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MAPII —niepras He3aBUCUMAS
IKosa B Poccuu, koropas oop-
MUPYET HOBYIO CUCTEMY aPXUTEK-
TYPHOI'O 0OPAa30BaHMs, COOTRET-
CTBYIOLLEI'O COBPEMEHHBIM MUPO-
BBIM TpeboBaHusIM. [11ko/a OpL1a
cosnana B 2012 rony Esrenuem
Accom u Huxuroit TokapeBbIM.
YHUKAIBHOCTD IIKOJIbI — B COYETA-
HMM @BTOPCKMX KYPCOB BEIYIIMX
POCCUICKMX aPXUTEKTOPOR

Y MEXIYHAPOJHBIX CTAHIAPTOR
IIPOPECCHOHAIBHOIO 00PAa30Ba-
HUSL. MUCCUS IIKO/IBI — BOCIIATA -
HYE yMAIOIIMX, YYBCTBYFONIMUX

M OTBETCTBEHHBIX NPOPECCHUOHA-
JIOB, BK/IFOUEHHBIX B MUPOBOM
APXUTEKTYPHBIN IIPOLLECC.

APXUTEKTYPHAS IIKO/IA

MAPII —yacte Universal
University, yIpaB/siomei Iiart-
(bOpPMBI JIyYnIMx 0OpasoBATE/b-
HBIX TPOEKTOR B 00/IACTYU TBOP-
YeCKUX MHAYCTpUU B Poccun.

MAPIII pasBuBaeTCS B I1APT-
HEpPCTBE ¢ PAKYIFTETOM UCKYC-
CTBA, APXUTEKTYPHI M JMU3alHA
London Metropolitan University
(LMU) ¢ MOMeHTAa CBOETO OCHO-
BaHud. Ctynentam MAPIII
IIpENJIaracTCs MOJHBIN LUK
APXUTEKTYPHOI'O OOpaZOBaAHMY,
COOTBETCTBYIOIINIA MUPOBBIM
CTAHJAPTAM U 110 POPME,

Y 10 COIEPYKAHMUIO.



MARCH is the first indepen-
dent school in Russia that
informs the new system

of architectural education that
meets modern international
requirements. The School was
established in 2012 by Eugene
Asse and Nikita Tokarev. The
School’s unique approach con-
sists in combining original
courses from the leading Rus-
sian architects and interna-
tional standards of professional
education. The School’s mis-
sion is to educate responsible,
sengitive and sensible special-
ists who take active part in

the global processes.

MARCH Architecture School
is part of the Universal Uni-
versity, a managing platform
for the best Russian educa-
tional projects in creative
industries.

MARCH has been developing
in partnership with the Art,
Architecture and Design
Faculty of the London Metro-
politan University (LMU)
since its foundation. MARCH
students can complete all
stages of architectural edu-
cation that conforms to the
international standards in

its form and substance.



BbICWEE OBPA3OBAHUE CTPYKTYPA KYPCA

UNIVERSAL
UNIVERSITY

Cucrema 00yueHMsI TOCTPOEHA HA OCHORE MOJLyJIEN
(Y4e6HBIX JUCLIMIUIVH), KAXKIbINA U8 KOTOPHIX OILEHMBA-
€TCS B OIPENEIEHHOE KOTUIECTRO AMHUIL, (KPETUTOR)
COIVIACHO CBOEN BHAUMMOCTU M BAKHOCTU B 00IIEM 00'b-
éme kypca. JlaHHas cucTeMa, puHsITas BO Bceit EBporre,
YIPOLIAET OTCAEKUBAHME KOMIIETEHTHOCTU CTYJIEHTOBR,
cOmKaeT HallMOHAIbHbIE 00pagoBaTE/NbHbBIE TPOTPAM-
MbI Y 8aMETHO 00OJIETYAET IIEPEXO, UB OIHOI'O EBPOIIEH-
CKOT'O By3a B JIPYTOM.

B Mexx1yHapoHOM cucTeME MPOPEeCCUOHATBHOTO
apXUTEKTYPHOI'O 06pasoBanus 6akamaspuat (BA(Hons))
y MmarucTparypa (MA) — o6si3aTeIbHbIN AT Ha ITyTU
K CAMOCTOSITEIBHOM ITPAKTUIECKON eI TETHHOCTU.

MAPL 10

HIGHER EDUCATION COURSE STRUCTURE

Course structure is a series of modules (subjects). Each
module has a certain number of credits corresponding to
the importance of the module in the syllabus. Successful
passing of a subject earns a student a certain number of
credits, which make up the required number of credits
to earn a BA or MA award. This system is a commonplace
in Europe, it simplifies student competence monitoring,
allowing national educational programmes comparability
and enabling academic exchanges.

The MA and BA programmes provide an international
professional level of education which is a mandatory item
on the way to professional practice.

MARCH 11



KAKWM Bbl/1 3TOT roa,

&ezenuti Acc, pexmop MAPIIT

DTOT yUEOHDI TO/JI, KAK U BCE NMPEABLIYIIUE BOCEMb JIET
>kuaayu MAPII, 6b171 OuUeHb MHTEPECHBIM U ITPOLYKTUB-
HBIM. MbI IPOIO/KUIIY HATIIM SKCTIEPUMEHTBI M TIOUCKU
HOBBIX ITO/IXO/IOB K aPXUTEKTYPHOMY O0Pas0OBaHUIO, TIPU-
BJIEKJIM K paboTe B TKOJIE HOBBIE TBOPUECKUE CUJTBI

M TIOJIYUYMJIM BEChMA BIEYATVISIIOIIUE PEBYIBTAThL. MBI
YIJIyOWIM HallIM TEOPETUUECKME TTIOUCKU U BaKPETTUIIU
HEKOTOPbIE BAYKHbBIC IOZUIIMU B OTHOILICHUY IEPCIIEKTUB
Pa8BUTUS ADXUTEKTYPHI.

M Bcé 6b1/10 OBl €11 JTyulile, €C/v Obl HE HACTAJ STOT
JIpaMaTUUHbI MOMEHT, KOIJIa TaHJEMUS 8aCTaBU/Ia HAC
NepeTH Ha JUCTAaHIMOHHBIN (popmaT obyuenus. [loHaua-
JIy KaBaJI0Ch, YTO COBEPIIEHHO HEBOBMOYKHO YUUTh apXU-
TEKTYpE 1O TesieRUsopy. [IpuMepHo Tak ke, Kak MJIaBaHUIO
wiv 6aneTy. MOsKHO Ji HAyuMThb HBIPSITh OH/IaH? OKkaga-
JIOCh, UTO MOXKHO. Hauar paGoTy OH/IalH B cepeiHe Map-
Ta, Mbl OyKBAJIbHO 88 HECKOJIBKO JTHEM MEPEBEIIN BCEX
HaIIUX CTYJIEHTOR Ha JMCTaHIMOHHOE 00yueHue, buaroza-
Psl YeMY HaM YLAJIOCh CIIPABUTHCS C ITOYTU HEBOBMOXKHOWM
8azaueill — 8aBEPUIUTD yUEOHBIN roJ, 6€8 MOTEPE.

DTO ObLJT UCKJTIOUYUTENBHO MOJEBHBIN Y UHTEPECHDIN
omnbIT. IIpy BCcex C/IOKHOCTSIX, CBSIBAHHBIX C OTCYTCTBUEM
YKUBBIX KOHTAKTOB, MbI OTKPBL/IM B yUE0e OHJIaliH MHOT'O

MAPL 12

2019-2020

JIOCTOMHCTB, O KOTOPKIX U HE Moo3peBanu. Hanpumep,
MOCENAEMOCTb 8aHSITUM MOBBICUJIACH TPAKTUUECKU 10
100 npoueHToR. MBI OpraHM30Ba/Iv OHJIAMH-TIPE’EHTA-
MU BCEX CTYIEHUECKUX MTPOEKTOB, U UX BIIEPBbIE CMONIU
YBULETH 8PUTENU T10 BCEM CTPAHE U 8a pyoexkom. Bosee
1000 npocMOTpOB 3TU Ipe’eHTAL MM HaOupasiu Ha
HameM YouTube-kaHase — OYTY HEBEPOSITHO JIJIST
JLEMOHCTPALMU CTYIEHYSCKUX NIPOSKTOB. Ha huHambHYy 10
KPUTUKY BO BCE CTYAMU ObLIM MPUIVIALIEHBI SKCIIEPTHI CO
BCETO MUPA, UTO B 0pyiaitH-pOopMaTe MPOCTO HEBOZMOXK-
HO. Bocnos1b30BaBIIMCH BCEMUPHBIM JIOKLAYHOM, MbI
OPraHUB0BAJIY MHOTOCEPUIHYIO MEXK/TYHAPOHYIO
OHJIAMH-KOH(EPEHIIMIO, TIOCBINIEHHYIO AMCTAHIMOHHO-
MY apXUTEKTYPHOMY 00pasoBaHMIO, B KOTOPOI yUaCTBO-
BaJIM IIPENOA,ABATE/N JIyUIITUX aPXUTEKTYPHBIX IIKOJI
mupa. HakoHerr, 1o UToram rosia Mbl BIIEPBBIE COBAN
OHJIAMH-BBICTABKY CTYIEHUECKUX pabOT, KOTOPYIO OJ1aro-
J1apst €€ OTKPHITOCTY IIOCMOTPEJIU THICSYU TOCETUTENEN:
HAMHOTO 00J/IbIIE, UEM JTFOOYIO BBICTABKY B IIKOJIE.

DTO OB TPYAHBIN I'0Zl, HO U OUYEHD TOYYUTENBHBIN.
OH OTKPBL/I J1J1s1 HAC HOBBIE IEPCIIEKTUBBI, B IEPBYIO
Ouepeb B OHJIAH-00pa30BaHUM, KOTOPhIE MbI HECO-
MHEHHO MTOCTAPAaEMCSl UCTIONIb3ORATDH B OyyIilEM.

MAPL 13



WHAT WAS THIS YEAR

&ugene Asse, Dean of MARCH

This academic year, as well as all the previous eight
years of MARCH’s life came to be truly fascinating and
fruitful. We have continued experimenting and searching
for new approaches to architectural education, employed
fresh creative forces to work in our school and received
mightily impressive results. We have deepened our
theoretical studies and consolidated several important
positions regarding the prospects for the architecture
development.

Everything would have gone even better if it weren’t for
that dramatic moment when the pandemic forced us to
switch to distance learning. At first, it seemed completely
impossible to teach architecture via the screen. Would be
pretty much the same with swimming or ballet. Can you
teach diving online? Well, it turned out that you can. Hav-
ing started working online in mid-March, in just a few days
we transferred all our students to distance learning, which
allowed us to handle an almost impossible task — to carry
the school year through without damages.

[t was an extremely rewarding and worth-while expe-
rience. In spite of all the difficulties associated with the
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lack of live contacts, we have discovered a few advantages
of online learning we had not even realized before. For
instance, class attendance has increased by almost 100
percent. We organized online presentations of students’
projects and for the first time could be watched by viewers
throughout the country and abroad. These presentations
received over 1,000 views on our YouTube channel — an
almost incredible number for such a kind of content. To
address the projects with final critics several experts were
invited from all over the world, which is simply impossible
in offline format. Making our use of the global lockdown,
we convened a multi-session international online confer-
ence dedicated to distance learning of architecture, which
was attended by teachers from the world’s best architec-
ture schools. Finally, at the end of the year we launched
the first online exhibition of student works: being highly
accessible it invited the attention of thousands of visitors:
a great deal more than any “real” exhibition would get.

It was a hard year, but a very insightful one as well. It of-
fered new prospects, primarily in online education, which
we will undoubtedly try to embrace in the future.

MARCH 15
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Alexander Ostrogorsky  Alina Kvirkvelia
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Alisa Barannikova
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Albert Sumin Anton Gorovoy

AnToH CyTsaruu
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I'ne6 Cobonen
Gleb Sobolev
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Daria Listopad Sugene Asse
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COBETHWUKU MAPLI

AJIEKCAHJLP BPOJICKHH apxurexrop, xyaosxHuk,
OCHOBATe/Ib U PYKOBOAMTENb apXMTEKTYPHOTO 610p0
AnekcaHapa bpoackoro

HUKOJIAY BEJIOYCOB apxutextop, yupeantens

apxuTekTypHOW MacTepckoit Benoycosa

CEPTEN CKYPATOR apxurexrop,
OCHOBaTeNb 1 TBOPYECKMIA PyKOBOANTENb
SERGEY SKURATOV ARCHITECTS

TOPUY I'PUTOPSIH apxurextop, rpaduk, XynoxHUK,
neparor, OBu.IecTEeHHbIVI AeaTenp, COOCHOBaTeNb U pykosBoaAUTeNb
apxuTeKTypHOro 610po «Meratom», npenoaasatens Mapxi

BJIAJLJUMUP IIJIOTKUH apxurextop,

rnaBHbi apxutektop TMO «Peseps»

HAPHUHD TIOTYERA apxutexTop, ocHosaTens

61opo «PoxaecTseHka», pykosoanTens «Pe-Lkonbi»

CEPI'EM YOBAH poccuiickuii v HeMeLkuit apxuTekTop,
pykosoanTens 6iopo SPEECH

AJIEKCAHJIP IIMMAMJIO apxurextop,
napTHEp apxuTeKTypHOro Biopo «Llumaiino Mawerko
1 MapTHEpbi», npenogasarens MApxM

HUKOJIAM JISIIEHKO apxurerop, naptHép
apxuTexTypHoro 6opo «Llnmaiino Jlawerko
v MapTHépbi», npenoaasatens MApx

BJIAJIJUMUP KYBBMUH apxurextop,
napTHEP NpoekTHoM rpynnbl «[one-ansaitH»,
npenoaasatens PAHXulIC

BJIAJIUCIIAB CABUHKHWH apxutekrop, naptHép
NPOeKTHOM rpynnbl «Mone-ansaity», npenoaasatens
WHctutyTa 6usHeca n ansanHa

QJIBIA AJTEKCAKOBA apxurextop, naptHép BuroMoscow
HOJINS BYPILOBA apxurexrop, napthép BuroMoscow

KOHCTAHTHWH XO/IHERB apxurexrop,
naptHép ApxutekTypHoii rpynnbt JHK

JIAHMHJI JIOPEHL], apxurextop, naptrép
ApxuTeKTypHoii rpynnbl AHK

HATAJIBS CUI,OPORBA apxurextop, naptHép
ApxutexTtypHoit rpynnel JHK

QJIET LITAITAPO apxutextop, naptHép 6lopo Wowhaus
JMHUATPUM JINKUH apxurextop, napthép Glopo Wowhaus

HUKOJIA JIBIBJIOR apxurektop, pykosoautens

MacTepckoit Hukonas Jlbisnosa, npenoaasatens Mapx

BUTAJIUH CTAJLTHUKOR apxurektop, kaHavaat
aApPXWUTEKTYPbI, AOLEHT Bbiciwed wKonbl 3KOHOMMKK,
npenopaasatens Bbicweit wkonbl yp6aHNCTUKM

um. A. A Beicokosckoro HAY BLUID

ADVISERS OF MARCH

ALEXANDER BRODSKY architect, artist,
founder and head of Alexander Brodsky architectural
bureau

NIKOLAY BELOUSOV architect, founder

of Belousov architectural studio

SERGEY SKURATOV architect,

founder and creative director of
SERGEY SKURATOV ARCHITECTS

YURIY GRIGORYAN architect, graphic artist, painter,
educator, public figure, co-founder and head of the Meganom
architectural bureau, tutor of Moscow Institute of Architecture

VLADIMIR PLOTKIN architect, chief architect
of Reserve TPO

NARINE TYUTCHEVA architect, founder

of Rozhdestvenka bureau, head of Re-School

SERGEY CHOBAN Russian and German architect,
head of SPEECH bureau

ALEXANDER TSIMAILO architect, partner of Tsimailo
Lyashenko & Partners architectural bureau, lecturer at the
Moscow Architectural Institute

NIKOLAY LYASHENKO architect, partner of the Tsimailo
Lyashenko & Partners architectural bureau, lecturer at the
Moscow Institute of Architecture

VIADIMIR KUZMIN architect, partner of Pole-Design
project team, lecturer at the Russian Presidential Academy
of National Economy and Public Administration

VILADISLAV SAVINKIN architect, partner

of Pole-Design project team, lecturer at the Institute

of Business and Design

OLGA ALEKSAKOVA architect, partner of BuroMoscow
JULIA BURDOVA architect, partner of BuroMoscow

KONSTANTIN KHODNEV architect,
partner of DNK architectural group

DANIEL LORENZ architect, partner of DNK

architectural group

NATALIA SIDOROVA architect, partner of DNK

architectural group
OLEG SHAPIRO architect, partner of Wowhaus bureau
DMITRY LIKIN architect, partner of Wowhaus bureau

NIKOLAY LYZLOV architect, head of Nikolai Lyzlov

workshop, tutor at Moscow Institute of Architecture

VITALIY STADNIKOV architect, Ph.D. in architecture,
associate professor at the Higher School of Economics,
lecturer at HSE Higher School of Urban Studies named
after A.A.Vysokovsky
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MAPLWOY 2019-2020

Hurxuma Toxapes, dupexmop MAPIII

«Mtororas Brictaska MAPIIoy 2019-2020 6p11a BO
MHOTOM HEOOBIMHOM. B yC/IOBMSIX KapaHTUHA MbI HE MOT-
JIV CIE/IATh AKCIIOZUIIUIO B CTEHAX IIKOJIbI, [IOATOMY
MAPIIIoy crasia BUPTya/bHOM, KaK Halle O0meHne

M CaMU MTPOEKTHI ATOTO I'oJla.

Brarogapst mepeHoCy BBICTABKM B UHTEPHET MbI CMOT-
JIV TIOKA3aTh OOJIbIIIE, YeM OOBIUHO. Bpucbl MTPOEKTHBIX
CTYAMMU JOTOTHWIN UCCAEN0BAHUSIMU U AHAJIUTUIECKU-
MW MaTepraJaMu, TPASUIMOHHBIE MAKEThI 3aMEHW/IN
MHTEPAKTUBHBIMU SD-MomensImMu snaauii. Hammaochk
MECTO U JIJ1Sl TYMaHUTAPHbBIX MOZYJIEN, U JJISl TEXHUYE-
CKMX — Mbl OITyO/IMKOBAJ/IM OTPBIBKM UB JIYUIIUX DCCE
U CTyJIeHIECKUe UccnenoBanus. B uacraocty, 8 2019-
2020 romy CTyIeHTHI COeIaaN BEIUKONIEITHBIE MAKEThI
KOHCTpyk1Mi B. [ITyxoBa ¥ €10 COBPEMEHHUKOB.

BricTaBka MORTOPSIET CTPYKTYPY YUEOHBIX MOLYJ/IEN
M TOpaszo osiee MOTHO, UEM paHblile, pACKPHIBAET METO-
JIVIKY TITKOJTBI, PABHOOOPA3HME MOILXONO0B M TEM B yUEOHOM
PAKTUKE.

BricTagka OyeT paboTaTh BECh YUEOHBIN IO, IO aJpe-
cy show.march.ru. K oxrsi6pro 2020 rosa €€ mocetuio
okos10 4 000 yHMKAIBHBIX IO/NBBOBATE/IEN, & B PAMKAX
BBICTABKM IPOLIIY OHJIAMH-TIPEBEHTAIIMM ITPOEKTHBIX
cryamit. CiiaxkeHHas pabota Kypatopa Hukomas FOras,
JIvsaliHepa AHHBI Xopanl U KOMaH/Ibl CTYZ,€HTOB U IPEMO-
JlaBaTeJIEN MO8BO/INIIA UCTIOIBEOBATh OTPAHUUCHUS
KapaHTUHA /19 pocTa v pageutvsa MAPII».

BbICTABKA CTYAEHYECKMX MPOEKTOB 26

SHOWMARCH 2019-2020

Nikita Tokarev, director of MARCH Architecture School

“The final MARCH Show exhibition of 2019-2020 was
unusual in many ways. Due to the quarantine conditions
we were not able to hold the exposition within the walls
of the school, so MARCH Show became virtual —like our
communication and the this year projects.

Transferring the exhibition to the Internet allowed us
to exhibit more articles than usual. Briefs from design
studios were supplemented with research and analytical
materials, traditional layouts were replaced with interac-
tive 3D models of buildings. There was enough room for
both the humanitarian and technical modules —we pub-
lished excerpts from the best essays and student research
papers. In 2019-2020 students in particular produced
exceptional models of constructions by V. Shukhov and
his contemporaries.

The exhibition replicates the structure of educational
modules and in a much broader way than before reveals
the school's methodology, a variety of approaches and
topics in educational practice.

The exhibition will run for the entire academic year
at show.march.ru. By October 2020 it had been already
visited by about 4 000 unique users, with several online
presentations of design studios to be arranged within the
exhibition. The harmonious and well-coordinated work
of the curator Nikolai Yugay, designer Anna Khorash and
a team of students and teachers made it possible to redi-
rect the quarantine restrictions for the growth and devel-
opment of MARCH”.

BbICTABKA CTYAEHYECKMX NPOEKTOB 27




MAPLWOY

MAPLIIOY

BBICTARKA CTYAEHYECKUX
[TPOEKTOB APXUTEKTYPHOH

[ITKOJIbI MAPIII 2020

TPETEA EXXEMOMHAA BEICTABKA « MAPIoy» pacuiupseT CEoM
TPAHUIIE M B 3TOM TOLY TTPOXQAUT 6@ PUhPOGOM NPOCTIPAHEIGE.
Terneps 3pUTEMM MOTYT YBUAETE HE TOITEKG MPOSKTH, BRITOIHEHHEE

B CTYIMaX DAKaNABPMATA M MATMCTPATY Phl, HO M MCCASILORAHMS APYTHX
yueBHBIX MO,

O BRRICTARKE

2019-2020

Study in Progress
BAZ

HOW! &%

BbICTABKA CTYAEHYECKMX NMPOEKTOB

28

SHOWMARCH

MAPIIOY 2020
Bakanarpuar
«Study in progress»
«Hogropoz»
«AKa/IeMTropofIoK»

Marucrparypa
«[lepeocMbIC/IEHME KPACOTHI»

«HoBbie TIPUMUTUBBI»
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KHHUTA OTZBIBOB
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MATUCTPATYPA

«APXWUTEKTYPA U TPALOCTPOUTENBCTBO»

Marycrparypa MAPII 7a€T HaBBIKY PYKOBOJICTRA APXU-
TEKTYPHBIM IPOSKTOM: aHAJIMBA U UCCIIEN,OBAHUS KOH-
TEKCTA, IOCTaHOBKYM MMPOEKTHOM 3aT,aui, OPTaHUBAIUU
NpolLecca MpOeKTUPOoBaHus. Kypc npeHagHaueH iJis
TEX, KTO IVIAHUPYET HAUATh CAMOCTOSTE/NbHYIO ITPAKTUKY
B 00J/IaCTM aPXUTEKTYPHI U IPaJOCTPOUTENBCTRA B Poccuu
WJIY 8a pyOEdXXOM WM IPETEHAYET B OyyniieM Ha MO8U-
LU0 PYKOBOAMUTEIS APXUTEKTYPHOTO ITPOEKTA.
CryneHTaMy MaruCTpaTyphbl MOTYT CTaTh BBIITYCKHUKU
OaxasiaBpuara 1o CrnenuajsbHOCTIM «ApPXUTEKTYpPa»,
«['pamocTponTenbCTBO», «PEKOHCTPYKIIMS M PECTaBPATIUSI
MIAMSITHUKOB APXUTEKTYPhI», «/lMBalIH APXUTEKRTYPHOM
Cpebl», UMEKIIUE POCCUMCKUN WU MEXTYHAPOILHBIN

JUTITIOM.

3AL0AYM KYPCA

J1aTb HaBbIKKM PyKOBOACTBA aPXUTEK-
TYPHbIM MPOEKTOM: aHa/IN3a U UCCIIE-
JI0BaHMS| KOHTEKCTA, MOCTAHOBKM NPO-
€KTHOM 3aJaum, OpraHu3aLmMm NpoLec-
ca npoekTupoBaHus. CTyaeHTbl 3Ha-
KOMSITCSI C METOAAMM MPOEKTHOM

M UCCEA0BATENLCKOM PaboThl,

CUCTEMA CTYAUN

Maructpatypa MAPLL umeet Beptu-
Ka/bHYIO CTPYKTYPY: CTYAEHTbI NEPBO-
ro M BTOpPOro roga obyyeHus BbiGupa-

MA

NPUMEHEHUEM COBPEMEHHbIX KOH-
CTPYKTUBHbIX U TEXHOJIOTMUYECKHUX
pelIeHniH, OCHOBAMMU MEHEMKMEHTA,
NoJ1y4YatoT LUMPOKYH ryMaHUTapHYHO
Mo/ roTOBKY B 061aCTH TEOPHM apXu-
TEKTYPbl U FPaAOCTPOUTENLCTBA.

FOT OfLHY M3 CTYAMH, a 3aTEM B TEUEHNE
roja yuyatcsi BMECTE, peLLasi OfAHYy U Ty
KE MPOEKTHYHO 33a4y.
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POSTGRADUATE COURSE PROGRAMME

ARCHITECTURE AND URBANISM

Our MA programme is designed for those who are plan-
ning to start an independent practice in architecture,
urban design, landscape design, urban planning in Russia
or abroad, and/or those who intend to take on a leadership
role for architectural projects in the future.

COURSE AIMS

The course is intended to provide
students with leadership skills for
architectural projects. These include:
analysis and research into context,
formulation of project goals and the
organisation of the design process.
Qur students become acquainted

STUDIO SYSTEM

The MARCH master’s programme has
a vertical structure: first- and second-
year students choose one of the

MA

with methods for design and research
work, the use of contemporary design
and technological solutions, manage-
ment basics, plus they receive broad-
er training in the theory of architec-
ture and urban planning.

studios and during the year work
together on a common project
assignment.
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Ilepeocmwiciienue Kpacomuwi

Rethinking beauty

cTyauns 1

unit 1

&ezenuii Acc, Hukxourati FOzaii

&ugene Asse, Nikolay Yugay

npenopasatenn

tutors

&iena Ilempoackasi, Osiez ApOHCOH, (Hucmumym dunocogpuu PAH)

&lena Petrovskaya, Oleg Aronson (institute of Philosophy RAS)

B marucrpatype MAPII TpagUIIMOHHO CyIieCTBYET CTY-
JIMSL, TIOCBSIIIEHHAS] TIEPEOCMBICIEHNIO (PYHIaMEHTATb-
HBIX TEM: B 3TOM I'OJly CTY/IEHTbI PABMBIIIISUIA O KPAaCOTeE.

[ToHSITME «KPACOTa» OCTAETCS BAXKHENITUM KPUTEPUEM
OILEHKM aPXUTEKTYPHhI, XOTS €TO KOHTYPHI IIOUTU HEYJIOBU-
MBbI. YCTAHOBUBIIASICSI B MMPE SCTETUUECKAS BCESLHOCTD
PasMblLjia CTUJIEBBIE U BKYCOBbIE KPUTEPUM, A UTES KPaCo-
THI CTAJ1a 3BIOKOM 1 OECIIOUBEHHOM.

CTyeHTBI UBYUMUJIU UCTOPUIO BOIIPOCA — OT KJIaCCUue-
Ckot actetvku IlnaToHa, 6€8ynpeuHoro nopsiaKa KOCMu-
YEeCKOI'0 yCTPOMCTBA U IIMPOKO UBBECTHOM TPUALbI
BUTpyBUS 1O HEMPOICTETUKU, HOBOM CETERBOM SCTETUKU
U BBIOOPKM KapPTUHOK BEO-TTIOUCKOBUKAMM.

Kadkib1i1 U8 CTYIEHTOR JTO/IKEH ObLIT OTKPHITH COO-
CTBEHHBIN PELENT MPOMUBBOJICTBA KPACOThI, OTKAZaBIIUCH
OT JIMYHBIX U YCTOMIUBBIX OOLTEKYIBTYPHBIX ITPENCTAB-
JIEHWIL. DTOT ITyTh OT YMCTOTO JIUCTA 0 TOTOBOTO IMPOEKTA
COCTOSII U8 UETBHIPEX TATOB: TOUCKA, OCMBICTIEHMS,
YTBEPXKI,EHUS U TPOUBBOCTBA KPACOTHI.
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In the MARSH master's programme there traditionally
exists a studio dedicated to the reconsideration of funda-
mental themes: this year students reflected on beauty.

The concept of “beauty” still remains the most impor-
tant criterion for evaluating architecture, although its
boundaries are almost imponderable. The current global
lack of aesthetic fastidiousness has blurred the style and
taste criteria, compelling the idea of beauty to become
vague and groundless.

Students have examined the history of the issue: from
the classical aesthetics of Plato, the impeccable order of
cosmos and the well-known Vitruvius triad — to neuroaes-
thetics, modern network aesthetics and image sampling
by web search engines.

Fach of the students had to discover his own recipe for
forging of beauty, by abandoning personal and persistent
public cultural ideas. This path from a clean slate to a fin-
ished project consisted of four stages: search of, compre-
hension, approval and finally — production of beauty.
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MHCTUTYT

TPAHCIYMAHUBMA

INSTITUTE

OF TRANSHUMANISM

Ma IMEPEOCMBIC/IEHUE ma RETHINKING
cTyAna 1 KPACOTHI unit 1 BEAUTY
astop  EJIMBABETA ITUYYTUHA author  ELIZAVETA PICHUGINA

E/mvzasera onpeneniia TyMaH Kak
KpacoTy MHTEPECA U CTpaxa v CMEPTh
KaK KpacoTy KOHEYHOM CTaJuu SHTPO-
ITMM — M CIIPOEKTUPOBAJIA BLAHUS
WHCTUTYTA TPaHCTyMAaHMBMA.

Bnanue Oyro 6b1 pacTBOPSIETCS
B OKPY’KaloIeM novie: 6eCunc/ieHHOe
MHOYECTBO KOJIOHH, PACCESHHBIX O
MOBEPXHOCTU M CKPHIBAIOLIMX 8a
Co601 060/I0UKY COOPYYKEHMS], CTU-
PAIOT I'paHUILy MEXKY BHYTPEHHUM
W BHEITHMM IIPOCTPaHCTBaMU. UBOrHy-
ThIE OUEPTAHUS KPORJIU YBEINUUBAIOT
CXOJICTBO C TyMaHHBIM 06/1aKOM.

I'paHuIIbI BHYTPEHHUX ITPO-
CTPAHCTB TAKXKE HEMOCTOSHHBI, TOJIb-
KO HayYHO-UCCIEN0BATENbCKUM O/I0K
MBOJIMPOBAH U CYILECTBYET ABTOHOM-
HO, HO CKBO8b €I'0 IO/TyTIPO8PayHbIe
TIEPETOPOIKM MOXKHO HAOMIONATH 8a
MIPOUCXOSIIIIUM BHYTPU.

MA

Elizaveta characterized mist as the
beauty of interest and fear, and death
as the beauty of the final stage of entro-
py —to design the buildings of the Insti-
tute of Transhumanism.

The building seems to dissolve into
the surrounding field: countless col-
umns scattered over the surface and
hiding the structure’s body behind
them blur the boundaries between
the inner and outer spaces. The roof’s
curved shape enhances the resem-
blance to a fog cloud.

The confines of inner spaces
are fluctuating as well, with only the
research facility standing isolated and
existing autonomously, still through its
translucent partitions one can observe
what is happening inside.
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CTEHA
WALL

Ma IEPEOCMBIC/IEHUE
cTyans 1 KPACOTHI

ma RETHINKING
unit1 BEAUTY

KCEHMS IIATKOBA

asTop

author  KSENTA SHILKOVA

B xoze cBoero uccienosanmus Koenyst
OIpeem/Ia KpacoTy Kak Mo Ipo-
CTOTBI U SCHOCTU — M BOCIIPOMBBEA
eé B [lepbenTe y nperueit hopridu-
KaIIMOHHOM CTEHbI B apke Huzamu.

Hogoe myseliHOe poCTPaHCTBO
obpanieHo K napky IIyXou CTEHOM U3
JLareCTAHCKOTO MBBECTHSIKA: OJIOKM
PyuHOM (POPMOBKYU BBIOKEHBI C HE-
OOJIBIIIUM CMEIEHUEM, & BABOPbI MEX-
J1y HUMM CO8JAIOT Y80P HA MaHEP BOC-
TOYHBIX OPHAMEHTOB.

BHyTpeHHsIs] HOBEPXHOCTD 3TOM
CTEHBI BBIJIOKEHA IVIOTHO T1OJJOTHAH-
HBIMM JPYT K JpyTy 6/10KaMy MalyH-
HOV (POPMOBKMU: IJIOCKOCTD KaXKETCs
OJLHOPOZLHOM M HE OTBJIEKAET BHUMA-
HUE OT UCTOPUUYECKOI CTEHBI U apXeo-
JIOTMYECKUX DKCIIOHATOR. B1aHNE
OTTOPAXKMBAET MOCETUTE/IS] OT BHEI-
HETO MMPA M OCTABJISIET HAagHE
C JIPEBHOCTHIO.

MA

In the course of her study Ksenia
defined beauty as the idea of simplici-
ty and clarity —and substantiated this
concept in Derbent at the ancient forti-
fication wall in Nizami Park.

The new museum space faces the
park with a solid wall of Dagestan lime-
stone: hand-molded blocks are assem-
bled with a slight offset, so that the
gaps between them form a pattern after
the manner of oriental ornaments.

The inner surface of the wall is
lined with machine-formed blocks that
fit tightly to each other: the surface
seems homogeneous and in no way
detracts from the ancient wall and
archaeological exhibits. The construc-
tion separates a visitor from the out-
side world and leaves him alone with
antiquity.
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APXUTEKTYPHBIN

DAKYJIBTET

ARCHITECTURS FACULTY

Ma NEPEOCMBIC/IEHUE
cTyans 1 KPACOTHI

ma RETHINKING
unit 1 BSAUTY

asrop  BJIAJJUMUP UBAKCOH

author  VIADIMIR ISAKSON

Bnanymup onpenenmi KpacoTy Kak
HECAaMOCTOSITE/IPHOE, HESIBHOE U HETIO-
CTOSIHHOE SIBJIEHME — Y BOCIIPOUBBEN
€I'0 Ha MECTE CHECEHHOT'O JIEBATOPA
B leHTpe Camapsl.

HoBoe 81.aHME apXUTEKTYPHOTO
cbakysbTeTa MOBTOPSIET OYEPTAHUS
MCYEBHYBLIETO UCTIOJIMHA, COXPAHSIS
MaMSITh MECTA M TIPOJLO/KAS TPOTHU-
BOPEUMBBII IMAJIOT C OKPYXKEHUEM.

K ropomy oHO 06paleHO CBETONpO-
3PAYHBIM OCTEKJIEHUEM, d K peKe — ITy-
XUM OETOHHBIM (hacazioM C OKOHHBIMU
MPOEMAaMM PABHOOBPABHOM I'€OMETPUU
U PACCTEKJIOBKY.

Bcé coopyskeHye MPOHUBAHO
CJIOXKHBIMM NTEPEX0/IaMU, TaHLyCaMu
M JIECTHULLAMMU, KOTOPbIE OPTaHUBYIOT
KOJUIEKIIMIO IIPOCTPAHCTB HO/ISIPHBIX
TIepeXXUBAHNN, Jpeiida v CKONTBKEHUS
M CUMBOJIMBUPYIOT IPOILECC TOBHAHMUS,
TIOVCKA, IMAJIOra U IMCKYCCUM.

MA

Vladimir defined beauty as a depend-
ent, tacit and inconstant phenome-
non—and constructed it on the site
of a demolished elevator in the center
of Samara.

The new building of the Architec-
ture faculty retraces the outlines of the
gone giant, preserving the memory of
the place and carrying on the contra-
dictory dialogue with the environment.
It faces the city with its translucent
glazing, and the river — with a solid
concrete facade with window openings
of various geometries and framing
types.

The entire structure is pierced with
intricate passages, ramps and staircas-
es that eventually arrange a collection
of spaces bringing polar experiences,
sensations of drifting and slipping,
which symbolize the process of cogni-
tion, search, dialogue and discussion.

44

H=H 3,

il

bi FeEFEEETT

[

MA

45






CTYMPUCIUXE
STUMRISTSIKHS

Ma NEPEOCMBIC/IEHUE
cTyana 1 KPACOTHI

AJIEKCAH/JIP TAITPUHJAIIBUIN

RETHINKING P
BSAUTY Dogassaye

author  ALEXANDER GAPRINDASHVILI

ma
unit 1

asTop

——
T —
(0] 2

h
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AutekcaHp OIpeneI KpacoTy Kak
bpaKTasbHYyI0 CUCTEMY U BOIJIOTUJI
B IMIVIOMHOM ITPOEKTE FOCTEROM
kpenocty Crympucumxe —
LEYBGOLEEby —B Kyrancu.

CeMMaTaXXHBIN TUPaMUIATbHBI
06bEM BIAHMS TOCTUHMUILbI 6ECKOHEY-
HO YWICHUTCS U MHOXKMUTCSI B IETAJISIX
STaXKEN, IVIAHUPOBKU, TPOEMOB U yBO-
pa Ha chacajie, reHIVIaHa U AJIEMEHTOB
6J1aroyCTpONCTRA.

Kaxk Hacrosimiast 000pOHUTENbHAS
IPY8UHCKAS KPEMOCTh, COOPYIKEHME
BOBBBIIIAETCS HAaJI, OKPY>KEHUEM —

U, KaK HACTOSII MM TOCTENPUNMHBIN
I'PYS8UHCKU TOM, UMEET O0/IbIION
BHYTPEHHMI JIBOP C aPOUHBIMMU
dacanamu.

MA

Alexander defined beauty as a fractal
system to further on embody it in his
diploma project for the “guest” fortress
Stumristsikhe —bEndGoLgoby—in
Kutaisi.

The seven-storied pyramidal body
of the hotel building falls into endless
segments and multiplies in the details
of the floors, layout, openings and
facade patterns, the master plan and
beautification elements.

As a true defensive Georgian for-
tress, the structure rises above its sur-
roundings —and as a true Georgian
house of great hospitality it has a large
courtyard with arched facades.

48







Hogwie npumumuecsvl

New Primitives: Natural Architecture

cTyAuns 2

unit 2

Auuna Keupkeesrus, FOrus ApBabvesckas, Apmém Cmaboposckuti

Alina Kvirkvelia, Yulia Ardabyevskaya, Artem Staborovsky

npenopasatenu

ApXuUTeKTypa Hauasach C MPUMUTUBRHOM XMxKuHBI (The
Primitive Hut) v mpumia k meramommucy. ChoxycupoBag-
IIMCh HA BBAMMOOTHOIIEHUSIX YEJIOBEKA M OKPYXKAIOIIEN
Cpebl, CTYAMS paCCMAaTPUBAIA JUXOTOMMUIO JIOKATTHBHOTO
U IJI00AJIPHOTO B COBPEMEHHOM aPXUTEKTYPE — U UCKAJIA
ITy'TU JJISl UX COSIMHEHMSI.

Pabora B CTYIMM CTPOMJIACh Ha TPOTUBOIOCTARIEHUMU
TPaJMIIMU APXUTEKTYPhI 0€8 apXUTEKTOPA — U IVIO0Ab-
HOM SKOHOMMKM CO CBOMM PHIHKOM CTPOUTETbHBIX MATe-
pUaJIoB.

NBy4MB ACTETUKY IIOOATMBEMA U OIBIT BEPHAKYJISIPHOTO
CTPOUTENBCTRA, CTYIESHTHI IEPEHLIM K pagpadboTKe COo-
CTBEHHBIX IIPOEKTOR —aPXUTEKTYPHBIX (POPM, KOTOPhIE
JIEACTBYIOT B KOHTEKCTE a/IBTEPHATMRHON SKOHOMMKM.
VIMeHHO OHM TTOJTyYU/IY HagRaHUe «HOBbIE TPUMUTURBI».

TeMy 1 MECTO KaXKIbI}i BBIOMpPAJ CAMOCTOSITENBHO, HO
00sI3aTEIbHBIM YCJIOBMEM OBL BHIXOJ, 8a IIPEI,E/IbI IVIOT-
HOM rOPOJICKOM CPEbl: BHE OO/MbIINX TOPOLOR IPaBUTA-
1M IJ100a/TIbHOM SKOHOMMUKM Crabee, a BIUSHUE MECTHBIX
BOBMOXKHOCTEN CUJTBHEE.

MA 52

tutors

The architecture started off with a primitive hut and ar-
rived to the metropolis. Bringing into focus the relation-
ship between humans and the surrounding environment,
the studio looked at the dichotomy of the local and the
global in contemporary architecture —and searched for
ways to bind them together.

The working process in the studio was based on oppos-
ing the tradition of architecture without an architect —
to the global economy with its own market of building
materials.

Having studied the aesthetics of globalism and the
experience of vernacular architecture, students moved on
to developing their own projects —architectural forms that
operate in the context of alternative economy. They were
named respectively — “New primitives”.

Every student chose the topic and place independently,
however the general requirement was to get beyond the
dense urban environment: outside big cities the gravity
of the global economy is weaker, making the influence of
local opportunities there much stronger.
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KYBAYU. MYBEN

TPAJIMIIMOHHOTO PEMECJTA
KUBACHI. TRADITIONAL
CRAFTS MUSEUM

Ma HOBBIE ma NEW
€Tyava 2 [IPUMUTHRBI unit2 PRIMITIVES
astop  WJIBSI AJIAJIOB author  [LYA ALADOV

Ky6auu —ropHbiit ayi B [larecrane.
TIOpKCKOE CIOBO «Ky©aum» Epero-
JIUTCS KaK «OPYSKEMHUKM, KOJIBUY>XKHU-
KU, UBTOTOBUTENN KOJIBUYT».

CV Beka 1aBHOE PEMECIO KUTE-
Jievt cesla—o6padoTtka Metasia. Wb
Y8HAJI, YTO MECTHBIE XKUTEJIU XOTEIU
Obl UMETb MY3E 115l XpPaHEHMUS] CBOUX
uanesmit. CeJio BenTcsl Ha CTapylo
M HOBYIO YaCTY —a Ha CKJIOHE MEX/Ty
HUMU WiIbst CIPOEKTUPOBAI My3€eii:
8aMKHYTYIO CTPYKTYPY, KOTOpAsl CITy-
CKaeTCsl BHUB IO CKJIOHY.

JlepeBsiHHBIN Kapkac Mysest Hop-
MMPYET 8aKPhIThIE U OTKPBITHIE IPO-
crpaHcTBa. OJIHO U8 CaMbIX OOIBIIUX
MIPOCTPAHCTB BHYTPU Mysesl —aMdu-
TEAaTP, B KOTOPOM BCTPEYAIOTCS] MECT-
HbIE YXuTenu. Metanimdeckue JIUCTBI,
KOTOPBIMU OO/IMIIOBAHA KPOBJISI, CO-
3IAI0T 06pas KOJIBYyTY — CaMOTO Tpa-
JIMLMOHHOTO U8/ KyOauuHIIEB.

MA

Kubachi is a mountain aul (fortified
village) in Dagestan. The Tiirkic word
“Kubachi” is translated as “armourers,
chainmail manufacturers”.

Since the Sth century the villagers’
main craft has been metal processing.
Ilya learned that the locals would like
to have a museum to store their work-
pieces. The village is divided into the
old and new parts—precisely on the
slope between them Ilya has designed
a museum: a enclosed structure that
goes down the slope.

The wooden framework of the
museum forms both closed and open
spaces. One of the largest spaces inside
the museum is the amphitheater where
the locals meet. The metal sheets
which the roof is reveted with create
the image of a chainmail —the most
traditional article of the Kubach
people.
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PEUHOU I'OPO/L,
RIVER CITY

Ma HOBBIE
cTyAns 2 TIPUMUTHRBI

ma NEW
unit2  PRIMITIVES

astop  AJIEKCAHJIP YYPTAHOB

author  ALEXANDER CHURGANOV

BcrioMHMB HABOJHEHUE, KOTOPOE CITy-
yu1och B Komcomorbcke-Ha-AMype
B 2013 rojry, Aniekcanip paspadoTast
MIPOEKT PEUHOI'O IrOPOJa, KOTOPBIN
PACIIONATAEeTCSI HA BCEM IPOTSDKEHUM
peku: ot Hukonaescka-Ha-Amype 10
Xabaposcka.

Peunoit ropoz, umeeT B cebe Bce
aTpuOyThI OGBIMHOTO: KMJIBE, YaCOB-
HIO, PBIHOK, I1apK, (KMHO)Tearp, LoCy-
TOBBIN IeHTp. Kadkmast pyHKIMSI—
DTO MOZYJIb PABMEPOM OT S X & 110
14 x 25 meTpoB. Moy cBOGOIHO
MIPOXOJISIT MO BCEM y4aCTKAM PEKU.

Hecko/bko MOJTy/Ieit KOMIIOHYIOT-
Csl BMECTE B HEOO/IbIIINE SKUIIBIE KJla-
CTEPHI M BCELYIA BBICTPAUBAIOTCS
BOKpYT OOIIEeCTBEHHBIX 30H. [0poy,
JIBUDKETCS BMECTE C PEKOM: COEIMHSI-
€TCsl M PACXOUTCSI IIPU HEOOXOMMO-
CTU, IPUYATIUBAET K 3eMJIE. BUMOI
TOpOJ, COOMPAETCS B CIIOKOMHOM BOZE
B JJOCTYITHBIX 08Epax — U 8UMYET
YaCTSIMU UJIM LLETTMKOM.

MA

Having revived in memory the flood
that took place in Komsomolsk-on-
Amur in 2013, Alexander developed
a project for a river city that is stret-
ched along the entire length of the
river: from Nikolaevsk-on-Amur to
Khabarovsk.

The river city has all the attributes
of the common one: housing area,
chapel, market, park, (cinema) theater,
leisure center. Fach of these functions
is a presented by a module ranging
from S x & to 14 x 25 meters. The mod-
ules disperse freely through all parts
of the river.

Several modules are assembled
together in small residential clusters
and are always arranged around public
areas. The city thus moves with the riv-
er: it closes in itself and opens up if
necessary, moors and lands. In winter,
the whole city is gathered in calm
waters in accessible lakes —and passes
the winter in sections or in block.
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MACOBHA

Marasu

Teatp/kuno (OCYTOBNI 1eHTR

Q)

KONCTPYKTI MOAYASH OCHOBAH Ha
ROHCTpYKTHRE Gapa 1 CynaR.
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HEHTP KOBPOTKAYECTRA
CARPET WEAVING CENTER

ma HOBHIE
cTyAns 2 TIPUMUTHRBI

ma NEW
unit2  PRIMITIVES

astop  [AJIMHA KARUMHU

author  GALINA KAZIMI

[IpoekT pagpaboraH Ay cena Kapmbi-
LIE€BO — OJTHOTI'O UB ILEHTPOB TPAJAMLLU-
OHHOT'0 KOBPOTKAYECTBA Bamkupuu,
B KOTOPOM J10 CUX IIOP KMUBYT U pabo-
TAIOT MacTepa.

CeJ10 HaXOIMTCS B IBYX Yacax
e371bI 0T YPbl. [|eHTp KOBpOTKavye-
CTBA — IVIABHOE OOIECTBEHHOE MPO-
CTPAHCTBO CeJid, B KOTOPOM COXPAHSI-
I0TCSI HALMOHAJIbHBIE KYJIBTYPHBIE
TPaJMLMU, — MOSBJASESTCS Ha ITepece-
YEHWM JIBYX JIOPOT Ha BbEBJIE B HETO.

[leHTp ycTpOEH Kak 8eMiieouTHas
KPENOCTbh, 00paMISIIOIILAS JIBE MOIIE-
HbI€E [VIONa/IM — My8EHYO M peMec-
JieHHy10. Ha BXO/1€ B KPENOCTh HaX0-
JLSITCSI My8€ii M IIOY-pyM KOBPOB,

a B TyOuHe, BOKPYT BTOPO IJIoMTa-
M, —obmye v UHAMBUIya/IbHbIe
MacTepcKue, KyXHs-TOCTMHAS ¥ HOMe-
pa A1 TypucCTOB. Bo BpeMst Tpaiuiy-
OHHBIX SIPMAPOK HA BHYTPEHHUX IJI0-
ILA/SIX TOSIBJISIETCS CUCTEMA HABECOB
JLJIS TOPTOBJIM: JJISl UX MOHTAaYXKa pas-
PaboTaHO CHelMaTbHOE MOLLEHUE.

MA

The project was devised for the village
of Karmyshevo, one of the traditional
carpet weaving centers in Bashkiria,
where craftsmen still live and work.

The village is two hours ride from
the city of Ufa. The carpet weaving
center—it presents a primary public
space, in which national cultural tradi-
tions are preserved —appears at the
intersection of two roads at the village
entrance.

The center is designed as
a rammed-earth fortress framing two
cobbled squares: the museum square
and the artisan one. At the entrance to
the fortress the carpet museum and
a showroom are to be found, and at the
back, dispersed around the second
square, there nestle general and indi-
vidual workshops, a kitchen-lounge
and rooms for tourists. During the peri-
od of traditional fairs the inner squares
become covered with a system of mar-
ket sheds: a special type of paving has
been developed for their installation.
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HIYKATYH. PRIHOK B TTOMPHU
SHUKATUN. MARKETPLACS

IN GUMRI

Ma HOBBIE
€TyAva 2 TIPUMUTHRBI

ma NEW
unit2  PRIMITIVES

APMAH HAJIXKAPSIH

asTop

author  ARMAN NAJARYAN

BnaHue IeHTPaIbHOTO PhIHKa [ToMpH,
BTOPOTO 110 Be/IMUMHE Topoja Apme-
HUMY, IepecTaso (PyHKIMOHUPOBATh
nocsie CuTakcKoro 8eMJIETPSICEHUS
198& rona, HO BOKPYT TEPPUTOPUU
06pasoBasICs] CTUXUIHBIN PHIHOK,
KOTODBIM IeMCTBYET JJO CUX TIOP.

YT06BI CHOBA COOPATh BOSTMHO
Pa8POZHEHHBIE TOPIOBBIE TOUKMU,
ApmaH pagpaboras MeraHaBec, Cogiu-
HSICIOIMICS C PyMHAMM COBETCKOT'O
PBIHKA M COXPAHUBLIMMCS APOUYHbBIM
BXOI,OM. BHYTpM phIHKA pacoOKEHbI
©acceliHbl, KOTOPhIE pabOTAIOT KaK
YBJIQKHUTE/IM BO3yXa U MeCTa
BCTPEY, & TAKYKE HECKOJIBKO IIONTA-
TIEN.

Bcst KOHCTPYKIIMS PBIHKA CEIICMO-
YCTOMYMBA: OHA COCTOUT U8 KOJIOHH
Ha IIaPHUPAX, HA KOTOPbIE OITUPAKOTCS
aszapanleHbl —TPaJ UL MOHHbIE APMSH-
CKME MHOTOSIpyCHBbIE CBOZLBI. KoJIOH-
HBI ¥ CBOJLbI OO/IUIOBAHBI PO3OBBIM
TycpoM. A BOKPYT KOJIOHH BBICTPaNBa-
I0TCSI JIEPEBSTHHBIE TIPUJIABKY.

MA

The building of the central market in
Gyumri, the second largest city in
Armenia, stopped functioning after the
193& Spitak earthquake, yet an unreg-
ulated market was later formed around
the territory and is still functioning.

To reassemble the scattered stalls
and stands, Armand designed an omni-
curtain which extends to the ruins of
the Soviet market and the preserved
arched entrance. Inside the market
there are swimming pools, that act as
humidifiers as well as meeting points,
and several plazas.

The entire structure of the market
is earthquake-resistant: it is comprised
of hinged columns on which the hazar-
ashen —traditional Armenian multi-
tiered vaulted ceilings—rest. The col-
umns and vaults are faced with pink
tufa and surrounded by wooden
counters.
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Hogoe npucsoenue

cTyans 3

Apmém Yxponoa, Japvs Jlucmonad,
Kupuur I'y6epramopos, Aumon [opogoti

npenopasatenu

MoryT siv B Poccuyt IOSIBUTHCS MECTA, O HOBPEMEHHO
MIPUTSITATE/IBHBIE JIJIS1 TYPUCTOB, OJIaTONIPUSITHBIE NI
MOCTOSTHHOM YKMBHM U HE paspynIaloniye OKpysKaromLy o
cpeny? [IpenomaBaTeny NpeIJIOXKUIN CTYIEHTaAM UCCTIE-
JIOBATh HECKOIBKO POCCUICKMX TOPOJIOB C HACE/IEHUEM
MeHee SO ThICSY XKUTENEN U TPULYMATh JIJIsl HUX CTpaTe-
TMM Pa3BUTUS B KAUECTBE TYPUCTUUECKOTO KIaCTepa.

CryneHThl pagpadboTasiy IpyHIoBRbie KOHIEMIIUU TYPU-
CTUUECKOTO pasBuTHs /11 mocénka Cycannuo (Kocrpom-
ckast 06acTh), cena Cepruerka (AcTpaxaHCKas 06/1acTh),
ropoga Jlankora (JIunenxkas 06/1acth) M ropoza TeTwomm
(pecmy6muxka Tatapcras).

B pamkax rpymnmoBoii CTpaTerum KaKIbI CTYIEHT pas-
paboTtas COOCTBEHHBIN MPOEKT OEPEXHOTO BHELPEHUS
B CyILECTRYIONLYIO 8aCTPOMKY U IIPUPOIHBIN JIaHAIaPT:
MapuIpyTHBIE CETU C HEOOIBIIMMU aPXUTEKTYPHBIMU
COOPYYKEHUSIMU B UX Y8J1aX, PEKOHCTPYKIIUIO U IIPUCTIO-
cobJ/ieHMEe PagpynIarOnIMXCs TOCTPOEK M HOBbIE YHUKAJIb-
HbIE OOBEKTHI, TETUKATHO BITMCHIBAIOIIMECS B OKPYXKAIO-
IILyEO Cpey.

MA 70

The New Allocation

unit 3

Artem Ukropov, Daria Listopad,
Kirill Gubernatorov, Anton Gorovoy

tutors

Could there arise places in Russia that would hold a strong
appeal for tourists, at the same time being properly
designed for permanent life and ecologically friendly?
The tutors suggested that students should explore several
Russian cities with a population of less than 50 thousand
people and come up with strategies for developing them
as tourism clusters.

The students have elaborated their group concepts
of development for the villages of Susanino (Kostroma
region) and Sergievka (Astrakhan region), the city of
Dankov (Lipetsk region) and Tetyushi (the Republic of
Tatarstan).

As part of the group strategy, each student was working
on his own project aimed at an extremely careful integra-
tion into the existing housing area and natural landscapes:
route networks with small architectural structures in their
junctions, reconstruction and re-adjustment of buildings
falling apart and setting new unique objects that delicately
fit into the environment.
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HacrompHast urpa Ha TeMy MPOEKTa — OIHO U8 3afaHui Opuda
Board game on the project theme — one of the brief tasks




CEPTMEBKA

SERGIEVKA VILLAGE

Ma HOBOE ma THE NEW
€Tyava 3 TIPUCROEHUE unit3  ALLOCATION
asTop BAJIEHTUH UIKYPO author  VALENTIN SHKURO

B cocraBe KOMaHbl UB TPEX YEIOBEK
BasienTvH pabora ¢ cesiom Ceprues-
Ka B AcrpaxaHckoit obmactu. CryeH-
ThI BBISIBU/IM OCHOBHBIE IIEHHOCTU
MEeCTa — YKMBOIMUCHBIE JIAHAIIADTHI
HUBOBMIA PEK U CTapeiline Ky/IbTyp-
Hble Tpaauimn. Ho moc&nku Haxomst-
Csl B yNaJike, JIoMa pymarcs, a Typu-
CTBI HE PUERKAIOT. B paMkax obmeit
CTparerum opraHusal i HOBOTO TypU-
CTUYECKOTO MapuIpyTa OT ACTpaxaHu
1o Kacrivst BasmeHTHH 38aHSIICS 06y-
CTPOVCTBOM CAMOTO IIOCE/IEHUSL.
Y106l COXPAaHUTD YHUKATBHBIN
0o6pas JIepeBHU, CTYLEHT MPEIJIOKNIT
MPOEKT KOHCEPBALLMY PYMHUPOBAH-
HBIX COOPYSKEHMI 110J], HOBOM Jiepe-
BSIHHOM 060JIOUKOM 1 (pacajHbIM
ocrekeHueM. O6/IMK HOBBIX 3/1a-
HUI — HaIIpUMED, TP BOSBEJICHUU
KOMIIJIEKCA MACTEPCKMX MECTHBIX
MIPOMBICJ/IOB — OIPAHUYEH TPAJMIIU-
OHHBIMM JIJIsI IEPEBHU TPUEMAMM:
OTJE/IKOM JPAHKOM, TOCKAMU
M KaMBIIIOBBIMM MaTaMMU.

MA

Being a part of a three people crew,
Valentin worked with the village of
Sergievka in the Astrakhan region. The
students had to identify the main val-
ues of the place: the picturesque land-
scapes of the rivers’ lower reaches and
the most ancient cultural traditions.
Only villages are in decline —houses
tumbling down and tourists not com-
ing. As part of the general strategy of
organizing a new tourist route from
Astrakhan to the Caspian Sea, Valentin
started to improve and equip the vil-
lage itself.

To sustain the unique image of the
village, the student proposed a project
to conserve the ruined structures
under a new wooden cladding and
facade glazing. The outward look of
new buildings —i.e., during the con-
struction of a complex of local crafts
workshops —is limited by the tradition-
al village techniques: roof lath, boards
and reed mats finishing.
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CKAROYHBIE TPOIIBI
FAIRY TALE ROUTES

Ma HOBOE
€Tyava 3 TIPUCROEHUE

ma THE NEW
unit3  ALLOCATION

asrop  EKATEPMHA KOBBAIIMHA

author  §KATERINA KOVBASHINA

JL1st yBemMYeHs IPUTOKA TyPUCTOB
B 10C&nok CycaHMHO, PACTIONIOKEH-
HBI B COPOKA MUHYTAX €8/1bl OT
Koctpompl, ExaTepuna pagpaborasa
MPOEKT JIETCKOIO TYPUCTUYECKOTO
sareps. JIJist ero MosBieHUs €CTh
HECKOJIbKO MPEJITOCHI/IOK: HATIPUMED,
B OKPECTHBIX JIECAX YOKE MTPOJIOXKEHDI
SKOJIOTMYECKUE MAPLIPYTHI J1JIS JeTEN
M BEPOCJIBIX U CYIECTBYET IIPUTSITA-
TEJIbHAS JIET€H/Id — UMEHHO C 3TUMM
MECTaMM CBSIBbIBAIOT NONBUT MBaHa
CycanuHa.

CwibHbIM yKIIOH pesbecdba Exare-
PMHA UCTIONIb3ORAJIA JIJISI COBJLAHMSI
JIBYXYPOBHEBOT'O TPOCTPAHCTRA.
JleTHMeE JIepEBSIHHBIE JJOMUKMU C BBICO-
KMMM KpbIlIaMY PagHO TeoMeTpUmn
TIO/LHSITHI Ha,ll, TOBEPXHOCTHIO 3€MJIU
W COEIMHEHBI JIPYT C JPyrOM
M OCTa/IbHBIMM 3/1aHUSIMM KOMIIEKCA
MocTamu-riepexonamu. [log mocramu
obpasyeTcst OTIe/NbHbI MUKPOMUP
JLJISI UTP M OTJIbIXa.

MA

To increase the number of tourists
coming to the village of Susanino,
located forty minutes from Kostroma,
Ekaterina has developed a project of
a children's tourist camp. There have
existed several preconditions for that:
for example, ecological routes for chil-
dren and adults have already been laid
in the surrounding forests, and a luring
legend still lives on —attributing Ivan
Susanin's feat to these places.
Catherine used the local steep
topography to create a two-level
space. Summer wooden houses with
high roofs of different geometries are
raised above the ground and connect-
ed to each other and the rest of the
buildings with the complex of bridges.
Under the bridges there appears a sep-
arate world for games and recreation.
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[VTABHAS IIVIOIILA LD

MAIN SQUARE

Ma HOBOE
€Tyava 3 TIPUCROEHUE

ma THE NEW
unit3  ALLOCATION

astop  HUKOJIAY TAXOMOB

author  NIKOLAY PAKHOMOV

[Tocénox CycaHMHO HAXOAMTCS B CO-
pOKa MUHYTax €3/1b1 0T KocTpombl.
C 3TMM MECTOM CBSI3aHa JIET€HA

o nozgure Misana CycaHyuHa, a cam
MOCEIOK MMEET YKMBOITUCHBIN JIAH]L-
madrt.

Huikosalt mpeJIoXKusl pEKOHCTPYU-
POBATH WIABHYIO IJIOIA/b TIOCENKA,
YTOOBI PACKPBITH €€ BUBYA/IbHBIN
TIOTEHIIMA M OPTAaHUBOBATH YL00HOE
MIPOCTPAHCTRO J1JIsI TPOBENEHUS
TOPOICKUX COOBITUI.

BmecTo 8aHMS HATIOTOBOM
WHCIIEKILMM, 3aKPhIBAIOIETO OOPHIB
W IEPCHEKTYBHBIE BUIbI, TOSIBIISIETCS
enyHas 6y1aroyCTpoeHHasl IIonab
CO CIyCKaMU U NOJTbEMAaMU — U TOPOJL-
ckoe Kade, BCTPOEHHOE B pesibed.

U8 TOpI,EBbIX TAHOPAMHBIX OKOH
kache OTKPBIBAIOTCS BUJLbI HA XOJIMbI
KocTpomckoit HUBMEHHOCTH U TO
camoe 60JI0TO I7Ie-TO B IIyOMHE JIECOB.

MA

The village of Susanino is forty minutes
drive from Kostroma. This place is usu-
ally associated with the legend of the
feat of Ivan Susanin, while the village
itself holds a great scenic beauty.

Nikolay proposed to reconstruct
the village main square in order to
reveal its visual potential and organize
a convenient space for staging city
events.

On the site of the current tax office,
covering the cliff and favourable views,
there arises a single landscaped area
with descents and ascents —and a ter-
rain integrated city café. Its front pano-
ramic windows give fine views of the
Kostroma lowland hills and the infa-
mous swamp —somewhere in the
depths of the forests beyond.
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MAPHIPYTHI ITO INMAHAM
ALONG THE LIMANS

Ma HOBOE
€Tyava 3 TIPUCROEHUE

ma THE NEW
unit3  ALLOCATION

MAPHS KJIIATEP

asTop

author MARIA KLIGER

B cocraBe koMaH/IbI U8 TPEX YETIOBEK
Mapwusi pabotasa ¢ cesiom Cepryueska
AcTpaxaHckom obsactu. CTyeHThI
BBISIBUWIV OCHOBHbIE ILeHHOCTU

MeCTa — XKMBOIMCHBIE JIAHA A ThI
HUBOBUI PEK U ITyCThIHHBIX CTENEN,
CTIOKOMCTBUE, CAMOOBITHOCTD. UTOOBI
TIOJUEPKHYTh UX, Mapus CIpoeKTUpo-
BaJia TpU TYPUCTUUYECKUX MapuipyTa
T10 JIMMAaHaM (MEJIKOBOZLHBIM BOJLOE-
MaMm).

DTU COOPYKEHUS LUTUPYIOT B CBO-
&M 00JIMKe MECTHbBIE TEXHOIOIUN
CTPOUTENBCTBA, XapAKTEPHBIE JIJ1sI
TPAJMLMOHHBIX YKWINIL, KOUEBHUKOB
1 IIOMOB-MasaHOK. Co/loMeHHasI 6ar-
HSI-MasIK, IPUIOT Iy THUKOB 110/]], KAMBbI-
LIUTOBOM KpbIIei, YaifHas-UUTUPhb MO
06pasy I0pT KOPEHHBIX XKUTEIEN
AcCTpaxaHCKMX CTeNEe — IPOCThIe
JIAKOHWYHBIE CUITyThI HE OTBJIEKAIOT
BHMMAHMS OT OKPYIKaIOILel UX IpUpo-
JLbl, HO TIPEJI/IaraloT HOBbIE MHCTPY-
MEHTHI /15 €€ COZepLAHUS.

MA

As part of a team of three people,
Maria has carried out the project in the
village of Sergievka in the Astrakhan
region. The students specified the main
values of the place — picturesque land-
scapes of lower reaches of its rivers
and desert steppes, tranquility and its
distinctive character. To highlight
them, Maria designed three tourist
routes along the limans (shallow water
basins).

The structures in their appearance
refer to the local construction technol-
ogies typical of traditional nomadic
dwellings and hut houses. Thatched
lighthouse-tower, a shelter for travel-
ers under a reed roof, a tea-house with
“chigir” (sagiyah) modeled on yurts of
the indigenous people of the Astrakhan
steppes — plain and compact silhou-
ettes do not divert attention from the
nature surrounding them, but rather
offer new tools for contemplating it.
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BAKANTABPUAT «APXUTEKTYPA U TPALOCTPOUTENBCTBO»

Bakanaspuat MAPIII naét pyHaMeHTaABHYO MOATOTOR-
Ky B 00/1aCTY APXUTEKTYPHOIO MPOEKTUPOBaHUSL. Kypc
MpeIHAZHAYEH JIJISI T€X, KTO IIJIAHUPYET HAUaTh Kaphepy
B Chepe apXUTEKTYPHI, TOPOJCKOTO IMBAMHA, JIaH 1 adT-
HOTrO MPOEKTUPORAHUSL, IPAIOCTPOUTENBCTBA, PEHOBALIUMU
UCTOPUUECKUX ZIAHWUM U/ WV TIPOL,O/IKUTE OOyuUcHME
B Maryicrparype B Poccum miiy 8a pyoedkoM.

Crynentamy 6akasmaBpuaTa MOI'YT CTaTh BBHIITYCKHUKM
IIKOJT I CPEIAHMX CIELMATbHBIX YUeOHbBIX 8aBEIEHUIA,
a TaKKe JIMILa, UMEIonI /e BrICee 00pasoBaHyE IO Heap-
XUTEKTYPHBIM CIIEIUATHHOCTSIM. B MHAMBYUIYATbHOM
MOPSIAKE BOBMOXKEH MPUEM HA 2-11 1 3-11 KypcC Bakaniaspu-
aTta CTYJIEHTOB JIPYTUX aPXUTEKTYPHBIX BY3OB.

3ALAYM KYPCA

UNDERGRADUATE COURSE PROGRAMME ARCHITECTURE AND URBANISM

The BA course at MARCH offers fundamental training in
architectural design. BA (Hons) programme is designed
for those who are planning to start a career in architec-
ture, urban design, landscape design, renovation of exist-
ing buildings and/or later continue their studies in gradu-
ate programmes in Russia or abroad.

Undergraduate students could be recent school gradu-
ates from high school and colleges, as well as those with
prior non-architectural degrees. Applications from 2nd
and 3rd year undergraduate students from other architec-
ture schools will also be evaluated on a case-by-case basis.

COURSE AIMS

JlaTb Ga3oBble HABbIKM apXUTEKTYP-
HOTO NPOEKTUPOBAHKS, OBecneunTb
BJ1aJlEHUE OCHOBHbIMM CPEACTBAMM
NPOEKTUPOBAHMS M MOJAUM NPOEKTA,
COBPEMEHHbBIMU TEXHOIOTUSIMM, KOH-

BA

CTPYKLMSIMU U MaTEpPHANAMM.
Kypc HaunMHaeTcsl ¢ 0GyueHHUst OCHO-
BaM NPOEKTUPOBAHMS U 3aKaHUYMBAET-
CSl BbINMOJHEHUEM KOMMAEKCHOTO
apXMTEKTYPHOIO NPOoEKTa.

Qur course objectives include the tui-
tion of basic skills required for architec-
tural design, to ensure students’ com-
mand of basic means of design, to teach
them how to deliver projects and to

BA

train them in the use of building tech-
nologies, structures and materials. The
course begins by teaching the basics of
design and ends with the implementa-
tion of a complex architectural project.
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Memamopg ozl nogceOHesHocmu

Day-to-day metamorphoses

cTyans 1

unit 1

Jmumpuii bapsrodun, Astexcandp Fenosepyes,
Bradumup Iymanxos, Acs Komerko,
&nena Mawnyurosa, Muxaur Cxopoxod

Dmiitry Baryudin, Alexander Belozertsev,
Vladimir Gumankov, Asya Kotenko,
&lena Manuilova, Mikhail Skorokhod

[lenpb IEpBO CTYIMU — PABBUTUE UHTYUTUBHBIX U JIOI'U-
YeCKMX HABBIKOB IIOBHAHMS TPOCTPAHCTRA. MCTIO/bays
MOBCENHEBHBIE MAPUIPYThI OT JOoMa 1,0 Iiiko/ibl MAPIII,
CTYIEHTHI LEIbIN IO/, JBUTAIUCH OT JIMIHOTO K 00IIe-
CTBEHHOMY — OT CBOETO XXU/IUILA K OOBEKTY B TOPOJIE —
M COBIAJIN CEPUIO ITPOEKTOR-METAMOPOS.

[J1aBHBIN U3 HUX — IPYIIIIOBOM MPOEKT «Cymepnoma»,
OObEIMHUBIIUNI B CE0E SKUITbIE STUENKM BCEX CTYL,EHTOR
M MECTa UX OOIIMX UHTEPECOB. B8aTEM ITyTh MPOJLO/IKUIICS
JLAJTbIIE — BO JBOP, HA Y/IUILY U B TOPO/I,

Wccnenoranye 8aRepmmnioCh OOHApy>KEHUEM MECTa
Ha CBOEM ITyTH —no one’s place: mycToro wiu 3a0bITOro
MPOCTPAHCTBA, CBOMCTRA KOTOPOTO CTYIEHTBI BHIPASUIIU
B cepyuu pabot Ha TeMy [eHUs MecTa. BaTeM KaXKIbIM CTY-
neHT pagpadoras coit lentp [loBcemHeBHOCTY, WU
COCENCKUI OOIIECTREHHBIN IIEHTP — M IMOMBITAJICS BILIE-
CTYU B TOPOJCKYIO TKAHb HOBOE IMTPOCTPAHCTRO, OTBEUAIO-
niee MOTPEOHOCTSIM BHIOPAHHOTO MECTA U €T'0 OKPYYKe-
HUSL.

BA 94

The first studio’s goal is to develop intuitive and logi-

cal skills for space cognition. Throughout the year, using
their everyday routes from home to MARCH School the
students made their way from personal to public —from
their home to a place in the city —and created a series of
projects-metamorphoses.

The major one among them is the “Super Dom” (Super
House) group project, which united the housing units of
all students and the spaces of their common interests. The
process then carried on —leading them out into the yard,
to the street and, finally, to the city.

The study ended with the discovery of a certain place
on their way —no one’s place: an empty or forgotten space,
the properties of which the students further conveyed
in a series of works on the “Genius loci”. Later on each
student designed his or her Center of Everyday Life—or
a neighborhood community center—and tried to weave
into the city fabric a new space, that was designed to meet
the demands of the chosen place and its environment.
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TEATP B PYUHE

THEATER IN THE RUIN

6a 1 METAMOP®DOBBI
cryava 1 TJORCEJHEBHOCTHU

ba 1 DAY-TO-DAY
unit 1 ETAMORPHOSES

astop  APWUHA YEPBJIKOBA

author  ARINA CHERVYAKOVA

Oco6pIM MecTOM Ha ImyTH ApuHbl Yep-
BSIKOBOW OT JJOMa JI0 IIKOJIbI CTa/IM
PYVHBI CTOPEBLIETO 8/LAHUSI, IOCTPO-
eHHOTro B Hauasie XX Beka B [IpecHen-
CkoM paitone. Pacaipl, yieneruime
HOCUIE NTOYXKAPA, YKPAIEHbl MOBAUYHBI-
My naHHO. OHYM ObUIM TPUBHAHBI 06'b-
€KTOM KyJIBTYPHOTI'O HAC/ISIMSL.

BHYTpb COXpaHUBIIENCS KMPITNY-
HO 060/10UKM ApMHA BCTPOWIA JIepe-
BSIHHYIO KOHCTPYKIIMIO TE€aTpa, ChIrpaB
HA KOHTPACTE JIBYX MATEPUATIOB
1 COIIPUKOCHOBEHUY BPEMEHHOT'O
C BeuHbIM. [IpucTpoiika TakTMYHO Mpo-
HMKAaET B CTAPOE 3JJaHUE, OCTABIISIS
IVIABHYIO POJIb 88 PyMHOM, KOTOpasl CTa-
HOBUTCS TOCTOSIHHOM JIeKopatmeit
TPEX HOBBIX TE€ATPA/IBHBIX IIPO-
CTpPAaHCTB.

BA

Arina Chervyakova’s special place on
her way from home to school was the
ruins of a burned-down building built
in the early 20th century in the Pres-
nensky District. The facades that man-
aged to survive the fire are decorated
with mosaic panels. They have been
recognized as a cultural heritage site.
Working inside the remained brick
framework, Arina put up the wooden
structure of the theater, playing pur-
posefully on the contrast of these two
materials and seeing the temporal
interwining with eternal. The accesso-
ry building sinks tactfully into the old
one, reserving the main role for the
ruin which becomes a permanent set-
ting for the three new theater spaces.
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XVXHWHA HA THE
THS LOWER DEPTHS HUT

6a1 METAMOP®DOBBI ba 1 DAY-TO-DAY
CTYAnS 1 TIOBCEJHEBHOCTU unit 1 METAMORPHOSES
astop  WJIBS ITUTAPEB author  ILYA PIGAREV

Ocobrim MectoMm Ha 1yt Uibu [ura-
peBa OT J1OMa 10 IIKOJIbI CTaJl «OCTPOB
SKEJIEBHOM JOPOIW» O], CTEHAMM
AHJpOHMKOBA MOHACTHIPSL. LleHTp
noBcenHeBHOCTM Witbst cognast st
MECTHOTO COOOIILECTBA, OOUTAIOLIETO
BOM3M Kypckoro Boksasa.

XyxuHa IMHOM 30 METpOB, BBITS-
Hy'Tasl BJLOJIb YKEJIEBHOLOPOXKHBIX
MyTe, TOSBJSIETCS HA IyTU B OBPAre.
XVOKMHA BBICTPOEHA BOKPYT JIPOBSIHOM
[I€UM C JBYMS JIHIMOXOJLAMU, KOTOPASI
oborpepaeT NoMemeHne U BMEmAeT
JIIOXKUHY CNIaJIbHBIX MECT. B HeO0/1B-
IIYIO IBEPDb HA IVIyXOM TOPLLEBOM
dacaie BXOAST JIIOAU, UCKITIOYEHHBIE
UB COLMyMa: OHM OTIBIXAIOT B XMOKMHE
Ha MOJ/IaTSIX UM 88 OO/IBIINM CTOJIOM,

a 8aTEM BBIXOJSIT UEPES TAKYIO XKe
JIBEPB B IIPOTUBOIOIOXKHON CTOPOHE,
IIPOJLOJ/IYKAS] CBOV ITYTh.

[IpoekT 6bIT YI0CTOEH EXKETOLHOM
npeMuu PaKysIbTeTa ApXUTEKTYPBI,
UCKYCCTB M JusaiiHa London
Metropolitan University (LMU).

BA

A special place that emerged on Ilya
Pigarev’s way from home to school was
the “railway island” under the walls of
the Andronikov monastery. Ilya created
a Center for Everyday life for the local
community dwelling near the Kursk
railway station.

A 30 meters long hut, stretched
alongside the railroad tracks, arises on
one’s way across the ravine. The hut is
built around a wood-burning stove with
two chimneys that heats the adjacent
space and can accommodate a dozen
sleep stations. Those evicted from soci-
ety enter through a small door in
a blind front facade: they may rest on
the beds and eat at a large table, and
then come out through a similar door
in the opposite side, continuing on
their way.

The project has earned an annual
award from the Department of Archi-
tecture, Arts and Design of the London
Metropolitan University (LMU).







OBIILECTBEHHBIN CA/L

PUBLIC GARDEN

6a1 METAMOP®DOBBI
crvava 1 TJOBCEJHERHOCTHU

ba 1 DAY-TO-DAY
unit 1 YETAMORPHOSES

astop  AHACTACHUS JIYKMHA

author  ANASTASIA LUKINA

Ocoboe MecTo Ha ImyTH AHACTACUU
JIyKMHOI OT JloMa JI0 IIKOJIbI —
MyCTHIPb B JIMUTPOBCKOM paiioHe
Mexay Jomamu 1960-X roJ10B M HOBO-
crpoiikamu. Jlo 2015 rona Ha MecTe
HOBOCTPOEK PacIo/arajimch CeJIbCKO-
XO8SIICTBEHHBIV HAYUHBI UHCTUTY'T,
a Ha MeCTe ITyCThIPsI — KCIIEPUMEH-
TaJIbHbIN SIOIOHEBBIN CaJl. AHACTACUS
MPEJIOKMIIA TOCTPOUTD Ha ITyCThIPE
OOIIECTBEHHBIN CaJl, C TEMIUILAMM,
OpaHXXePesiIMU U IEHLpapueM, YTOObI
YCTaHOBUTD CBSI8b MEXLY JIBOPAMM
HOBBIX U CTAPBIX JOMOBRB.

HoBoe cTpoeHye BBITSHYTO BI,O/Ib
V/IMILBL, & 38 HUM PACIOJIOXKEHa pory-
JI0YHasl 30Ha ¢ amdureaTpom. [Ipo-
CTpaHCTBA OOIECTBEHHOTO Cafla Opra-
HUB0BAHbI Kak aHDUIa A, [Ie KaK0e
HOMEIEHUE YEPENYETCS C OTKPhITHIM
JIBOPOM WU IPyA,oM. CKaThl OCTEK-
JIEHHBIX KPbIIII COOMPAIOT C KPOB/IU
JIOXKIEBYO BOJLY, KOTOPASI UCTIOIbBYET-
CSI JJIS1 OPOIIEHMSL.

BA

The special place that Anastasia Lukina
encountered on her way from home to
school is an empty lot in the Dmitrovs-
ky district squeezed between the hous-
es built in 1960s and some new build-
ings. Until 2015 their place had been
occupied by an agricultural scientific
institute, and the now vacant lot was
then an experimental apple orchard.
Anastasia proposed to use the lot for
raising a public garden with hot-houses,
greenhouses and an arboretum —in
order to bind together the inner courts
of the new and old houses.

The new construction stretches
along the street with a walking area
and amphitheater behind it. The public
garden spaces are arranged as an enfi-
lade, each space alternating with an
open courtyard or pond. Glazed roof
slopes help to collect rainwater, which
is further used for irrigation.

BA
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MERGE
MERGE

6a1 METAMOPDOBHI
cTyAna 1 TIOBCEJHEBHOCTH

ba 1 DAY-TO-DAY
unit 1 METAMORPHOSES

astop  [IOJIMHA APEDBEBA

author  POLINA AREFIEVA

Qco6oe MecTo Ha 1y [Tosmubl Ape-
beBOI — IJIOIIAKA TIOJ, TIOAIOPHOM
CTEHO Ha I'PaHUIE MEXK,TY HOBBIM
SKMJIBIM KOMIIJIEKCOM M CTapbIM
MMKpopaiioHoM B OnuHIoBo. [lomHa
8aMETWJIA, YTO B palioHE HET HUYETO
JLJISL OCYTA MO POCTKOB.

B xauecTBe 1leHTpa NOBCEHEBHO-
CTM CTYJIEHTKA MPEIJIONMUIIA OOBEKT,
KOTOPBIM MOAPOCTKU MOTYT yIpaB-
JISITh 110 CBOEMY YCMOTPEHMIO: KATaTh-
Csl Ha CKENTOO0pI,aX, UTPATh B HACTOMb-
HBIE UT'PbI, PUCOBATH Ipacdpcputy, cobu-
paTb BEYEPUHKH, yCTPaUBATh KMHO-
MIPOCMOTPBHL. JIBa JIAKOHUYHBIX IPU-
8MaTUIECKUX 00bEMAa HOBOTO 3/IaHUS
CXOZSITCSI CKaTaMM JIPYT K IpyTy, o6pa-
8ysl amuTearp Ha Kpbime. limyxumm
GeTOHHBIMM chacajlaMy OHM BalMIa-
10T BHYTPEHHIOKO YKMBHB OT MOCTOPOH-
HUX IVIa3 ¥ IIyMHOM JIOPOTH, a TIoC/Ie-
00eIeHHOE COJHILE BITYCKAIOT Yepes
OCTEKJIEHME BO BCIO BBICOTY STAXKA.

BA

A special place on Polina Arefieva’s
way was the site under the retaining
wall—on the border between the new
residential complex and the old micro-
district in Odintsovo. Polina sagely
noticed that there were no amenities
for teenagers' leisure in the area.

After considering her idea of
a Center for Everyday life, Polina pro-
posed an object that teenagers can rule
as they deem necessary: riding skate-
boards, playing board games, painting
graffiti, throwing parties and holding
film screenings. Two compact prismat-
ic storages of the new buildings come
together with their slopes facing each
other, which allows to form an amphi-
theater on the roof. With their blank
concrete facades the buildings protect
the inner life from prying eyes and the
noisy road, while the afternoon sun is
let in through the glazing at the full
floor height.

BA
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A Study in Progress

cTyans 1

Ipuzopuii [[ebpenxo, Japws [epacumosa, Aumokn [lemyxoa,
Anmon Tumogpees, Anacmacus Ipuykosa, Cepzeti Hebomogs

npenosjasaTtenu

Kak rosis/isieTcst apxutekTypHast popma? CTyIeHThI pas-
MBIIJISITY HAJT, STUM BOIIPOCOM B paMKaX JIBYX KOHTEK-
CTOB — IIPOPECCUOHATBHOTO U F'OPOJICKOT0. PegyibraTomMm
CTaJ/IM JiRa OTHENbHBIX IIPOEKTA — 8 aHUE CMEIIaHHOM
(DYHKIIMU U SKUITOV OM.

B oceHHEM CceMecTpe KaXKIbII U8 CTYJLEHTOB U8Y UM
TPU CIOXKETA, TIOJIyYEHHBIX IyTEM XKEPEObEBKU, pACCMO-
TpeJ1, KAK OHU PEAIMB0BAHEI B pea/IbHbIX OO'hEKTAX, M Pas-
paboTasr MHOTOYHKIMOHAIBHOE 3/IaHME HA YYaCTKe 6e3
8aCTPOMKU — HAIIPUMED, B OLTHOM M8 MOCKOBCKUX JIECO-
MapKORB.

B BeceHHEM ceMecTpe CTYJIEHThI pa3MbIII/ISIA HaJ,
KATErOpUSIMM OOIIErO M YACTHOI'O B MACIITabaxX ropoa,
KBapTaJsa, 8aHUs U KBAPTUPbL. BHyTpU IpyIiin OHU paspa-
00TaIM BACTPONKY IMyCTYIOMUX (PparMeHTOR MOCKBEL.
BaTeM KaXK/blii CIIPOEKTUPORA OTIEIbHOE YKUIIOE 3/1a-
HYe, POpMa KOTOPOTO MOSIBU/IACH KAK OTBET HA «BAYXXHOE
MECTO» B TOPO/I€ — HAIIPUMED, OJIIIOPHYIO CTEHY MEXKTY
JIBOPOM U YJIUILEN, JIECTHUILY B ITOIYTIPUBATHBIN CaJl, CTe-
HbI C OKHAMM BbIIIIE YPOBHS IV1a8.

BA 114

A Study in Progress

unit 1

Grigory Tsebrenko, Daria Gerasimova, Anton Petukhouv,
Anton Timofeev, Anastasia Gritskova, Sergey Nebotov

tutors

How does an architectural form come to existence?
Students were contemplating on this question within two
contexts, professional and urban. The result was two sepa-
rate projects —a mixed-use development and a residential
building.

During the fall term each of the students studied three
various plots chosen by drawing of lots, considered the
way they were implemented in real constructions, and de-
signed a multifunctional building on a site with no devel-
opment: e.g., in one of Moscow's forest parks.

During the spring term the students were reflecting on
the categories of general and specific on the scale of city,
block, building and, finally, apartment. Acting in groups,
they devised the development plan of unoccupied areas of
Moscow. Further on each of them designed a separate resi-
dential building, the shape of which responded to some
“important place” in the city: for example, a back wall
separating courtyard from street, a staircase to a semi-
private garden, walls with windows set above eye level.

BA 115



B
R m iy

Il '..

é/ LI

N

Odoooooo
O0O0O0OooOo

oodaaoo

Odoooooo




BAYMAHCKA:

HOBAY POCKOIIIb

BAUMANSKAYA:

THE NEW LUXURY

6a2 A STUDY
cTyava 1IN PROGRESS

ba2 A STUDY
unit 1 JN PROGRESS

astop  AHJIPEN ACTAXOB

author  ANDREY ASTAKHOV

AHzpelt 06paTuICs K NEPEOCMbIC/IE-
HMIO KaUECTB TPEMUATIBHOTO XKUJIbSL.
Ha cMeHy NOHSTUSIM «GoJIblIne 1J10-
LAJI» M «JTUTHAS OTJEKa» TPULIIN
«ITOIYJISIPHOCT B>, «KOHPUIEHIIMA/b-
HOCTb» U «CEMEeJHOE CUacThe».

B kBapTMpax y nryMHOM IJIOMLAIM
0OIIEeCTBEHHBIE TEPPACHI IEPETEKAIOT
B COOCTBEHHbBIE IPOCTOPHBIE IOCTU-
HbIE — POCKOIIb JIJIST HAC/IAXKTATOIIUX-
Csl BHUMAHMEM. BXO7I, B TaliHbIN OTE/b
Ha 3a/1BOPKAX KBAPTA/IA MPSYETCS
B Kache MECTHOM I'OCTMHUILBI — POC-
KOItIb JI/IS1 MUSOETAIONIMX MOCTOPOHHUX
m1az. B Bu/1ax Ha Kpblnie oMa
OTJE/IbHAS JIECTHUILA BENET K OTIEIb-
HOM CIiajibHE C COOCTBEHHOM BAHHOM,
a obliee MPOCTPAHCTBO CTPOUTCS
BOKPYT 6acceliHa C IOXKIEBOM BOIOM,
CcobupaemMoit ¢ KpOBEJb, — POCKOIITb
JIJIST CTPEMSIIIUXCS K CEMEHOMY
VIOTY.

BA

Andrey has come to the decision to
reconsider the qualities of premium
housing. Here the concepts of “large
spaces” and “top notch finishing” have
been replaced by “popularity”, “confi-
dentiality” and “family happiness”.

In apartments overlooking a vibrant
square public terraces transform into
one’s own spacious living
rooms —a luxury for those enjoying
people’s attention. The entrance
to a secret hotel on the outskirts of
the block now lurks in the local inn
café—a luxury for those striving
to avoid prying eyes. Rooftop villas
acquire a private staircase leading
to a separate bedroom with an en-
suite bathroom, while the common
space is organized around a rain-
water pool —a luxury for those
seeking family comfort.

BA
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BAYMAHCKAS: TPAJIUEHT
BAUMANSKAYA: GRADIENT

6a2 A STUDY
cTyAana 1IN PROGRESS

ba2 A STUDY
unit 1 N PROGRESS

astop  COHS JOBBIYMHA

author  SONYA DOBYCHINA

[Ipu pagpaboTke cBoeit YacTH COBMe-
CTHOTO KBapTaja CoHsl UCIIO/IbOBAJIA
TIPUHLMII TPAJIMEHTHOIO IIepexosia

OT OTKPBITBIX OOIECTBEHHBIX MTPO-
CTPAHCTB JIO CAMBIX PUBATHBIX

U CKPBITBIX 3aKYTKOB.

CKBO8b CTUJIO0AT TTPOJIOXKEH TTPO-
€371, pagJe/sIIon Ui BHyTPEHHUE JIBO-
Pbl. B KadK10M U3 IBOPOB BOBHUKAET
I'PaJMEHT OT OOIIETO K YACTHOMY —
Yyepes BTOPOCTENEHHBIE JJOPOXKKH,
M8pes8aHHYI0 hacaIHYIO JIMHUIO, apKU-
poxoybl. 10 TakoMy sKe PUHIMITY
OPIaHMB0BAHO MPOCTPAHCTBO YKUIIBIX
styeek. B kadk1011 KBapTHpe eCTh «I1po-
CTpes» MEX,y OKHaMM Ha MPOTUBOIIO-
JIOXKHBIX CTEHAX, UEPE KOTOPBIN KBap-
TUPAa MPOCMATPUBAETCS HACKBOBb,

a pyrye NMoMeneHUs HapayBaroT
CBOIO CTEIEHb MPUBATHOCTY 110 MEPE
OTLAJIEHMS OT OCU KBapTasa.

BA

When developing her part of the con-
joint quarter Sonya used the principle
of a “gradient” transition: from open
public spaces to the most private and
secluded spots.

A passage separating the inner
courts has been routed through the
stylobate. In each of the courts there
is a “gradient” (shift) from the general
to the specific through auxiliary paths,
irregular facade line and archways.
The housing units space is organized
according to the same principle. Each
apartment has a “gap” between the
windows on opposite walls, through
which the apartment becomes ac-
cessed visually, whereas other rooms
intensify their privacy as they move
away from the axis of the block itself.
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BAYMAHCKA:

KOMMYHUKAILUS

BAUMANSKAYA:

COMMUNICATION

6a 2 A STUDY
cTyAna 1IN PROGRESS

ba2  ASTUDY
unit 1 JN PROGRESS

astop  AJIEKCAHJIPA KABAHJIXKSIH

author  ALEXANDRA KAZANDZHYAN

Asexcanjipa pagpaboTasia MpoeKT
SKWJIOTO JIOMa, B KOTOPOM BCE KBAPTU-
bl HAHMBAHBI HA KapKac U8 o0mux
TIPOCTPAHCTB.

TpEXTaKHBIN JOM OKPYXKEH apKa-
JIOM, U8 KOTOPO MOYKHO MO HSITHCSI
Ha OOLIYIO raJIEPEIO 10 JIECTHUILAM,
BBICTYNAIOLIMM U8 IVIOCKOCTY chacasa.
Or1yenbHbIC IECTHULLBI BELYT C raje-
peu k B/10kaM M3 JIBYX KBApTUP, 06pa-
8ysl HA KaXK/LOM 3TaXKe MOTy8aKphITOe
MIPOCTPAHCTBO-HULILY JJIS JBYX COCEJ-
HUX KBapTUP. BHYyTpeHHMI JBOp OT/aH
101, OOI,ECTBEHHBIN OTOPO/, JIJISI
SKWUJIBLLOB IOMa.

DT U JpyTye ClLeHapUM COBMECT-
HOTO UCIIOJIb8OBAHMS PA8IMYHBIX ITPO-
CTPAHCTB PagpaboTaHbI JJISl TOCTOSIH-
HOT'O COCE/ICKOT0O B3aUMOJISHCTBUSI.

BA

Alexandra has devised a project for
a residential building with all of its
apartments being fastened to a frame
comprised of common spaces.

The three-storied construction is
surrounded by an arcade from which,
using the stairs jutting out from the
fagade, one can climb to the shared
gallery. Separate staircases then
branch off from the gallery, leading
to the two apartment units which form
on each floor a semi-closed niche
space for two adjacent apartments.
The courtyard is used as a public gar-
den for the house residents.

These and other scenarios for shar-
ing different spaces are designed for
perpetual neighborly interaction.

BA
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cmyOus l/studiol

Hoszopod. Pepmama

Novgorod. Fermata

cTyauns 1

unit 1

Arnmor Toprernko, Kupur Acc, FOpuii llaimvmur

Anton Gorlenko, Kirill Asse, Yuriy Palmin

npenopasatenu

JvruioMmuast cryaust «HoBroposy» cymecTByeT B 6akasias-
puare MAPII yoke TpeTuit rom, u GoKyCUpyeTCsl Ha HERU-
JUMBIX ACTIEKTAX aPXUTEKTYPBL. B ATOM oIy CTyieHTaM
HY>KHO ObIJIO COUMHUTD IPUCTPONKY K 8ILaHUSIM J|Be-
HaaT kosiernii B Cankr-IlerepOypre.

OTnpaBHOM TOUKOW — KHUTOM-OpMPOM, HA KOTOPO
BCEIA OCHOBBIBAETCS pabora «HoBropojia»,— crasna KHU-
ra Asexcest Mynumona «depmarta. PABroBophI ¢ KOMIIO3U-
TOPaMM», KOTOPYIO CAM aBTOP Pasaajl CTyJeHTaM B Hava-
JIe TOZA.

[IpucTpolika —3TO HOBBIM MOTUR, KOTOPBIN APXUTEKTOP
JIO/KEH HE TOJIBKO COUMHUTD, HO U TADMOHWYHO BCTPOUTH
B XKMBHB 8naHU. [10 yCIOBUSM CTY MM TPUCTPOKA
K JIBeHaaaTV KOJIJIETUSM JIO/DKHA Obl/Ia BKJIOUATh
SKUITBE (CIIypKeOHOE MU TOCTEROE) U IMTPOCTPAHCTRO
JIJISI My8bIKM B CAMOM IIMPOKOM CMBICJIE CJIORA.

BA 130

The Novgorod graduation studio has already been func-
tioning at MARCH for the course of 3 years, focusing
on those invisible aspects of architecture. This year its
students had to design an annex to the buildings of the
Twelve Collegia in St. Petersburg.

The starting point, a brief book which the work of
Novgorod is always based on, was Alexey Munipov's
“Fermata. Conversations with composers”, which the
author himself handed out to the students at the begin-
ning of the year.

The annex is to be a fresh theme that an architect
should not only compose, but also fit harmoniously into
the life of the building. According to the terms of the
studio, the annex to the Twelve Collegia was supposed
to be comprised of a housing unit (service or guest one)
and space for music —in the broadest sense of the word.
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ANDANTE
ANDANTE

6a3 HOBT'OPO/I.
cTyava 1 PEPMATA

ba3  NOVGOROD.
unit 1 FERMATA

astop  COHS KOPOTKOBA

author  SONYA KOROTKOVA

Hcxomst g Toro, uto BacuibeBCckuit
OCTPOB C CaMOM MEPBOI UJIEU O HEM
ObUI YIMBUTEIBHON YTOIMEN, OTIENb-
HBIM TOPOJ,OM, KOTOPbI HAUMHAETCS
co CTpesiku 1 OTHENSETCS OT OCTalb-
HOM YKM8HU 81jaHMEM JlBeHaaT
kosuteruit, Cobst CIIPOEKTUPOBAJIA
3lIaHUE, C BEPXHETO JTaXa KOTOPOro
OTKPBIBAETCS BUJL, HA KPbIITY KOJIJIETUA
(450 merpos), Hesy u [leTep6ypr 3a
HE.

OCHOBHasI YaCTh IIEPBOI'O ATAXKA
OTJ,aHA MO, IByXCBETHBIN KOHLIEPT-
HBIV 8aJ1, KOTOPBI IPUMBIKAET
K chacamy JlBeHa AT KOJIETUIA:
chbaca];, CTaHOBUTCS YACTHIO 8asla
M IpULAET eMy TapaJHbIi MaciTal.

BrInie B 31,aHMU PACIIOIATalOTCS
KBapTUPhI HECKOIBKUX TUITOB. Ha Kaxk-
JLOM JTAXKE €CTh My3bIKa/IbHbIE CTY-
JLMY OBIIETO TTOJIbBOBAHMS — HEGOJIb-
e KOHIepTHbIE 3a/1bl. Ha mocsies-
HEM, OCOOEHHOM, YKUJIOM 3TaXKe
PSLIIOM C HUMM PACTIONIOKEH OaIkOH
C BUIOM Ha JIBeHa1aTh KOIJIEIUIA
U TOPOJI,

BA

After assuming the fact that Vasilievsky
Island, starting with a very first con-
cept of it, was a startling utopia, an iso-
lated city that begins with a spit and is
separated from the rest of city life by
the Twelve Collegia building, Sofia
designed a construction with its top
floor giving a view of the roof of the
Collegia (450 meters), the Neva river
and the city behind it.

The main part of the first floor is
given over to a second level space
concert hall, which adjoins the faca-
de of the Twelve Collegia: the facade
becomes part of the hall thus helping
it to acquire a greater scale.

Several types of apartments are
located on the higher levels of the
building. On each floor there are
shared music studios—or small concert
halls. On the last, special residential
floor next to the studios a balcony juts
out overlooking the Twelve Collegia
and the city.

BA
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CKPEIIENDO
CROSSCENDO

6a3 HORBI'OPO/I.
cTyava 1 pEPMATA

baz  NOVGOROD.
unit 1 FERMATA

astop  'EOPIMH XAWPYJIJIMH

author GEORGY KHAIRULLIN

B xone uccnenosanus [eopryit BbIsIC-
HWI, UTO CETKa 31,aHus JIBeHaI1aTh
KOJIIETMI U ceTka BacuiipeBckoro
OCTPOBA HE COBNAAIOT JPYT C JPYIOM
Ha yrou B 2,5°.

YT06bI COSIMHUTD HOBOE 3TaHUE
C ucropuieckum, ['eopruit uCmospao-
BaJI «IIAPHUP»: 3/1AHUSI IPUMBIKAIOT
JLPYT K JPYTY OJLHUM YIJIOM U 00beIU-
HEHBI IIOIIA [ bIO-IBOPOM, MTOL0OHBIM
BEHEIMAHCKUM KamIio. [Ipu arom
HOBOE 3,aHUE MOBEPHYTO K BIAHUIO
KOJIJIETU Ha 2,5°: 6y1aroiapst SToMy
0OpasyeTcs y3KUi POXoJ, Uepes
KOTOPBIN /IO a/Lb OTKPbIBAETCS
YeJIoBEKY B OOpaTHOM NEPCIEKTUBE.

PoMO006pasHbIii OpHAMEHT,
MOCTPOEHHBIV HA YEPEJIOBAHMM 8HA-
koB Diminuendo u Crescendo, mosigmi-
Csl B MOMEHT COCTARJIEHUS TAPTUTYPBbI
Bacu/ibeBCKOro OCTpoOBa, a 3aTeM pea-
JIMB0BAJICS Ha (hacasax BHyTPEHHETO
JIBOPA B BUJIE OTPadKIEHUN U CaH I py-
KOB.

BA

In the course of his research George
has found out that the grid plans of the
Twelve Collegia building and that of
Vasilyevsky Island diverge from each
other by a 2.5° turn.

To connect the new building with
the historical one, George used a “link-
age”: the buildings have one adjoining
corner and are bind by a courtyard
square, similar to a Venetian campo.
At the same time, the new building is
turned to the Twelve Collegia building
by 2.5°: this way a narrow passage is
formed through which the square pre-
sents itself to a viewer in its alternating
perspective.

The diamond-shaped ornament
based on the alternation of the Diminu-
endo and Crescendo signs sprang into
existence during the process of com-
piling the “score” of Vasilievsky Island,
and was further implemented in the
form of fences and cornices on the
courtyard facades.
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MYBBIKAJBHBIU LEHTP «KOJA»
CODA MUSIC CENTER

6a3 HORBI'OPO/I. baz  NOVGOROD.
CTyAna 1 PEPMATA unit 1 FERMATA
astop  AHHA HEMIIORA author  ANNA NEMTSOVA

B npenpoekTHOM MCC/IeI0BaHUM
AHHa o6Hapy»xwuiIa, uTo Bech [letep-
Oypr ectb gBikeHue llerpa us
MOCKBBI, U8 IIEHTPA K KPAIO U BBIXOLY
K BoJie. M cipoekTupoBasa CBOE 8/1a-
HMe Ha wioiaay CaxapoBa Kak TOUKY
B KOHIIE IPOTSHKEHHOCTY [l BeHAAILATU
KOJUIETMI — B MYBbIKE TO HABBIBACTCSI
«Kona»: TOMOTHUTENbHBIN pasaes

B KOHILE MY8bIKaJIbHOI'O IIPOUBBELE-
HMSL.

YeTpIpEXITaXKHBIN JJOM COSIMHSET
B ce6e KBAPTUPBI M MYy3bIKAJIbHBIM
IEHTP C HECKOJIBKUMM BaJIAMMU U CTY-
MMM 8ByKosanucu. Bee npocrpan-
CTBA PacIo/IaraloTCsl BOKPYT 06Imero
JIBOPA-KOJIO/IA, B KOTOPOM BCTpeYa-
IOTCSI SKUTEJIN JIOMA M TOPOdKAHE.

Ha HeCKOTbKMX 9TadKaX HOBBIN 1OM
HNPUMBIKAET K JIBEHaIIIaTH KOJIIEIUSIM
YIVIOBBIMM KBAPTUPAMU: YTOGBI OTMe-
TUTb STO NPUMbIKAHUE, AHHA TIPEIJIO-
>Kniia pazobpaTh OKHA Ha TOPIE UCTO-
PMUECKOTO 8IAHUSL.

BA

In her pre-project study Anna discov-
ered that the whole of St. Petersburg
reflected Peter the Great’s movement
from Moscow, from center to periph-
ery, and venturing to the water. Thus
she designed her building on the
Sakharov Square as a point where the
stretch of the Twelve Collegia comes
to an end —in music it is referred to as
"Coda": an additional passage at the
end of a musical piece.

The four-storied building combines
several apartments and a music center
with several halls and recording studi-
os. All spaces are arranged around the
shared courtyard-well, where the
house residents and citizens meet.

On several floors the new building
adjoins the Twelve Collegia with its
corner apartments: to highlight this
abutment, Anna suggested dismantling
the windows on the side of the historic
building.
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KO A
CODA

6a3 HORBI'OPO/I.
cTyava 1 pEPMATA

baz  NOVGOROD.
unit 1 FERMATA

astop  AHHA ACTAXOBA

AHHa paszenia MysblKa/lbHbIN 8aJ1

M YKWUJION JIOM Ha JiBa 3JIaHMs, 00pasy-
IOIMX EIMHOE MPOHMUILAEMOE TTPO-
crpancTBo. K 3nanuio JlBeHaaat
KOJUIETMIA IPUMBIKAET YEThIPEXITAXK-
HBIV 8aJ1, & LIECTUDTAXHBIN KUIIOM
KOPITYC PasBEPHYT K HUM MOYTH Ha B7°,
HOBTOPSISI TOBOPOT Yyuuiibl. Koprryc
8aMbIKAeT HEOOJIBIITYIO IJIOIA/Lb, KOTO-
past 06pagyeTcst MEXK,Ty KOHI[EPTHbIM
3aJI0M U CaJioM JIBeHa11IaTY KOJIIe-
M — M COEIMHSIETCS C BaJIOM Yepes
rajiepeiiHble Iepexo/ibl.

B 3maHuy KOHIIEPTHOTO 3aJia raje-
PEM Ha KaXKLOM DTaXKe OKPYoKAIOT
MY8bIKaJIbHOE MTPOCTPAHCTRO, d B YKU-
JIOM GJIOKE COEIMHSIIOT KBAPTUPbI
MEXTY COOO0.

B sxuiiom 6s10Kke mperycMOTpeEH
aTpuyMm, B KOTOPOM, KaK BO JIBOPE,
BCTPEYAIOTCS BCE YKUTEJM JIOMa, a Ha
PABHBIX ATAXKAX PACIOIATAIOTCS CTY-
JVU U PENIETULIMOHHBIE JIJ151 My8bIKAH-
TOB.

BA

author  ANNA ASTAKHOVA

Anna has divided the music hall and
the residential building into two con-
structions forming a single accessible
space. The Twelve Collegia building is
adjoined by a four-storied hall, while
the six-storied residential building is
turned towards them by almost &7°,
repeating the street turning. The build-
ing encloses a small square which is
formed between the concert hall and
the garden of the Twelve Collegia and
connects with the hall through gallery
passages.

In the concert hall building the gal-
leries on each floor envelop the musi-
cal space, while in the residential block
they are used to connect the apart-
ments to each other. The residential
block has an atrium in which, like in
a courtyard, all residents of the house
can meet, whereas studios and
rehearsals rooms for musicians are
located on different floors.
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BA.S

cmylus 2/studio 2

Topod. Jlepeso. Teamp

cTyAuns 2

Ceemurana Bacurvesa, Asexcandp Jleoroa,
AusexcanOp Ocmpozopckuii

Jvmuiomuas cryaus «fopo. Jlepero. TeaTp» sasiBuiia
B CBOEM HABBAHUM HE TOJBKO TEMY I'OZla, HO U TPU KOMIIO-
HEHTA, UCCIISIOBAHMEM KOTOPBIX 8aHUMAINUCH CTYEHTHI.

Crymus mpoBesia napasiean MEXKILY apXUTEKTYPOi
M TEATPOM — CUHTETUYECKUMU UCKYCCTBAMMU, KOTOPhIE
COBJIAI0TCSI HECKOJIBKUMM JIIOJbMU, CYIIECTBYIOT BHYTPU
KOHTEKCTA M HYXKIAIOTCS B BpUTEIIE.

TeaTp — He TOBKO OILHO U3 CAMBIX JPERHUX IIPO-
CTPAHCTB, C KOTOPHIM paboTaeT apXUTEKTypa Ha MPOTs-
YKEHUU THICSUSIETUN, HO ¥ CBOET'O POJLA MOLEIb apXUTEK-
TYPbI —TO €CTh UCKYCCTRA, B KOTOPOM MHIUBUILYATbHOE
BBICKA3BIBAHME CTAHOBUTCS BOBMOYKHBIM TOJIHKO B CJIOXK-
HOM CUCTEME RJIEMEHTORB.

PaccmaTpuBasi ropo/i, Kak CIleHy 1S JIFOO0TO BICKABhI-
BAHUS M 3IAHME KAK I€POSI M OIHOBPEMEHHO KaK UCTOUHUK
MMPOCTPAHCTBEHHBIX BIICYATICHUI, CTYIEHTAM IIPEIJIara-
JIOCh CITPOEKTUPORATh BEPCUMU TEATPA UB IePEBA — KO-
JIOTMYHOTO, TAKTUJIHHOT'O M ITMOKOT0 B paboTe MaTepuasa.

BA 148

City. Wood. Theater

unit 2

Svetlana Vasilyeva, Alexander Leonov, Alexander Ostrogorsky

tutors

The name of the “City. Wood. Theater” graduation studio
not only declares that year’s theme, but also states the
three major components that were studied by the stu-
dents.

The studio has drawn parallels between architecture
and theater —the kind of synthetic arts that are devised by
several people, exist within a certain context and require
a viewer.

Theater is not merely one of the most ancient spaces
that architecture has been working with for millennia, but
something more: a kind of model of architecture —that
is, the art in which any individual statement may become
possible only in a complex system of elements.

Considering the city in terms of it being a stage for any
statement and a building —being a character and at the
same time a source of spatial experiences, the students
were accordingly asked to design new versions of the
theater in wood, an environmentally friendly, tactile and
flexible material.
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OUARANTENA.

MONASTERA.TEATRO

QUARANTENA.

MONASTERA.TEATRO

6a3 I'OPO/L. LEPERO.
cTyans 2 TEATP

baz  CITY. WOOD.
unit2 - THEATER

astop  IPOCJIABA KOMUCCAPOBA

author  YAROSLAVA KOMISSAROVA

Bo Bpemst nansiemMum Spociiasa paspa-
60Tas1a IPOEKT TEATPATPHOIO MOHA-
CThIPSI — MECT4, IJi€ aKTEPHI MPedhIBa-
0T B MBOJISILIMM OT BHEITHETO MUPA.
B 5TOM MOCTIpaMaTUUECKOM TEATpe
CyLeCTBOBAHUE BPUTES YoKE HE UMe-
€T 8HAUEH U], OJIHAKO caMma hopma
8IAHUS OCTAETCS TPAAMIIMOHHON —
CO CILEHOM U 8PUTEJIbHBIMU MECTAMMU.
Tearp pacnosioxkeH Ha yrty Hosoro
Apb6ara v Hukurckoro Gysbeapa Ha
MecTe 0CobHsKa «COTOBBUHBIN JOM»,
KOTOpKI 661 CHECEH B 1997 romy.
B omimdme ot coceHUX 31aHW, 811a-
HYE HE UMEET MapaJIHbIX hacaios,
a CIIYOKMT MaTepUabHbIM «HUYTO»,
HAIIOMMHAIONI MM TEATPATbHBIN
BaTHUK.
BHYTpEeHHSIS JKU8HD TPEXITAXKHO-
IO 3IaHUSI IOYTU 6€3 OKOH CIIpsITaHa
OT MOCTOPOHHMX IJ1a3: OHA MTPOUCXO-
JIMT Ha CIIEHE, B TEXHUUECKUX TTOME-
HIEHUSIX U MHOLLA — BO BHYTPEHHEM
JIBOPUKE.

BA

During the pandemic Yaroslava devised
a project of a theatrical monastery —

a place where actors are isolated from
the outside world. In this post-drama
theater, the viewer’s existence itself no
longer matters, however the very form
of the building remains traditional —
with a stage and seats.

The theater is located at the corner
of Noviy Arbat and the Nikitsky Boule-
vard on the former site of the “So-
lovjiniy dom” mansion razed in 1997
Unlike the neighboring buildings, the
planned construction does not have
front facades, but serves as a material
“nihil”, resembling a theater backcloth.

The inner life of a three-floored
building with almost no windows stays
hidden from prying eyes: it unfolds on
the stage, in technical rooms and at
times in the courtyard.
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CY/IL ITPUCSIKHBIX

JURY TRIAL

623 TOPOJL. JIEPERO.
CTYAMA 2 TEATP

baz  CITY. WOOD.
unit2 - THEATER

astop  JLAPA BAPTA

author  DARA VARGA

Jlapa npogeJia napasienb MeX/Ly
VMMMEDPCHBHBIM TEATPOM, BOBJIEKAO-
LIMM 8PUTEJIS B TPOLECC, U CYZ,OM
TIPUCSKHBIX, B KOTOPOM OT 6-TU
JIIONLEN BaBUCUT CYJb0a YeIOBEKA, —

M CIIPOEKTVPOBAJIA BLAHME CyIA IPU-
CSKHBIX B paiioHe TBepckoii: B CKBepe
HanpoTUB IIynIKMHCKOM TIOIAIN.

[I-o6pasHoe 8maHue CTOUT Ha
nepenase penbeda: napaJiHbiii hacas,
3 aHUS BBIXOAUT Ha TBEpCKyIo, a co
CTOPOHBI CKBEpa 06pagyeTcs Kyplo-
HEp.

Tpu 31axka 31aHNUS BBIIOJIHEHBI U3
JlepeBa, a BOKPYT UX orubaer 6eToH-
Hasl KOpoOKa 3,aHMsL. Basl CyJla HOXOK
Ha CLIeHY, OKPY>KEHHYIO KOJIOHHAMMU:
B LleHTPE PACIIO/IOKEH HEQOIBIION
JLEPEBSIHHBIN Oa/IKOH JJISI CYJLbM,
HAIPOTUB HETO —MECTO HOCY/IMMOT0,
a BOKPYT HUX —MECTa JIJIsl Pa8HbIX
YUaCTHMKOB IIPOILECCa: MPUCSKHBIX,
anBokara u IpokKypopa, CBUeTeeN.

BA

During the pandemic Yaroslava devised
a project of a theatrical monastery —

a place where actors are isolated from
the outside world. In this post-drama
theater, the viewer’s existence itself no
longer matters, however the very form
of the building remains traditional —
with a stage and seats.

The theater is located at the cor-
ner of Noviy Arbat and the Nikitsky
Boulevard on the former site of the
“Solovjiniy dom” mansion razed in
1997 Unlike the neighboring buildings,
the planned construction does not
have front facades, but serves as a mate-
rial “nihil”, resembling a theater back-
cloth.

The inner life of a three-floored
building with almost no windows stays
hidden from prying eyes: it unfolds on
the stage, in technical rooms and at
times in the courtyard.
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6a3 I'OPO/L. LEPERO.
cryans 2 TEATP

baz  CITY. WOOD.
unit2 - THEATER

astop  AHACTACHUS ITABJTORA

author  ANASTASYA PAVLOVA

Ba nmocjenHue S JieT MHOIME 0bmie-
CTBEHHBIE 31aHUs Ha [IpecHe Obuin
CHECEHBI, 4 Ha MX MECTe MOSIBUIUCH
SKUJTbIE KOMIUIEKCHI — TENEPD B ATOM
yacTyt MOCKBBI SIBHBI lepekoc pyHK-
M.

O6Hapy>XMUB PyVMHY JTOXOIHOTO
noma dpHcra-Puxapna Huphgee,
YaCTh KOTOPOI'O HEBAKOHHO CHEC/IU
B 2000-x, AHacTacus Ipea/aoxuIa
COXPAHWUTb OCTABIIUICS (haca/i, v BOB-
BECTY 88 HUM HOBOE 3IdHME T€ATpa
U8 6eToHA.

Hogoe 3naHue He MOBTOPSIET
CTPYKTYPY CTapOoro, HO COBMAaLAET
C HUM IO BBICOTE U KOJIMYECTBY 3Ta-
skeit. Kuprmunsiit dhaca, 1OXOLHOTO
JIOMAa CTAHOBUTCSI IJIABHOM YaCThIO
MHTEPbEPA: 3aX0/s B POie, TOCETU-
TEJIb OKABHIBAETCSI Kak 6bI BHYTPU
PYMHBI — 3TO OlilyliieHUE OIUEPKUBA-
€T CTek/IsSTHHas Kpbinia. Cepyiie Tea-
Tpa—8pUTeNbHBIN 8aJ1 Ha 126 mecT —
PpacIoaraeTcs B yIIOBOM YacTu
PYVHBL

BA

Over the past 5 years the Presnensky
district has seen a great lot of its build-
ings demolished in order for residential
complexes to take their place —now
there is an obvious imbalance of func-
tions in this part of Moscow.

After having discovered the ruins of
the Ernst-Richard Nirnsee apartment
building, part of which was demolished
illegally in the 2000s, Anastasia sug-
gested preserving the remaining
facade and erecting a new theater
in concrete behind it.

The new building doesn’t take after
the structure of the old one, but match-
es it in height and number of floors. The
brick facade of the old revenue house
becomes the main part of the interior:
entering the foyer the visitor finds him-
self inside a ruin of some kindthis feel-
ing is emphasized by the glass roof. The
heart of the theater, an auditorium with
126 seats, is located in the corner of
this ruin.
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KBAJIPAT
SQUARE

6a3 I'OPO/L. LEPERO.
cryans 2 TEATP

baz  CITY. WOOD.
unit2 - THEATER

AJIEKCEW ATTPEJIOR

aBTop

author  ALEXEY APRELOV

ITo Bepcum Asiekcest, COBpEMEHHBIN
TEATP JOJKEH IPEOAOJIETD OTUYXK/Ie-
HME JIIOZIEN OT TeaTpa M JIPyT OT JpyTa,
IPEBPATUBLINCH B MECTO BCTPEUU

M KOMMYHMKAIMHU, U ObITh OTKPBIT JLJIS
IIOCELeHUs, 1aXKe €C/M TaM He UIET
CIIEKTAKJIb.

B 10 ke BpeMmsl Tearp — 9TO IMpo-
CTPAHCTBO JLJISl PEKUCCEPCKUX JKCIIE-
PUMEHTOB, TIOTOMY B IMOUCKax ¢pop-
MbI YHUBEPCAJIBHOI'O TeaTpa AJieKcei
IpUIIEN K KBAJpaTHOM ClleHe, pagou-
TOJ HA CETKY MObEMHBIX IJIATHOPM.
TTo/IOdKEHE CILEHBI M BPUTEJIEN B 3aJ1e
MOYKET MEHSIThCSI: 3PUTEIbHBIE MECTA
MOTYT pacIoJIaraThbCs C O, HOM, IBYX
WIN TPEX CTOPOH — UJIM ObITh OKPY-
SKEHHBIMMU CILEHOM IO IEPUMETDY.

TearpanbHbIMU (POIIE CIIYXKAT
0OXOHBIE Ta/IEPEU T10 IEPUMETPY
8aJ1a: U8 HUX OTKPBIBAIOTCS BUJLbI HA
MockBy-peky ¥ napk «MyseoH».

BA

In Alexey’s opinion, modern theater
should overcome the people’s aloof-
ness from theaters and from each other,
by turning itself into a place of meet-
ings and interaction that is open to the
public, even if there is no performance
to be put on.
At the same time, the theater is
a space for director’s experiments,
therefore, searching for the form of
a universal theater, Alexey finally
came to a square stage, divided into
a system of lifting platforms. The posi-
tion of such a stage and the audience
in the hall can vary: the seats may be
located at one, two or three sides—or
even be surrounded by the stage itself.
The bypass galleries along the
perimeter of the hall naturally turn
into theatrical foyers: they offer views
of the Moskva River and the Muzeon
Park.
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BA.S

cmyous,S/studios

Axademzopodok. Hoswiii ce30H

cTyans 3

Hiws Myxkoceil, Anacmacus lepacumosa

JyrtoMHas crypus «AkanemMropook. Hogeil cesoH» pac-
CMaTpMBasa Mpouvioe, HacTosee U Oymyniee Hosocu-
Oupckoro AkazieMropojika Kak MecTo JEeMCTBRUS Teecepu-
asia, reposSIMU KOTOPOTO CTAHOBSITCS 3LAHUS U IPYyTUE O0'b-
€KTbI, ChITPABIIME BAYKHYIO POJIb B UCTOPUM TOPOJIA.

AxaZieMropo/iok B UCTOPUIECKOM MAaCuITabe — OUEHb
KOPOTKMIM cepuail. Bes ero 60-/1eTHSIS UCTOPUS TTPE-
CTaRJIEHA XOPOIIO COXPAHUBIIMMMUCS MAaTEPUAJIBHBIMU
CBUIETEIBCTBAMMU, & TOPOJCKAS CPENLA CPABHUTEIHHO
OJIHOPOZHA U CEPHEZHO OTVIMYAETCS OT OOIBIIMHCTRA
MOCEJIEHM aHAJIOTMYHOI'O MachITada.

Yepes ucciiemoRaHus TEPPUTOPUN KAKIBIN CTYIEHT
MPUIIE K BBISIBJIEHUIO OLHOTO U3 KJIFOUEBBIX CBOVICTB
CErOIHSIIHETO AKaJeMIopoiKa: Hampumep, «lopo-
Pyuna», «T'opon-Kypopt», «Topon-Kamiryc», a OT HUX —

K pagpaboTKe COOCTBEHHOTO 8,aHUSI-IEPCOHAXKA, TIOJTHO-
CThIO HOBOT'O WJI OCHOBAHHOTO HA YoKE CYIIECTBYIOIIEM
COOPY>KEHUM.

BA 166

Akademgorodok. New season

unit 3

Ilya Mukosey, Anastasia Gerasimova

tutors

The “Akademgorodok. New Season” graduation studio
considered the past, present and future of the Novosibirsk
Akademgorodok (science campus) as a setting for televi-
sion series, with the buildings and other objects having
an important role in the history of the city to become its
major characters.

On a vast historical scale Academgorodok tends to be
a very short series. Its entire 60-year history is represent-
ed by some well-preserved material evidence, while the
urban environment is relatively homogeneous and consid-
erably different from most settlements of a similar scale.

BA 167



MAPBSAHA JIPYCUHOBA
map’s author MARYANA DRUSINOVA

aBTOp KapTbi
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HAITPOTHUB
OPPOSITE

6a3 AKAJIEMI'OPOJIOK.
cTyava 3 HOBBIY CEBOH

baz  AKADEMGORODOK.
unit3 - NEW SEASON

astop  MJIbS PUJIUIITIOR

author  [LYA FILIPPOV

Wibs pagpaboTast MpoeKT HOBOI'O
OOIEXUTUS] HATPOTUB CYIILECTBYIO-
ero kamiryca HoBocubupckoro rocy-
JapcrseHHoro yuugepeurera (HIY)

B AKaJIeMIOpO/JIKeE.

H-06pasHbIi1 KOpITyC JJIs CTYIeH-
TOB M NPEMNONABATE/IEN COCTOUT U3
JIBYX O/IOKOB, PA8BEPHYTHIX JPYT
k apyry. Ha nepsom ataske 6soxu co-
€IMHEHBI KPBITOM TasIepee, a MEXKTY
HUMMU 0OpasyeTcsl BHYTPEHHWIA JBOP.

BraHue IeUTCs Ha Iy OIMUHY 0
M IPUBATHYIO YacTu. B mySmunoit,
GuIvdKkaiIei K Jopore, XXUBYT CTYIEH-
ThI OaKaIaBpUATa, & TAKIKE HAXOASITCS
JIeKTOpuii, kadpe v mpauevHast. B npu-
BaTHOM 1 BoJiee TMXOI YaCTU SKUBYT
CTYJEHTbI DaKasaBpuaTa v MarmcTpa-
TYPBbI, dCITMPAHTHI U TPENOIABATEIN.
CryieHuecKye KOMHAThI PACCUNTAHBI
Ha OJIHOTO, & ITPENOIABATEN XUBYT
B KBapTMpaXx Ha MOC/IEIHEM JTAXKE.

BA

Ilya has developed a project of a new
dormitory opposite the existing cam-
pus of the Novosibirsk State University
(NSU) in Akademgorodok.

The H-shaped building for students
and teachers consists of two blocks
mounted towards each other. On the
ground floor the blocks are connected
by a covered arcade, with a courtyard
formed between them.

The building is divided into public
and private sectors. The public sector,
being the one closest to the road, is
home to undergraduate students, as
well as a lecture hall, café and laundry.
The quieter private sector is occupied
by undergraduate, graduate and post
graduate students and teachers. Each
student room is designed for one per-
son, while teachers reside in the top
floor apartments.
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CKABKHN AKAJLEMCKOTO JIECA
TALES OF THE ACADEMIC

FOREST

6a3 AKAJTEMIOPOJOK.
€TyA"3 3 HOBBIM CEBOH

baz  AKADEMGORODOK.
unit3 - NEW SEASON

astop  EJIEHA BAPIIEHTA

author  §LENA VARDENGA

OB6BIYHO B3POCIIbIE TOBOPSIT JIETSIM:
«B nec He xomm!», HO BeCh AKaJIEMIO-

POJLOK — 3TO JIEC, U XKUTEJIU LISHSIT ET0.

JleTV TYIISIOT, UIPaIOT, TEPSIIOTCS
W B IIPSIMOM CMBICJIE XKUBY'T B JIECY.

EsieHa noHsi/a, uTo B AKaIeMro-
POJIKE HE XBATAET JETCKUX 0OpasoBa-
TEJIbHBIX IIEHTPOB, M PEINU/IA CIIPOEK-
TUPOBATH KOMIIJIEKC U8 HECKOIBKUX
8I.AHUI — 06CEepBATOPUY, TOHUAPHOMU
MAacTepPCKO, TaHILEBAJTbHOM CTYIUU,
OUOIMOTEKM U IoMa JJIS JeTen
M BBPOC/IBIX (a;MMHUCTPATUBHOTO
KOMIIJIEKCA UB JIBYX 8€PKAIbHBIX
BMAHMI).

Kommnuiexc pacrnionaraercs B [Iupo-
T'OBCKOM JIECY B LIEHTPE AKaZeMIopo]i-
ka. Jljis1 pe6EHKa myTh — JTO CAMOCTO-
SITEJIPHOE ITyTEMECTBUE, U MAPLIPYT
MIPSIMO BJIMSIET HA €0 BIIEUATIICHUS,
noaromy EJieHa npeiokuia coxpa-
HUTb XBOWHBIE JIEPERBS U JOIIOIHUTh
JIeC XOJIMaMM PAa8HOM BBICOTHI.

BA

It is quite common for adults to tell
their children: “You shouldn’t to the
forest!”, but the truth is Akademgoro-
dok is a forest, and its residents appre-
ciate that properly. Children can walk,
play, hide themselves and literally live
in the forest.

Elena was the one to realize that
there were not enough educational
centers for children in Akademgoro-
dok and decided to design a complex
of several buildings: observatory, pot-
tery workshop, dancing studio, library
and a living space for children and
adults (an administrative complex of
two mirrored-glass buildings).

The complex is to be found in the
Pirogovsky forest in the center of
Akademgorodok. For a child a path
itself begets a journey — as the route he
follows affects his impressions directly.
Elena suggested to preserve fir trees
and complete the forest terrain with
several hills of different height.
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OBSKOYE COAST
OBSKOYE COAST

6a3 AKAJTEMIOPOJOK.
€TyAva 3 HOBRBIM CEBOH

AKADEMGORODOK.
NEW SEASON

ba3
unit 3

ITABEJI BEHBKO

aBTop

author  PAVEL BEN’KO

B vieanibHOM ropoie JOMKHbI ObITh
Mope u nobepexkbe —u y Hosocubup-
CKa OHM eCTh: 3TO nobepexkbe O6CKo-
ro Mopst, Wi HoBOCMOUPCKOTo BOz0-
XPaHWIUIIA.

Ha mo6om nobepeskbe paHo win
TIOB/LHO MOSIBJISIETCS OTEJb C BULAMU
Ha Bozy. [lares1 BeHbko paspaboras
IPOEKT GalHY Ha IJISDKE, KOTOpast
BKJIIOYAET HOMEPA, CTa-30HY, 6aCCeliH,
KOH(PEPEHII-XO/1 — U COSIMHSIETCS
MOCTOM C KEJIE3HOI,0POXKHOM T1/1aT-
dopmoit «O6ckoe moper. Ot oTesns
K IVISDKY BEAET MPOTY/IOUHbIN ITPOMeE-

HaJl, KOTOPbI 3aKAHUMBAETCS TUPCOM.

BaniHst CTaHOBUTCS OPUEHTHPOM
M yBHaBaEMbIM CUMBOJIOM —a U8 6apa
«BpIcoTa», paCo/IOEHHOTO HA
HOC/IELHEM DTAXKE, OTKPhIBAETCS
aHOPaMHBI B, Ha Mope u Horocu-
Oupck.

BA

An ideal city should have its sea and
coastline —and Novosibirsk has them:
the sea and coast of the Ob Sea, or the
Novosibirsk reservoir.

On any coast, sooner or later, there
will appear a hotel overlooking the
waters. Pavel Benko has designed
a tower on the beachwhich comprises
rooms, spa area, swimming pool and
a conference hall —and is connected
by a bridge to the Ob Sea railway plat-
form. From the hotel to the beach there
runs a promenade ending with a pier.

The tower becomes a landmark and
a recognizable symbol —while the
Vysota bar, sitting on the top floor,
offers a panoramic view of the sea and
the city of Novosibirsk.
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OBIILECTREHHBIE TEPMBI-CA/,
PUBLIC BATHS WITH A GARDSEN

6a3 AKAJTEMIOPOJOK.
€TyAva 3 HOBRBIM CEBOH

baz  AKADEMGORODOK.
unit3 - NEW SEASON

astop  MAPBSIHA JJPYCUHORA

author  MARYANA DRUSINOVA

B AxameMropozske MHOTO XBOMHMKA,
CYHIECTBOBABIIUX €I /10 TTOSIBJIEHUS
ropoja, M 6epesHsKa, KOTOPhIN BbICA-
SKMBAJICS YOKE B MOJIOJLOM T'OPOJIE.
JlepeRrbs 8/1eCh YaCTO BhIIIE 3JJAHMIA:
OHM paboTaloT Kak hpeiim, 06pam/Isiio-
UM ADXUTEKTYPY.

MapbsiHa pennia pousBeCT!
MHBEPCUIO U CIIPOEKTUPOBAIIA 00ITe-
CTBEHHBIE TEPMBbI, U3 KOTOPHIX OTKPhI-
BAETCsI BUJ, Ha JIEC, —8/1aHNE CTAHOBUT-
Cs paMoit, 00paMIISIIOILEN TPUPOTY.

Tepmbl MOSIBJISIIOTCS B cepytie Aka-
nemropozka— [IMporogckom Jiecy.
BHyTpM TEPMBI IEJISITCSI HA UHIMBUTY-
aJIbHbIE Y O0ILeCTBEHHbIE TPOCTPAH-
CTBa— 6aHM HA OHOTO, U8 KOTOPBIX
OTKPBIBAETCS BUJL, HA JIEC, OOIIECTREH-
HYIO IapWJIKY C BUJIOM Ha CaJi, KOTO-
PbI IOSIBJISIETCSI TIPSIMO BHY'TPY 3]1a-
HUSI, BaKPBHITHIN 6aCCENH M OTKPBITHIN
GacceltH 1moJ, KpOHAMMU JIEPEBLER.

BA

Akademgorodok is occupied by coni-
fers—they existed before the establish-
ment of the city and a birch forest
planted when the city was young. The
trees here are often taller than the
buildings, acting as a frame for
architecture.

Maryana moved to carry out an
inversion and designed public baths
with a view on the forest, thanks to
which the building transformed into
a frame for nature.

The baths appear in the heart of
Akademgorodok —the Pirogovsky for-
est. Inside, the baths are divided into
individual and public spaces: baths for
one which overlook the forest, public
steam room overlooking the garden
that now flourishes right inside the
building, and indoor and outdoor pools
nestled under the leafy shade of trees.
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Kpome nporpamm Bricuiero o6pagoranusi, MAPIII nipex-
JIaraeT JBa YYEOHBIX Kypca JOMOJHUTENBHOTO podec-
CUOHAJIPHOTO 00pa30BaHMsl, HECKOJIBKO ITPOTPAMM JIJIS
nepekBaivichuKaI M U HENPEPHIBHOTO PABBMTUS TPAKTH-
KYIONIUX aPXUTEKTOPOB U CHENMAIUCTOB CMEXKHBIX ITPO-
beccuit, BeUepH I TOATOTOBUTENBHBIN KYPC JJIS OCTYTI-
JIEHUSI Ha ©aKa/1aBpUaT, a TAKYKE ITPOrpaMMmy JIOTMOJH M-
TEJIBHOTO 0OPAa30BAHUS JIJISl ITKO/IbHUKOB B PAMKAX 11PO-
ekta UTeens.

Bce kypcChl 10TOMHUTENBHOTO 00PABOBAHUS pACCUMUTA-
HbI HA Y4alIMXCsl Wiy paboTaron X JIKOLEN: BAHSITUS TIPO-
BOJISITCS 110 BeuepaM B OyIHM U 110 BbIXOHBIM. HekoTo-
phIE€ KyPChI UILYT B CMEMAHHOM (hopMaTe, coueTas yia-
JIEHHBIE 8aHSTUS ¥ OUHBIE cecCun. Kypc aHIMIICKOTO
SIBBIKA JIJIS1 ApXUTEKTOPOB MTPOXOAUT MOJIHOCTHIO OHJIANH.

MPOrPAMMbI AOMONHUTE/IbHOTO OBPA3OBAHMUA 188

In addition to its higher education programmes MARCH
offers two training courses for additional professional edu-
cation, several programmes for retraining and permanent
training of practicing architects and specialists in related
professions, as well as an evening preparatory course for
bachelor applicants and an additional education pro-
gramme for schoolchildren within the UTeens project.

All the additional education courses are designed for
students or jobholders, thus the classes are held on work-
day evenings and weekends. Some courses are carried
out in a conjoined form, combining distance learning with
face-to-face sessions. The “English for architects” course is
completely online.

ADDITIONAL EDUCATION PROGRAMMES 189



[HHOJATOTOBUTEJ/IBHOE
OTAEJIEHUE

PREPARATORY
COURSé

7 mecayes

Z months

NPOACIKUTENBHOCTD

duration

FOurus §mscosa

Yulia &lyasova

Kypatop

Kypc cognan 15l abUTypUEHTOB, KOTOPbIE XOTEIU Obl
OCBOUTH Oa8OBBIE HABBIKU, HEOOXOMMMBIE JIJIs Oymyieit
y4eObI ¥ PAOOTHI ApXUTEKTOPA.

[Iporpamma BKJIIOYAET JISKL MU 110 UICTOPUU APXUTEKTY-
PbI, 0O0yYeHME PUCYHKY, UEPYEHNIO, KOJIOPUCTUKE, MAKETHU-
POBAHUIO, BEPCTKE U IPESEHTAI MU, O/IOK MO apXUTEKTYP-
HOMY IPOEKTUPOBAHMUIO, @ TAKKE BCTPEUM C IMPAKTUKYIO-
MMM aPXUTEKTOPAMM U SKCKYPCUU B APXUTEKTYPHBIC
61opo. Bce ameMeHThI Kypca TakyKe HallparJI€HbI HA Pas-
BUTUE TMOKUX HABBIKOB (Soft skills), HEOOXOmUMBIX 11T
npodeccuu apxXUTeKTopa: I'pynioBas padbora, Kpuruue-
CKOE MBbIIIVIEHUE, YMEHME TVIAHUPOBATD, HABBIKM YCTHOM
u rpachuueckont npesentanyu. B 2019-2020 romy onHum
M8 UTOTOB PabOThI CTYAEHTOR MOJITOTOBUTEIBHOTO OTIE-
JICHUS CTajia KHUTA.

[IpoitTy 0OyveHue HA KypCce MOTYT aOUTYPUEHTBI
C JIIOOBIM YPOBHEM 8HAHWM. BCTyNUTEIBHBIE UCTIBITAHUS
HE MPENYCMOTPEHBI.

AOMNONHUTENbHOE OBPA3OBAHUE 190

curator

The course is intended for enrollees desiring to master
the basic skills required for future studies and work in the
architectural profession.

The programme includes lectures on the history of
architecture, training in drawing, draughtsmanship, co-
louristics, modelling, layout and presentation, a workshop
in architectural design, and also meetings with practicing
architects and visits to architectural bureaus.

The entirety of the course elements is also aimed at de-
veloping the soft skills necessary for the profession of an
architect: teamwork, critical thinking, planning skills, oral
and graphic presentation skills. In 2019-2020, prepara-
tory course students produced a book as a result of their
studies.The course is open to enrollees with any level of
knowledge and skills. No entrance tests are required.

CONTINIOUS PROFESSIONAL DEVELOPMENT 191
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PORTFOLIO SCHOOL + ONLINE

NOAroTOBWTENbHbIE KYPChl

PORTFOLIO SCHOQOL + ONLINS

preparatory courses

om Helesru 8o mecsaya

from a week to a month

NPOAONKUTENbHOCTD

duration

Mapus Ilokposckas

Maria Pokrovskaya

KypaTop

curator

uHmepHem-nJaamgopma O, OucmaryuorHo20 06yuerHus Artclever

artclever online-platform for distance learning

NapTHEP OHNaiiH-Kypca

[TopTdomo — aBHBI MHCTPYMEHT NMPOPECCUOHAIb-
HOM KOMMYHMKAIIMU B apXUTEKTYPE: ATO HE MPOCTO COOp-
HUK CIEeIaHHOTI'O, @ TBOPUYECKUIA aRTONIOPTPET. IlopTdo-
JIVO IIOMOT'aeT MPOJLEMOHCTPUPOBATH CBOU CUJIbHBIE CTO-
POHBI, paCCKAa3aTh O JIMYHBIX IPUOPUTETAX B TBOPYECTBE,
MHTEpEeCaXx M IJIaHaX Ha Oypyniee.

WHTEHCUBEHI 1O TOATOTOBKE NopTdomo B MAPIII
MOBBOJISIFOT CITyIIATEASIM OCBOUTD JOMOJHUTETBHbIE
XYJIOXKECTBEHHBIE U TEXHUUECKUE HABBIKM, OLLEHUTh CBOU
BOBMOXKHOCTHU, CCOOPMUPOBATH MTPENCTABIEHUE O Cede
KaK O TBOPYECKOM JIMUHOCTH, @ TAKXKE MOMPOOOBATH CeOs
B KQUECTBE CTYI€HTa-apXUTEKTOPA.

AOMNONHUTENbHOE OBPA3OBAHUE 194

online course partner

Portfolio is the chief instrument of professional communi-
cation in architecture: it is not just a collection of things
accomplished, but an artistic self-portrait. Portfolio helps
to demonstrate one’s strengths, it tells about personal
priorities in the creative field and reveals certain interests
and plans for the future.

The intensive courses aimed at preparing a portfolio at
MARCH allow students to master additional creative and
technical skills, evaluate their options, mould a self-image
of creative people and more — to try themselves as stu-
dents of architecture.
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CRETOBOU JIURAWH

NPOrpaMMa AOMONHUTENEHOTO 0BpPa3OBaHNs

LIGHTING D&ESIGN

postgraduate programme

1200

1 year

NPOAO/IKMTENbHOCTD

duration

Hamairvss Mapkesuy

Natalia Markevich

KypaTop

[IporpaMma OpyeHTMPOBAHA Ha IIEPENO/TIOTORKY apXU-
TEKTOPOB, JUBAMHEPOR, MHKEHEPORB B 00/IACTY OCBENIE-
HUSI UHTEPhEPOB, APXUTEKTYPHBIX COOPYXKEHMI, OOIIEe-
CTBEHHBIX IMPOCTPAHCTB U JIAH AP THHIX OO BEKTOR.

COa/1aHCUPOBAHHOCTD Kypca JAaET BhIITYCKHMKAM 8HA-
HUS M TPAKTUIECKUE HABBIKM JIJISI IPOEKTUPOBAHUS OCRE-
IIEHUS B UHTEPhEPE U DKCTEPhEPE: OT pagpaboTKM KOH-
LENIMU IO Pealusalu MpoekKTa.

Bce mpenomaraTenm Kypca — IpakTUKYIOIIME pOCCU-
CKME U 3apyOeKHbIE CRETOAMBANHEDPDI, APXUTEKTOPHI
U vilbkeHeprl. [lapTHEpaMy Kypca BhICTYIIAIOT By UE
MTPOUBBOJLUTENU U TOCTABIIMKM OCBETUTEIBHOTO 060pY-
noranus: B 2019-2020 yueGHOMYy romy nporpamMmmy o -
nepxuBana komnanus Delta Light.

AOMNONHUTENbHOE OBPA3OBAHUE 198

curator

The programme is focused on the training of architects,
designers and engineers in the field of lighting of interiors,
buildings, public spaces and landscapes.

The well-balanced course helps graduates become
all-round specialists having appropriate knowledge and
practical skills in lighting design from start to finish: from
concept development to project implementation.

All of the course tutors stand to be active Kussian and
foreign lighting designers, architects and engineers. The
course partners are leading manufacturers and suppliers
of lighting equipment: Delta Light company, who spon-
sored the programme in the 2019-2020 academic year.
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OCBEILEHWE BUBJ/IMOTEKH
B IITKOJIE STEVENSON
LIBRARY LIGHTING

ATTHE STEVENSON SCHOOL

kype  CBETOROW JIMBAVH

course  [IGHTING DESIGN

AHACTACHS YEBOTAPEBA

asTop

author  ANASTASIA CHEBOTAREVA

Anacracus Yeborapéna pagpabdboTasa
IIPOEKT OCBeleHMs J1J1sl Gubanorexn
IIKOJIBI Stevenson, pacioIOKEHHOM

B Kasmcpopuum. Onmpasich Ha mpoexT
OBHOB/IEHUS OUOMOTEKH, pPagpado-
TaHHBIN apxurekTopamu Studio O+A,
AHacracus IPeJJIOKMIIA KOHIEMIIMIO
CBETOBOM CPEJIbl, B KOTOPOH MO/IB30BA-
TEJIM HE TOJIbKO UCHIO/IB3YIOT OCHOB-
HOE, JIEKOPATURHOE UM aKIEHTHOE
OCBelleHUE, HO M MOT'YT PETYINPOBATD
HEOOXOAMMBIN YPOBEHD OCBEITEHHO-
CTU CIIELMAJIBHO JIJIS CeOsl.

AOMNONHUTENbHOE OBPA3OBAHUE

Anastasia Chebotareva has designed
a lighting project for the Stevenson
School Library in California. Relying
on the library renovation project
developed by the architects of the
Studio O+A, Anastasia proposed a light
environment concept in which users
not only use primary, decorative and
accent lighting but can also adjust the
required illumination level according
to their specific needs.

KOHILEITI S

OCRELLEHUS JJISI LE BAR
LIGHTING CONCEPT FOR L& BAR

kype  CBETOROMH JIMBAVIH

course  LIGHTING DESIGN

KCEHWUS AXMAHAERA

asTop

author  KSENIA AKHMANAEVA

Konuenmyus ocsenienms, pagpaboTaH-
Has Kcenuelt AxMaHaeBo JJis 6apa,
HATIOMMHAET O «30JIOTOM Beke» [osmm-
BYJ14, SCTETUKE ap-JIEKO0 U aTMochepe
MOMITEBHBIX BEUEPUHOK.

OOmiyit cBET MpakTUIECKU OTCYT-
CTBYET, a JIJ1s1 GapHO CTOMKU MPETyC-
MOTPEHA SIPKas TIOJICBETKA, IIPUBJIEKA-
omas noceruTeneit. B sgasucumoctu
OT ClleHapusl paboThI 6apa — GusHEC-
JIAHYM, JeTYCTall MU, My8bIKa/IbHbIE
Beuepa UM Beuepa 6e8 COObITUN —
MOSIBJISIETCS AKILEHTHOE OCBELEHUE
IVIABHBIX JEMCTBYIOLIMX JIUIL — MYy8bI-
KaHTa WIN COMEJIbE, & OCBELEHUE CTO-
JIMKOB B 3TOT MOMEHT IPUIIYIIAETCS].
[l HaBurauym v ob1ero CeeTa nNpej-
YCMOTpPEHA 3aKapHUBHASI TI0JICBETKA
10 BCEMY NIEPUMETPY MOTOJKA.

CONTINIOUS PROFESSIONAL DEVELOPMENT

The lighting concept for the bar devel-
oped by Ksenia Akhmanaeva evokes
the visions of Hollywood’s “golden
age”, Art Deco aesthetics and along
with the ambience of grand parties.

There is practically no exposing
light, while a bright backlight is provid-
ed for the bar counter attracting visi-
tors. Depending on a strategy of the
bar’s work: business lunches, tasting
sessions, musicales or simply evenings
with no event programme, there
appears an accent lighting of the main
characters — a musician or a somme-
lier — whereas the lighting of tables
gets dimmed. An eaves lighting is sup-
ported along the entire perimeter of
the ceiling for navigation and general
illumination.



OCREIILEHUE BUJIJIBI B 30OHE
TSIHBIL3NHb BUHBX AN

VILLA LIGHTING

IN THE TIANJIN BINHAT AREA

kype  CBETOROW JIUBAVH

cccccc LIGHTING DESIGN

astop  AHACTACHUS BAMATHHA

author  ANASTASIA ZAMYATINA

Anacracust BamsITMHA paspaborasa
HIPOEKT JIJISl OCBEIIEHMUS] BUJUIBI —
SKCIIEPUMEHTAIBHOTO KUTANCKO-
KaHa/ICKOTO SKOJIOIMYECKOr0 MPOEKTa,
PACIIOJIOKEHHOTO B IIEHTPE TYPUCTU-
yeCkoi 30HbI TSHbLZMHD BuHbXal

B Kyurrae. Buiia mocTpoeHa 1o kaHai-
CKOV TEXHOJIOTMU: B BLAHUM aKTUBHO
UCIIO/B3YIOTCS IEPEBSIHHBIE KOH-
CTPYKIIMMU, B TOM YucJIe Jamenu. [Ipo-
€KT OCBEIEHUS TIOJUEPKUBAET JIepe-
BSIHHYIO apXWTEKTYPY U OKPY>KAIOLI M
JIaHIagdT.

AOMNONHUTENbHOE OBPA3OBAHUE

Anastasia Zamyatina has devised

a lighting project for a villa, an experi-
mental Sino-Canadian environmental
project located in the center of the
Tianjin Binhai tourism zone in China.
The villa was raised with the use of
Canadian technology: the building
employs timber constructions, includ-

ing laminae. The lighting design accen-

tuates the exterior wooden composi-
tion as well as the surrounding
landscape.

OCBEILEHHWE IVIOILA N
ABAT/IBIK B HABEPEXXHBIX

YE/JITHAX

LIGHTING OF THE AZATLYK
SQUARE INTHE CITY
OF NABSREZHNYE CHELNY

kypc  CBRETOBOMH JIMBAVIH

cccccc LIGHTING DESIGN

astop  AHACTACHS YEBOTAPERA

author  ANASTASIA CHEBOTAREVA

Anacracust Yeborapéna pagpaboTasa
TIPOEKT OCBELEHUS JJIsl VIO a/IN
Asamipik B Habepexxnbix YesmHax.
[IpoekT MOAUEPKUBAST NEHIEXOHBIE
ITyTYU U O6IIECTBEHHBIE IIPOCTPAHCTRA
HEJJABHO PEKOHCTPYMPOBAHHOM IIJIO-
maau: amcurearp, IonLab, IpoMe-
Ha/I, ¥ BOJIIEOHBIN JIEC.

CONTINIOUS PROFESSIONAL DEVELOPMENT

Anastasia Chebotareva has devised

a lighting project for the Azatlyk
Square in Naberezhnye Chelny. The
project is aimed at highlighting the
pedestrian routes and public spaces of
the recently renovated square: amphi-
theater, square, promenade and “magic
forest”.
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Humencus PRO HPOEKTHPOBAHHE
OBILECTBEHHBIX ITPOCTPAHCTR.
['OPOJICKUE KOPHJIOPKI

cosmecTHo ¢ 6lopo Wowhaus

S mecaya

NpOAOIKMTENBHOCTD

Hpuna Tosrosuykas, FOuus Sapeukuna, Ekamepura Cnopvixura

KypaTopbl

[opoJ, — 3TO pagBETBAEHHAS CETh OOHEKTOR PABHOTO
HagHaueHUS. VX COemUHSIIOT KOPULOPhI — YaCTh U8 HUX
CogJlaHa HENMABHO, YaCTh UCTIOIB3YETCS C CAMOIO OCHOBA-
HUSI TOPO/Ia, YaCTh OKA8aiach HEHYXKHOM U 8a0pOIIE€HHOM.

Taxum KOPUIOPOM MOTYT ObITh HE TOJIBKO JTOPOTY WU
MAarucTpaimu, Ho U HEBUIMMbIE, HO HEOOXOMMMBbIE IO/ -
8E€MHbIE KOMMYHMKAIIMU, U )KEIESHOILOPOXKHBIE MYTH,

U PEKU, U JTAXKE BOBIYIITHOE MPOCTPAHCTBO. OCOOEHHBIN
IPaJOCTPOUTENBHBIN UHTEPEC PEACTARIISIIOT TOUKM,
B KOTOPBIX CXOISITCS HECKOTBKO TAKUX KOPUILOPOB.

Bamaua Kypca COCTOSIA B TOM, YTOOBI Ha YKUBBIX ITPU-
Mepax MOBHAKOMUTD CIyIaTe/eN C IPOrpaMMUPOBAHM-
€M U IIPOEKTUPOBAHUEM OOIILECTBEHHBIX ITPOCTPAHCTB
Pa8HOTIo MacuITaba, 1aTh HaABbIKM PAOOTHI C TOPOACKUM
JIAHAIIAOTOM 101, PyKOBOACTBOM aPXUTEKTOPOB-IIPAK-
TUKOB U IPYTUX CTIEIMATUCTOB, PACCKABATh O MECTAaX JJISI
aKTUBUBAILUU TOPOJCKOM XKUBHMU.

B 3TOM 1oy CTyaeHThI padpabaThiBaav CTPATETUIO PAs-
BUTUSI JIJISI TEPPUTOPUS BI,O/b peKU Jy3bl MEXTY IIJTI084a-
MU U JIepOPTOBCKUM TTAPKOM, KOTOPASI HE UMEET KOM-
IJIEKCHBIX IIJIAHOR TI0 PA3BUTUIO.

AOMNONHUTENbHOE OBPA3OBAHUE

PRO crash course UKBAN DES[GN
CITY CORRIDORS

in collaboration with Wowhaus bureau

3 months

duration

Irina Golovitskaya, Yulia Zarechkina, Ekaterina Sporykhina

curators

City is a vast network of objects built for various purposes
and with different level of attendance. They are connected
by corridors — some of them were created recently, some
have been used since the very foundation of the city, some
gradually turned out to be unnecessary and have been
abandoned, depriving some areas of their connectivity.

Such a corridor can be embodied by not roads or high-
ways only, but also by invisible yet essential underground
communications, railways, rivers, and even airspace. The
particular urban planning interest will thus hold the joints
where several of such corridors converge, intertwining
with each other.

The course objective was to acquaint students with the
programming and design of public spaces of various scale
through live examples, to offer the skills of working with
urban landscape under the guidance of practicing archi-
tects and other specialists, to tell about the certain places
to revitalize urban life.

This year the students worked out the development
strategy for the area stretched along the Yauza River —
between the Yauza locks and Lefortovo Park — which
hasn’t yet had comprehensive development plans.
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xomanpa KPUCTHHA KBAPTAJIBHORBA the KRISTINA KVARTALNOVA

MPOSKTE TTOJIMHA KOJIOBUIIKOBA prolect  POLINA KOLOVITSKOVA
ABEJI EBCUH PAVEL SVSIN
SMUIUSL MABUTORA EMILIYA MAZITOVA
MUXAWI MEIBHUKOB MIKHALL MELNIKOV
BJIAJLUMUP IUMEHOB VLADIMIR PIMENOV
HVKUTA [IOTOJMH NIKITA POGODIN
OJIBIA TTOJIIKOBA OLGA POLYAKOVA
TAUCHS CUJIKHHA TAISIYA SILKINA
AJIEKCAH/IPA SPBITUHA ALSKSANDRA YARYGINA
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Humencus PRO

QKCIIORUILMOHHBIN JTURANH

nporpaMMa AonoHUTENbHOrO 06pa3oBaHus

S mecaya

NpPOACIKMTENbHOCTb

&zop Jlapuues

KypaTop

Myseti Mockgwl

reHepanbHbIii NapTHEP

Myseii ucmopuu IYJ/IAIa

napTHép

Kypc roToBuT apXMTEKTOPOB U JIMBAMHEPOB My3SIHBIX
KCHO8UIMIA. [IporpaMma OpueHTMPOBAHA B OCHOBHOM
Ha TeX, KTO 00/1a71aeT OMBITOM B 00/IaCTU MYy3EMHOM

M KypaTOPCKO AesITEMBHOCTU, @ TAKXKE HA TEX, KTO CBSI-
8aH C apXUTEKTYPON U JUBAMHOM.

WTor kypca — KOMIIJIEKCHBINM MTPOEKT AKCTIIOSUIIUMN,
BBITIOTHEHHBI 110 Pea/ibHOMY Opudy OT HapTHEPOB
Kypca. [IpoekT BR/IIoUaeT KypaTopCcKyto KOHILEMIUIO
U IMBAMH DKCIIOBULLMU U PABPAOATHIBACTCS B MEXKIUCILU-
IJIMHAPHOM KOMAH/I€ Ha IPOTSIXKEHUU BCETO BPEMEHU
00yuEeHMSI.

AOMNONHUTENbHOE OBPA3OBAHUE 210

PRO crash course

EXPOSITION DESIGN

additional education programme

S months

duration

&gor Larichev

curator

Museum of Moscow

general partner

GULAG History Museum

partner

The course trains architects and designers of museum
exhibitions. The programme is targeted primarily at those
with experience in the field of museum and curatorial ac-
tivities, as well as those related to architecture and design.

The course output is a complex exposition project
conceived on a basis of a real brief from the course part-
ners. The project includes a curatorial concept along with
exhibition design and is developed in an interdisciplinary
team throughout the whole training period.

CONTINIOUS PROFESSIONAL DEVELOPMENT 211



Konnenmus Bictapky «BXYTEMAC.100” B Mysee MoCKBbI
&xhibition concept “VKHUTEMAS.100” in The Moscow Museum
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Humencus PRO COBPEM EH HA&I
JEPEBAHHAI APXUTEKTYPA

S mecaya

NPOACIKMTENbHOCTD

Birabumup Kysvmun

KypaTop

Accoyuayus 0epegsiHhoz0 0omMoCmpoeHUS, AOMUHUCTIPAYUS,
2opo0a Yepenogey, npakmukym no cogpemerHol 0epessiHHolU
apxumexmype «/pesosrroyus », komnarus JAF Rus

napTHépbI Kypca

Kypc roToBUT yHMKATBHBIX CIIEIMATUCTOR IO TPOEKTU-
POBAHMIO MHOTOITAXKHOTO JIEPEBSIHHOTO YKUJIbsL. Kypc
MOCBSIIEH UBYUEHUIO COBPEMEHHBIX U JJOCTYITHBIX Ha
POCCUIMCKOM PhIHKE TEXHOJIOTUMN NEPERTIHHOTO CTPOU-
TEMbCTRA U MMPOUBBOCTRA. [[porpamMma opMeHTMpPOBAHA
Ha apXUTEKTOPOB, IMBANHEPOB, KOHCTPYKTOPOB, MHXKEHE-
POB, IEBEJIONIEPOR.

CryneHTHI MOCEnIAI0T JEPERO0OPAOaThIBAIONIME TTPO-
MBBOJCTBA U ITPOOYIOT paboTaTh C JEPEBOM B MACTEPCKUX
1 J1a60pATOPUSIX, YTOOBI IPUMEHUTD MOTyUEHHbBIE 8HAHUS
B IIpoekTUporaHuu. B pamkax kypca 2020 roja cryneH-
TaMy ObIM Pag8pabOTaHbl APXUTEKTYPHBIE KOHIIEIIUN
JIJISI MHOTOKBAPTUPHBIX XKUJTBIX TIOMOB «JKOKBAPTa/Ia»

B Uepernogiie.
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PRO crash course M OD 8 KN
WOODEN ARCHITSECTURS

3 months

duration

Viadimir Kuzmin

general partner

Wood Housing Association, the City of Cherepovets authorities,
workshop on modern wooden architecture “Drevolyutsiya”,
JAF Rus company

course partners

The course trains high-class specialists with expertise
in design of multi-storied wooden housing. The course
focuses on the study of technologies of wood construction
and production both modern and currently available on
the Russian market. The programme targets at architects,
designers, constructors, engineers and developers.
Students visit woodworking shops, try themselves at
working with wood in workshops and laboratories to ap-
ply the knowledge they have gained in design. As part of
the 2020 course students have introduced architectural
concepts for the “Eco-quarter” apartment buildings in
Cherepovets.

CONTINIOUS PROFESSIONAL DEVELOPMENT 215



AONONHUTENbHOE OBPA3OBAHUE

S
Mo
A
|+
L.

CONTINIOUS PROFESSIONAL DEVELOPMENT 217



YIIPABJIEHUE .
PASBUTUEM TEPPUTOPUI

NPOrpaMMa AONOAHUTENbHOTO 06pa3oBaHMa

MANAGEMENT
OF TERRITORIAL DEVELOPMENT

postgraduate programme

1200

1 year

NPOACIKMTENBHOCTD

duration

Hamairvs Muneesa

Natalia Mineeva

KypaTop

B 2020-21 yue6nom romy MAPIII v UTCY PAHXuI'C Bos-
OOHORJISIFOT IMPOI'PAMMY «YTIPABJICHUE PASBUTUEM TEPPU-
Topuit». OByueHue BIEepBhIE OyIET MPOXOAUTH B CMEIIaH-
HOM (pOpMarTe, COUETAIONEM TUCTAHIIMOHHOE O0yUeHUe
¢ uarencusamyu 8 MAPIT u PAHXuI'C. C aroro rona

B IIPOI'PAMME MOT'YT Y4aCTBOBATH CTYIEHTHI U8 PASHBIX
TOpPOJIOB.

CryneHTbI MPOTrpaMMbl BCEILA Pa3padaThIBAIOT MTPOEK-
THI JIJISI PABBUTUS peaibHOM TeppuTopum. Keiic atoro
roza — Mopo8OBCKUE KaBapMblI B TREpU, HA TEPPUTOPUIO
KOTOPBIX CTYJIE€HTBI OY/IyT BbIEBYKATb.

Mopo8OBCKME KaBapMbl MOYKHO PACCMATPUBATD KaK
TIEPBBIN POCCUNCKUI MUKPOPAaOH, KOTOPhIM ObLT CO8/IaH
B 1856 romy. KoMmmiekc BK/IOYAET HE TOIHKO POMBIIII-
JICHHBIE 11€Xa, HO U JIOMA JIJIs1 Pa8HBIX TUIIOB CEME, KO-
JIbI, 00CEPBATOPUIO, OACCENH M TIAPKU.

Kommuiekc 8aHMMaeT 6& reKTapoB MPaKTUIECKH B I€H-
Tpe Trepu, HO 6outbire 90% 3maHMit CeYac HAXOMSITCS
B aBAPUIHOM COCTOSIHUU. [OpOI, TOTOBUTCS K PEHOBAIIMU
TEPPUTOPUU, KOTOPAS 3aUMET OKOJIO 13-TU J1eT. [maBHbIN
BOIIPOC, HA KOTOPHIN JLO/KHBI OTBETUTD CTYIE€HTHI ITPO-
I'PaMMBbI,— KaK JIO/IXKHbBI UBMEHUTBCS MOPO8OBCKME
Ka3apMBbl.
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curator

In the 2020-21 academic year MARCH and IGSU RANE-
PA are resuming the Management of Territorial Develop-
ment programme. It will be the first time for the training to
be held in a conjoined mode, combining distance learning
with intensive courses at MARCH and RANEPA. Starting
this year students from different cities can participate in
the programme.

The students studying the programme has always been
carrying out their projects for the real territory develop-
ment. This year's case is the Morozov barracks in the city
of Tver, the place where the students will take their survey
trips.

The Morozov barracks can be considered as the first
Russian micro district, created in 1856. The complex is
comprised of not only industrial facilities, but also hous-
ing for different types of families, schools, an observatory,
a swimming pool and parks.

The complex occupies 6& hectares of land just about
in the center of Tver, but more than 90% of buildings are
now in disrepair. The city is getting ready for territory
renovation which will take about 13 years. The main ques-
tion that the students of the programme have to answer is
how the Morozov barracks should change.
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MAPIII JTIAB

MAPIII JIa6 — nmpakTuyeckas sadbopaTopust MOCKOBCKOM
apXUTEKTYPHOM IITKOJIBI, KOTOPASI COUETAET MPOEKTUPOBA-
HUE U UCCIIEIOBAHUS B 0O/IACTU yPOAHUCTUKU U apXUTEK-
TyPBbI.

[lo mpoekram JlaGopaTopuy peaMszoBsaHo 19 obuie-
CTBEHHBIX IMPOCTPAHCTB B pagHbIX pernoHax Poccum.

B 2020 romy yuactaukm JlabopaTopuy npecTaBuIn
IIECTh MPOEKTOR Ha Bcepoccuiickuii KOHKYPC JIyuninx
MIPOEKTOR IO CO3TAHUI0 KOM(OPTHOM TOPOACKONM CpelbI
B MAJIbIX FTOPOJAX U UCTOPUUECKUX ITOCS/ICHUSX. Bece
IIECTh MPOEKTOR MOOEIUIN:

MARCH LAB

MARCH Lab is a practical workshop of the MARCH Archi-
tecture School combining design and research works in
the field of urbanism and architecture.

19 of the Lab’s projects have been implemented in the
form of various public spaces in different regions of Russia.

In 2020, the Lab’s participants submitted six projects to
the All-Russian competition of the best projects for com-
fortable urban environment in small cities and historical

Kupuum (Jlenunzpadekas
oburacmw) — napk «I[puGpedKkHBbII».
JI. TussiToBa, A. KHSIDKEBCKUIA,
A.Myrarvposa, B. YiukaHoga,

K. Camapiies, A. IpeMeHKo,

JI. MyTarupos.

YpronuHck (Boszozpadckas
061acms) — KOHLLEMIMS Pa8BUTUS
roponckoro mentpa. O. CagoHOB,
A.Mosozios (BURONORM).

Bo6pog (Boporexuckas obracms) —
KOMIIJIEKCHOE PasBUTHE IIEHTPA
ropoza. A. Kasxesckuit, U. YypkuH,
H. Bopo6peg, A. I'youna (MNFK+).

AOMNONHUTENbHOE OBPA3OBAHUE

Yarikosckuit (llepmckuil kpaii) —
ropoJickasi HabepexkHasl. A. Yamosud,
H. Yamosuu, A. Xosonora, A. AHIpeeB
(dot.bureau).

Jlvicku (Bopoueseckas obracms) —
IPUPOJHAS TEPPUTOPUS «[OpKM».
M. Barpamsin, E. KoposuHa,

A. Barpams, JI. AOHBERA,

M. [imyxaHIoK.

JIugnel (Opirogckas obiiacms) —
[apKk MamyHOCTPOUTEIIEN.

U. Conomun, U. Mykoceii,

H. JIp13/108-mJ1., A. Kucenég,

M. Beepnasy.

settlements. All the six projects triumphed:

Kirishi (the Leningrad Region) —
“Pribrezhny” Park. L. Gizzyatova,
A. Knyazhevsky, A. Mutagirova,
V. Chichkanova, K. Samartsev,
A.Yaremenko, D. Mutagirov.

Uryupinsk (the Volgograd region) —
the concept of the city center
development. O. Sazonov,

A. Molodtsov (BURONORM).

Bobrov (the Voronezh region) —
comprehensive development

of the city center. A. Knyazhevsky,
I. Churkin, N. Vorobiev, A. Gubina
(MNFK +).

CONTINIOUS PROFESSIONAL DEVELOPMENT

Tchaikovsky (the Perm Krai) —

the city embankment. A. Chadovich,
N.Chadovich, A. Kholopova,
A.Andreev (dot.bureau).

Liski (the Voronezh region) —
“Gorki” natural area. M. Baghramyan,
E. Korovina, A. Baghramyan,

D. Adonyeva, M. Glukhanyuk.

Livny (the Oryol region) —
Mechanicians park. I. Solomin,

I. Mukosey, N. Lyzlov Jr., A. Kiselev,
M. Veerpalu.



[IpoexT ropos,CKOTO PASBUTUS JJ1s1 YPIOTIMHCKA [IpoekT ropoA,ckoro pagBuTHs JJis1 YaliKOBCKOTO
Urban design project for Uryupinsk Urban design project for Tchaikovsky
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NEKUMW, AUCKYCCUWN, OTKPBITBIE YPOKU

20.10.2019
o
POCCHI-20350.
SCKHUBBI

K BYLYIIEMY

YHaCTHUKN:
Esrenuit Acc — apxuteKkTop, pektop
MAPLL, Kocts laase — couvonor

v xypHanucr, Masen MennepwTeitH —
XyROXHUK, N1CaTenb, TEOPETUK UCKYC-
ctBa, Ceprent Cutap — apxu-tekTop,
KpUTUK, punocod, Meep TeweHaopd —
avpekTop doHaa M. Ppuapuxa d6epta
8 Poccum, Makeum Tpyaonio6os —
obo3pesatens razet «Begomoctu»

v International New York Times,
penakTop InLiberty

MOAEPaTOPbI AMICKYCCHM:
Anexcarap OcTporopckmii — npenoaa-
satens MAPLL, Mixaun Patrays —
3aMeCTUTENb [aBHOTO PeAAKTOPa
caiia Colta.ru

24.10.2019

nekumus

IMOCTOSHCTRO

W INEPEMEHBI. 8 TEM

B APXUTEKTYPE GIGON/
GUYER ARCHITECTS

cnukep:
Maiik loiiep — napTHEpP apXuTeKTypHOM
ctyaumn Gigon/Guyer Architects

1.11.2019
npeseHTauns c60pHMKa
KYJIBTYPA

HA IIEPUDEPUU

yuacTHuKM:
Bap6apa /lepbyT — nporpamMMHbiii
avpextop La Condition Publique,
Hatanes Monerosa — aupextop
[oCyAapCTBEHHOTO MEMOPMaNbHOTO
MCTOPUKO-XyAOXECTBEHHOTO 1 NPUPOA-
Horo My3es-3anoseanuka B. [l MoneHo-
8a, Mapus Mopo3aosa — anpexrop
BnaroTsoputensHoro hpoHaa EneHsl

1 Tennaaus Tumuenio, Hatanss
KonensHckas u Exatepuna fonba6epr —
asTopbI c6OpHMKa

12.11.2019
CTOPUC. TOKUMCKAS
ACTOPHS.

crvkepsi:
Anexcarpa Kosanésa u Keii Cato —
apxuTeKTOpbI, NapTHEPSI 610p0 KASA

COBbITUA

14.11.2019

nexkums

DPDOEKTABHBIA
JIAHJIIIADT. JEJTAEM
STO O-TOJJIAHJICKHA

cnukep:
Muxun Ban Opucce — naptHép-
ocHosarenb Felixx Landscape
Architects & Planners

17.12.2019

Auckyccus

MEX /LY TPEX OTHEH.
MOLYT JIX IIAPAMETPH-
YECKHAE UHCTPYMEHTBI
OBBEJUHUTH JIEBEJIO-
MIEPA, APXUTEKTOPA

Y TIPOMBBOJ,CTBO

YHaCTHUKM:
Hwiknta Tokapes — avpextop MAPLL,
Cepreit iImuTpues — kypatop MHTeHcH-
Ba PRO «[MapameTpuueckoe npoekTnpo-
BaHue» 8 MAPLL, Anekcanap Liumaino
— napTHép 6topo «Linmaiino Jlawerko

v MapTHépbi», AMuTpuit CBUHUHHUKOB —
pyKoBoawTeNb Npoun3BoacTsa «[Mapk
PRO», Bnaaumup BopoHuy — uHxeHep-
KOHCTPYKTOP B 06/1aCTV BbIYMCIUTENb-
HOTO MPOEKTUPOBaHUS, Pa3paBoTUNK
VIHCTPYMEHTOB aBTOMATM3aLMu
NPOEKTMPOBaHNS 1 MPOU3BOACTBA

Moaepatop:
Spyapa XaiiMaH — ropoackoi
nccnepoBaten, kypatop MHTercusa
PRO «[MapameTpueckoe npoekT1po-
BaHve» 8 MAPLL

18.02-15.03.2020
ny6nuyHas NporpaMMa K BbiCTaBKe

CIIYYAMHOCTHU

Y OYIIERJIEHU.
POTOI'PADHUS KAK
MEIUYM APXUTEKTOPA

crvkepi:
dotorpad AHTOH AkuMoB, poTorpad,
xyaoxHuk Bnaancnae Ednmos

1 apXUTEKTYPHbIA XypHanucT Mapus
®Dapneesa, apxutektop EsreHuin Acc

v potorpad FOpuit ManbMuH, Gotorpad
Anexceit Hapoauukuin, potorpad Jles
Mepynkos u uctopuk-ypbanuct Cepreit
Hukuntun, apxutektop KOpuit Aseaky-
MOB 1 apXUTEKTYPHBbIN XKypHannUCT
Anexcanap Octporopckuit

21.02.2020
nekuus

FLUX REDUX

cnukep:
Mapk Arxenunb — skcnept
LafargeHolcim Foundation, npodeccop
LUBeruapcKoii BbICWE TeXHUYECKON
wkonbl (ETH Zirich) u napTHép apxu-
TekTypHoro 6topo agps.architecture

29.01.2020

nekuusa

BYIYIIEE 3JJOPORBbS
W BJATOIOJIYYHNS

B APXUTEKTYPE

cnukep:
®pakc saH Biope — anpexrop
1 rnasHeiii apxurektop UNStudio

3.02.2020

nekuus
NEVER NATURAL

cnukep:
Tom SmepcoH — npodeccop
LUieliuapcKoii Bbicweii TexHMuECKO
wionst (ETH Zirich), 6puranckmii apxu-
TeKTOp U cooCHoBaTeNb CTYAUN 6a
architecs

12.03.2020
P

IIOMCKHY HOBOM
PEAJIBHOCTH
OT DNK AG

crvkepei:
Haranbs Cuaoposa n KoHcTaHTUH
XopHes — apxuTeKTOpbI, NapTHEPbI
6topo DNK ag

LECTURES, DISCUSSIONS, OPEN LESSONS

15.04.2020

e
COILMAJIBHAL
OTBETCTREHHOCTB
CBETOJIMZAMHEPA

cnmkep:
ApTéM MacopuH — cBeToamn3sanHep,
ocHoBaTenb 6l0po ceToamn3aitHa «/lyu»

13.04.2020

i

YCTOMYUROE PABBUTHE
TEPPUTOPUM: TEOPUS,
ITPAKTUKA, KEMCHI

cnukep:
Anrenvna [lasbinosa — HabnoaaTens

13.05.2020

nekuus

[ICUXOJIOT' U

1 AHATOMHUS
BOCIIPUATUSA CBETA

cnukep:
Anéna OcuHa — cBeToam3aliHep,
BbinyckHuua MAPLL

AIOJIb — ABIYCT
IIYBJIMIHAS
ITPOTPAMMA

K BBICTABKE
«MAPIIOY»

crkepsi:
Anexcannp OcTporopckuii,

{Opuit Mansmuk, Anpeii Kucenés,
Muxaun Anekceesckumit, Codbst
laspunosa, Aca Kotenko, dayapa
Xaiiman, Anuna Keupksenus,
{Onus Apaabbescias, Aptém
Cra6oposckuii, AuHa Tiopakosa,
Hukonait H Anexcanap

OOH, aupexTop pycc LKoro
Bropo skonoruueckomn nHdopMaumnu

22-29.04.2020

e e

ATIPEJIECKME TEBUCHIx
AJIBTEPHATURHBIN
ITETEPBYPT

cnvkepsl:
OCHOBAaTeNN U NapTHEPbI apXuTeK-
TypHbIX 6lopo «XBos», Rhizome,
AMD, «Apxataka», «Katapcue»

1 SLOI Architects

MoaepaTop:
Bnaavmmup Dponos — rnasHbiit penak-
Top xypHana «TpoekT BanTus»

24.04.2020

nexkunsa
[TPOCTPAHCTBEHHO-
BPEMEHHOM IO XO/,
K TEPPUTOPUAJIEHOMY
[JIAHAPOBAHHUIO

cnukep:
Anekcein Hosukos — yp6aHucT,
npe3unaeHT komnaHuu Habidatum

14.03.2020

nekuns
PEAEBEJIOIIMEHT KAK
JYX COBPEMEHHOCTH

cnukeps:
Tpuropuii fypbaros u fennc
UnCTOB — apXUTEKTOpbI, NapTHEPI
610po «TMpakTutica»

23.04.2020
nekuns
HECTOJIMYHAS
PEHOBAILASI

cnukep:
Sina fony6esa — apxuTeKTop,
rnasa poccuiickoro oduca
MexayHapoaHoro 6iopo MLA+

EVENTS

21.05.2020

nekuums
COBJIABHHITE,
YTOBHI BHIXKMTh:
ITPOEKTUPOBAHUE
BYIYUILETO

cnukep:
Bunnem BaH lenyrten — ocHosatens
cryaumn Blueroom (Hupepnanab)

9.06.2020
PUBLIC-TALK

C TAPPY HYPUEBHIM
1 AHACTACHUEN
POMAIIIKERAY

UIOHB — ABIYCT
cepus avckyccuii
(DE)SCHOOLING
IN THE AGE OF
OUARANTINE

&.07.2020

nekumsa

JIETAJIA CRETA.
BBICTABKA «KOCMOC.
POX/IEHUE HOBOM
DPhI»

cnukep:
Kcehms JaHmkia — caeToam3aiitep,
ocHosarens Yarko-Yarko lighting
design studio

UYypraros, Unbs Anagos, Codus
Anuncumosa

2.09-23.09.20
umMKn BCTpey

MYBEWHBIN ITARJL.
KAK CIIPOEKTAPORATH
MYBEW?

cnmkepei:
Artusa Crepnurosa — ocHoBaTenb
6topo Planet 9, Kcenus MlanunkunHa —
ocHosatenb Yarko-Yarko lighting
design studio, AmuTpwin Hanonb-
HOB — TEXHWUYECKWI1 AnpeKTop 61o0po
WHXeHepHoro TeopuecTsa Pitch,
Amutpuii MopasnHLes — pykoso-
avtens ctyaun ABCdesign.
MoaepaTop:

ApTéM SBTYLIEHKO — reHepanbHbIN
AvpekTop koMnaHuu aledo

12.09.2020
DKCKYPCHUS B TBEPh
C MEHTOPAMHY
[TPOI'PAMMBI
«YTIPARJIEHUE
PABBUTUEM
TEPPUTOPH 1>

26.09.2020
SKCKYPCHUS B MYBEA
NCTOPHUH IVJIATA

C KCEHUENA
JIAHUKMHOH



JKCITOSUILNA MAPIII
HA SECTUBAJIE «30/IMECTBO>

C17 o 19 oxrs16ps 2019 roma B [0CTMHOM IBOpPE COCTO-
suicst XXVII MexkiyHaponHbI (heCTUBAb «30UECTROY.
Temoit pecTmrans crana «IIpospauHoCTh».

Dxcnosgunys MAPIHI nporeMOHCTpUPORAIa CAMYIO
JINIHYIO YaCTh MMPOEKTUPOBAHUS — CTYIEHUECKUE JHEB-
HUKU, OTPaKaronye BeCh MPOLLECC paboThI HaJL, TPOEK-
ToM. JlHeBHMK B MAPIII — HEeoT'heM/IEMAS YACTh yUEOHO-
'O MPOIECCA: BECTU JHEBHUKU CTYLEHThI HAUMHAIOT YoKe
Ha MOITOTOBUTE/BHOM KYpPCe, a B 6akasiaBpuaTe U Maru-
CTpaTrype JHEBHUK OLLEHUBAETCS HapaBHE C JPYyTUMU
BaYKHBIMM COCTABJISIOIMMMU ITPOEKTa — MOPTHOINO
M PEOPTOM.

[IIxosia He TOMBKO NMPEACTABU/IA CBOIO DKCTIOBUILUIO, HO
M IIPUHSIIA YUaCTHE B IyO/IMYHOM 06pasoBaTE/NbHOM ITPO-
rpaMmMme peCTURAIIS.

COBbITUA 230

MARCH EXPOSITION
AT “ZODCHESTVO” FESTIVAL

From 17 to 19 October 2019, the XXVII International
“Zodchestvo” festival took place in the Gostiny Dvor.
The festival’s theme was enunciated as “Transparency”.

The MARCH exposition showed the most intimate part
of design — student diaries, revealing the entire process of
working on a project. A diary at MARCH is an integral part
of the educational process: students begin to keep diaries
already in the preliminary course, whereas in the under-
graduate and graduate programmes one’s diary is assessed
on a par with other crucial elements of a project — portfo-
lio and project report.

The school not only presented its exposition, but also
took part in the public educational programme of the
festival.

EVENTS 231
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Bopkwion AP XHTE KTyPH ]DI E
OBPARBI BYJIYIILETO

C12 1o 20 okra6ps 2019 roma ApXUTEKRTYPHAS IIKOJIA
MAPII v Ponp, umenn Ppunpuxa do6epTa B paMKax Ipo-
exra Poccysa-2050 npoBoawiv BOPKIION «ApXUTEKTYP-
HbIE 00paskl Oy ylero», HOCBSILEHHBIN PASMbIITIEHUIO
00 0bpagax >kKM8HU B OyIyniem.

B BOpkIIONe yuacTBOBAIM MOJIO/LbIE APXUTEKTOPHI.
Baava BOPKIIOIA COCTOS/IA B CO3IAHMU CEPUM UBOOpa-
YKEHWM, TPEJCTARISIOMMX UBMEHEHUS B PyTUHHOM, O0bI-
JIEHHOM o1bITe YesioBeka k 2050 romy B Poccum. OnHoit
M8 TOYEK OTCUETA CTA/IA ITOMBITKA CIIPOIHOIMPOBATH
MBMEHEHME 3aIIPOCa K apXUTEKTOPAM OT OOIIECTRA.

Kaxkast rpymma apxuTekTopoB paboTasa HaJll BhIOpaH-
HOM TEMOM B TEUEHUE HENEMN, a IIOC/IE IPEACTABILIA
CROM pas8MbIIIJIEHUS O MUPE Oy IyILETO, BBIPAXKEHHbBIE
HA SIBIKE apXUTEKTYPHI.

COBbITUA 234

WorkshopAKCH[TgCTUKA[/
IMAGSES OF THS FUTURS

Between 12 to 20 October 2019 MARCH Architecture
School and the Friedrich Ebert Foundation acting inside
of the “Russia-2050” project, held a workshop “Architec-
tural Images of the Future” dedicated to considering the
future modes of life.

Young architects became participants of the workshop.
The workshop’s goal was to create a series of images
representing the changes in the experience of routine hu-
man lifestyle in Russia which may occur by 2050. One of
the starting points turned to be an attempt to predict the
change in the demands that society addresses the archi-
tects with.

Each group of architects worked on a topic of their choice
for a week and then presented their reflections on the world
of future, conveyed by the language of architecture.
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UNDERGROUND AND §LEVATOR

METPO U JINDT

author  ANASTASIA GERASIMOVA

astop  AHACTACHSI TEPACUMORA

236
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B ITO MOXHO TOJIFKO BEPUTH
ONE MAY ONLY BELISVE IN IT

aetop  JIAPLS BAMIIEBA author  DARIA ZAITSEVA
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PARHAS 3EMJIS
SQUAL GROUND

astop  CBETIAH AJIBERA author  SVETLANA VASILIEVA
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[TOCTOSHCTRBO U I[TEPEMEHBI.
BOCEMb TEM B APXUTEKTYPE
GIGON/GUYER ARCHITECTS

Jlexyus Maiika [foilepa

24 oxtsi6pst 2019 roga B MAPIII ¢ nekiyeit BRICTYIUI
Maiik ['toiiep — napTHEDP apXUTEKTYPHOM CTYAUU
Gigon/Guyer Architects (Ilropux).

B ocroBe pabot Gigon/Guyer Architects mexxar
BOCEMb APXUTEKTYPHBIX TEM, KOTOPhIE GFOPO IOCTOSIHHO
UCCIEIYET B CBOUX MTPOEKTAX: CBET — MPOCTPAHCTRO,
MaTepPUaJIbl — IPOCTPAHCTRO, LIRET — MMPOCTPAHCTRO,
KOHCTPYKIIMSI — IPOCTPAHCTRO, CTApOE — HOBOE, haca, —
TEKTOHMKA, 8TaHNUE — TOPO/I, TVIOTHOCTb.

Ha nexuyu Maiik [toiiep mpeacTaRuia My3eu, KpyIHbIE
MHOT'O(PYHKIIMOHA/IBHBIE IIPOEKTHI B TOPOJIE, B TOM YUCTIE
SKUJTHE PABHOTO YPOBHS M TUIIA, @ TAKYKE PEBYJIBTATHI Ipe-
MIO/IABATEIBCKOM M HAYUHOM AeSITEIbHOCTY Ha apXUTEK-
TypHOM pakynprere ETH Ziirich.
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PERMANENCE AND CHANGE.
SIGHT THEMES IN GIGON/GUYER
ARCHITECTS PRACTICE

Mike Guyerss lecture

On October 24, 2019, Mike Guyer, a partner in the Zurich-
based Gigon/Guyer Architects studio gave a lecture at
MARCH.

The works of Gigon/Guyer Architects gravitate around
eight architectural themes that the studio constantly
explores in its projects: light — space, materials — space,
color — space, structure — space, old — new, facade —
tectonics, building — city and density.

During his lecture Mike Guyer presented museums and
large multipurpose city projects, including housing of dif-
ferent levels and types, as well as the results of the teach-
ing and research activities in the Faculty of Architecture
at the Ziirich Institute of Federal Technology (ETH Ziirich).
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#CTOPHC

Toxutickas ucmopus

Beimyckauiia maructparypbsl MAPII, apxurekTop Asek-
cangpa Koranéra (2014) u eé mapraép mo 6ropo KASA
Architects K211 Caro B HOsI6pe 2019 roma pacckazaim 06
ombITE paboThl B 0cpuce apxurekropa JkyHsu Unmramm
M O penIeHNM OTKPBITh CROE OIOpO.

KASA (Kovaleva and Sato Architects) — monmomoe apxu-
TEKTYpPHOE 610po ¢ opucamu B Mockge u Tokuo. B aBry-
cre 2019 rona nepsrbii mpoekT KASA Architects — masu-
JIBOH 17151 Oy IMCTCKOTO XpamMa — ObLJT BbIOPAH JIJIs yua-
CTUS B (PMHAJIC UBBECTHOM SIITOHCKOM apXUTEKTYPHOM
npemuu SD review. A B pepasie 2020-T0 CTaI0 UBBECT-
HO, YTO OIOPO B COCTARE MYIBTUAUCIMUIIMHAPHON KOMAaH-
JLbI 8aIMETCS OOHOBJIEHMEM POCCUICKOTO MaBUIbOHA
B BeHemyuu B pamkax mpoekra «Open!» — cognacT BHyTpU
BpEMEHHBIN 0pUC U OyieT paboTaTh HaM, MPOEKTOM
PEKOHCTPYKIIUU 3IaHUS B TEUEHUE OMEHHAIE.
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#STORIES

Tokyo story
EEN 15 o S—

MARCH graduate, architect Alexandra Kovaleva (2014)
and her partner at KASA Architects Kei Sato in November
2019 talked about their experience in the office of Junya
Ishigami, an architect, and the decision to start their own
bureau.

KASA (Kovaleva and Sato Architects) is a newly opend
architectural bureau with offices in Moscow and Tokyo. In
August 2019, the first project of KASA Architects — a pa-
vilion for a Buddhist temple — was selected to compete
in the final round of the famous Japanese architectural SD
review award. And in February 2020 it became known
that the bureau, as part of a multidisciplinary team,
would renovate the Russian pavilion in Venice within the
“Open!” project — by creating a temporary office inside
the pavilion and working on reconstruction process dur-
ing the Biennale exhibition.
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THE FUTURE OF HEALTH
AND WELL-BEING
IN ARCHITSCTURS

Frans van Vuure’s lecture

BYAYULEE 3/ TOPOBbBSA
N BJIATOIIOJIY YU
B APXUTEKTYPE

Jlexyus Pparca saw Brope

29 suBaps 2020 roma 8 MAPIII ¢ siekiyeit BBICTYIIUII
JIMpeKTop v aBHbIN apxuTekTop UNStudio dpaHc BaH
Brope.

UNStudio — MedxayHapoIHASI apXUTEKTYPHAS CTYIUSI
C ueThIpbMs ocpucamu B AMcrepaame, [llanxae, lToHkoHTe
u Opankdpypre. CTYIUS CIEIMATUBUPYETCS HA aPXUTEK-
Type, UHTEPhEPAX, IPOMBIIIEHHOM JM3alfHeE, IPa,10-
CTPOUTEBCTBE U MHPPACTPYKTYPHBIX TPOEKTAX.

B cBoeit pabote apxurekropsl UNStudio craparorcs
HAMTU OTBETHI HA BOIIPOCHI 00 OII'TUMUBAIMU IIPOUBBOIM -
TEJIBHOCTY BCTPOSHHOM CPEbI U IO, IEPsKaHUU 3I,0PO-
BbSI, & TAKXKE JIyMAIOT O TOM, KaK TEXHOJIOIMY TOMOTAlOT
HAM JOCTUYD STOM ONITYMUIALIUMN.
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On January 29, 2020 the director and chief architect of
the UNStudio Frans van Vuure delivered his lecture at
MARCH.

UNStudio is an international architecture studio with
four offices in Amsterdam, Shanghai, Hong Kong and
Frankfurt. The studio specializes in architecture, interi-
ors, industrial design, urban planning and infrastructure
projects.

In their work UNStudio architects seek to provide an-
swers to such questions as optimizing the performance of
the built environment and health maintenance issues, and
contemplate on how technology can help us to achieve
this optimization.
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Bwicmaska

CJIYYAVHOCTHU U OJLYIIERJIEHUY.
OOTOI'PADUI KAK MEJUYM
APXUTEKTOPA

&xhibition

ACCIDENTS AND ANIMATION.
PHOTOGRAPHY AS MEDIUM
OF AN ARCHITECT

Anexcandp Ocmpozopckuii, Huxouaii FOzaii

Alexander Ostrogorsky, Nikolay Yugay

KypaTopbl BbICTaBKM

C1 ¢pespass o 15 mapra 2020 roza B rasepee «Ha Ilec-
4aHOM» B MOCKBE COCTOS/IACH BHICTABKA APXUTEKTYPHOMN
nrkosibl MAPIII.

[IIxosia cTapaeTcs yIensTh apXUTEKTYPHOM oTorpa-
b1 He MeHblIeE BHUMAHUE, YEM PUCYHKY WM UEPTEXY:
B XOJl€ pabOThI HAJl, IPOEKTOM CTYJEHTHI JIE1aI0T MHOYKE-
CTBO CHUMKORB, MHOT'ME U8 KOTOPBIX OOPETAIOT M CAMOCTO-
SITETPHOE BHAYEHUE.,

Ha BricTaBKE OBLIM IPEN,CTABIEHBI CTY,EHYECKUE NIPO-
€KTEI, IJIe PA0OTHI B XXaHpe hoTorpacdumt MOXXHO ObLIO
pPaccMaTpMBaTh M KaK MIPOUBBEJEHUS C HEBABUCUMOM
ILEHHOCTBIO, U KaK (PparMeHThl UCC/IELOBAHM, PABMBbIIII-
JIEHUM U TIPOEKTOR.

BrIcTaBKy COIPOBOXKAAIN ITyO/IMIHBIE BCTPEUU-
JIMAJIOTU C poTorpacdamu, B XOIe KOTOPhIX COOECEHUKU
CTPEMWINUCH OTBETUTDH HA ©a8OBBIE BOIIPOCHI: KAKUE BOS-
MOXHOCTU JAET pororpacpust ceromus? KakoBbl OTHONIE-
HYSI MEX/LY CHUMKOM U 8JAHUEM WU ropogoM? Mexxmy
cdoTorpachom v apxXUTEKTOPOM?
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exhibition curators

From February 1to March 15, 2020, an exhibition of the
MARCH Architecture School was held in the “Na Pescha-
noy” gallery of Moscow City Galleries Network.

The school seeks to pay no less attention to architectural
photography than to drawing or figure: during their work
on the project students take a great lot of pictures, many of
which acquire an independent value.

The exhibition presented a series of student projects,
featuring various works in photography that could be
considered both as those with independent value and as
fragments of research, reflection and design.

The exhibition was accompanied by public dialogue
meetings with photographers, during which the par-
ticipants pursued to answer several key questions: what
opportunities does photography provide today? What is
the relationship between a photo and a building or city?
Between a photographer and an architect?

EVENTS 249






YITPAXKXHEHWA
HA KOHCTPYKIINIO. CTUBAHUE

Jlexyus Toma dmepcorna

Tom dMepCOH — apXUTEKTOP, COOCHORATEb OI0pO

6a architects, mpodeccop u LekaH apXUTEKTYPHOTO
¢axynpreta ETH Ziirich, 3 perpans 2020 roma BHICTYIINI
B MAPIII ¢ siekiyeit, Ha KOTOPOM pacCKagall O Iepeceue-
HUU UCKYCCTRA M APXUTEKTYPBHIL.

MeponpusiTie OpraHMsoBaHO COBMECTHO ¢ Myseem
COBPEMEHHOTO MCKYCCTBA «[apaXk» B paMKax Iy O/ IMuHOM
nporpaMmmel kK poekty MoHukyu COCHOBCKOM «YTIpaXKHe-
HMS Ha KOHCTPYKIMIO. CrubaHue».
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EXERCISES
IN CONSTRUCTION. BENDING

Tom &merson’s lecture

Tom Emerson, an architect and co-founder of 6a archi-
tects, professor and dean of the Faculty of Architecture
at ETH Ziirich gave a lecture at MARCH on February 3,
2020, where he presented the issue of interference be-
tween art and architecture.

The event was organized in collaboration with the
Garage Museum of Contemporary Art as part of the public
programme for Monika Sosnovskaya’s project “Exercises
in Construction. Bending”.

EVENTS 253



Bopxwon CTO PHTEJIJIHHF
B TOPOJICKOM ITPOEKTE

Workshop CITY PKO]ECT
STORYTELLING

Cepzeii Kanxos, Bacustuii Scmarnos, Anna Tpankoaa,
Buxmop Iopbamos, Maxcum JIro6agun

Sergey Kapkov, Vasily Esmanov, Anna Trapkova,
Victor Gorbatov, Maxim Lyubavin

MacTep-Knaccol Benu

master classes were conducted by

Anacmacus Koryurna

Anastasia Kolchina

Kypatop

C & 110 16 perpasist MAPII u LlenTp MccienoBaHui KO-
HOMMKM KYJIBTYPbI M TOPOICKOTO Pa8BUTUSI JKOHOMMUUE-
ckoro chakysbreTa MIY mporesu Bopkuon «CTopuUTesn-
JIVHT B TOPOJICKOM IPOEKTE» Ha Ioanke Mysest
MOCKBBL.

[IpoCTpaHCTBA KUBYT CLLEHAPUSIMU U CAMM CTAHORBSITCSI
UCTOPUSIMU: MECTO DOPMUPYETCS TEM, UTO TAM JIE/IAI0T
WY HE TeNatoT jiioau. Ho Masto KTO 8HAET, UTO MPU CO37a-
HUM MECT YMEHME COBINABATh U PACCKABBIBATH UCTOPUU
enle BayKHEe.

Ba JBa yMKEHIA YYaCTHUKM HAYUUIUCH COBJIABATD
U HOBBIX OOBEKTOR M MECT, OITUPASICh HA CMBICJIBI
M VUCTOPUM, a TAKIKE IMPEBEHTOBATH UX, UMES B BUJTY UHTE-
PECHI paZHBIX CTOPOH.
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curator

During the period from & tol6 of February MARCH and
the Culture and Urban Development Center of the Mos-
cow State University Faculty of Economy held the work-
shop “City project storytelling” using the Museum of
Moscow platform.

Different spaces live by their own scenarios and can
themselves become stories: for any place is shaped by
how people act or do not act there. But few of us know
that when building places the ability to invent and tell
stories is even of greater importance.

Over two weekends the participants learned how to
form ideas for constructions and places relying on mean-
ings and stories, as well as present them bearing in mind
the interests of different parties.
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Bwicmaska

0.3.5

&xhibition

IRy

Anacmacus Camopykoaa, Tamapa Yepuakoasa, §szenus Aeanoasa,
Kcenus Hacouoaa, &6zenus £2o0posa, Ekamepurna bersiHuna,
Mapuna Sxy6os6ckas, Tamvsua Jenucosa, Anura Xiavicmoaa,
Hadexcda Pedomosa

Anastasia Samorukova, Tamara Chernakova, &vgenia Ivanova,
Ksenia Nasonova, Evgenia &gorova, &katerina Belyanina,
Marina Yakubovskaya, Tatiana Denisova, Yanina Khlystova,
Nadezhda Fedotova

KOMaHAa npoekTa

B mapre 2020 rozna B Mysee ucropum [YJIATa cocTosiiach
BhICTaBKA «0.8.5», IOAIOTORJIEHHAS CTYIEHTAMU MHTEH-
cuBa PRO «dKxCIOBUIIMOHHBIN AMBaiH» mKoabl MAPIII.

Kypc cosman COBMECTHO C MOCKOBCKUMMMU MYyBESIMU —
Myzgeit uctopuu [YJIAla BRICTYIMI OLHUM U8 IAPTHEPOB
MIPOrPaMMBI.

B pamkax o6pasoBaTeIbHOrO 6/10Ka, KOTOPbI ITPOXO-
JIWJT Ha Tuionanke Mysesl, CTYIEHThI UBYUUJIM OCHOBBI
COBI,AHUSI MyJIBTUMELUAHON SKCIOZULIUU U IPELCTABUIN
COOCTBEHHYIO BHICTABKY. Tpy TBOPUECKMX IPYIIITBI BaHU-
MaJIMCh MYJTBTUMEIUINHBIM O3ByUMBAHUEM ITPEIMETOR
MyB3eMHOM KOJUTeKIMU. Bee nmpenMeTh! ObIIU CRSIBAHbI
C )KEHIIMHAMM, CYILbObI KOTOPHIX JIPAMATUUECKN UBMEHU-
sa cucrema [YJIATa. CpencTramMy MynbTUMEIMA CTYIEH-
Tl MAPIII pacckaszam Tpy COBEpUICHHO PA8HBIX UCTO-
pYn, OOBEIMHEHHBIX OOIIEN TEMOM HAJEXKIBL.
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the project team

In March 2020, the GULAG History Museum hosted
the “0.8.5” exhibition organized by the students of the
MARCH school PRO intensive course “Exposition Design”.

The course was developed in collaboration with Moscow
museums — the GULAG History Museum being one of the
partners of the programme.

Within the confines of the educational module set at the
Museum, the students learned the basics of creating a mul-
timedia exposition to further present their own exhibition.
Three creative teams were engaged in multimedia sound-
ing of the museum collection articles. All of those articles
were associated with women, whose fates were affected
severely by the GULAG system. Through the usage of
multimedia means, MARCH students told three completely
different stories united by a common theme of hope.
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Cepus Ouckyccuii AH PEJI ]DCUKHE TESHCIDI.
AJIGTEPHATHURBHBIN ITETEPBYPT

«ATIpesIbCKUe TEBUCHI» — CEPUS JUCKYCCUM C MOJIOJBIMU
apXUTEKTOPAMU, KOTOPBIE ONPEAESIOT OyIyliee Mmpo-
eccum 1 rOTOBSIT PEBOIOLLMOHHBIE UBMEHEHUS B HEW.

B 2020 romy mpoekT Ob1J1 OpraHM80RaH MPU MO, IEPXK-
Ke XKypHaJsa «[Ipoekt bantyus»: MoJiepaTopoM BBICTYIIUII
IVIARHBIN PEIAKTOP dXXypHasia Biaagymvyp PpoJios, a yuact-
HUKAMU CTaJIM IECTh MOJIOZ,bIX APXUTEKTYPHBIX OIOPO U3
[TleTepOypra — «XBos», RHIZOME, AMD, «ApxaTaka»,
«Karapcuc» u SLOI Architects.

B xome oHaH-IUCKYCCUM YyUaCTHUKM TOBOPUIIU
O COBPEMEHHBIX TPEHIAX B AMBANHE, IOKATBHOM UIEHTUY-
HOCTU, ABTOPCKUX MTPAKTMKAX ¥ MAHEPAX U, KOHEYHO, 00
OLILYIILEHUSIX OTHOCUTE/IBHO KPUBUCA TOPOJA U IIMBUJINBA-
MU, C KOTOPBIM YEJIOBEUECTBO CTOJKHY/IOCH B 2020 romy.
Kaxxb1it cikep chopMysiupoBasl CBOU «alpeIbCKUE
TESUCHI» O TOM, YTO JOJ/KEH JE/IaTh APXUTEKTOP B YCJI0-
BUSIX MEHSIFOIIETOCS MMPa.
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A series of discussionsAP K] [/ TH 8 S 5 S .
ALTERNATIVE PETERSBURG

“April Theses” is a series of discussions with young archi-
tects who are about to define the future of the profession
and lay the groundwork for the revolutionary changes in it.

In 2020, the project was organized with the support of
“Project Baltia” magazine: its editor-in-chief Vladimir Fro-
lov acted as a moderator, while the participants included
six young architectural bureaus from St. Petersburg —
Khvoya, RHIZOME, AMD, Archataka, Catharsis and SLOI
Architects.

During the online discussions participants were disput-
ing about current trends in design, local identity issues,
individual practices and techniques, and, of course, about
their perception of the crisis of city and civilization faced
by humanity in 2020. Each speaker formulated his own
“April Theses” on what an architect ought to do in a world
of constant change.
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nooxacm CTPOUTEJIBCTBO MOCKRBHI

CTPOUTEJIbCTBO
MOCKBDbDI

B yrosst 2020 roma mpoekT «DJIEKTPOHEKPACOBKA»
Bubmorexu um. H. A. Hexpacora, Myseit MOCKRBEI

u ApxurektypHad nikosa MAPIII samycTuiv nomgkacT
«CtpouTenbcTBO MOCKBHI».

B ocHORe nozkacta — o/IHOMMEHHBIN KyPHAJI, KOTOPHIV
BhIycKascs ¢ 1924 o 1941 roapl. B kadk10i1 BCTpeve apxu-
TEKTOPBI M UCTOPUKU, TPALOCTPOUTEIN U BHATOKM YIUI],

M IEPEYIKOB YUTAIOT U OOCYXKTAIOT CTATHU U8 XKypHasa —

M TOBOPSIT O TOM, KaK CTPOUJICS TOPOJ, M KaK OH YCTPOEH
ceronHs. CTpaHUILbI IEPEIOMHBIX JJ/IST CTO/IUILBI JIET CPAB-
HMBAIOTCS C COBPEMEHHOCTBIO, CTaPhIE IPOEKTHI — C CAMbI-
MM CBEXKMMM, 8 BHEBPEMEHHOE — C aKTYaJTbHBIM.

CiyniaTh mOJIKACT MOXKHO Ha BCEX JTOCTYITHBIX IJIAT-
dopmax.
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podcast S I ROITELSTVO MOSKVY

In July 2020 the “Elektronekrasovka” project by the

N. A. Nekrasov Library, the Museum of Moscow and the
MARCH Architecture School have launched the podcast
“Stroitelstvo Moskvy” (“Building of Moscow”).

The podcast is based on the magazine of the same name
that was published from 1924 to 1941. During each session
architects and historians, city planners and great masters
of streets and alleys read and discuss articles from the
magazine — and speculate on how the city was built and
how it runs today. The chapters of some crucial moments
in the capital’s history are compared with the present
days, old projects — with the fresh ones, and all things
timeless — with that of current interest.

You can listen to the podcast on any available platform.
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IIpoexkm #CBETO BA&ICPE,ZLA

¢ komnarnuet aledo

O6pasopaTe/bHbIN TPOEKT KOMIIaHMUU aledo #ceemoasas-
cpeda, KOTOPKIN yKe yCIesI CTaTh UBBECTHBIM B CaHKT-
[leTepOypre, B TOM rofly IpOBOJMUJICS BMECTE C ApXU-
TekTypHOM koo MAPIII B ornaiH-popMare.

#ceemogasicpeda — 310 CepUst MEPOIIPUSITUNM O CBETE,
CUCTEMAX YNPABJCHUS U YMHBIX PEHIEHUSIX OT MPAKTUKY-
FOIIMX CBETOIMBAMHEPOB. ABTOPCKME BEOMHAPHI ITPOBE/N
Aprém MacopyH, Anéna Ocuna, Kcennd JlanvkuHa,
FOmus XKapkosa u gpyrue.

YacThio MPOEKTA CTAJ IMKJI BCTpeY «MyselHbIN ITas/I.
Kak cripoekTMpoBaTh Mysei2», i€ YeThIpe CIIEIUAJIN-
cra — apxuTekTop Araus CTepiMrora, CRETOIMBaNHED
Kcenus Jlanukyua, rpadpuueckuit qusaisep JImutpuin
MopABUHIIEB M UHTEIPATOP MYJIBTUMEINA-PEMICHUM
Jmytpuit HarmosibHOB — HA YETHIPEX BCTPEYAX HA NTPUME-
pax U3 COOCTBEHHOM MPAKTUKM paCCKABBIBAJIM, KaK
B BBICTABOUHBIX IMPOCTPAHCTBAX CO3/TAIOTCS CILEHAPUMN,
YBJIEKAIOLIUE BPUTEISL.
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#LIGHTENVIRONMENT

project with aledo

Aledo company #lightenvironment educational project,
that has already won its popularity in St. Petersburg, this
year was carried out online together with MARCH
Architecture School.

#lightenvironment is a series of events related
to lighting, control systems and smart solutions from
practicing lighting designers. Author webinars were
held by Artyom Masorin, Alyona Osina, Ksenia Lanikina,
Yulia Zharkova and others.

One of the pillars of the project came to be a series of
meetings “Museum Puzzle. How to design a museum?”,
where four experts — architect Agniya Sterligova, light-
ing designer Ksenia Lanikina, graphic designer Dmitry
Mordvintsev and multimedia solutions intergrator Dmitry
Napolnov — in the course of four meetings, using exam-
ples from their own practice, described how to create the
kind of scenarios within exhibition spaces to captivate and
entice away their viewers.
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Cepus Ouckyccuii ARCH ITECTU KAL
(DE) SCHOOLING IN THE AGE
OF QUARANTINE

[TanemMus M COMYTCTBYIOIIME €11 OTPAHUYEHUS BbIBBAJIN
MAaCCOBBIN ITEPEX0/], 0Opa’ZOBAHUS B JUCTAHIIMOHHBIE
copmathl. ApXUTEKTYPHbBIE IIKOIBI MUPA TOXKE BHIHYK-
JIEHBI BECTU JIEKIIMU M CEMUHAPBI, CTYIUU U KPUTUKU
OHJIA}H.

Jlerom 2020-ro ApxurektypHas mkosa MAPII npu-
VIaCUJIa MPENoiaBaTeNEN UB KO/ BCETO MUPa O0CYIUTh
MPONIIOE, HACTOSIIEE U BOBMOXKHOE OyIyniee apxuTek-
TYPHOTO 06pazoBaHus. [IpuranéHHbie SKCIEPTHI C Pas-
HBIM OIIBITOM, B3IVIS,LAMM U OXKUIAHUSIMU CAMU OTIpelie-
JISUTV HaTTpaBJIEHUE OeCembl.

COBbITUSA 268

AGE OF QUARANTINE

A series of discussionsAK CH ] Tg CTU KA[/

(DE)SCHOOLING IN THE

j tur

The pandemic followed by the particular restrictions have
caused a large-scale transition of education online. The
world architecture schools are also currently forced to
conduct lectures and seminars, studios and critics ses-
sions online.

In the summer of 2020, MARCH Architecture School
invited teachers from schools around the world to discuss
the past, present and possible future of architectural edu-
cation. The invited experts with different backgrounds and
experience, views and expectations were free to deter-
mine the direction of the conversation themselves.
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YHaCTHUKM AUCKYCCUiA

Pezuna Jloykomosa u &ezeruti Acc.

Tom Smepcon u Cam Jucetikob.

Adeosra Snuzboxkar u Kapsoc Medemmun.
Casromon Ppaycmo u Jlua-Kamepuna Hlayxa.
Jl36ud Jysiin, Jsnuen Pow u Tpoii Llam.

Ana Mwrusku u Capa Xupuuman.

Jlrocu Basurusanm u Ajrekcandp
Spuxccon Pypyre.

Anacmacus, Cmuproga u FOpuii [puzopsi.

IIvepOdacanna Mayyoxka
u Anacmacus Iepacumosa.

Anna IIyacanep u Unnosumo Ilecmesvturu.
Ourez /Iposdos u Huxuma Toxapes.
Jlecsru Jloxxo u Kpucmodgh JlunOuep.

Apcenuii Agpponun, Orez Cazonos,
Mapus S6onuna, Andpeti Enbaes.

&ezenus Penuna u Cepzeti Maraxos.

Avtta Mumpogbaroga, Mpura Apucmapxosa,
Cepzeii Cumap u Oxcana CapkucsH.

Jlapa Jlemec u Ppedpuk Xemibepe,
Apmém Kumaeg u Jleonud Cironumckudi.

participants

Regina Loukotova and Evgeniy Asse.

Tom &merson and Sam Jacob.

Adeola &nigbokan and Carlos Medellin.
Salomon Frausto and Lia-Katerina Shatska.
David Duane, Daniel Roche and Troy Sham.
Ana Miljacki and Sarah Hirschman.

Lucy Bullivant
and Alexander &ricsson Furune

Anastasia Smirnova and Yuri Grigoryan.

Piergianna Mazzocca
and Anastasia Gerasimova.

Anna Puzhaner and Ippolito Pestellini.
Oleg Drozdov and Nikita Tokarev.
Leslie Lokko and Christoph Lindner.

Arseny Afonin, Oleg Sazonov,
Maria Yablonina, Andrey &lbaev.

&vgenia Repina and Sergey Malakhov.

Alla Mitrofanova, Irina Aristarkhova,
Sergey Sitar and Oksana Sargsyan.

Lara Lemes and Fredrik Hellberg,
Artyom Kitaev and Leonid Slonimsky.

WwKonNbl
Apxumexmyprwiii uncmumym ¢ Illpaze (ARCHIP).
Mockosckas apxumexmypras wikoa (MAPII).

Ilgetiyapckas 8iCwast MEXHUYECKAS, WKOJIA
Ljropuxa (ETH Ziirich).

1lImymzapmckas zocydapcmseerHas akademus
ugo6pasumenvhvix uckyccma (ABK Stuttgart).

Yuusepcumem Hvio-Hopxa (NYU),
Amcmepdamckuii ynusepcumem (UvA).

Kosrymbuiickuii ywusepcumem,
Andckuii ynusepcumem (ULA).

Hncmumym Bepraze,
Jergpmckuil mexnuyeckuii yhugepcumenn.

Manuecmepckas uccyiedosamenscxas
zpynna no apxumexmype (MARG).

Ynueepcumem Paiica.

Maccauycemckuil mexHoJI0Zueckul uncmumym
(MIT).

COBbITUA

schools
Architectural Institute In Prague (ARCHIP).
Moscow School of Architecture (MARCH).

&idgendossische Technische Hochschule Ziirich
(ETH Ziirich).

The State Academy of Fine Arts Stuttgart
(ABK Stuttgart).

New York University (NYU),
Universiteit van Amsterdam (UvA).

Columbia University,
Universidad de los Andes (ULA).

The Berlage,
TU Delft.

Manchester Architecture Research Group
(MARG).

Rice University.

Massachusetts Institute of Technology
(MIT).

Kamugpopruiickuii ynusepcumem ¢ bepiru (UCB).

Hopse)](cmlﬁ YHUsepcumem eCmeCcmeeHHblx
u mexnuyeckux nayx (NTNU).

JlonBorcxuil yrusepcumem MemponoJiumer
(LMU).

Mockosckuii apxumexmyprwill uHcmumym
(MApxH).

Yuxazckuii ynusepcumem (U of C).
Texacckuii ynusepcumem 8 Ocmune (UT Austin).
Koposeackuii kosredi uckyccms (RCA).

Bricwias wixosra apxumexmypel,
NJIAHUPOBAHUS U COXPAHEHUS, NPU
Komymb6uiickom yrusepcumeme (GSAPP).

Xapwvrosckas wkosa apxumexmypwt (XILIA).

Apxumexmypras wxosia Cnumyepa
(SSA CCNY).

IlIxona Fapmsremm,
YHugepcumemckuil kosiedu JlondoHa.

Cogpm Kymmvmypa.

Ynusepcumem Toporwmo (U of T),
Hucmumym 814 uc/umensHozo
NPOEKMUPOGAHUS 8 YHUGEpcUmeme
lImymezapma (ICD Universitdt Stuttgart).

Bricwas wixosia ypbanucmuku
um. A. A. Bvicoxosckozo (BIILY).

Camapckuii zocydapcmeernnwiil
mexnuveckuli ynugepcumem (Caml'TY).

1lIxosa gosrewénnozo uckyccmaa (LIIBHY/),
Hncmumym cogpemenrozo uckyccmaa (MCH).

Muyuzanckuii ynusepcumem (U of M).
Ynugepcumem Yysmasonzxopra (CU).

Apxumexmyprasi WKoJIa
Apxumexmyprot Accoyuayuu (AA).

JKeHesckas euicwas WKOJIA UCKYCCMEa
u Qusaiina (HEAD — Genéve).

EVENTS

The University of California, Berkeley (UCB).

Norwegian University of Science
and Technology (NTNU).

London Metropolitan University
(LMU).

Moscow Architectural Institute
(MARKHI).

University of Chicago (U of C).
University of Texas at Austin (UT Austin).
Royal College of Art (RCA).

Columbia University Graduate
School of Architecture, Planning
and Preservation (GSAPP).

Kharkiv School of Architecture (KSA).

The Bernard and Anne Spitzer
School of Architecture (SSA CCNY).

The Bartlett School of Architecture,
UCL.

Soft Culture.

University of Toronto (U of T),
Institute for Computational
Design and Construction
(ICD Universitdt Stuttgart).

Vysokovsky Graduate
School of Urbanism (GSU)

Samara State Technical
University (SamSTU).

The School of Engaged Art (SEA),
Institute of Contemporary Arts (IS1).

University of Michigan (U of M).
Chulalongkorn University (CU).

Architectural Association
School of Architecture (AA).

Geneva University of Art and Design
(HEAD — Genéve).
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MAPTHEPbI

Mapul COTPyZHUYAET C POCCUIMCKUMU
1 3apyOeXKHBIMY NapTHEPAMU Us che-
PbI IPOEKTUPOBAHMSI, CTPOUTETBCTRA,
KYJIBTYPBI ¥ Menua. Cpeay NapTHEPOB
IIKOJIBI — APXUTEKTYPHBIE U MHXKMHM-
PUMHIOBbIE OIOPO, IEBENIONEPHI, KYJIb-
TypHbIE (DOH/IbI, MY8€U U CPECTRA
MacCoRBO MH(OpMALUU.

MAPIII 61aronaput napTHEPOB
3a [IOMOIIb B OPTaHMBALIMY YUEOHBIX
BAHSITUM, OTKPBITOM JIEKIIMOHHOM MPO-
IPaMMbl, CEMUHAPOB, KOH(EPEHIIMI
U Ty O/IUKATIMIAL

MAPL

PARTNERS

MARCH cooperates with Russian

and foreign partners from the field

of design, construction, culture and
media. Architectural and engineering
bureaus, developers, cultural funds,
museums and the media are among
the partners of the school.

MARCH thanks the partners for
their help in organizing training ses-
sions, the public lecture programme,
seminars, conferences and publica-
tions.
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MAPTHEPHI

OFPABOBATE/IBHBIE TAPTHEPHI
EDUCATIONAL PARTNERS
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nocTynu B MAPLW

B Marvicrparypy MAPII npyHUMAIOTCS dOUTYPUEHTHI,
VMMeonIMe POCCUICKYIO WM MEX/LyHAPOJHYIO CTENEHb Oakaiaspa

U BbILIC (CHGQZIGJZZICH’L, MCIZHCITLP) 110 OJJHOW U3 CIenyrniux Criemajib-

HOCTEN:

©® Apxurekrypa

® [paJloCTPOUTENTHCTRBO

© PexOHCTPYKIMS ¥ pecTaBpalMs TaMSITHUKOB APXUTEKTYPhI
O Jly3aiiH apXUTEKTYPHOM CPEJLbI

JL1s mocTymieHus B 6akamaBpuaT HeOOXOMMMO CpelHEE OOPAsOBAHNE
(cpeOHee cneyuabHoe, HEBAKOHYEHHOE GHICUIEE, BHICUIEE).

JL71s1 aOUTYypUEHTOB, TOCTyTAOIIMX HA Tporpammy MA u BA

in Architecture and Urbanism, mpoBofisITCs Cagmyioniue
BCTYIIUTENbHBIE UCTIBITAHUS:

@ RaouHas OlieHKa MOpTHOINO
® CobecenmoBaHye

Cpok mozrauu 3asiBJIEHMH Ha TIPOTPAMMBI
2021-2022 yueOHOT0 rofia: MapT—CEHTIOPh 2021

Hauauio saHsTuit 6akasiaBpyara U MarucTparyphl: OKTSIOpb 2021

Heobxonumble JJOKyMEHTBI:

* QHKeTa-3asIBJICHUE BAIIOHSIETCS
B JIEKTPOHHOM BUJIE HA CaliTe

* TOJIJIMHHUK WM KOIIUSI JJOKYMEHTA
06 obpasoBarumM

* TACHOPT NPELbSBISETCS IIPU MOLAUE
JIOKYMEHTOB

+ nBe poTorpachun

[TopTomo HeOOXOAMMO MOATOTOBUTD U BBICIATh HA JIEKTPOHHBIN
a/1pecC MpUEMHOM KOMUCCHUM application@march.ru He nognHee
yeM 8a 2 pabouux JHs 10 Hauasia coOecenoBaHuM.

JIOTIOJTHUTE/IbHAS MUH(OPMATIMSL:
www.march.ru

MAPL

276

HOW TO APPLY TO THE MARCH SCHOOL

Postgraduate applicants should have a Russian
or international Degree (BA or BSc), or higher
(Specialist degree or MA) in one of the following:

® Architecture

® Urban Planning

® Reconstruction and Restoration of Architectural Heritage
© Urban design

Undergraduate applicants should have high school education.

Entry examinations for BA and MA courses:
® Portfolio assessment
@ Interview

Application deadline for the academic year 2021-2022:
march—september 2021

Start date: october 2021

Application must include:
+ application form web-based
+ copy of your diploma or degree certificate

+ copy of your passport can be produced when
submitting documents at MARCH Program Office

+ two photographs

A portfolio has to be submitted to the admissions
office at application@march.ru within at least
2 working days before the interview date.

for further information visit:
www.march.ru

MARCH
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EXKETOJIHUK
APXUTEKTYPHOH
IITKOJIBI MAPII
2019-2020

INFO@MARCH.RU

WWW.MARCH.RU

PEOAKTOPbBI

Hukyra Tokapes
[Tosmua [latumogra

MEPEBOAYMK

JLanviya Lysua
KOPPEKTOP

Hanewna Binacenko
KYPATOP BbIMYCKA

JIvomst Baiinak

AN3ANH
AnHa Xopaml

Zangezi (Japwst [leTposa)
Circe (Paratype)

®OPMAT

105 MM X 165 MM, 72x104/64

BYMATA

Maestro Print 120 r/m?

TUPAX
250 3KBEMILISIPOB

MNEYATb
Beskam mpuHT

105120, POCCUSA, MOCKBA

YN. HUXKHAS CbIPOMATHUYECKAS,
10,CTP. 2, 5 3TAX

LEHTP AM3AMNHA ARTPLAY

+7 495 640 80 15 (T/®)

YEARBOOK

OF MARCH ARCHITECTURE
SCHOOL

2019-2020

INFO@MARCH.RU

WWW.MARCH.RU

EDITORS
Nikita Tokarev
Polina Patimova

TRANSLATED BY

Daniel Tsizin

PROOFREADER

Nadezhda Vlasenko

PROJECT SUPERVISOR
Lilia Baydak
DESIGN

Anna Khorash

TYPESETS

Zangezi by Daria Petrova
Circe by Paratype

FORMAT

105 mm x 165 mm, 72x104/64

PAPER

Maestro Print 120 g/m?
NOMBER OF COPIES

250 copies

PRINTED BY

Welcome print

MOSCOW 105120, RUSSIA

10 NIZHNYAYA SYROMYATNICHESKAYA ST.,
BUILDING 2, FLOOR 5

ARTPLAY DESIGN CENTER

+7 495 640 80 15 (T/F)




MAPLL — 3TO HE NPOCTO HA3BAHMUE,

STO AEBU3 HALLEN LLIKOJbI! OH TOBO-

PUT O BOAPOCTU, AMHAMUIME, SHEPTUU
U LENEYCTPEMAEHHOCTU. B COYETAHUMU

C BbICOKUM AKAAEMUYECKNUM KAYECTBOM
YYEBHbIX MTPOTPAMM U NMPEBOCXOHbIM
NMPEMOAABATE/IbCKUM COCTAROM,
UMEHHO STU YEPTbI ONPEAEAAOT

HALLLY APXUTEKTYPHYIO LLKOJLY.

MARCH IS NOT JUST A NAME, IT'S THE MOTTO
OF OUR SCHOOL! IT SPEAKS OF VITALITY,
DYNAMISM, ENERGY AND MOTIVATION. THE
COMBINATION OF THE HIGH ACADEMIC
QUALITY OF OUR STUDY PROGRAMMES AND
OUR OUTSTANDING TEAM OF TUTORS IS

WHAT DEFINES OUR ARCHITECTURAL SCHOOL.



