepovets authorities

211 short courses






nrencis SHAKOMCTBO

C COBPEMEHHOU apXUTEKTYPOU
npogomurensrocrs 2 MECSIITA

«patop ACSI 30JIbHUKOBA

B 2021 rogy B MAPIII nosiBuiack nporpamma, KOTopasl o3Bo-
JISIET BCEM JKeJIAIoI UM BHUKHYTh B COBPEMEHHYIO apXUTEK-
TYPHYIO ITOBECTKY U HAYYUTHCSA aHAJIU3UPOBATDL apXUTEKTYPY
BHE 3aBUCUMOCTH OT KOHTEKCTa — OyIb TO MPOTYJIKa 10 TOPOAY,
MPOCMOTP (pUIbMa WU OOCYKIEHUE apXUTEKTYPHOTO IIPOEKTa
B COIIMAJIBHBIX ceTsiX 1 CMI.

[Iporpamma Kypca nocTpoeHa TakuM 00pa3oM, YTOObI
OTOWUTH OT CYTry0O TEOPETUUYECKOr0 MOAX04a U U3ydaTh apXu-
TEKTYpY «B I10JIe» — Yepe3 3HAKOMCTBO C 00beKTaMU, paboTy
pyKaM# 1 BCTPEYH C NMPAKTUKYIOIIMMU apXUTEKTOPAMMU.
JIeKIIMOHHbIE 3aHATHS 3aHUMAIOT MEHBIIYIO YacTh PabOThI,

a GoJIbIIIe MOJIOBUHBI Kypca — 9TO MpaKThyeckue (hopMaTsl:
9KCKYpPCUU U MACTEP-KJIACCHL.

214 KyPCbl 1 UHTEHCUBBbI

In 2021, the MARCH presented a program that allows everyone
to go deep into the modern architectural agenda and learn
how to analyze architecture regardless of context — whether

it is walking around the city, watching a movie, or discussing
an architectural project on social networks and the media.

The course program is structured in such a way as to move
away from a purely theoretical approach and study architecture
on-site — through acquaintance with objects, practice, and
meetings with practicing architects. As a result, lectures take
up a minor part of the work, and more than half of the course
consists of practical formats: guided tours and masterclasses.

ntensive CONtEMpoOrary
Architecture Basics
auation 2 MONths

arator ASya Zolnikova

2115 short courses






Jlabopatopusi MAPII

MAPII JIa6 — npaxkTuyecKkas 1a60paTopust ApXUTEKTYPHON
mkosibl MAPIIL, koTOpasi coueTaeT NpOeKTUPOBAHUE U UCCIIEI0-
BaHUS B 00J1aCTH YPOAHUCTUKHU U apXUTEKTYPHI.

B 2021 rogy Jlabopatopust MAPIII nogrorosusia 4eTelpe
3asiBK1U Ha KOHKYpPC MI/IHI/ICTepCTBa CTPOUTEJILCTBA [JII MAJIbIX
ropoJl0B U UCTOPUYECKUX MToceseHuit. JIBa u3 Hux — Jlyra
1 ByTypJjiMHOBKa — CTaju No0eguTEeIMU KOHKYypCa.

Taxoke JiabopaTopusi IpoBesia yueGHyI0 IporpaMmy o Moji-
TOTOBKE 3as1BOK Ha KOHKYPC [IJIs ISITU ropofoB PecryGauku
Caxa (SIkyTust) — B pedynbrare ropoja Hiopba u ITokpoBck
nosayuusn (egepaabHble IPAHThI.

E1mé€ ogHIMM IPOEKTOM B 3TOM IOy CTajia gu3aiiH-KOHIEM-
IMs apT-KJIacTepa IJIsl TEPPUTOPUN KUHOCTYIUU M. ['OpbKOTO,
BbINIOJIHEHHAs BMecTe ¢ YK «ApTnieii». E€ peanusanus Hame-
YeHa Ha 2022—2023 rojsl. A 1j1s1 ropojia Taiiier 1o 3aka3y

xoMnanuu PYCAJI Gbliia pa3paboTaHa rpafocTpoOUTEIbHasl KOH-

uenuus ajs xxuaoro komrmiekca MUHUITOJIVC.

218 KyPCbl 1 UHTEHCUBBbI

MARCH Labis the practical laboratory of the MARCH Architecture
School, which combines architectural design and research
in urbanism.

In 2021, MARCH Laboratory prepared four applications for the
Ministry of Construction competition for small towns and historical
settlements. Two of them - Luga and Buturlinovka - became the com-
petition’s winners.

The laboratory also conducted a training program on prepar-
ing applications for the competition for five cities of the Republic
of Sakha (Yakutia). As a result, the towns of Nyurba and Pokrovsk
received federal grants.

Another project of this year was the design conception of an art
cluster for the territory of the Gorky Film Studio, performed together
with the ARTPLAY Design Center. Its implementation is scheduled
for 2022—2023. And for the city of Taishet, by order of the RUSAL
company, the laboratory developed an urban planning concept for
the MINIPOLIS residential complex.

MARCH Laboratory

219 short courses



[TuBunsck, Pecny6suka Yysamus. [Tnomans Kapia Mapkca
(B cocTaBe KOHILENIMY 61ar0yCTPOICTBA LIEHTPAJIBHON YacTU
ropoga). MAPIII J1a6, apxutekTypHas rpymmna «CBo6oga»

Tsivilsk, Republic of Chuvashia. Karl Marx Square (the
conception of improvement of the central part of the city).
MARCH Lab, architectural group “Svoboda”

Hiop6a, Pecriy6sinka Caxa (SkyTus).
IIpoekT BHINIOJIHEH B paMKaX y4eOHoi nporpammsl MAPIIT JIa6.
ABTOpbI poekTa: Juasor / Yp6au [LnanuHr

Nyurba, Republic of Sakha (Yakutia).
The project was a part of the MARCH Lab’s program.
Authors of the project: Dialogue / Urban Planning

221 short courses



IMTokposck, Pecrry6uka Caxa (SIkyTust). IIpoekT BbIIOJIHEH
B paMKax yueOHoi mporpammbel MAPIII JIa6. ABTOpEI IPOEKTa:
Lentp xomnerenuyuit LETO

Pokrovsk, Republic of Sakha (Yakutia). The project was a part
of the MARCH Lab’s program. Authors of the project:
LETO Competence Center

e

Teppurtopust KuHOCTYgUU UM. [oppKOro B MOCKBE, 1BOp
mupokoopmaTHoro kunorearpa. MAPIII JTaG,
apxutekTopsl BURONORM

The territory of the Gorky Film Studio in Moscow,
the courtyard of a large-format cinema. MARCH Lab,
BURONORM architects

223 short courses
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BXYTEMAC 10o0.
[IIkosia aBaHrapia

K 100-neruio co gHs co3ganusi B MockBe BbIcHINX Xyg0KeCTBEH-
HO-TEXHUYECKNX MacTepckux Myseit MOCKBbI TOATOTOBUJI MacIITa6-
Hy1wo akcno3unuio «BXYTEMAC 100. IlIkosia aBaHrapga», KotTopast
pacckasblBajia O poJOHAaYaJIbHUKE COBPEMEHHBIX XY 0XKECTBEHHBIX,
IIM3aiHEPCKUX, apXUTEKTYPHBIX, TEKCTUIbHBIX, MOJUrPapUIecKuX

U Xy[LOKECTBEHHBIX By30B B Poccum.

DTO MEPBBIA BHICTABOYHBIN MPOEKT, B KOTOPOM paboTa Mpoun3-
BOJCTBEHHBIX U XYy/IOKECTBEHHBIX (DaKyJIbTETOB, OTPAXKAIOIAs Xy/10-
JKECTBEHHBIE dKCIIEPUMEHTHI aBaHrap/a, Obula NpesicTaBIeHa CTOJb
MacuTabHoO.

Ha BbICTaBKe 9KCIIOHUPOBAINCH KUBOIUCH, rpaduKa, CKyJIbII-
Typa, apXUTEKTYPHBIE TPOCKTHI, MAKETHI, IPOMBIIUICHHBII U rpadu-
yeckuil jusait, apdop, TeKcTuIb, Mebeslb, CO3[JaHHbIE CTYIEHTAMU
BXYTEMAC.

[Ixona MAPIII BMecTe ¢ JpyruMu yUeOHBIMU 3aBEJJEHUSIMU
U KyJIbTYPHBIMU UHCTUTYLIUSIMU CTajla yUaCTHUKOM IKCIO3ULUU
1 noka3sasia hparMeHThl CTYJCHIECKUX JIHEBHUKOB.

230 cobbITus

On the 100th anniversary of the creation of the Higher Art and
Technical Studios in Moscow, the Museum of Moscow prepared

a large-scale exposition, Vkhutemas 100. School of Avante-Garde,
which told about the foundations of modern art, design, architecture,
textile, printing, and art universities in Russia.

This is the first exhibition project in which the work of produc-
tion and art departments, reflecting the artistic experiments of the
avante-garde, was presented on such a large scale.

The exhibition showed paintings, graphics, sculpture, architec-
tural projects, models, industrial and graphic design, porcelain, tex-
tiles, and furniture created by students of Vkhutemas.

Together with other educational and cultural institutions, the
MARCH School took part in the exhibition and showed fragments
of student diaries.

Emeaunlinl a
Emonfall 2
fmazfial e i
Imeonlull a B

Vkhutemas 100.
School of Avante-Garde

231 events



Okcnosunus MAPII Ha decTuBane «3049€CTBO»

C 11 10 13 HOSIOPs1 2020 roga B [0CTUHOM JBOpE COCTOSIICS
MexnyHapogHbiil (heCcTUBaIb «3049€CTBOY. [J1aBHOIT TeMoi ecTu-
BaJiA cTajla « Be4HOCTh», a KypaTOpPOM BBICTYIIMJI ADXUTEKTOP U IJ1aBa
usparenbctBa Tatlin Dayapn KyGenckuii.

OJHUM 13 CIIENIPOEKTOB (heCTUBaJIs CTaa MaclTaGHast
uHcTamsnus «Cymacuegmme Kopabiny», B CO3gaHNK KOTOPOii Mpu-
HSUIA y4acCTUE U apXUTEeKTypHble 010po, U By3bl. Kopabiu — oTchliika
K anm3ozy u3 unsma 06 apxurexrope Jlyuce Kane, roe Kan
CO CBOUM MaJIEHbKMM CHIHOM MPUIYMBIBAIOT CyMacIIemnii KopaGib
13 BCETO0, YTO NONAJAETCS MO, PYKY.

ApxurexrtypHas mkosaa MAPII co3pana cBoit kopabib «Pomra»
13 MPOBOJIOKU U NMPULIENOK, KOTOPBIE JepKaT OTKPBITKU C UJLTIOCTPA-
UMM U3 CTyfleHuecKux npoektoB. Kopa6ias MAPIII, HanoMuHaw0-
Uit HeGOoJIBIION 000COOJIEHHBIN JIeC, CHMBOJIU3UPYET 3alIOBEJHOE
MECTO, JIOKAJIbHOCTb, CIVIOYEHHOCTh U YHUKAJIbHOCTD ILKOJIBL.

ApTtopamu BbicTynuau ctygentsl MAPII Onbra Baxpameesa,
Huna I'punbko u Januun Opexos. B cosganun «Pomu» Taioke ydya-
crBoBanu Nnbs Ananos, Makcum KostyH, Tatbsina CeppiokoBa,
Exarepuna Hapeiiko, Anacracus Beprakosa, 'assna Bapranss.

232 cobbITus

From November 11 to 13, 2020, Gostiny Dvor hosted the International
Festival Zodchestvo. The festival's central theme was Eternity, and
the curator was the architect and head of the Tatlin publishing house
Eduard Kubensky.

One of the special projects of the festival was a large-scale instal-
lation Crazy Ships in the creation of which both architectural bureaus
and universities took part. Ships reference an episode from the movie
about the architect Louis Kahn, where Kahn and his young son come
up with a crazy ship from everything they find around.

MARCH Architecture School has created its ship Grove from
wire and clothespins that hold postcards with illustrations from stu-
dent projects. The ship of MARCH, resembling a small isolated forest,
symbolizes a reserved place, locality, cohesion, and uniqueness of the
school.

The authors were students of MARCH: Olga Vakhrameeva,

Nina Grinko, and Daniil Orekhov. The other participants, who

also took part in the creation of the Grove, were Ilya Aladov,
Maxim Kovtun, Tatyana Serdyukova, Ekaterina Nareiko, Anastasia
Vertakova, Gayane Vartanyan.

MARCH exposition at Zodchestvo Festival

233 events



CBET KaKk CTPOUTEIIbHBIA
MaTepual

ApxutexTypHas mkojsa MAPII u kommanus Delta Light nmpo-
BEJIA CEPUI0 OHJIaliH-BCTped «CBET KaK CTPOUTE/IbHBII MaTe-
puaj», Ha KOTOPBIX apXUTEKTOPHI IIOFOBOPUIIM O AU3aiiHe
OCBELIEHMS, B3AUMOJEHCTBUY CO CBETOIU3AaTHEPAMU U LJ€HHO-
CTHU TaKoi1 Kosutaboparuu.

B nmpoexre yyacTBOBaIM apXUTEKTOPBI: PUK [>xoit
u Knaygna [I>xoit-Kanm, Anexcangp Bosikos, Ayrekcangp
Kparosuy, ¥Opuii I'puropsin, Pama Mennesibcon u Mapko
C6appa, Haranbst Macrasiepx.

MogepaTopoM OHJIAaiH-BCTPEY BBICTYIIaJa CBETOLU3aNHED
U Kypatop Kypca «CseToBoii ju3saiin» Hatanbs MapkeBuu.

234 cobbITus

The MARCH Architecture School and Delta Light held a series
of online meetings, Light as a Building Material, where invited
architects talk about light and lighting design, how they interact
with lighting designers, and the value of such a collaboration.

The project was attended by architects Rick Joy and
Claudia Joy-Kappl, Alexander Volkov, Alexander Kratovich,
Yuri Grigoryan, Rama Mendelsohn, and Marco Sbarra, Natalia
Mastalerzh.

The moderator of the online meetings was Natalia
Markevich, a lighting designer and curator of the Lighting
Design course at MARCH.

Video recordings of all meetings are saved and are available
for viewing on the MARCH YouTube channel.

Light as Building Material

235 events



[IpoexT #cBeToBasgcpena
¢ komnanwueit aledo
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MAPIII u komnanust aledo BTOpoii roj; MPOBO/SAT COBMECTHBINA
00pa30oBaTeIbHBII IPOEKT #CBETOBAsICPea.

#CBETOBasiCpe/la — ITO Cepusl MyOJUUHBIX COOBITUI, TOCBSI-
IIEHHBIX CBETY, CHCTEMaM yTIPaBJICHUS U YMHBIM PEUICHUSIM
OT NMPaKTUKYIOLINX CBETONU3AIIHEPOB.

B 2020—2021 y4eOHOM r0Jly YaCTbIO IPOEKTa CTAIN
9KCKypCHUHU Ha pa3Hble OOBEKTH U BBICTABKU. Tak, HapH-
Mep, BCE JKesalolle MOIJIN IIOCMOTPETh BHICTABKU
«BXYTEMAC 100. [IIkosia aBaHrapga», «JeKTpupUKaIIHs.
100 Jret na"y 'ODJIPO» u «DHOM YOpX0JI U pycCcKoe MCKyC-
CTBO» — M IIOTOBOPUTH CO CBETOLU3ANHEPOM DKCIIO3ULIUI
Anénoit OCHHOI1, YTOOBI Y3HATh 00 OCOOEHHOCTSIX U paclpo-
CTPaHEHHBIX OIMIMOKAaX, C KOTOPBIMI MOXKHO CTOJIKHYTBCS
IIPU OCBEILICHUH BBICTABOK.

236 cobbITnsA

The educational project of the aledo company #lightenvi-
ronment is being held for the second year with the MARCH
Architecture School.

#lightenvironment is a series of events related to lighting,
control systems and smart solutions from practicing lighting
designers.

In the 2020-2021 academic year, guided tours to various
objects and exhibitions became part of the project. For exam-
ple, everyone could see the exhibitions Vkhutemas 100. School
of the Avante-Garde, Electrification. 10oth Anniversary of the
GOELRO Plan and Andy Warhol and Russian Art and talk to
the exhibitions’ lighting designer Alena Osina to find out about
the peculiarities and common mistakes that can be encountered
when lighting exhibitions.

#lightenvironment project
with aledo

237 events



Painting a Bigger Picture

B oxTsi6pe 2020 roga MAPIII u xomnanus Tikkurila 3amycrnnu
LUKJI TyOIMYHBIX COOBITHI /151 AU3aiHEPOB U aPXUTEKTOPOB —
Painting a Bigger Picture. B poau KypaTopa OUKJIa BEICTyIHIA
Happsi CkopoboraToBa, pyKOBOJUTEIb 06pa30BaTEILHOIO MTPO-
exrta Tikkurila Academy B Poccuu.

B coBmectHoM mpoekte ¢ MAPII Tikkurila npepsioxuia
TEMBI, KOTOPbIe MHTEPECHBI TPOECCUOHATBHO ayIuTO-
pHUH U T€M, KTO TOJIBKO COOMpAETCsl IPUCTYIUTD K MPaK-
TrKe: «OCHOBBI HHTEPBEPHOI OKpacKm», « TpeHoBBIE
uBetar, «OdopmiieHne nuTepbepar. Jlekuuu npouna Japbs
CkopoboraToBa, a MacTep-Kjacchl nposesa Kinasgus
JloBunHOBCKas.

duHabHAsI BCTPEYa COCTOSIaCh B MOCKOBCKOM oduice
xommnanuu Tikkurila, roe roctsim pacckasanu 06 0ocoGeHHO-
CTSIX pabOoTHI C IEPEBOM U Ha MPAKTHUKE ITPOJEMOHCTPUPOBAIIH,
KaK BBIOpATh ONTUMAaJIbHBII NPOJYKT M0 JEPEeBO3AIUTE.

238 cobbITus

In October 2020, MARCH and Tikkurila launched a series of
public events for designers and architects — Painting a Bigger
Picture. The events were curated by Daria Skorobogatova, head
of the Tikkurila Academy educational project in Russia.

In a project with MARCH, Tikkurila proposed topics
that are interesting both to the professional audience and those
who are just about to start practicing: “Basics of interior paint-
ing”, “Trend colors”, “Interior design”. Lectures were given by
Daria Skorobogatova, and Klavdiya Lovchinovskaya gave mas-
terclasses.

The final meeting took place in the Moscow office
of Tikkurila, where the guests were told about the peculi-
arities of working with wood and demonstrated in practice
how to choose the optimal product for wood protection.

Painting a Bigger Picture

239 events



BeicTaBka « AHATOMMS KOHCTPYKLIMIA»
B ['anepee «Ha Illa6osioBke»

xyparop JJapbsi KOBas1€Ba «oopanarop AHHA [1s1aTOHOBA
rpaguuecknii usain AHHA XOpaill, Mapuna Kpoxanesa
nomous & noarotose akcroanumn MapTYH TTorocsin

revepansiuin naprisp KOMTTAHUS aledo

ctymentsl Bitaguciia Aneitnukos, 0nns AnekcanipoBcKas,
Anpipeit Acraxos, Codbst Bansiknna, ®énop bosbiakos,
Anexkcangpa I'aspusiosa, Bagum l'annusia, Banepus
I'ne6osa, Mapuna I'opiosa, Huna I'punbko, Bukropus
Jenncosa, Codbst [Jo6brunna, Acsi 3aciaBcKas,

IMosmua Urommuna, Pognon Mctokekuit, Anekcangpa
Kazanpgxsin, Anekcanjgpa Kapnymmnna, Maprapura

Kum, Spocnasa KomapekoBa, YiabsiHa KpaBueHko,
Esrennit Kypenkos, JTanuui Opexos, ®énop [Tomymkus,
Exarepuna ITocrorok, Muxaun CanoXHUKOB, AHaCTacus
CnaBuHna, ITomuna CosioBbeBa, AHHa-Mapusi CtenaHoBsa,
Kpucruna Crenansiz, Tatbsana Ctpaty, AnHa TuTtosa,
Wnbst Gununnos, Casn binenos, Japss esepaa,
Juna FOmarynosa.

npenopasaten MIBan Tomosuy, Japest Kosanésa, Bagum
Bepemuyk, Banentun I'pygcknit, Cepreit ITmeHndHbI.

C 18 mapra 1o 27 utoHst 2021 roja B ['anepee «Ha IllaGosioBke» npo-
uuIa BeICTaBKa ApXuTeKTypHOi mKkoyisl MAPI «AHatoMus KOH-
CTPYKLUi1». B 0CHOBE aKCno3unuu — pe3y/abTaThl OJHOMMEHHOIO
Kypca 2019—2020 B 6akanaBpuate MAPIII. Kypc 6b11 mocBsiméx
U3Y4YEHUIO BBIIAIOLIUXCS IPOU3BEAECHUI NHKEHEPHOIO UCKYCCTBA
py6exxa XIX—XX BeKoB.

Ha BrIcTaBKE ObLIN IIPECTABIECHBl MOJIE/IN, WIIOCTPUPYIOIILE
OCHOBHBIE 3Tallbl IEPEX0/a OT YHUKAJIBHBIX JIETKUX CTPOINUIBHBIX
KOHCTPYKIUI naccaxkeil BepXHUX TOProBeIX psALOB 10 rUnepooIon-
HOI1 GallHU ADKUTOJIBCKOTO Masika B XepCoHe — MpeIeCTBEHHUKA
paguobamHu Ha IlTaGosoBKe. A Takke aHaJUTUYECKUE MAaTEPH-
aJIbl, ONMCHIBAIOLIE YHUKAJIbHbIE YePThI KaXXJOro 00beKTa U obIue
3aKOHOMEPHOCTHU PAa3BUTUSI KOHCTPYKTUBHBIX CUCTEM B POCCUIICKOM
1 0011eeBpONEeiCKOM KOHTEKCTE.

240 cobbITus

From March 18 to June 27, 2021, the “Na Shabolovke” Gallery
is hosting an exhibition of MARCH — Anatomy of Structures.
The exhibition is based on the results of the same name course run
at MARCH Bachelor's Degree, dedicated in 2019-2020 to the study
of outstanding works of engineering art at the turn of the XIX-XX
centuries. All materials are created by students and tutors of MARCH.
In the “Na Shabolovke” Gallery, you can find models illustrating
the main stages of this transition from the unique light truss
structures of the Upper Trading Rows (GUM) to the hyperboloid
tower of the Adzhigolsky lighthouse in the city of Kherson — the
forefather of Shabolovka's radio tower. The exhibition also features
analytical materials describing the distinctive features of each object
and general patterns of the development of structural systems
in Russia and Europe of that period.

students Vladislav Aleynikov, Yulia Alexandrovskaya,
Andrey Astakhov, Sofia Balykina, Fedor Bolshakov,
Alexandra Gavrilova, Vadim Galichyan, Valeria Glebova,
Marina Gorlova, Nina Grinko, Victoria Denisova, Sofia
Dobychina, Asya Zaslavskaya, Polina Igoshina, Rodion
Istoksky, Alexandra Kazanjyan, Alexandra Karpushina,
Margarita Kim, Yaroslava Komarkova, Ulyana
Kravchenko, Yevgeny Kurenkov, Daniil Orekhov, Fedor
Polushkin, Ekaterina Postoyuk, Mikhail Sapozhnikov,
Anastasia Slavina, Polina Solovyova, Anna-Maria
Stepanova, Kristina Stepanyan, Tatiana Stratu, Anna
Titova, Ilya Filippov, Sayan Tsydenov, Daria Sheverda,
Dina Yumagulova.

tutors Ivan Tomovich, Daria Kovaleva, Vadim Veremchuk,
Valentin Grudsky, Sergey Pshenichniy.

curator Daria Kovaleva coorsinator Anna Platonova
graphic design ANna Horash, Marina Krokhaleva
assistance in the preparation Martun Poghosyan

general partner aledO company

“Anatomy of Structures” exhibition
in “Na Shabolovke” Gallery
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MOSBUﬂd From March 30 to April 2, 2021, the International Building and

Interiors Trade Show MosBuild was held at the Crocus Expo
IEC. MARCH has been a partner of the MosBuild business pro-
gram for the third year in a row.

This year, the school organized the discussions “Lighting
design of the future” and “What skills are needed for an archi-
tect today and in the future”, in which the teachers of MARCH
took part. We also held a Portfolio Review, where the portfolios
obtained through an open competition were discussed by prac-
ticing architects and heads of architectural bureaus.

g |

i
=
=
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C 30 Mapra 1o 2 anpess 2021 roga B MBI «Kpokyc Dkcrno» BiEer cEiPon
10po CXEMA

cocTosu1ach MexxlyHapo/iHasl BbICTaBKa CTPOUTEJIBHBIX U OTHE-

JIouHBIX MaTepuaaoB MosBuild. MAPIII yxe TpeTuii roj moj-

PsiT BBICTYTIaET MAPTHEPOM fIeJI0BOI TporpamMmel MosBuild. " E? MosBuild
B arom roay IllkoJia opraHusoBasia JUCKYCCUU Ha TEMBI
«CBeTtoBO#i Ju3aiiH Oyaymero» u «Kakue HaBbIKM HYKHBI apXU- o

TEKTOPY CErOfIHsI U B OyylieM», y9acTue B KOTOPBIX MPUHSIIN

npenopgasaresau MAPIIL. A taxxke nposena Portfolio Review —

cMOTp MOPTHOJINO, IIe MOTyYCHHBIE B PaMKaX OTKPBITOrO KOH-

Kypca IopTQoIno 06CyXgaau NPaKTUKYIOMINE apXUTEKTOPbI .

U PYKOBOJIUTEIHM apXUTEKTYPHBIX GIOPO. MOSBUlld

244 cobbITnsA 245 events



Generation Zil

Generation Zil — coBMecTHBIN IPOEKT ['pymmel «DTaIoH»
n xomnauuu Citymakers, B koropom MAPIII BeicTymaer napr-
HEPOM MyOIMIHOI 06pa30BaTEIbHOI MPOTPAMMBI.

Mepuariatdopma U rpagocTpouTeIbHas 1ab0paTopust
Generation Zil co3mana 17151 IMPOKOT0 BOBJIEUYESHMSI POCCUA-
CKOTO 1 MEX/TyHapOJHOTI'0 3KCIIEPTHOTO COOOILIECTBA, a TAKKe
xutesneil MoCKBBI B 00CyXieHHEe OyIyLero TeppuTopun
3UJI-IOr.

B my61u4HO# nporpaMMe y4acTBOBaJId 6osiee 1000 4eJsI0-
BeK, B TOM 4HCJIe 6ojiee 20 IKCIEPTOB CO BCEr0 MUpa:
pOrpaMMHbIil upekTop BecemupHoro (ectuBas apxurek-
Typbl (WAF) Ios1 ®uHy; raBHBIA apxutekTop bapcenonst
(2011—2015), m1aBa 6opo Guallart Architects u ocHoBaTeb
WHcTtuTyTa nepenoBoit apxuTekTypsl Katanonnu Bucenre
I'yailapT; apXUTEKTOpP, PyKOBOAUTEb 1IBeAcKOro 61opo Tovatt
Architects & Planners [oxaunec ToBarT; PYKOBOZUTEb OI0PO
CIINY Cepreii Yo6aH; 1UpeKTOp APXUTEKTYPHOH IIKOJIBI
MAPII Hukura Tokapes u gpyrue.

246 cobbITus

Generation Zil is a project of Etalon Group and Citymakers, in
which MARCH is a partner of a public education program.

The Generation Zil media platform and urban planning lab-
oratory was created to widely involve the Russian and interna-
tional expert community and Moscow residents in discussing
the future of the ZIL-Yug zone.

More than 1000 people participated in the public pro-
gram, including more than 20 experts from all over the world:
Program Director of the World Architecture Festival (WAF)
Paul Finch; Chief Architect of Barcelona (2011—2015), Head of
Guallart Architects, and founder of the Institute for Advanced
Architecture of Catalonia, Vicente Guayart; Johannes Tovatt,
architect, head of the Swedish bureau Tovatt Architects &
Planners; head of SPEECH bureau Sergei Tchoban; director
of the MARCH Architecture School Nikita Tokarev and others.

Generation Zil

247 events



APX MockBa

70P0R coBbimu

T

C 3 o 6 utons B [octuHOM siBOpe cocTosimack XX VI Mexay-
Hapo/iHasl BBICTABKa apXUTEKTYphl U Ju3aiiHa «APX MockBar.
Tema2021 roga — «ApXUTEKTypa — UZACH».

[Ixosia MAPIII npefcraBuiia Ha BLICTABKE TEOPETUUECKUIA
npoekT «['opoj coObITUiT», CO3aHHbIN «BOJIBHOI MacTepCKOii»
B paMKax CTy[JUU Ha NIepBOM Kypce OakajiaBpuaTa B 2018—2019
yae6HOM rogy. «[opos coObITHII» CIPOEKTUPOBAH HA OCHO-
BaHMU COOBITUIA, HEKOIJIa TPOUCXOJUBIINX B OKPECTHOCTSIX
peku fysa. CTpyKTypa 3TOro ropoja cBOOOJHA OT TPALULIMOH-
HBIX IPUHLUIIOB I'PaJOCTPOUTELCTBA U MIPEACTABIIET COOOM
CHUCTEMY MapIIPyTOB, OCHOBaHHBIX Ha CBSI3SIX U IEPECEUEHUSIX
MEXIY COOBITUSIMU, KOTOPbIE IPe0OPa30BaHbl B ApXUTEKTYPHbBIE
CIOKETBI. Posib 31aHuil, yJIuL U IJI0aN€eil BBIIOIHSIOT cCaMu
CTyJEeHYECKHUE OOBEKTHI.

ITomnmo sxcnosnunmy, 1lIkona yyacTBoBana B J€JI0BOM MPO-
IrpaMMe€ BBICTABKU.

248 cobbITnsA

From 3 to 6 June, the XXVI International Exhibition of
Architecture and Design ARCH Moscow took place in Gostiny
Dvor. The theme for 2021 was Ideas.

The MARCH School presented at the exhibition the theoret-
ical project City of Events, created by the Free Workshop within
the studio in the first year of the undergraduate program in the
2018-2019 academic year. The City of Events was designed
based on events that once took place in the vicinity of the Yauza
River. The structure of this city is free from the traditional prin-
ciples of urban planning. Instead, it is a system of routes based
on connections and intersections between events, which are
transformed into architectural narratives. The student objects
themselves played the role of buildings, streets, and squares.

In addition to the exposition, the school took part in the
exhibition's business program.

L

FRAMRETRED

ARCH MOSCOW
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Open — naBuiiboH Pocnn Ha XVII BeHenlmaHCKO apXUTEKTYpP-
HOI1 OMIeHHaJIe — COBMECTHO ¢ APXUTEKTypHOH mKostoit MAPIII
u Scream School sieToM 2021 roga nmposesu ApxuJlkem — Tema-
TUYECKUI FeUMIIKEM, COUETAIOIINI UTPOBOY TU3ANH C apXU-
TEKTYPOHA.

Apxu/lxeM N03BOJIUI 0OCYJUTh UTPOBbIE MUPHI CKBO3b
npu3amy ¢unocodun, apXUTEKTYPbl U COIIMOJIOTUH, YCIIBIIIAT
HOBBIE I'0JI0CA, IOAKJIIOYUTh K UCCAEA0BAHUIO TeiMIN3aliHEPOB
U MBICJIUTEJIEN CO BCETO MUPA U C IIOMOLIBIO UT'P IOMNBITATHCS
HaliTH OTBET Ha IJIaBHBII Bonpoc OueHHase: «Kak Mbl Oyzem
SKUTb BMECTE?».

Apxu/lkeM Npoxo/i1j1 OIHOBPEMEHHO B JIByX (hopmMaTax —
oHJIaiiH n odiaitH. Bee co3maHHble UTPBI AKCIIEPTHOE KIOPU
OLIEHMBAJIO Ha PaBHBIX OCHOBaHUsIX. Urpbl-(hrHAaIUCTHI IIEpe-
YHCJIEHBI Ha caiiTe NaBuaboHa PP 1o oTaebHOCTH U B 006001112~
I0IIEM TEKCTe — KaK MCCJIeJOBAHNUSI, IPOU3BEAEHHBIE B paMKax
npoekTa Open.

250 cobbITus

Open — the Russian Federation Pavilion at the 17th Venice
Architecture Biennale, together with the MARCH School of
Architecture and the Scream School, organized the ArchiJam,
a game jam at the intersection of video games and architecture.
ArchiJam allowed us to discuss game worlds through the
prism of philosophy, architecture, and sociology, hear new
voices, connect game designers and thinkers from all over the
world to the research, and use games to try to find an answer to
the central question of the Biennale: How will we live together?
ArchiJam was held simultaneously in two formats —
online and offline. All games created were equally evaluated
by an expert jury. The finalist games are listed on the website
of the Russian pavilion separately and in the summary text — as
research carried out within the framework of the Open project.

ArchidJam

251 events



BricTaBka crygeHdeckux npoexros « MAPIIoy»

astops CTYZLEHTBI U IPENOLABATENIN APXUTEKTYP-
HOW KOJIbI MAPHI yparop Mapust Kauasiosa,
apXUATEKTOP, MpenogasaTeabHuna Mmonyas IDA
B ApxuTekTypHoil mkose MAPIII

apxnmextypa swicrascn OIOPO Aurore — Mapus Kauasio-
Ba, AHgpeil CteHomkuH, JIo60Bb JlykoHMHa,
Ouibra JIMaToBa rpagmieckre ausaiimepss AHHA XOPAILI,
Mapuna KpoxaJsieBa peaxrops Ilos1HA [TaTHIMOBA,
Exateprna POBHOBA «oopaunarop monraxa JLAHUMIT
HaprHCKUA rexunecke pewerns Makcum KoOBTYyH
xoopanatop npoexra AHHA 171aTOHOBA

C 24 uI0HA 10 29 aBrycra 2021 roga 8 MAPIII npouia exeropHast
BLICTaBKa CTYIEHUECKUX NPOeKTOB « MAPIIIoy».

ITo 3amymke Kypatopa BeicTaBKA Mapuu Kadaiosoii, akcno-
3unusl Obl1a pa3ziesieHa Ha JBa 3aja. B nepBoM B Buje Apxunesara
y4eOHBIX MOAYJIel ObLIIM COOpaHbl MPUMEPHI IPYNIIOBLIX PabOT CTY-
JIEHTOB — U B paMKaX CTYAMIHBIX 3aJaHUIl, U 32 UX NpeJleJIaMU.

Bo BTOpOM 3ajie pa3aMecTusICsl MOLY/1b-KOBYET, 00beJUHUBLINIL BCE
Kypcesl Lkosnsl. Kaxxgoii ctyguu Gblila OTBeJleHa ssuelika-CeKIus, Iae
HPY MOMOIY Pa3HbIX MEAMYMOB — rpauKu, JHEBHUKOB, HOPTHO-
JINO, MAKETOB — OBbL/I IPEACTABJICH BHYTPECHHUI MUP CTY[JUU, XKUBY -
Ui 0 CBOMM 3aKOHAM B T€UeHUE Y4eOHOIo rofja 1 HalOJTHEHHBII
CaMbIMM Pa3HbIMU NOJXOAaMHU.

Y «MAPIIoy» TakKe Oblila apaJiiejbHasl OHJIalH-4acTbh,
pJocrymHas 6eccpoyno: show.march.ru.

252 cobbITus

From June 24 to August 29, 2021, MARCH hosted the annual exhibi-
tion of student projects MARCHshow.

According to the idea of the curator of the exhibition, Maria
Kachalova, the exposition was divided into two halls. In the first one,
in the form of an Archipelago of educational modules, examples of
the students' group work were placed, both within the framework
of studio assignments and beyond. The second hall housed a mod-
ule-reliquary, which united all the school's courses. Each studio was
assigned a cell section. With the help of different mediums (graphics,
diaries, portfolios, layouts), the inner world of every studio was pre-
sented, living according to its own laws during the academic year and
filled with a variety of approaches.

MARCHshow also had a parallel online part, available
on show.march.ru.

auhors Students and teachers of the MARCH
Architecture School cuator Maria Katchalova,
architect, teacher of the IDA module

at the MARCH Architecture School

exhibition architecture AUITOre Bureau (Maria Kachalova,
Andrey stenyushkin, Lyubov Lukonina, Olga
Lipatova)grapnic designers Anna Khorash, Marina
Krokhaleva editors Polina Patimova, Ekaterina
RovNova instaiation coorainator Daniil Narinsky

technical part Maxim Kovtun project coordinator ANna Platonova

MARCHshow Exhibition of student projects

253 events
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MAPIII coTpygHUYaeT C POCCUNCKUMU U 3apyOeKHbIMU Map-
THEpaMU 13 cepbl NPOEKTUPOBAHISI, CTPOUTETBCTBA, KYJIb-
Typsl u Megua. Cpegu napTHEPOB IIKOJIbl — ApXUTEKTYPHBIE
¥ WTHKWHUPUHTOBBIE OIOPO, IEBEJIONEPHI, KYJIbTypHBIE (DOHIHI,
My3eu U Cpe/iCTBa MacCOBOI MH(pOpPMAaLUu.

MAPIII 6s1arogaput napTHEPOB 3a MOMOLIL B OpPraHU3AINH
Y4eOHBIX 3aHITUN, OTKPBITOH JIEKLIMOHHO POTrpaMMBbl, CEMU-
HApOB, KOH(EPEHITUH U Ty TUKAI[U.

O6pasoBarenbHble NapTHEPHI
Educational partners

metropolitan ;'."..
university ¢ ®

MapTHepbl o6pa3oBaTenbHOro npoLecca
Study process support

Pt | ~
A ST A e sacosa MY3EN MOCKBbI
VELUX:

‘aledo> ARTPLAY

WEHTR AMIARKA

260 napTHEpbI

MHdhopmaLmoHHble napTHePbI
Information partners

: shs
% archl f‘i ARTPLAYTODAY - positopaa

MapTHepbl MeponpusTAIA
Event partners

NAA/ Fm

X EBERR 23]
ranepen N 7
e ek

% DETALIGHT B MosBuild

I9BHOON 19UYE

OBBLEANHEHME

MARCH cooperates with Russian and foreign partners from the
field of design, construction, culture and media. Architectural
and engineering bureaus, developers, cultural funds, museums
and the media are among the partners of the school.

MARCH thanks the partners for their help in organizing
training sessions, the public lecture programme, seminars, con-
ferences and publications.

261 partners



B marucrparypy MAPIII npnHUMaOTCst abUTYPUEHTHI,
HUMeEIOIINE POCCUICKYIO WU MEXIYHAPOLHYIO CTENIEHb
OakasiaBpa ¥ BblllI€ (CIELUAIUCT, MarucTp) Mo OHOM
U3 CJIESYIOINX CIEelMaJlbHOCTEN:

© ApxureKkrypa

© ['paloCcTPOUTETBCTBO

© PeKOHCTPYKLUS U pecTaBpalysl HaMsTHUKOB
APXUTEKTYPbI

O JTu3aiiH apXUTEKTYpPHOIT Cpeibl

s noctymiieHus B 6akajaBpuaT HEOOXOIUMO cpefHee
obpasoBaHue (CpefHee CrenalbHOe, HEOKOHYEHHOE
BBICIIIEE, BBICIIIEE).

ILjist aGUTYpUEHTOB, MOCTYMAIIINX Ha TPOrPaAMMY
MA u BA in Architecture and Urbanism, mpoBogsitcst
creyiolue BCTyTUTEIbHbIE UCIBITAHS:

@ 3a04Hast olleHKa MOPTQOJIUO

@ cobecenoBanue

Cpok mopiaun 3asiBJICHUI Ha IIPOrPaMMBI 2022—2023
y4eGHOI0 rofja: MapT—CEHTSIOPh 2022.

Hauaso 3ansTuii B 6akajaBpuate U MarucTparype:
OKTSOpPb 2022.

Heo6xopnMble JOKyMEHTBI:

* aHKETa-3asIBJICHUE 3AIOJIHSIETCS B JICKTPOHHOM BUZE
Ha caiite

° OJJIMHHUK WJIU KOMUSI JOKyMEeHTa 00 00pa3oBaHIK

* IACMOPT MPEebsIBISIETCS MPH M0JAYe JJOKYMEHTOB

* 1Be (hororpacun

IMoptdoro HeoGX0JUMO TOATOTOBUTH U BBICIATh

Ha 2JIEKTPOHHBIN aJpec NPUEMHON KOMUCCUN
application@march.ru He no3gHee yem 3a 1Ba paGounx
IIHSI 10 Havyasia cobeceioBaHmii.

,H,OHOJ'IHI/ITGJ'[I)HB,H I/IHCI)OpMaIlI/IHZ www.march.ru

262 nocTynu B MapLu

Postgraduate applicants should have a Russian

or international Degree (BA or BSc), or higher
(Specialist degree or MA) in one of the following:

@ Architecture

® Urban Planning

© Reconstruction and Restoration of Architectural
Heritage

O Urban design Undergraduate applicants should have
high school education

Entry examinations for BA and MA courses:

@ portfolio assessment

@ interview application deadline for the academic
year 2022—2023: march—september 2022

Start date: october 2022.

Application must include:

« application form web-based

* copy of your diploma or degree certificate

* copy of your passport can be produced when submitting
documents at MARCH Program Office

* two photographs

A portfolio has to be submitted to the admissions office
at application@march.ru within at least two working days
before the interview date.

For further information visit: www.march.ru

263 how to apply to the march school
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APXUTEKTYPHON
[IKOJIbI MAPIII
2020—2021
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Hukura Tokapes
[Tonuna [TaTumoBa
Exarepuna PosHoBa

MepeBopunk
Amnacracus IlpecHskosa

KoppekTop
Hagexpa Bracenko

[vzaiH
Pasnu3aiin, Codbst Kpyriosa
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MAPIII — aT0 HE TPOCTO HA3BaHUE, JTO AEBU3
Hauieit mkosibl! OH TOBOPUT O 6OAPOCTH,
IVMHAMU3ME, 9HEPTUU U LeJIeyCTPEeMIEHHOCTH.
B coueTtaHuu ¢ BRICOKMM aKaZeMUYECKUM
Ka4eCTBOM y4EeOHBIX IPOrpaMM

Y TIPEBOCXOJIHBIM IPETIOJaBaTEIbCKUM
COCTaBOM, IMEHHO 3TU YEPTHI ONPETEIISIOT
Hally apXUTEKTYPHYIO HIKOJTY.

MMXX
MMXXI

MARCH is not just a name, it’s the motto of our
school! It speaks of vitality, dynamism, energy
and motivation. The combination of the high
academic quality of our study programmes and
our outstanding team of tutors iswhat defines
our architectural school.



