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4YTO TAKOE MAPLWI

MAPIII — 3T0 HOBasi He3aBUCUMasi MOCKOBCKas
apXUTEKTypHasd IIKOJIa, KOTOPAsA CTPOUT CBOIO
JeATeJIbHOCTh Ha OPUTUHAIBHBIX aBTOPCKUX
MPOrpaMMax BeAyIIUX POCCUNCKUX U 3apyOerk-
HBIX apXUTEKTOPOB U UCIIOJIb30BAHUY II€PEI0-
BOT'O M@XXAYHAPOAHOTO OIIbITa B APXUTEKTYP-

HOM 00Pa30BaHUM.

YHUKanbHOe mpenMyiiecTBo [IIKosbI 3aKIIo-
JaeTcs B BO3MOXXHOCTU IOTyYUTh OPUTAaHCKUN
nuiioM MA wim BA (Hons) in Architecture and
Urbanism, o6y4ascs mpu 3ToM B MockBe. O6e
y4eOHbIe ITPOrpaMMbl pa3paboTaHbl COBMECTHO
¢ ®aKyIbTeTOM UCKYCCTBA, aPXUTEKTYPhI
U fu3ariHa JIOHZOHCKOTO YHUBEPCUTEeTa
MeTpornonuTeH, BXOIAIIYM B YUUIO JIyIIITAX
ApXUTEKTYPHbIX IITKOJI BeIMKOOpUTaHUU.

Muccusa

ApxurekTypHas mkorxa MAPII pop-
MUDYeT HOBYIO MOJIeJIb ApDXUTEKTYD-
HOTO 00pa3oBaHusA B Poccuy, Harje-
JICHHYIO Ha BOCIIUTaHYe TyMAIOIIIX
U OTBETCTBEHHBIX NIPO(ecCroHa-
JIOB, TIOATOTOBJIEHHBIX Ha BHICOYAM-
IeM MeXXIyHapOAHOM YPOBHE

U UHTeTPUPOBaHHBIX B MUPOBOM
APXUTEKTyPHBIN ITPOLIeCC.

CTPYKTYPA KYPCA

Cucrema 00y4eHU: IOCTPOeHa

Ha OCHOBe MozyJIeH (y4eOHbIX IHC-
LIUIUIMH), KOKABIA 13 KOTOPBIX
OLIEHVBAETCA B OIIpeielIeHHOe
KOJIMYECTBO eJTHUIL (KPeAUTOB)
COIJIACHO CBOEM 3HAYMMOCTHU

¥ BOKHOCTH B 0011[eM 00'beMe Kyp-
ca. 3a yCIIelHyIo ¢/lady IpeaMeTa

4YTO TAKOE MAPLWI

CTyZIeHT II0JIy4aeT COOTBETCTBYIO-
1ee KOJIMYeCTBO KPeAUTOB. Jlan-
HasdA CUCTeMa, IPUHATAsA BO BCel
EBporie, yripomaeT oTCIeXKUBaHUE

KOMIIETEHTHOCTHU CTYI€HTOB, cOu-

KaeT Hal[MOHAIbHbIe 00pa3oBa-
TeJIbHBIE IIPOIPAMMBI X 3AMETHO
obJieryaet mepexof, “3 OLHOTO
€BPOIIeIICKOro By3a B APYTOM.

B MexxmyHapogHOM crcTeMe IIpo-
(eccroHaIBHOTO apXUTEKTYPHOTO
obpasoBaHuA bakaraBpuar
(BA(Hons)) u Marucrpatypa (MA)
ABJLAIOTCA 0043aTeIbHBIM IarOM
Ha ITyTH K CAMOCTOATEe/IbHOM ITPaK-
TUYECKOU JeATeIbHOCTH.

WHAT IS MARCH

MARCH is a new independent architectural
school in Moscow. Its curriculum is based
on original tuition programs developed by
prominent Russian and international archi-
tects. The school provides a unique possibili-
ty for the students to receive British MA and
BA (Hons) in Architecture and Urbanism
degree studying in Moscow.

This course is developed jointly with the
CASS Faculty of art, architecture and design
of the London Metropolitan University, one
of the most prominent architectural schools
of the United Kingdom.

MISSION

MARCH Architectural school plifies student competence moni-

shapes a new model of architec-  toring, allowing national educa-

tural education in Russia tailored tional programmes comparability

to educate thinking and responsi- and enabling academic exchanges.

ble professionals trained to the The MA and BA programs pro-

highest international level and vide an international professional

integrated into the international  level of education which is a man-

architectural context. datory item on the way to profes-
sional practice.

COURSE STRUCTURE

MA course structure is a series of

modules (subjects). Each module

has a certain number of credits

corresponding to the importance

of the module in the syllabus. Suc-

cessful passing of a subject earns

a student a certain number of

credits, which make up the

required number of credits to earn

a BA or MA award. This system is

a commonplace in Europe, it sim-
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EBFEHWW ACC, PEKTOP MAPLI

MAPIII — 5TO He IPOCTO Ha3BaHUeE, 3TO
JleBU3 Hamiel mKoJibl! OH TOBOPUT O 607 po-
CTU, IUHAMU3Me, SHepruu U 1ejieyCTpeM-
JICHHOCTHU. B coueTaHUU C BBICOKUM aKajie-
MUYEeCKUM KaueCTBOM y4eOHBIX IPOrpaMM
U IIPEBOCXOIHBIM IIPeIloaBaTeIbCKUM

EUGENE ASSE, DEAN, MARCH SCHOOL

MARCH is not just a name, it is our motto!

It refers to vivacity, dynamism, energy and
ambition. These features shape our school to-
gether with the great quality of our academic
programs and brilliant professors. We’re
training creative, socially aware and compe-

COCTaBOM UMEHHO 3TU YePThI ONPeesIsI0T
HaIlly apXUTEKTYPHYIO IIKOJTY.

MB&I HallesleHbI Ha BOCIIUTaHUE TBOPYECKU
MBICIAMINX, COIUAIbHO OTBETCTBEHHbBIX
Y1 KOMIIeTeHTHBIX IIPO(eCcCUOHAIOB.

BBWA

MAPII pacniosaraercs B LleHTpe
pusariHa ARTPLAY. DTo yHUKaIb-
HBIN apT-KJIacTep B IieHTpe
MOCKBBI, COOPaBIIHI IIOZ CBOEH
KpBIIIel U3BeCTHBIX apXUTEKTO-
POB, JY3aliHEPOB, XyJ0XKHUKOB,
WH>KEeHepOB.

MAPIII Hapaxny c BpuraHckon
BBICIIIEH IITKOJIOM AU3aiHa,
MOCKOBCKOM IIKOJION KUHO
u IIIK010¥%1 KOMIIBIOTEPHOM I'pa-
¢uxku Scream School Bxogut
B KOHCOPIIMYM HE33aBUCUMBIX
y4eOHBIX 3aBeJleHUM, IIPeio-
CTABJIAIOIINX BBICOKOKAYeCTBEH-
Hoe o6pa3oBaHue B chepe TBOP-
YeCKUX UHAYCTPUM.

4YTO TAKOE MAPLWI

BHSD

MARCH is situated at ARTPLAY
design centre. This unique art-
cluster in Moscow city center is

a home for many architectural
offices, designers, artists and
engineers. Together with the Bri-
tish Higher School of Art and
Design, the Moscow Film School
and School of Computer Graphics
Scream School, MARCH is a part
of an independent educational
consortium providing high-
quality creative industries
education.

LWkona MAPLU

MARCH School
8 LleHTpe aunzaiina at ARTPLAY
ARTPLAY design center

tent architects.

nmy
MAPIII pasBuBaeTcAd B TECHOM
IIapTHEPCTBe C BpUTaHCKON BBIC-
e mKosou ausarHa (MockBa)

U JIOHAOHCKUM YHUBEPCUTETOM
MerpononuTeH (Bermko6pura-
HuA). bakayiaBpuat u Marucrpa-
Typa MAPIII akKpeIuTOBaHbI
(baKy/IbTeTOM MCKYCCTBA, apXH-
TEeKTYpPbI U fu3aiiHa JIOHJOHCKOTO
yHUBepcuTeTa MeTpOnoInTeH
(Sir John Cass Faculty of Art,
Architecture and Design). PaGora
daxynpTeTa COOTBETCTBYeT BBICO-
YalIIUM CTaHZAPTaM IIpeno/aBa-
HUA U UICCIIEIOBAHUA U, HAPALY

C IPOrpaMMOM MarucTpaTyphl
MAPII, nipepiaraet B JIoHAOHE
IIPOrpPaMMBI II0 MHTEPLEPHOMY
[V3aiHy, ypOAHUCTKe U JIAHT-
madTHOMY Au3aiiHy. PaKynbreT
HaXOAUTCA B Pyc/ie HOBeUIINX
TeHJeHIIUH apXUTEeKTYPHOTO
06pa30BaHUs U 3aCITYIKIUI IIpe-
KPaCHYIO MeKIyHapOJHYIO DeIry-
TaIMIO 33 BBICOKOE Ka4eCcTBO CBO-
HX IIDOTPaMM II0 apXUTEKTYpe.
TMoxgpo6Hee o PakynsTeTe

CASS MOXXHO y3HaTh Ha canTe
www.thecass.com

WHAT IS MARCH
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LMU

MARCH cooperates with the Bri-
tish Higher school of design
(Moscow) and London
Metropolitan University (UK).
MARCH MA and BA courses were
certified by the Sir John Cass
Faculty of Art, Architecture and
Design of London Metropolitan
University. The Faculty meets the
highest standard of teaching and
research and apart the MARCH
magister course provides courses
on interior design, urbanism and
landscape design in London. The
Faculty acquired high inter-
national esteem for its
educational programs. Please visit
www.thecass.com for further
information.

®PakynbTeT UCKyccTBa, Faculty of Art,
apxuTeKTypbl U ausaitHa  Architecture and
Design of LMU









MATUCTPATYPA MAPLI ®OPMUPYET JIMAEPOB 3ABTPALWIHEN APXUTEKTYPbI
[Tporpamma i TeX, KTO IUTAHUPYeT HavyaTh CaMOCTO-
ATEIHHYIO IPAKTUKY B 00JIACTU APXUTEKTYPHI U Ipa-
JOCTpOUTENbCTBA B Poccuy win 3a py6e)xoM WIH Ipe-
TeHZlyeT B OyZyIneM Ha ITO3UIIHIO PYKOBOIUTELA
APXUTEKTYPHOTO IIPOEKTa.

3AA0AYU KYPCA

JlaTh HaBBIKM PYKOBOZICTBA aPXUTEKTYPHBIM IIPOEK-
TOM: aHAJIU3a U UCCJIeZJOBAaHUA KOHTEKCTa, IIOCTAaHOB-
KU IIPOEKTHOM 3aJ]a4yyl, OpraHM3aI[uy IIpolecca Ipo-
eKTHpoBaHuA. CTyleHTbI 3HAKOMATCA C MeTOlaMU
MIPOEKTHOM U UCCIIeZI0BATENIbCKOM PabOThI, IIpUMe-
HeHUeM COBpeMeHHBIX KOHCTPYKTUBHBIX U TeXHOJIO-
TMYeCKUX pellleHu, OCHOBaMU MeHe/P)KMeHTa, ITOJTy-
YaloT IIUPOKYIO TYMaHUTAPHYIO IIOATOTOBKY B 06JIac-
TU TEOPUU aPXUTEKTYPBI U IPAZOCTPOUTENHCTBA.

COCTAB KYPCA

1roa

APXUTEKTYPHOE NMPOEKTUPOBAHWUE

MPEANPOEKTHbIA AHANU3 U UCCNIEAOBAHMUE

TEOPUSA APXUTEKTYPbI
U TPAAOCTPOUTE/IbCTBA

NMPODECCUOHANIBHASA NMPAKTUKA, 2roa
3AKOHOAATE/IbCTBO U MEHEAXMEHT
MHTErPUPOBAHHOE APXUTEKTYPHOE
MNPO®ECCUOHA/IbHBIE KOMMYHUKALUU NMPOEKTUPOBAHMUE
COBPEMEHHbBIE KOHCTPYKUUU, MATEPUAN I NPEAMNPOEKTHbIA AHAIU3 U UCCNEAOBAHME
U TEXHONOrMun
APXUTEKTYPA U COBPEMEHHbBIE XYAOXE-
UNDPOBASA KYNbTYPA CTBEHHbIE MPAKTUKU
MNPOB/NIEMbl YPEAHU3MA AWNNOMHbBIN MPOEKT
NPOrPAMMA MA 12

Our MA program is designed for those who are plan-
ning to start an independent practice in architecture,
urban design, landscape design, urban planning in
Russia or abroad, and/or those who intend to take on
a leadership role for architectural projects in the
future.

The course is intended to provide students with
leadership skills for architectural projects. These
include: analysis and research into context, formula-
tion of project goals and organization of the design
process. Our students become acquainted with
methods for design and research work, the use of
contemporary design and technological solutions,
management basics, plus they receive broader train-
ing in the theory of architecture and urban planning.

COURSE STRUCTURE

YEAR 1

ARCHITECTURAL DESIGN

PRE-DESIGN ANALYSIS AND RESEARCH

THE THEORY OF ARCHITECTURE
AND URBAN PLANNING

PROFESSIONAL PRACTICE, LEGISLATION AND

MANAGEMENT YEAR 2
PROFESSIONAL COMMUNICATION INTEGRATED DESIGN STUDY
ADVANCED STRUCTURES, MATERIALS PRE-DESIGN ANALYSIS AND RESEARCH
AND TECHNOLOGIES

ARCHITECTURE AND MODERN CULTURAL
DIGITAL CULTURE THOUGHT
PROBLEMS OF URBANISM DIPLOMA PROJECT

PROGRAM MA 13



APXUTEKTYPA

U TPAOLOCTPOUTE/IbCTBO

APXUTEKTYPHOE
MPOEKTUPOBAHME,
MPEANPOEKTHbIN

ARCHITECTURAL

ARCHITECTURE AND
URBANISM

MPOrPECCUBHBIE ADVANCED
KOHCTPYKLMM, STRUCTURES,
WHTETPUPOBAHHOE  INTEGRATED DESIGN MATEPUANBI MATERIALS AND
MPOEKTUPOBAHUE STUDY W TEXHONOTrUn TECHNOLOGIES
- KCEHMA XENIA EOPA BORA
' ALXYBEN ADJOUBEJ KOBAYEBMY KOVACEVICH
KypaTop module leader Kypatop module leader
/. moayns moayns

S HALEXAA
4YAposuY
npenopaeatenb

NADEZHDA
CHADOVICH
module tutor

FNEB COBONEB
npenopasaTenb

GLEB SOBOLEV
module tutor

TEOPMA U NCTOPUA
APXUTEKTYPbI,
APXUTEKTYPA

U COBPEMEHHBIE
XYAOXECTBEHHBIE
APAKTUKMU

THEORY AND HISTORY
OF ARCHITECTURE

NpUrNawWeHHble

ARUP Moscow

y CEPFEM CUTAP

SERGEY SITAR

AHANTU3 N NCCNEAO- DESIGN AND
BAHUE RESEARCH
EBFEHUMI ACC EUGENE ASSE HUKONAM NIKOLAJ
pekTop, dean, design BE/IOYCOB BELOUSSOV
pykosoauTens  studio leader pykosogutens  design studio
npoeKTHoW npoeKTHoM leader
cTyAun cTyann
KWUPUN ACC KIRIL ASSE HATANbA NATALIA
npenogasatens design studio KY3MUHA KUZMINA,
npoeKTHOMN tutor npenopasaTtens design studio
cTyann MpoeKTHOn tutor
cTyaun
ONET WAMWPO OLEG SHAPIRO HATANbA NATALIA
pykosoautens  design studio CUAOPOBA SIDOROVA
npoeKkTHoMn leader pykoBogutens  design studio
cTyauu NpoeKTHon leader
cTyAMn
AMUTPUNA DMITRIJ LIKIN KOHCTAHTUH  KONSTANTIN
NUKUH design studio XOAHEB KHODNEV
pykosoautens  leader pykosoguTtenn  design studio
npoeKTHoWn npoeKkTHoM leader
cTyann cTyaun
MAPUS MARIA BAHUUN DANIIL LORENZ
KAYANIOBA KACHALOVA NOPEHL design studio
npenoaasatens design studio pykosoautens  leader
npoeKTHon tutor npoeKTHoW
cTyanu cTyamn
Jun HAAEXAA NADEZHDA AHTOH ANTON
' 4YAQOBUY CHADOVICH HALTOYMNA NADTOCHIJ
npenopasaTens design studio pykosoguTtenp  design studio
npoeKTHoW tutor npoeKTHOWM leader
cTyanm cTyann
B
g ONbrA OLGA BEPA BYTKO VERA BUTKO
ANEKCAKOBA ALEKSAKOVA pykosBogauTens  design studio
pykosoanTens  design studio NpoeKTHOI leader
- npoeKkTHOM leader cTyaum
cTyAun
L
onusa JULIA BURDOVA BNAAUMUP VLADIMI
BYPAOBA design studio FAPAHUH GARANIN
pykosoauTens  leader = npenopaeatens design studio
npoeKkTHOM 3 NpoeKTHoWM tutor
cTyanu cTyann

NMPEMOAABATENUN

X

MAPUSA
KYPKOBA
npenopgasatens
npoeKTHOMn
cTyaum

A

MARIA
KURKOVA
design studio
tutor

14

KypaTop module leader
moayna
OKCAHA OKSANA
CAPKUCSH SARKISYAN
npenogasaten module tutor
MPO®ECCUOHAND- PROFESSIONAL
HASfl MPAKTUKA PRACTICE
HUKUTA NIKITA
TOKAPEB TOKAREV
KypaTop module leader
Mopayns
ANIEKCAHAP ALEXANDER
ocTPO- OSTROGORSKIJ
roPCKMUM module tutor
npenopaeatenb
MAPUSA MARIA
®AAEEBA FADEEVA
npenogaeatens module tutor
TUTORS

npenogasa- engineers
ARU l') Tenu us ARUP
a Moscow
UMDOPOBAS DIGITAL
KYNbTYPA CULTURE
’, EBFEHUI EVGENIJ
WUPUHAH SHIRINYAN
e KypaTop module leader
= Moayns
|
[ 3% P |
ANbBEPT ALBERT SUMIN
CYMUH module tutor
npenopasaTesnb
FEOPTUA GEORGI)
FNEBOB GLEBOV
npenoaasatens module tutor
MPOBNEMbI PROBLEMS
YPEAHU3MA OF URBANISM
onusa JULIA
MAHKPATBEBA  PANKRATYEVA
e = KypaTop module leader
o Moayns
o oy
MA 15



MNEPEOCMbICIEHUE BA3OBbIX ®OPM

MA

AWUMJIOMHbBIA NPOEKT

MPEMNOAABATENU

EBFEHUMN ACC KUPUN ACC

CTyzaud nocBAleHa BbIABIEHUIO OCHOBOIIOJIA-
ramux opM apxXUTeKTypPhl, KOTOPbIe Cylle-
CTBOBAJIY Ha IPOTKEHUU BCeM UCTOPUU

U KOTOPBIE IIPOAOJIKAIOT OIIPELEIATh apXU-
TEeKTYPHYIO TUIIOJIOTUIO U CerOfHA. MBI IIbITa-
JINCh BBIABUTH OCHOBHOU I'eHOM apXUTEeKTY-
pbl. ITocie WINTENIBHOTO UCCIeL0BaHUs pas-
HBIX IIPOTOTUIIOB U U3y4Y€HUs ITIAMATHUKOB
APXUTEKTYPBI MBI IIPEJJIOKWIN CTYLeHTaM
czenaTh HeKui MaHudecT 6a30Boi PopMBEI,
Ha OCHOBAaHUU KOTOPOT'O OHU JOKHbBI ObUIN
OIIpe/ieJIUTh TUIIOJIOTHIO OyyIero 3AaHuA,
ero IOJI0KeHME U IIPOIPAMMY.

MPOEKTbDI MA 16

RETHINKING BASIC FORMS

MA

DIPLOMA UNITS

TUTORS

EUGENE ASSE KIRIL ASSE

The Rethinking Basic Forms studio aims to
identify the basic architectural forms which
have existed throughout human history and
continue to determine architectural types
today. We sought to discover the master gene
of architecture. After an extensive study of
diverse prototypes and architectural monu-
ments, we have suggested that students make
a certain basic form manifesto that would
help them determine the type of a future
building, its placement and program.

PROJECTS MA 17



ABTOP

AUTHOR

FPUrOPUN LLEBPEHKO

GRIGORY TSEBRENKO

MNPOEKT

PROJECT

YHUBEPCUTET B YEPEMOBLLE

UNIVERSITY IN CHEREPOVETS

TEMA

THEME

MNEPEOCMDbIC/ZIEHUE
BA30BbIX ®OPM

3azavya COCTOUT B IIepeOCMBICIIe-
HUU IPOTAKEHHOCTU KaK OJJHOM
u3 6a30BbIX hopM. PaconoxeHre
B Hell yHUBEPCUTETA HAKIA/IbIBa-
eT Ha CTPYKTypy GOpMBI CBOU
MPUHIUATIBI BHYTPEHHEHN OpraHu-
3a1u, CBSI3aHHOM C mpobieMaMu
06pa3oBaHUs U KOMMYHUKAIUH.
B UTOre YHUBEPCUTETCKOE 3[aHIe
€CTh IOC/IeI0BATEILHOCTD U3 J[Be-
HaZIATA ABTOHOMHBIX Y4€OHBIX
GJIOKOB, CBA3AHHBIX MEXK/IY OO0
OTKPBITHIMH JIEPEBIHHBIMU T1€pe-
xXomamu. Baoss HaGepesKHON —
[JIABHOTO TOPOJICKOTO IIPOMeHa-
Jla — BO3HHUKAET KaMILyC, IPeTeH-
JIYIOUIUI HAa TO, YTOOBI CTaTh
OJTHUM U3 KIIIOYEBBIX COOPYIKe-
HUii B YepemosIie, OTKPBITHIM

U IIPOHUI[AEMBIM.

MPOEKTDI

i B
-H}f“r

RETHINKING BASIC FORMS

The task is to re-interpret exten-
sion as a basic form. Using it for

a university imposes certain edu-
cation- and communication-
related principles of inner organi-
zation onto the form structure.
The resultant university building
is a sequence of twelve autono-
mous education units intercon-
nected by open wooden passages.
The campus is to appear along the
embankment, the main city
promenade, and become a key
structure, open and permeable,
in Cherepovets.

MA 18

PROJECTS

MA




1. MnaH yuebHoro ouuta 2. Paspes

3.Bupa yuebHoit ayautopun 4. Mepcnektnea HabepexxHon

5.Buacpekn  6.Maketsi  7.TeHepanbHbiii nnaH

8.MnaHbl sTaxen 9. BHyTpeHHwii asop

EEymA e gy N
LI T TIs ] ¢
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e
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ABTOP

AUTHOR

AHAOPEN ®OMUYEB

ANDREI FOMICHEV

MNPOEKT

PROJECT

MOCKOBCKWWN HEKPOMO/1b

MOSCOW NECROPOLIS

TEMA

THEME

MNEPEOCMDbIC/ZIEHUE
BA30OBbIX ®OPM

ITpoaHanu3upoOBaB rOPOACKYIO
CHTYyalMIO, aBTOP IIPOEKTa
BBICKA3aJI IPE/IIOIOKEHUE, ITO
MocKBe HeOGXOAUMO UHOe MeCTO
3aXOPOHEHUsI, KOTOPOe MOKHO
OBLIO Pa3MeCTUTh HA MUHUMAJIb-
HOM IUTOIIAAM. ABTOP IIPOEKTa
npejyiaraeT BO3BOAUTH HA TEPPU-
TOpUU MOCKBBI, a He 3a IIpefena-
mu MKAJI, KaK 3TO IPUHATO Cel-
Yac, KoJIyMOapuu ¢ KpeMaTopu-
em. KopHu uzen — B COIMOJIO-
TUU: 9YeJIOBEK, JKUBIIUA B ropoze,
JIOJKeH OBITh TOXOPOHEH B HEM,
a He 3a ero npegenamu. Kiagou-
11e B JAHHOM CJIy4ae sBJISeTCs
He MeHee BAXHbIM 3B€HOM /[JIA
JIMYHOW caMOWJieHTU(pUKanuy,
yeM paboyee MeCTO WIN OOBEKTHI
KyJIBTYPHOTO U OBIIeCTBEHHOTO
HasHaveHus. Kirag6uiie B ropoze
reHepupyeT B3aMOOTHOIIeHHE
YeJIOBeKa U MeCTa, BHE 3aBUCH-
MOCTH OT 4aCTOTBI ero Iocele-
Hust. Kpome Toro, mpo6ieMsl
CaAaHUTAPHOI'O XapaKTepa He Kaca-
IOTCA 3aXOpOHeHUH npaxa. [Ipu
9TOM IUIOLA/b 3eMJIU, COKOHOM-
JIEHHOU 3a c4eT HOBOM THUIIOJIO-
YU OZHOTO KOJIyMOapus, COOT-
BeTCTBYeT 1-2 KM? TPafiuLINOHHO-
ro KIag0uina.

MPOEKTDI

RETHINKING BASIC FORMS

After analysing the city situation,
the project designer assumed
that Moscow is in need of a diffe-
rent burial place that could fit
into the smallest area possible.
The designer suggests that
columbaria-cum-crematoria be
erected inside Moscow rather
than beyond the Moscow Ring
Road as is done nowadays. The
idea is rooted in sociology: a city
dweller should be buried within
the city rather than outside its
boundaries. In this case the ceme-
tery is a not less important ele-
ment of self-identification than
the person’s workplace or cultu-
ral and public projects. The ceme-
tery inside the city establishes
arelationship between it and
man irrespective of how fre-
quently people visit the place.
What is more, the buried ashes
cause no sanitary problems and
one columbarium of a new type
saves an area equivalent to one sq.
km of the conventional cemetery.

MA
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1.7

e " 6

yM6apuit  2-3. Buabi untepbepa

4.Cpes

5.MepcnekTuBa B ropoackoil cpese

6. Paspes

7. Mnaubi sTaxkein 8-9. Pazpesbi

10. Untepbep  11. Pazpes

MPOEKTDI

PROJECTS MA



ABTOP

AUTHOR

AHTOH TUMO®EEB

ANTON TIMOFEEV

MNPOEKT

PROJECT

RECREATIO. BACKYHYAK

RECREATIO. BASKUNCHAK

TEMA

THEME

MNEPEOCMDbIC/ZIEHUE
BA30BbIX ®OPM

CoureHoe 03epo BackyH4YaK GbLIO
BBIOPAHO KaK SKCTPEMyM IIpHU-
POAHO-KJIMMaTUYeCKUX YCIOBUH,
XapaKTepHBIX 1A [Ipukacuii-
CKOU HU3MeHHOocTU. OHU o4epyu-
BAIOT PAZ aPXUTEKTYPHBIX 33/a4,
CBA3AHHBIX C IIPeOf0JIeHIueM
HeraTUBHBIX (PAKTOPOB CPeJbl.
3maHue ocTaBIeHo Ha 6epery
03epa, TUIIOJIOTHYECKHU OHO
GayaHCUPyeT Ha TPAaHU MHCTAJLIA-
nuu. Ho pyHKIIMOHAIBHO 3TO
CaHATOPUH C XKWIBIMU HOMepa-
MH. B 11eHTpe s/ TUYeCKon
KOHCTPYKIIM HaXOJUTCA IIPECHO-
BOJHBIN 6acceiiH. OCHOBY JLIHII-
TUYeCKOTO B IUIaHe 3[aHUA
COCTaBJIAET CJIOXKHAA AepeBAHHAA
KOHCTDPYKIIUA, OIIOACHIBAIOIIAA
GacceiiH 1 popMUpyOIIAs KPbI-
TYIO IIPOTYJIOYHYIO 30HY. OCTasIb-
HyIO 4aCTh «KOJIbLIA» IOCTPOMKHU,
OrpaHUYeHHYIO OOJIBIINM PaIy-
COM, 3aHIMAIOT aJ]MUHUCTPATUB-
HBbIe IIOMeIIeHUA, KIWIble HOMe-
pa, IpoLeAypHbIe, KAGUHETHI
Bpaueii, 00eIeHHBIH 3aJ1.

MPOEKTDI

RETHINKING BASIC FORMS

Salt lake Baskunchak has been
chosen for its extreme natural
and climatic conditions that are
typical of the Caspian Lowland
and dictate a number of architec-
tural objectives related to over-
coming the negative factors of the
environment. The building is
located on the lakeshore, in type
verges on an installation and func-
tions as a health resort. A freshwa-
ter pool is in the centre of the
ellipsoidal structure. The complex
wooden frame, ellipsoidal in plan,
belts the pool and forms a roofed
promenade. The rest of the struc-
tured belt restricted by a large
radius accommodates administra-
tive offices, guestrooms, medical
treatment units, consulting
rooms and a dining hall.
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1.®Pacap 2. AkcoHomeTpus

MPOEKTDI

28

PROJECTS

| 3.Mepcnextusa  4.[leHepanbHbiit nnaH

5.Mnan 1-ro staxa 6. DyHKUMOHaANbHaA cXeMa

7—8. Oetanu koHcTpykuun 9. Maker

MA A



roPOACKASA TEPANMUSA

MA

AUMNIOMHbBIA NPOEKT

MPEMNOAABATENU

OJIET WWANMUPO AMUTPUA NNKUH
MAPUSA KAHYAJTOBA HALEXAOA YAOOBUY

CyTs Tembl «[OopozcKasa Tepanusa» — mpeodpa-
30BaHUe U Pa3BUTHE TOPOACKUX TEPPUTOPUI
1 00'beKTOB, YTPAaTUBIINX II€PBOHAYAIBHOE
Ha3HavyeHUe, HO COXPAaHUBIIUX OOIeropoz-
CKyI0 U KYJIbTYPHYIO IIeHHOCTb. K TakuMm Tep-
PUTOPUAM CTYAEHTHI OTHECI MOCKOBCKUI
unnozpom, CeBepHBIU pedHOU BOK3ai, Moc-
dbwibM u gaxke Kpemib. M monbITaMuCh IIpe-
JIOKUTb COOCTBEHHbIe — MHOTZA OepeKHbIe
U IeJIUKaTHbIe, 3 MHOTAA PaJUKAIbHbIE U CMe-
JIble — CIIeHapUU UX PeabINTAIIY.

MPOEKTbDI MA 30

URBAN THERAPY

MA

DIPLOMA UNITS

TUTORS

OLEG SHAPIRO DMITRY LIKIN
MARIA KACHALOVA NADEZHDA CHADOVICH

The subject “Urban Therapy” focuses on the
transformation and development of urban
territories and projects that have lost their
original purpose, but retained their general
urban and cultural value. Students have clas-
sified the Moscow Hippodrome, Northern
River Terminal, Mosfilm studios and even the
Kremlin as such and proposed their own re-
habilitation scenarios, some considerate and
tactful, others radical and daring.
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ABTOP

AUTHOR

OJNIEF CASOHOB

OLEG SAZONOV

MNPOEKT

PROJECT

KPEMJIEBCKMW YHUBEPCUTET

KREMLIN UNIVERSITY

TEMA

THEME

ropoACKASA TEPAMUA

Kpemiib UCKIIIOUEH U3 COLAAIb-
HOTO KOHTeKCTa MOCKBBI, a UCTO-
puA BhITECHEHA 3a KpeMJIeBCKUe
CTeHBI. 3aja4y IIPOEKTa — OXU-
BUTH U IIepeIporpaMMUPOBATh
IIPOCTPAHCTBO, He 3aTparuBas
CyIllecTByIOIIYe CIleHapuu
WICIIOJIb30BAHUA, — BO3MOXKHO,

3a cyeT IPUBHECEHU: HOBBIX
aKTuBHOCTe!. BHyTpu Kpemsia
IIpejjIaraeTcsa co3/jaTh HOBBIM
YHUBEPCUTeTCKUM IIeHTp, UMeH-
HO OH JIOJDKeH CTaTh reHepaTo-
powm xusHu. Kpome Toro, Ha Tep-
puTtopuu GOpMUPYETC IOIHO-
LleHHOe 06IIeCTBeHHOe IIPO-
CTPaHCTBO C IUIOWAAAMU, aMpu-
TeaTpoM, 30HaMU OT/AbIXa, BBICTA-
BOYHBIMU U My3eMHBIMY IIPO-
CTPaHCTBAaMU U TrajiepesaMu.
JloCTyII Ke Ha 5TU OOHOBJIEHHbBIE
TePPUTOPUU GyeT OCYIEeCTB-
JIAATHCA IIOCPEJCTBOM BpeMeHHBIX
KOHCTPYKLIMY — JIECTHUI] U T1aH-
JIyCOB, HAaTIOMUHAIOITUX JIeTK1e
cTpouTesbHbIe jieca. OHU IIpU-
CTaBJIAIOTCA IPAMO K KpeMJIeB-
CKOM CcTeHe co CTOpoHbI KpacHo
IUIOIIA/M. 32 CTeHOU OpraHu3yeT-
Cs MoJIoTras IUIOMIa/lb. A Ha CTe-
He — CMOTpoOBasd IUIoIagKa. Tak-
’Ke IIpelyCMOTpeHa BO3MOXXHOCTh
MIPOTYJIKM II0 cTeHaM Kpemirs.

MPOEKTDI

URBAN THERAPY

The Kremlin is to be taken out of
Moscow’s social context, with his-
tory removed beyond the Kremlin
walls. The objective of the project
is to revive and reprogram space
without altering the existing use
scenarios, possibly by introducing
new types of activities. A new uni-
versity centre is to be created
inside the Kremlin and breathe
life into it. In addition, it is to get
a full-fledged public space with
squares, an amphitheatre, recrea-
tion zones, exhibition and muse-
um spaces and galleries. Tempo-
rary structures, such as stairs and
ramps looking like light scaffol-
ding and added right to the Krem-
lin wall from Red Square, are to
afford access to these renovated
areas. A slightly sloping square is
to be formed across the wall and
an observation ground right on
the wall. Visitors will be free to
stroll along the Kremlin walls.
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1. Bua c KpacHon nnowaan 2. Bua c kpemneeckom cTeHbl

3. Paspes no kpemnesckoii cteHe 4. Bup us Kpemns

5.Paspes  6.Pazpes  7.Bugus Kpemnsa

8.Bug c ntuubero nonetra  9.Bua us Kpemns

MPOEKTDI MA 34 PROJECTS MA 35



ABTOP

AUTHOR

OJIEl PACNMOMNOB

OLEG RASPOPOV

MNPOEKT

PROJECT

MPOEKT PEKOHCTPYKL UM
POCCUMNCKOMN FrOCYAAPCTBEHHOM
BUB/IMOTEKM

RENOVATION OF RUSSIAN
STATE LIBRARY IN MOsSCOW

TEMA

THEME

roPOACKASA TEPANMUA

CerozH#, 110 HAGIIOAEHUAM aBTO-
pa mpoekra, QyHKIuA 6UOIuoTe-
KU yTpaTWIa CBOe IIePBOHAYATb
Hoe 3HayeHue. [ToceTurenn xors
U OCTAIOTCS, HO MIX CTAHOBUTCS
BCe MeHbIlle. BU6INOTeKH 110 BCeit
cTpaHe TpeOyIOT MOePHU3AIINH,
YCOBepIIeHCTBOBAHYIA ¥ HACKIIITe-
HUA HOBBIMH TeXHOJIOTUAMU. i
TOTO, YTOOBI IPUBJIEYb GOJIbIITE
qyuTaTesIell ¥ moceTUTesNe, aBTop
MIPeUTOKII CO3AATh B GUOIHOTe-
Ke MHOTOYHKIMIOHAJIbHOE
BBICTABOYHOE U MyJIETHIMEUIHOe
mpocTpaHcTBO. COXpaH:;sI UCTOPU-
YeCKUi 00JIUK BCeX KOPILyCOB,
aBTOp 00beANHAET IIOMEIeHUs
OGUOINOTEKY OJHUM KOMMYHUKa-
LMOHHBIM SAPOM. BOIBIIMHCTBO
CBsi3el1 ¥ MapIIPyTOB OPraHNU30Ba-
HBI B II0/[3¢MHOM 3Ta)Xe, KOTOPbII
0CBODOOXIAeTCA M HATIOJIHAETCA
HOBBIM (PyHKITUAMU.

MPOEKTDI

URBAN THERAPY

Today libraries loose their origi-
nal functions and visitors. They
are to be modernised and
equipped by new technologies.
At the same time Russian State
Library is the listed monument
and one of the symbols of Mos-
cow, the largest library in Russia
and one of the biggest in the
world. To attract people the
author proposes new multimedia
and exhibition space. All existing
buildings are carefully preserved.
New “communication hub” is in
the basement, it connects old
buildings above ground, new
library spaces and metro sta-
tions.
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1. Uctopuueckune spana  2-3.Bua c BonxoHku u ns BHyTpeHHero asopa

4. Maket c i yacTbio 5. BHyTpeHHuit asop

6. CxeMa HOBbIX NOMeLlWeHn 7. CxeMbl nog3eMHbIX 3Taxen
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AEPEBAHHAS BALWIHSA

MA

KYPCOBOM MPOEKT

NPENOAABATENU

HUKOJNIAW BE/TIOYCOB HATANbS KY3MUHA

Tema crynuu — «[JepeBAHHasA OamrHA». Hac
BJIOXHOBIUIO UMEHHO JIepeBO — CaMbIH CTa-
PBIN U IO CUX ITOP HEIIOCTYKUMBbIN MaTepU-
a. A 06pa3 GamrHu BO3HUK C TeM, YTOOBI
yepe3 caMoe CJIOKHOe KOHCTPYKTUBHOE pelle-
HUe CTyJIeHTbI CMOLJIA II09YBCTBOBATh Mare-
puasI Hanubosee ocTpo. MBI CO CTyZeHTaMU
3aHUMAaJIKCh He TOJIBKO U He CTOJIbKO apXu-
TEeKTypOu. JIOBOJITbHO MHOTO BpeMeHU MbI
IIOCBATWIN IIOTPY;KEHUIO B TeMy. Bce HaumHa-
JIOCh C TAKTWIBLHOTO OINYIeHUs MaTepraIa.
CHauasia MbI er0 IIPOCTO TPOTAIH, IIBITAINCh
YJIOBUTH 3aIIaX, pACCMOTPeTh GaKTypy. DTO
II0XO0’Ke Ha TO, KaK B JIeTCTBe peOeHOK HCCiTe-
IyeT MUD, TPOTas IpeaMeThl PyKaMH, IIPOOys
MX Ha BKYC U 3aIax.

MPOEKTbDI MA 40

WOOD TOWER

MA

COURSE WORK

TUTORS

NIKOLAI BELOUSOV NATALIA KUZMINA

The studio’s subject is Wood Tower. We got
our inspiration precisely from wood, the
oldest but still unfathomable material, while
the desire to offer students a structurally
tough problem to make them get a particu-
larly keen feel of the material suggested the
idea of the tower. Together with students, we
devoted our time not just to architecture, but
also, in large measure, to immersion in the
subject. It all started with tactile impressions
of the material: first, we simply touched it,
tried to grasp its smell and examine its tex-
ture, just as a child explores the world by
touching things with his hands and testing
them for taste and smell.
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ABTOP

AUTHOR

APTEM MO/IbCKUNA

ARTYOM POLSKY

MNPOEKT

PROJECT

BALUHSA 3ATOYEHUSA

CONFINEMENT TOWER

TEMA

THEME

AEPEBAHHAS BALWIHSA

Tema npoekTa — JlepeBsAHHAA
GaIHsA-TIOPhbMA — HAIIOMUHAET

0 OANTHAX PYCCKUX OCTPOTOB H,
KOHEYHO, O BBICOTHOM TIOpbMe

B Yukaro. [ToctaHOBKa TIODEMHO-
IO 37IaHUA B IIeHTpe Iropojia U 9KC-
TpaBaraHTHAasA APXUTEKTypa Ipe-
II0JIaTaloT HOBOE OTHOIIIEHUE

K MeCTY 3aKJIIOYeHN, BpeMeHHasA
(usryeckas U3oIANUA He fAeIaeT
3aKJIIOYEHHOTO U3Tr0eM, OTBep-
JKeHHBIM, OOJIMK U YCTPOMCTBO
3MaHusA 0003HAYAIOT BO3MOXK-
HOCTb BO3BpAIeHUsA B 06IIeCTBO.
3maHye nMeeT HeCylIuil Hapy»X-
HBIU lepeBAHHBIN KapKac, MeHA-
FOIMI MACIITa0 U IVIOTHOCTh

B 3aBUCHMOCTH OT BBICOTBI.

ITo Mepe yMeHbIICHUA CPOKA
3aKJIIOYeHHBIH ITepeXOJUT B JIpy-
IyI0 KaMepy ¢ GOoJIbIIei IIoma-
IIBI0 OKHA, TEM CaMbIM BcCe Oojiee
BKJIIOYAACH B OKPYXKAIOIIYIO
JKU3Hb.

MPOEKTDI

WOOD TOWER

The wood prison tower, the pro-
ject theme, brings to mind the
Russian gaol towers and, of
course, the Metropolitan Correc-
tional Center of Chicago. The loca-
tion of the prison building in the
city centre and its extravagant
architecture imply a new attitude
to the place of confinement: tem-
porary physical isolation does not
make the inmate an outcast while
the image and organization of the
building bespeak the possibility of
social re-integration. The outer
wooden load-bearing frame varies
in scale and density depending on
height. After serving part of
his/her term, the inmate is moved
to a different cell with a larger
window and thus gets more
involved in the life around him.
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ABTOP

AUTHOR

EKATEPUHA BAXPAMEEBA

EKATERINA VAKHRAMEEVA

MNPOEKT

PROJECT

BALUHSA BEJIOFO OB/1IAKA

WHITE CLOUD TOWER

TEMA

THEME

AEPEBAHHAS BALWIHSA

PoMaHTH4YeCKasA MHTOHALYA IIPO-
€KTa HaBesHa CTapPbIMHU TOJIyOST-
HJMHY, COXPAaHUBIINMUCA e1e
Koe-rzie BO JBopax MockBsl. Kpo-
Me JKWIbs IJIST COTEH rory6eit,
GaIrHs CTAHeT ellle ¥ CMOTPOBOM
IUIOIIAZKOM, MEeCTHOMN JOCTOIIpU-
Me4daTeJIbHOCTHIO CIIJIBHOTO payi-
OHA, MECTOM BCTpPeY COoCeZleid.
[TnoTHOE AAPO U3 AIMUKOB IJIA
THEe3JJOBaHUA TOIy0el OKPY:KeHO
JIECTHUIIEH U JIETKOM aXXKypHOU
PelIeTKOM-«06IaKOM», TJie TOJIy-
OU ¥ JIIOAY «TYJISIIOT», He BBIXOZS
3a ee IIpeJiesbl.

MPOEKTDI

WOOD TOWER

The romantic tenor of the project
has been inspired by old pigeon
houses still surviving in some of
the Moscow backyards. In addi-
tion to accommodating hundreds
of pigeons, the tower will also
serve as an observation point,

a bedroom community landmark
and a meeting place for neigh-
bours. The dense core of pigeon
nesting boxes is surrounded by

a staircase and “cloud-like” light
openwork railing for pigeons and
people to “take a stroll” without
going outside.
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1.Maker  2.Mepcnektusa

3. Untepbep

4. ®Dacappr  5.®Pacap  6.Paspes

7. AkcoHoMeTpuueckas cxeMa

8.Mepcnektusa

g

MPOEKTDI
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ABTOP

AUTHOR

AHHA MAHOBA

ANNA PANOVA

MNPOEKT

PROJECT

BAWHA ANA YEAUHEHUA

SECLUSION TOWER

TEMA

THEME

AEPEBAHHAS BALWIHSA

«Tobl He DonceH nymams 00uHoUe-
cmao u yedutenue. O0unouecmao ons
MeHs NoHAMue NCUX0L02UYecKoe,
JywegHoe, YeOUHEHHOCb e —
dusuueckoe. I[Tepgoe omynnsem, 8mo-
poe ycnokausaemy.

Kapnoc Kacmaneda

BamHa HaxoAuTCA Ha Gepery
Besoro Mops, B IIyCTBIHHOM MeCT-
HOCTH, y CaMOM KPOMKHU BOABI.
Ko Bxozny c kpyToro 6epera BefieT
MocT. KaxkpIi 3TaXk IpecTaBiId-
eT co60i «<HOMepP» Ha OJJHOTO
4JesioBeKa ¢ OKHAMHU Ha TPHU CTO-
POHBI CBeTa. B HMDKHUMX 3Ta)Kax
PACIIOIO}KeHBI 00IIKe ITOMele-
HUA 3TOW HeOOBIYHOM FOCTUHU-
IIBI, 3 B CKaJIe OCHOBAaHMUA BBIPY-
GureH OacceitH. CTeHBI CJI0KEHBI
13 TeCaHbIX BPYYHYIO OpeBeH,
HAIIOMUHAsA 0 6peBeHYaThIX
LepKBax pycckoro Cesepa.

MPOEKTDI

WOOD TOWER

“You cannot confuse solitude with soli-
tariness... Solitude for me is psycho-
logical, of the mind. Solitariness is
physical. One is debilitating, the other
comforting.”

Carlos Castaneda

The tower is in a desolate area by
the water edge on the White Sea
coast. A bridge leads from a steep
shore to the entrance. Every floor
has a “single room” with windows
to three cardinal directions. The
lower floors accommodate com-
mon-use premises of this unusual
hotel, and a swimming pool is cut
in the foundation rock. The walls
are made of hand-hewn logs remi-
niscent of the log-churches of
Northern Russia.
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1.Nepcnektuea 2. UHTepbep HoMepa

3. KoHCTpyKTUBHbIN y3en, MakeT

4.CutyaumonHbivi nnan 5. Pparment dacapa

6. AkcoHoMeTpuueckas cxema
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SHELTER+

MA

KYPCOBOM MPOEKT

NPENOAABATENU

OJIbrA AIEKCAKOBA onma sYPOOBA

[TpoeKT ObLT BBHIIIOJIHEH B PAMKAaX COTPYAHU-
yectBa MAPIII ¢ Beiciiet koo JloriepHa

B [lIBetirtapuu. DTo ObLT He IEPBBIN MOA00-
HbIN OIBIT. B 2015 rogy crymseHTsl MAPIII yxe
paboTas BMeCTe CO IIBeHIapCKUMU HaJl KOH-
nemniyen cpegHei mkoubl School+. Bommpoc
paccesieHUs U UHTerpauuu OeXeHIleB I
[IIBeliiapuu aKTyaJIeH y:Ke O9eHb JaBHO,

B 2015 rogy oH mpro6pes HeObIBAIYIO OCTPO-
Ty BO Bcell EBporlie. B kauecTBe IUIOMIAIKU A1
MIPOEKTUPOBAHUA BHIOPAH PAaliOH HAa OKpanHe
JlyraHo, 3aCTpOeHHbBIU IPEeUMYIIeCTBeHHO
COIIMAJIBHBIM KWIbeM. Ha ero 6a3e mpeiara-
JIOCh pa3MecTuTh 500 6exkeHIeB. Borpoc

0 COXpaHEHUU JTUOO CHOCE CyIIeCTBYIOIINX

Ha y4acTKe 00beKTOB CTyZIeHTaM ObLIO TIpe-
JIOKEHO PeIlIUuTh CaMoCToATeNbHO. Ha Teppu-
TOPUM, KPOMe COITUAJIbHOIO KWIbA Hadala
1970-X, HAXOAATCA TaKUe MOCTPOMKU, KaK 37a-
HuA apxuTtekTopa Jonsda [IIHebau v maMsT-
HUK apXUTEeKTypslI nepuoga 1930-x IT., crIpo-
eKTUpoBaHHBIN PuHO Tamu. Bce mocTpoiiku
CeroiHa HaxXOAATCA B KpaliHe U3HOIIIEHHOM

U aKe aBapUIHOM COCTOSTHUU U TPEOYIOT
KaK MUHUMYM PEMOHTA.

NPOEKTbHI MA 54

SHELTER+

MA

COURSE WORK

TUTORS

OLGA ALEKSAKOVA YULIYA BURDOVA

The project was implemented within the
framework of MARCH’s cooperation with
the University of Luzern, Switzerland. It

was not the first such experience. In 2015,
MARCH students already collaborated with
their Swiss counterparts on the concept of

a secondary School+. The problem of refu-
gee resettlement and integration has been
relevant for Switzerland for quite a while
and became exceptionally acute for Europe
as a whole in 2015. An area on the outskirts
of Lugano with mostly municipal housing
was chosen as a design site. It was to accom-
modate 500 refugees. The students were to
decide whether to retain or get rid of the
existing structures on the site. In addition to
the municipal housing of the early 1970s, the
area has buildings designed by the architect
Dolf Schnebli and an architectural monu-
ment of the 1930s designed by Rino Tami. All
structures are the worse for wear and even in
a critical condition today, and in want of at
least repair.
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ABTOP AUTHOR

APTEM MOJ/IbCKUMN ARTYOM POLSKY

TEMA THEME

SHELTER+ SHELTER+

B 11poeKTe oCyIecTBIAeTC
IIOIIBITKA BOCIIOJTHUTB Te TI0Te-
DU, KOTOPBIe ITepeXII KOKABIA
GerxeHell, CpeJICTBAMU apXUTEK-
TyphI. JJOCTUTraeTCs 3TO IyTeM
COBMeIleHMs XapaKTepHOU
IIBeUITapCKOM apXUTeKTyPhI

C TPAANLIMIOHHOM NCJIAMCKOM.
CosaHHOEe TAaKUM 06pa3oM Ipo-
CTPAHCTBO ITOMOJKET OeXxeHIlaM
GBICTpee U Jierye aJalTHPOBATh-
cs Ha HOBOM MecCTe, CHU3UT ypo-
BeHb cTpecca U arpeccuu. Eme
OJ[HA 33/]a4a IPOeKTa — COIu-
3UTH JBe a0COMOTHO pa3HbIe
KyJIBTYpBI. PeltaeTca oHa 3a cuet
OPraHU3alNH B KLKAOM ABOpe
TOPrOBOM IUIONIAIU WJIM PhIHKA
HAIMOHAJIBHBIX IPOLYKTOB.

MPOEKTDI

The idea is to try and use architec-
ture to compensate for the losses
suffered by every refugee. This is
attained by wedding typical Swiss
to traditional Islamic architec-
ture. Space created in this way
will help refugees to adjust to the
new surroundings quicker and
easier and thus reduce the level of
stress and aggression. Another
aim of the project is to bring two
absolutely different cultures
closer together by organising
ethnic products sales or markets
in every courtyard.
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ABTOP AUTHOR

AHHA MAHOBA

ANNA PANOVA

MNPOEKT PROJECT

QUADRATISCH.
PRAKTISCH.GUT

QUADRATISCH.
PRAKTISCH.GUT

TEMA THEME

SHELTER+ SHELTER+

B mpoekTe mpejiaraeTcs Bo3Be-
CTH HOBOE 3[aHue s GeKeHIeB
Ha MeCTe CTaporo COLMAIBHOTO
JKWwibA B JlyraHo. [laBHaa uznesa
MIPOEeKTa — B HACBIIIeHUU HOBOTO
MIPOCTPAHCTBA TeMU (PYHKIVAMY,
KOTOpbI€e IIOMOTYT OeKeHI[aM
GBICTpee amanTUPOBATHCA B JIyra-
HO. JIJIs1 5TOTO BOJIb YIULIBI pa3-
MeI[aeTCs ONHOITAXKHBIN IIPOTHA-
JKEHHBIN 0JIOK, BMEIAIOIIMIA A35I-
KOBYIO IIIKOJIY, ZeTCKUMH caf

C UT'POBOY IUIOMIAAKOM, Marasu-
HbI ¥ Kade. Ha ero skcIuryatupye-
MO KpPOBJIe, II0 MBICTH aBTODA,
MO>XHO OPTaHU30BaTh 0JIaroy-
CTpOoeHHOe 06IeCTBeHHOe IIPo-
CTPaHCTBO, CIIOCOGHOE 00beIy-
HUTD GeKeHIIeB ¥ TOPOXKaH.
OCHOBHAs YaCThb 3MAHUSI — 3TO
JKWIbe TAJIepeHOr0 THIIA

C HeOOBIIINMH KBAPTUPAMHU, PAC-
CYMTAHHBIMU Ha pa3MelleHue
ONVHOKUX JIIofiel. Bce KBapTUPBI
COOTBETCTBYIOT COBPEMEHHBIM
MIBEHIIAPCKUM CTaHJAPTaM, YTO
TIO3BOJIUT UCIIOIB30BATh UX

¥ IIOCJIe PelleHusA IPo6IeMbl

¢ GeKeHIlaMMU.

MPOEKTbI

The project proposes that a new
building for the refugees be put
up instead of the old municipal
housing in Lugano. The main idea
is to give to the new space func-
tions that would help refugees to
adjust to Lugano as fast as possi-
ble. To this end, a one-storey
block-long unit is placed along the
street to accommodate a language
school, a kindergarten with

a playground, shops and cafes.
According to the designer, the
usable roof can become a well-
appointed public space capable of
uniting the refugees and local res-
idents. The bulk of the building
will be gallery-type housing of
small flats for single people. All
flats will meet modern Swiss
standards, which will make it pos-
sible to put them to secondary use
after the refugee problem has
been resolved.

-

situation today

-y

my project
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1. AkcoHoMeTpuueckas cxeMa

2. CywecTBylouiee NoNOXKEHNE U HOBOE CTPOUTENBCTBO

3.®acan Ha poHerop 4. [MepcnekTusa BHyTpeHHero aBopa

5. MepcneKTuBa co CTOPOHbI yAULbI

6. Mnaubl xunbix sueek  7.TMnaH obuwecteeHHoro sTaxa  8.®acaabi 9. [MnaH xunoro staxa

Ty

.

MPOEKTDI
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ABTOP

AUTHOR

nonb ounnun
COHHE-®PEAEPUKCEH

POVL FILIP
SONNE-FREDERIKSEN

TEMA

THEME

SHELTER+

ApXUTeKTOp IIpeJjiaraeT yHUBep-
CaJIbHBIM MeTOJ, 0OCBOeHU IIPO-
CTPaHCTBa, IPUMEeHUMBbIN

He TobKoO B llIBetinapuu. g
9TOTO BBIPA0OTaHbI TPH OCHOB-
Hble cTpaTeruu. [lepBasg — aTo
MHTerpaIys: IIPUCIOCobIeHre
U peHOBaIlYA CyIIeCTBYIOIEero
3maHuA. Bee cymecTByloniue

Ha y4acTKe CTPOeHU: COXpaHA-
10Tca. Bropoit MmeTon — yIuioTHe-
HuUe. B aTOM Ciiygae Bce mmpeo6pa-
30BaHUA KACAIOTCA TOJNBKO BHY-
TpeHHero IIPOCTPaHCTBa, U3Me-
HeHUA IUIaHUPOBOK. TpeTha
cTpaterua — «OKKyHnauua». 37ech
BHUMaHUe COCPefOTOYeHO

Ha IIOUCKe JII0OBIX HeUCIIOIb3ye-
MBIX B TOpO/Jie IUIOImaieii: Kpbl-
1Y, IPOCTPAHCTBA MeXAY JoMa-
MU U T.11. Ha Kpblile IToXxapHoOU
YaCTU NOABJIAETCA HaZCTPOMKa.

MPOEKTDI

SHELTER+

The architect has proposed a uni-
versal method of space develop-
ment that will be applicable not
only in Switzerland. Three major
strategies have been drawn up for
this purpose. The first one is inte-
gration through the adjustment
and renovation of the existing
building. All structures on the site
are to stay where they are. The sec-
ond method is to make the area
more compact. In this case, only
the inner space is transformed and
layout altered. The third one,
referred to as “occupation”, focu-
ses on the search of any underused
space in the city, such as roofs,
space between houses and so on.
A superstructure is to be added to
the roof of the fire station.

MA 64
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1.Maker  2.CutyaumonHbitnnaH  3.Maker  4-5.®acapbl 1 nnaHbl 3TaXNe

MPOEKTDI

MA
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CTYAUA PE-OOPMALIMA

MA

KYPCOBOM MPOEKT

NPENOAABATENU

AHTOH HAATOYMA BEPA BYTKO
MAPUSA KYPKOBA BNAAUMUP TAPAHUH

B HaszBanuu Hamel cryauu — PE-OOPMA-
[N A — 3ay0eH IIPOIEeCC «BO3BPAIeHUA K CO3-
JlaHWI0». TOJIBKO OYMCTUB apXUTEeKTYPHBIU A3bIK
OT LIEJIyXX MOJHBIX T€YeHUM U BePHYBIIUChH

K IIepPBOOCHOBAaM — IIPOCTPAHCTBY U popme, —
MOKHO IIPUWTH K yMeHUIO (POPMYIMPOBATH
aBTOPCKOE IIPO(PeCCUOHAIBHOE BBICKa3bIBAHUE.
Br160p azieKBaTHOM CTpaTeruu s CO3AaHUA
(OPMBI ABIAETCA ONHUM U3 BXKHEMIITNX HaBbI-
KOB apXUTEKTOPA U OIIpesiesiAeT KaYeCTBO apXu-
TeKTyPHOTO 00beKTa KaK XyZ0>KeCTBEHHOTO
IIPOU3BEICHUA.

MPOEKTbDI MA 68

RE-FORMATION STUDIO

MA

COURSE WORK

TUTORS

ANTON NADTOCHIY VERA BUTKO
MARIA KURKOVA VLADIMIR GARANIN

The process of “going back to forming” un-
derpins the name of our studio — RE-FOR-
MATION. Only by ridding the architectural
idiom of trendy trash and going back to the
sources — space and form — can we develop
the ability to make a professional statement
of our own. Choosing an adequate strategy
for building form is a crucial skill for the
architect that determines the quality of an
architectural project as a work of art.
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ABTOP

AUTHOR

AAKOB ABYTOB

YAKOV ABUTOV

MNPOEKT

PROJECT

KNYBHbIA AOM

CLUB HOUSE

TEMA

THEME

CTYAUA PE-OOPMALUA

KityOHBIi1 ZIOM B 3aTOPOAHOM
oceJIKe Ha Bosire, BKIIIOYAIOITUIA
B cebst pecTopaH, puTHeC, Ipyrue
CEepPBHUCHI, PACIOJIOKEH Ha KPYyTOM
Gepery pexku. OGbeM 3AHUS
COCTOUT U3 TPeX dTaKe! — «CJIo-
€B», IIPOZIOJKAOIINX CTPYKTYPY
penbeda. 3a cueT pasHOU KOHGU-
TypaLyy dTaXKe, OATKOHOB

U Teppac 3A4aHYe BIKCAHO B IIPU-
POZIHOe OKpyXeHue, JaHmagT-
HbIe MOTHBBI CTAIU KJII0OYOM

K CO3ZaHUIO (POPMBI.

MPOEKTDI

RE-FORMATION STUDIO

The club house with a restaurant,
fitness centre and other services
in a countryside township on the
Volga is located on a steep river
bank. The building has three
floors or “layers” that form an
extension of the terrain structure.
Thanks to the different configura-
tion of floors, balconies and ter-
races, the building fits into the
natural environment: landscape
motifs have served as clues to
shaping the form.

MA
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1.Buayvactka  1-2.[MepcnekTusa

3.Mnawbi 3Taceit  4-6. Maker

] | W]
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ABTOP

AUTHOR

POMAH XOPEB

ROMAN KHOREV

MNPOEKT

PROJECT

CMA-LLEHTP

SPA CENTRE

TEMA

THEME

CTYAUA PE-OOPMALUA

3maHuye B IyCcTOM Jiecy Ha 6epery
PEKH TOYHO BIIMCAHO B I'PAHUIIBI
CBOGOJHOTO YIACTKA MEKIY
nepeBbaMu. ®opMa yyacTka 3aja-
Jla HapY»XHbIY KOHTYP 3JaHUA,
KaK ObI «TeKyI[ero» Cpegu CTBO-
J10B. [TomuepKHyTasg rOpU30HTAIb
06beMOB KOHTPACTUPYET C BePTH-
KLAMU Jieca, KaXKIbIH 1ar MeHs-
€T paKypC BOCIIPUATHA,

¥ HeGOJIbIIIOe COOPYKeHe
BBIIJIAAUT BCe BpeMsI II0-Pa3HOMY.
@akTypa CTBOJIOB «OTII€YaTAIAChY
Ha Hapy)KHOM CTeHe CIIa: oNay6-
Ka /i1 6€TOHHOM OOJIUII0OBKHU Clie-
JIaHa 13 Heo6PabOTaHHBIX Ope-
BeH. JlepeBo, 6eTOH 1 Boza Gac-
CeITHOB OIIpeZesAI0T apXUTEKTY-
Py UHTepbepa.

MPOEKTDI

RE-FORMATION STUDIO

The building in a riverside thick
forest is neatly fitted into an
opening among the trees. The
shape of the plot determined the
outer contour of the building,
which seems to be flowing amid
the trunks. The emphatically
horizontal shapes contrast the
forest verticals, the angle of per-
ception changing with every step
and the small building looking
different every time. The trunk
texture has become “engraved”
in the outer wall of the spa cen-
tre: rough logs were used to
make formwork for the concrete
lining. Wood, concrete and
swimming pool water deter-
mined the interior architecture.

MA 74
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1.Maker  2-3.[lepcnekTtuea (3uma)

4. OrpaHuyeHuns yyactka

5.Mnan 6. Bup yvactka

7. MNepcnekTusa (neto) 8. Untepbep
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BK/TIOYEHUE

MA

KYPCOBOM MPOEKT

NPENOAABATENU

KOHCTAHTUH XOOAHEB HATA/IbA CUAOOPOBA
AAHWUWU NOPEHL HATA/TbAI KY3BMUHA

MHOXeCTBO KUHOTeaTPOB, IIOCTPOEHHBIX
BO BTOPOMU MMOJIOBUHE XX CTOJIETUA B CHAJIb-
HBIX pariloHaX MOCKBBI, He QYHKIITUOHUPYET.
B Hamey cTyguu Mbl IOAK/IIOYaeMCA K IIPO-
rpaMMe PeKOHCTPYKIIUU OBIBITUX KMHOTEa-
TPOB, KOTOpasd IpeAlioaaraeT yCTPOMCTBO
Ha 3TUX MeCTaX KyJIbTYPHO-LOCYTOBBIX II€H-
TpoB. Ho Ha mepBOM 3Tare pA0oM CO 34aHUA-
MU BTOPOU ouepeau OyyT BO3BeleHbI Bpe-
MeHHbIe YHUBepPCaJIbHbIe TaBWJIbOHBI C I[eH-
TpaMu JJ0CyTa, KOTOPbIe, C OGHOMN CTOPOHBI,
Cpasy LOJIKHBI CTaTh HOBBIMU T'OPOJCKUMU
MapKepaMU MeCTa, a C Apyrou — nHpopMma-
IIMOHHO-TeCTOBBIMU TOYKAMU BCeU IIporpam-
MBI Pa3BUTUA.

PaboTa B Hameu CTyguy HaleJieHa
Ha IMOUCK KaXXIbIM U3 CTyJIeHTOB OTBeTa
Ha BOIIPOC, KAKOBA aKTyaJIbHasA TUIOJIOTUA
MeCTa I0CyTa U KaKUM OBITh TOMY dKCIIepU-
MEeHTAJIbHOMY HaBWIbOHY, YTOOBI OH CTaJT
U JIOKAIbHBIM I[[eHTPOM IIPUTAKEHUA B panio-
He ¥ OZHOBPEMEHHO ero 3aMeTHbIM apXUTeK-
TYPHBIM AKOPEM.

MPOEKTbDI MA 78

INCLUSION

MA

COURSE WORK

TUTORS

KONSTANTIN KHODNEV NATALYA SIDOROVA
DANIIL LORENTS NATALYA KUZMINA

Many cinema houses built in the second
half of the twentieth century in Moscow’s
bedroom communities now stand idle. In
our studio, we join a one-time cinema house
renovation program, which provides for

the organization of culture and recreation
centres instead. However, as the first phase
temporary universal pavilions with recre-
ation centres are to be raised next to the
second-phase structures. These centres are
to become new city place markers and at the
same time trial information points for the
entire urban development program.

At our unit, every student is to look for the
answer to the question what type of a recre-
ation venue is relevant and what that experi-
mental pavilion should be like to become
a local centre of attraction in the district and
simultaneously its noteworthy architectural
landmark.
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ABTOP

AUTHOR

KAPUHA XAPbKOBCKAS

KARINA KHARKOVSKAYA

MNPOEKT

PROJECT

KANEMAOCKON

KALEIDOSCOPE

TEMA

THEME

BK/TIOYEHUE

TTaBMJIBOH COCTOUT M3 TUIIOBBIX
TpPeyTOJbHBIX JleTajell. YHUBep-
CaJIbHOCTB JleTajiel ¥ IIPOCToTa
COOPKY MO3BOJIAIOT HA OCHOBE
«KOHCTPYKTOPa» COOPATh [IABU-
JIbOHBI Pa3HOTO pa3Mepa B 3aBU-
CHMOCTH OT ITOTpeOHOCTel MecTa,
IIpUBJIEKasA K 5TOMY MEeCTHBIX
sxuresnelt. Takxke apkue danep-
HbIe MOJY/IV MOTYT CTaTh Mebe-
JIBIO, IOJIKAMU ¥ PEKJIAMHBIMU
KOHCTPYKIIMAAMU IIPU IIPOBeJie-
HUY IPa3qHUKOB, COOpaHUI,
JIOKJIBHBIX APMAPOK U JPYTUX
COOBITHIA.

500

L 11680

INCLUSION

The pavilion is made of standard
triangular parts. The universal
parts and their easy assembly
make it possible to use the con-
struction kit to put together
pavilions of different sizes
depending on local needs and
bring in local help. Brightly
coloured plywood modules can
become furniture, shelves or
advertising structures at festivi-
ties, meetings, local fairs and
other events.

MPOEKTDI

MA 80

PROJECTS

MA

81



1.®acap 2. MoHTax naBunboHa

3-4. [lHeBHO U HOYHOI BUAbI 5. BapuaHTbl pacagHbIx peleHuii

6.Maker  7.TunoBoi 3neMeHT KOHCTPYKUUMU

MPOEKTDI

MA
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8.BapuanTtbinnaHa 9. Maker

PROJECTS
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ABTOP AUTHOR

POMAH XOPEB

ROMAN KHOREV

MPOEKT PROJECT
CB/INXXEHMUE RAPPROACHEMENT
TEMA THEME

BK/TIOYEHUE INCLUSION

B Hapy>KHOM KapKace IIaBIIbOHA
TIOBTOPAETCA PUCYHOK TOPOACKON
IUIAaHUPOBKM palioHa. BHyTpeH-
Hee IIPOCTPAHCTBO (popMupyeTcs
MATKOU 000JIOYKOH, 3TO YIOTHAsA
Y TAUHCTBEHHAA «IIelrepar, Heo-
AKUOAHHO IIOABUBIIAACA B IIIyM-
HOM U CyeTHOM MeTaIloJIuCe.

MPOEKTDI

The outer carcass of the pavilion
replicates the local layout pat-
tern. Formed by a pliant shell,
the inner space is a comfortable
secret “cave” that unexpectedly
appears in the noisy and busy
megalopolis.

MA 84

PROJECTS



1. Komnosunuus dpacana noBTopseT NnaHUPOBKY paitoHa

3. HouHoit Bug

2. MepcnekTuea

5-6. Untepbep

8. AkcoHoMeTpuueckas cxeMa
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ABTOP

AUTHOR

EKATEPUHA BAXPAMEEBA

EKATERINA VAKHRAMEEVA

TEMA

THEME

BK/IOYEHUE

IMaBWILOH CUMBOJIAYECKU BOC-
IIPOU3BOJUT YeThIpe JIeMeHTa
THUIIOBOTO KMHOTEATpa: BXOZ,
JiecTHUIy, ¢oite u 3ai. [laBrIb0H
JIACT YeJIOBeKy BO3MOXKHOCTh
MOGBITH BHE MUPA, TlepeHachl-
IeHHOTro UH(GOPMAaIMOHHBIM
IIyMOM, CKOHIIeHTPUPOBATh CBOE
BHUMAaHUe Ha YeM-TO OTHOM,
YCIBINIATh CBOX MBICIH ¥ CIIO-
KOMHO 0OCYIUTH UX C APYTOM.

KHOMOKAS @1mecto

S

N7, M8 eamecto)
2

—

mEL e dealply

BbICTABKA pauecto)

MPOEKTDI

INCLUSION

The pavilion symbolically repro-
duces the four elements of

a standard cinema house — the
entrance, stairway, lobby and
hall. The pavilion is to enable
man to escape the world over-
loaded with information noise,
concentrate on one thing in par-
ticular, listen to his own
thoughts and quietly discuss
them with his friend.
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OBLLUECTBEHHOE COBPAHVE
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1.

3-5.MepcnekTusa

6. Mnakbl

7-8. Paspesbl

9-10. MepcnekTusa
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®YHAAMEHTAJ/IbHASA MNOATOTOBKA B OBJIACTU APXUTEKTYPHOTO MPOEKTUPOBAHUA

Kypc 6akayaBpuaTa IpeHa3HavYeH I TeX, KTO IUIa-
HHUpyeT HadyaThb Kapbepy B cepe apXUTeKTypsl, urban
design, taHAmapTHOrO IPOEKTUPOBAHUA, TPAZOCTPO-
WUTEIbCTBA, PEeHOBAIIUY UCTOPUYECKUX 3TAHUU U[WITN
MPOJIOJDKUTH OOyYeHue B Marucrparype B Poccuu
Wiy 3a pyoexxoMm. CTyneHTaMU GaKaJIaBpUaTa MOTYT
CTaTh BBITYCKHUKY IITKOJI Y CPEIHUX CIIeAAIBHbBIX
y4eOHBIX 3aBefIeHU, a TAaK:Ke JINIIA, UMeloIlyie BbIC-
miee 06pa3oBaHMe 10 HeAPXUTEKTYPHBIM CIIeIAaITb-
HOCTAM. B MHAVBHTyaTbHOM IOPAZKE BO3MOKEH
nmpuieM Ha 2 U 3 Kypc 6aKaJlaBpraTa CTyIeHTOB IPY-
TMX apXUTEKTYPHBIX By30B.

3AAAYU KYPCA

JlaTh 6a30BbIe HAaBBIKHA aPXUTEKTYPHOI'O IPOEKTHPO-
BaHUsA, 00eCIIeYnTh BJIa/leHrie OCHOBHBIMU CPEe/ICTBA-
MU IIPOEKTUPOBAHUS U IIOIAYU IIPOEKTA, COBPEMEH-
HBIMU TEXHOJIOTUAMY, KOHCTPYKIVSIMU U MaTepya-
samu. Kypc HaumHaeTcs ¢ 00y4eHUs OCHOBAM IIPOeK-
TUPOBAHUA Y 3aKAaHYUBAETCS BBIITOJTHEHNEM KOM-
IUIEKCHOTO aPXUTEKTYPHOTO ITPOEKTAa.

COCTAB KYPCA

2ron

APXUTEKTYPHOE

BA (Hons) programme is designed for those who are
planning to start a career in architecture, urban
design, landscape design, renovation of existing
buildings and/or later continue their studies in gradu-
ate programmes in Russia or abroad.

Undergraduate students could be recent school
graduates from high school and colleges, as well as
those with prior non-architectural degrees. Applica-
tions from 2nd and 3rd year undergraduate students
from other architecture schools will also be evaluat-
ed on a case-by-case basis.

Our course objectives include the tuition of basic
skills required for architectural design, to ensure stu-
dents' command of basic means of design, to teach
them how to deliver projects and to train them in the
use of building technologies, structures and materi-
als. The course begins by teaching the basics of design
and ends with the implementation of a complex
architectural project.

YEAR 2

COURSE STRUCTURE

ARCHITECTURAL DESIGN
main course

i1roa

APXUTEKTYPHOE
MNPOEKTUPOBAHME
6a308BbIN KypC

NMPOEKTUPOBAHME
OCHOBHOW KypcC

MPODECCMOHA/IbHBIE
HABbIKU
6a30BbIit KypC

NMPO®ECCUOHAJIBbHBIE
HABbIKWU. LU®POBLIE CPEA-
CTBA NMPOEKTUPOBAHUA

APXUTEKTYPA B KOHTEKCTE
BU3YAJIbHbIX MCKYCCTB

3roa

KPUTUKA U KOHTEKCT.
UCTOPUA APXUTEKTYPbI

APXUTEKTYPA B KOHTEKCTE
FPAAOCTPOUTENbLCTBA

APXUTEKTYPHOE
NMPOEKTUPOBAHME.
AWNAOMHbBIN MNPOEKT

KOHCTPYKUWU, MATEPUATbI
W TEXHONOTUK
6asoBbIit Kypc

MPOEKTbDI

KOHCTPYKUMUM, MATEPUATbI
M TEXHONOrUun
OCHOBHOIW Kypc

BA

UHTErPUPOBAHHOE
MPOEKTUPOBAHUE

AUCCEPTALMA

92

YEAR 1

ARCHITECTURAL DESIGN
basic course

PROFESSIONAL SKILLS
(DIGITAL DESIGN TOOLS)

PROFESSIONAL SKILLS
basic course

ARCHITECTURE IN THE
CONTEXT OF VISUAL ARTS

THE HISTORY AND THEORY OF
ARCHITECTURE

ARCHITECTURE IN THE
CONTEXT
OF URBAN DEVELOPMENT

YEAR 3

STRUCTURES, MATERIALS
AND TECHNOLOGIES
basic course

PROGRAM BA

STRUCTURES, MATERIALS
AND BUILDING
TECHNOLOGIES

main course

BA

GRADUATION PROJECT

INTEGRATED DESIGN AUDIT

THESIS

93



TEOPUSA U UCTOPUSA CRITICAL AND

APXUTEKTYPbI

CULTURAL STUDIES

ANEKCAHAP
ocTPO-
roPCKMI
npenopasaTtenb

ALEXANDER
OSTROGORSKI
module tutor

onusa JULIA
TANBIKOBA TALYKOVA
npenogasatens module tutor
5
KOHCTPYKLMUM, STRUCTURES,

MATEPUANDI
U TEXHONOrMun

MATERIALS AND

TECHNOLOGIES

APXUTEKTYPHOE ARCHITECTURAL MPO®ECCUOHA/b- PROFESSIONAL
MPOEKTUPOBAHUE  DESIGN HBIE HABbIKM SKILLS
HAPUH3 NARINE " PYBEH RUBEN
‘ TIOTYEBA TYUTCHEVA APAKENSAH ARAKELYAN
KypaTop module leader KypaTop module leader
mMoayns Moayns
ANNA ALLA MAPUSA MARIA
KOMAPOBA KOMAROVA MOKPOBCKASl  POKROVSKAYA
npenopasaTens module tutor npenogaeatens module tutor
onua JULIA EBFEHUA EVGENLJ
AHAPEMYEHKO ANDREI- MOHAXOB MONAKHOV
npenoaasatens CHENKO npenogasatens module tutor
module tutor
MAPUA MARIA AHHA ANNA
KAPLEBA KARTZEVA KO3n10BA KOZLOVA
npenoaaeatens module tutor npenopaeatens module tutor
-‘ oPUn JURI PALMIN
' , NANBMUH module tutor
1% ' npenopasatens
NPENOAABATENN BA 94

. UBAH IVAN
TOMOBMUY TOMOVICH
KypaTop module leader
| Moayns

CEPTEM SERGEY
MIWEHUYHBIA PSHENICHNIJ
npenogaeatens module tutor
BEPHEP WERNER
30BEK SOBEK
npurnaweHHsIn - guest

. npodeccop professor

TUTORS BA
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HAXOAOKA

BA

KYPCOBOM MPOEKT

NPEMNOAABATENU

HAPUHS TIOTYEBA ANNA KOMAPOBA
MAPUSA KAPLEBA 10NN AHAPEMYEHKO

CTymeHTBI paboTaIN ¢ HalZIeHHBIMU B TOPO-
e ooObekTaMu. JJaMIIOuKa B moabe3ze,
IIOYTOBBIN AWK, aBTOMOOWIBHBIN KJIallaH

B TedeHMe MecCAlla MOABePrajuch OCMbICTIe-
HUIO ¥ TpaHchopManuu, a 3aTeM ObUTHA BO3-
BpallleHbI Ha ITpe;XKHUe MecTa. BHUMaHue

K peaJIbHOCTU He BCer/a CBA3aHo ¢ pacazamu
WY IUIAHAMU 3JaHUU, TIIaTeJIbHOe u3yJe-
HUe U UHTepIIpeTanua CBOUX HaXOAOK OUYeHb
I[eHHBI, BeJb HABbIK BHUMATEJIbHOIO HAOJIIO-
JleHUA 32 MUPOM CKJIQIbIBaeTCA U3 IMMOUCKA,
3aIIOMMHAHUA U AaHAJIN3A.

MPOEKTbDI BA 96

LOST AND FOUND (AND LOST AGAIN)

BA

COURSE WORK

TUTORS

NARINE TYUTCHEVA  ALLA KOMAROVA
MARIYA KARTSEVA YULIYA ANDREYCHENKO

Students worked with objects they have
found in the city. A lamp from an entrance
hall, a mailbox, a car valve underwent the
process of reflection and transformation, and
then they were placed back where they be-
longed. Attention to the surroundings is not
always related to facades or building plans,
and thorough exploration and interpreta-
tion of such findings is very valuable, be-
cause a skill of carefully observing the world
around us is taught through search, memori-
zation and analysis.
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ABTOP

AUTHOR

AMUTPUIA NAHOB

DMITRIJ PANOV

MNPOEKT

PROJECT

KOHLUEHTPALMA OOUHOYECTBA

CONCENTRATION OF SOLITUDE

TEMA

THEME

HAXOAOKA

LOST AND FOUND
(AND LOST AGAIN)

NMPOEKTDI

BA 98

PROJECTS

BA
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1.1 MacwTaba u np

2. UccnepoBanue daktypsl 3. PucyHok ot pyku

4-5. Haxopka 6. etann o6bekTa

7.Ti $ It 8-9.B

B KOHTEKCT
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ABTOP AUTHOR

TPUOOH MUNSAEB TRIFON MILAYEV
MPOEKT PROJECT

MOYTOBbIN AWUK MAILBOX

TEMA THEME

HAXOAOKA LOST AND FOUND

(AND LOST AGAIN)

NMPOEKTDI BA 102

PROJECTS BA 103



aXoAKU

efaoBaHMe H

-2. Ucen

3. TpaHcdopmMauus

PROJECTS
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ABTOP

AUTHOR

APUHA NEPEBEAEHLEBA

ARINA PEREVEDENTZEVA

MNPOEKT

PROJECT

3ATAOKA

MYSTERY

TEMA

THEME

HAXOAOKA

LOST AND FOUND
(AND LOST AGAIN)

NMPOEKTDI

PROJECTS
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1-2. UccnepoBaHune MaTepuana n baktypbl

3. MecTo o6HapyieHUs HaxoaKK

4. TpaHcpopmaums

@

LTO NPOMCXOAWT

B BEVTRG Augaes

FEOCDBWIBAT

ME BT ABERTAM M0 BOEAR L HARSAMT TETAMET,

AERRLLAN WA NERBLEE

2. WAKCHLTROD

SREY BERET OEELMET & Bykw B YIS BREMI

- AL, AFVETRMEM TRvas  TOAMMMARTES  DoReueA

R HEREBEE 1w CIEAMET OCTMOTES QAL WA BAL

B SRR
Adosdte B ROWTAMTE O CDEAMETOM  HENOREK

I MEYET  abvuATe ETe i CTOCOERM A

o BMEE LB HWE

EOTAM UEAORER CANrCeART TREAMET O CEATW
BAETES Mo UAkiovHon DAOtEecTu ko YAARIETCS

OB AMO SugaRA CAK WwreRuWALYS (BOLESSA

PALAATTES  Bewie
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AOM ANA XKUBOTHOTO

BA

KYPCOBOM MPOEKT

NPENOAABATENU

HAPUHS TIOTYEBA ANNA KOMAPOBA
MAPUSA KAPLEBA 10NN AHAPEMYEHKO

CTymeHTBI pa3paboTayii OpUTHHATIbHBIE
JIOMa JIJIA )KUBOTHBIX, JIOMAaITHUX, HO

He TOJIbKO. PaHTA3UA CTYAEHTOB PacHpo-
CTpaHSIACh HA CO3/IaHMe TOCTATOYHO yA00-
HOTO U IIPU 3TOM 3CTETUYHOTO U KOHIIEeIITY-
AJILHOTO JloMa JIJIAI CaMOM pa3HOU >KUBHOCTU:
MJIEKOITUTAIONIUX, IITUI], PIO, 36 MHOBO/I-
HBIX, WIeHNCTOHOIuX. Kitacchl >JKMBOTHBIX
JIOCTaBaJIUCh CTyeHTaM 110 UTOTaM JKepe-
O6beBKU. HeOOBIYHOCTD U Jlaske aOCYyPAHOCTD
3a7laY¥ CIIPOEKTHUPOBATH JIOM IS JKUBOTO
CYIIeCTBa, CyIeCTBYIONEero He3aBUCUMO

OT YeJIOBeKa, CTajIa OSHOM 13 HauboJjee
OCTPBIX U IIPOBOKAITUOHHBIX COCTABJIAIONINX
3aZlaHusA, ¥ pabOTHI CTYAE€HTOB OIleHUBAJIHCh
C O3UIUU, VAAJIOCH JIU aBTOPY AOCTATOUHO
MTOAPOOHO U ITYOOKO MOHATH MOTPEeOHOCTH
’KUBOTHOTO Y HAWTH JIJI1 HUX ITPOEKTHOE
BoIUTOIeHMe. [Iociie rpyIImoBOTO UCCIea0Ba-
HUS, TOCBAIIEHHOTO BUIAM XUBOTHBIX, CTY-
ZIeHTBhI ITPOBOJIVUI COOCTBEHHOE MCCIe0Ba-
HU€e, KOTOPOe JIeTJIO B OCHOBY UHAUBU/IyaIb-
HBIX IIPOEKTOB.

MPOEKTbDI BA 110

PET HOUSE

BA

COURSE WORK

TUTORS

NARINE TYUTCHEVA  ALLA KOMAROVA
MARIYA KARTSEVA YULIYA ANDREYCHENKO

The students designed original houses for do-
mesticated and other animals. Their imagina-
tion went as far as creating fairly comfortable
and good-looking conceptual houses for all
sorts of living creatures: mammals, birds, fish,
amphibians and arthropods. Students cast
lots for the class of animals they were to get.
The unusual and even absurd task to design

a house for a living creature existing apart
from man was a most thorny and provocative
part of the assignment, hence the students’
projects were evaluated based on whether
they had a detailed and in-depth understand-
ing of the animal’s needs and found adequate
design solutions for them. After a group study
of animal species, the students undertook in-
dependent research that served as the ground-
work for their individual projects.

PROJECTS BA 111



ABTOP

AUTHOR

ANTUCA BYHATOBA

ALISA BUNYATOVA

MNPOEKT

PROJECT

CUHUYHUK

HOUSE FOR TOMTIT

TEMA

THEME

AOM A4 XKUBOTHOTO

«CaMBbIM Ba’KHBIM B IIDOEKTE
CUHWYHHKA GBLIO HCIIOTB30BaHUE
He TOTOBOT'O KPYIVIAKA, 3 UMEHHO
CTBOJIA JIVIIIBI, KOTOPYIO CITHJIFUIN
U3-33 ee HeIIPUTOHOCTH. DTO CKO-
pee TUIIOBOU IIPOEKT. MHe KaXKeT-
Cf, CO3/aBaTh KWibe JIA IITULI,
KOTODbIEe B HEM HY»KIAIOTCA, U3
BTOPUYHBIX MaTepUAIOB — 3TO
TYMaHHO U IIPOCTO. fl 0CO3HAaHHO
HU4YeM He 06pabaThIBalo IepeBo,
OHO IIeHHO KaK He4To HacToAlee,
o0J1azaonee eCTeCTBeHHbIMU
cBoricTBaMu. K ToMy ke ITHIIbI
KaK ITPaBIJIO He 3aCeJIAI0T HOBbIe
«IOMa», a JKAYT, KOT/Ia OHU 00pe-
TYT HaTyPaIbHBIN TeMHO-KOPUY-
HeBbII 1IBeT. Yepes 7 JIeT A BIKY
CBOM CUHUYHUK KaK IIPOTHUBIIIee
U IIOKUHYyTOE IITULIAMU JepPeBo,
POBHO TaK, KaK 3TO IIPOM30IILIO
GBI B IIPUPOJIE.»

PET HOUSE

“The most important thing in
designing a birdhouse was using

a lime-tree log cut down as useless
rather than a piece of sawn tim-
ber. It was a standard project.

I think it is humane and easy to
make homes for birds from secon-
dary materials. I make a point of
not processing wood in any way: it
is valuable as something real and
having natural qualities. Besides,
birds usually do not settle in new
“houses”, but wait for them to
turn the natural dark brown
colour. In seven years’ time I see
my birdhouse as a rotten tree
abandoned by birds exactly as it
would have happened in nature.”

MNPOEKTbI

BA 112
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1-2. UsyueHune 06paza XM3HM U NOBEACHUS CUHULbI

3. [leTanun KOHCTPYKLUM

4. TexHonorus usrotosneHms

5.Mepcnektuea

P Mo A sOIFRIAMAL Wy MWW FARAFATON
+BEPEIAHSE AETAAER HFWKN

4 wiEtas 0T HOF6 PEARSOERA W
BWCBIPAHBANHE AOPARDTHA ADTAACA

FnFFFlEnEL MFOETRANETE
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ABTOP

AUTHOR

AHTOH FrPUBAHOB

ANTON GRIBANOV

MPOEKT

PROJECT

BEPU®EPMA

WORMFARM

TEMA

THEME

AOM A4 XKUBOTHOTO

IpoekT AuToHa [priGaHOBa ITOCBSA-
IIeH JOXK/JeBbIM Y€PBSIM: MX Pas-
BeJleHre CTAHOBUTCS Bce Hostee
3aMeTHOM OTPACIBIO CEJTBCKOTO
X03s1CcTBa. YepBU 1epepabaThiBa-
10T GBITOBBIE OTXOZbI, IPOU3BOIAT
MATATETHHBINA TYMYC U CAMU SIBJIS-
JOTCS LIEHHBIM OMOJIOTMYEeCKUM
CBIPbEM.

MPOEKTbDI

PET HOUSE

Anton Gribanov made a project
on worms. Raising earthworms is
becoming a big feature in agricul-
ture, for worms can process
domestic household waste, pro-
duce nutrient humus and are
themselves a valuable biological
material.

BA 116
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1-2. UccnepoeaHne o6pasa XKM3HU U NOBeAeHUs YepBeil

3. KoHcTpykuus BepMudepMbl

4. ®ortorpadum makeTa

MPOEKTbDI BA 118 PROJECTS BA 119



ABTOP

AUTHOR

TPUOOH MUNSAEB

TRIFON MILYAEV

MNPOEKT

PROJECT

TEPPAPUYM A1 YXA

HOUSE FOR WATER-SNAKE

TEMA

THEME

AOM A4 XKUBOTHOTO

Pa6ora Tpudona MrwraeBa npes-
HasHayeHa JyiA yka. [Ipo3payHbIit
MaTepuas KIETKU JaeT MaKCH-
MaJIBHBIN 0630D, JBYXCJIONHAA
CTEeHKa COXPaHsAET TeIUIo, a 00T
TbI, OyAyIr HEOOXOLUMBIM KOH-
CTPYKTHUBHBIM 3JIEMEHTOM, II03BO-
JIAIOT ) KUBOTHOMY dKTUBHO JABU-
TaTbCA BO BCEX HAIIPABJICHUAX.

PET HOUSE

Trifon Milyaev’s work is aimed at
water-snakes. Transparent materi-
al of the cage allows for unob-
structed view, the two-layer walls
conserve warmth, and the bolts,
while being a required element of
construction, let the animal
actively move in any direction.

Cxema (yHKIMOHATBHOTO
30HMPOBAHUA

Mox cartym

Topd

Gacceitn

OCHOBHOE

TOT/OH /151 3eM/II 1 MOXa

«HOpa»

Gacceitn

MNPOEKTbI

BA 120
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1-3. 3ckmn3bl M paboume uepTexu

4. Dotorpadum makeTa
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ABTOP

AUTHOR

EKATEPUHA TUHAKOBA

EKATERINA TINYAKOVA

MPOEKT

PROJECT

AKBAPWUYM AN NEWEPHbIX Pblb

HOUSE FOR BLIND CAVEFISH

TEMA

THEME

AOM ANA XKUBOTHOTO

IIpoeKT NOCBAIEeH CIIeIIbIM
IemepHbIM pbibaM. OHU OOUTAIOT
B IIOJIHOM TEMHOTE B IIOA3€MHBIX
BOJOeMax. AKBapUyM IIpeJCTaBJL-
eT co0oi1 ap ¢ OKyJLIpaMu, yepe3
KOTODBIe MOXKHO HAa0JII0ATh

3a ppIbaMU.

MPOEKTbDI

PET HOUSE

Ekaterina Tinyakova made

a house for blind cavefish. They
live in complete darkness in
underground water reservoirs.
Ekaterina’s fish tank is a sphere
with oculars through which one
can watch the fish.

BA 124

PROJECTS
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HOMO HOME

BA

KYPCOBOM MPOEKT

MNPENOAABATENU

HAPUH3 TIOTYEBA ANNA KOMAPOBA
MAPUSA KAPLEBA 10NN AHAPEMYEHKO

B KoM fjomMe, KOTOPBIU HaXOAWUTCA B TOPOJ-
CKOM KOHTEKCTe, OJI>KHa 00A3aTeJIbHO IIPU-
CYTCTBOBATh HeXKWwiasg QYHKIUA, YTOOBI hak-
TUYEeCKU MOJIy4YUICA MHOTO(PYHKIITUOHAb-
HBIN XWiou oM. CTyzseHTaM ObUIO IIpeJIo-
»KeHO II0 JKeJIaHUIO BhIOPATh INOO peaylbHbIX
3aKa3YUKOB, TU00 cHOPMUPOBATH MOPTPET
3aKa3YMKa CAMOCTOSTETLHO JJIA TOTO, YTOOBI
MOXKHO OBLIO OIIpeJIeJINTh IIPOrpaMmy u 060-
CHOBAaTh OCOO€HHOCTH KM3HU 3TOTO oMa
U3HYTPU.

MPOEKTbDI BA 128

HOMO HOME

BA

COURSE WORK

TUTORS

NARINE TYUTCHEVA  ALLA KOMAROVA
MARIYA KARTSEVA YULIYA ANDREYCHENKO

In the city context, a dwelling house should
necessarily have a non-residential function
so as to serve as a multi-purpose residen-
tial building. Students were asked either

to choose real clients at will or to imagine

a client on their own in order to be able to
determine the program and substantiate the
specifics of such house life from within.

PROJECTS BA 129



ABTOP AUTHOR

MABE/ YEPHAK PAVEL CHERNYAK

MPOEKT PROJECT |
AOM-TEMN/TIULA HOTHOUSE HOME

TEMA THEME

HOMO HOME HOMO HOME

JloM /71 IOXKWION ITaphl, yBJIeKa-
foIeiica caloBOACTBOM, BCTPOEH
B 3a0pOIIEHHYIO PYHHY B IIeHTpe
MocCKBBI. 3a CYeT OCBO€HUA PyU-
HBI 1 pAa3MEIICHNUA B Hel TeIUIn-
IIBI pelraeTcs npobieMa HexBaT-
KU MeCTa JUI YaCTHOTO JIoOMa

B Meraronuce. [Ipu aToM HOBOe
3[JlaHMe MaKCIMAJIBHO TAKTUIHO
OTHOCHTCA K CTAPOMY, COXPaHAA
KOHTPACTHYIO 3CTETUKY TeXHUYIE-
CKOTo coopyxeHus. Terumna
COCTaBJIAET C XKWIbeM eUHOe
Iesioe, a pWiIeramnye mpo-
CTPAHCTBA MOTY OBITH HCIIONIB30-
BaHBbI [T HY>KI JIIOZIeH, paboTaro-
IUX B OJIM3JIeKAITUX KBAPTAIAX.

1

=]

[ ]
el

MNPOEKTbI

The home for an aged couple
going in for gardening has been
integrated into a ruined building
in central Moscow. By adapting
the ruined building and fitting

a hothouse into it the architects
have resolved the problem of fin-
ding space for a private home-
stead in a mega-city. The contrast-
ing aesthetics of the technical

structure have been retained, so el

the project is as tactful as possible
with respect to the old building.
The hothouse is fully integrated
with the residential unit while the

adjacent space can be used for the D
needs of people working in the —
neighbourhood. r | Y
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1. Mnanbl 3Taxei

2. MepcnekTtusa co cTopoHbl asopa 3. Paspes

4-5. Pacaabl 6. AkcoHoMeTpuueckas cxeMa

4 7-8.Maker  9.Pazpez  10.Maket

NMPOEKTDI BA 132

PROJECTS BA 133



ABTOP

AUTHOR

AHTOH rPUBAHOB

ANTON GRIBANOV

MPOEKT

PROJECT

LEMUAOBCKWUMA PA3/IOM

DEMIDOV SLIT

TEMA

THEME

HOMO HOME

HOBBIi IOM HAXOIUTCS MEKIY
JIByMsI CyIIIeCTBYIOIAMY 3TAHU-
MM, ¥ CAM B CBOIO O4epeb COCTO-
WT U3 JIBYX KOHTPACTHBIX YaCTEH,
pasesleHHbIX Y3KOM IeJbI0.

B OJHO¥ YaCTH KUIbe, B APY-
roit — pabora: 06uTaTeIbHALIA
JIOMa BefleT OAIeTHYIO CTYAMIO.
KoHTpacT oAYepKHyT U pPasHu-
e 00beMOB, ¥ TPAKTOBKOM
(dacaga. B 10 e BpeMs BCIO
MIOCTPOMKY OObeANHSIET MaTepU-
aJI CTEéH — KUPIIAY, CO3AAM0ITII
OPraHNYeCKYIO CBA3b C OKPYIKe-
HMeM, HeOIITyKaTyPEeHHbIMU
(acamamu TOMOB B mepeyJike.
Camoe ipaMaTUIHOE IPOCTPaH-
CTBO JOMA, IIeJTb, ABJIAETCS IIPO-
XOIOM BO JBOD. BeCh mpoeKT
BBICTPOEH HAa TOHKOM OaJtaHce
€ITHCTBA U Pa3INYIUsL.

MNPOEKTDI

HOMO HOME

The new house is wedged between
two existing buildings and con-
sists of two contrasting parts sepa-
rated by a narrow slit. One part
serves as a housing, the other
accommodates a ballet studio
where the hostess works. The dif-
ferent shapes and facade solution
emphasise the contrast. The unify-
ing element of the entire struc-
ture is the material of which the
walls are made: bricks producing
a natural link with the unplas-
tered house facades around in the
lane. The slit, the most dramatic
space in the house, is the passage
into the backyard. The project
rests on a fine balance between
uniformity and diversity.

PROJECTS

BA
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1.Maker 2. ®DyHKuMOHanbHas nporpaMMa

3.Mnan 1-roataxa 4. Pacap

5.Paspes  6-7.BapumaHTb MakeTa

8.BapuanTbi Maketa 9. Pazpesbi

MNPOEKTDI BA 136 PROJECTS BA 137



ABTOP

AUTHOR

AMUTPUIA MASBAEB

DMITRY MAZAEV

MNPOEKT

PROJECT

KPACHbIA AHTAP
ONA XXEHLWMHbI-CAMOJIETA

RED HANGAR
FOR AIRCRAFT WOMAN

TEMA

THEME

HOMO HOME

ABTOD BBIGpAJI B KaUuecTBe «3aKas3-
4MKa» U3BeCTHOTO Au3aliHepa

U xXypoxkHUKa Onbry ConfaToBy.
JloM IIpUCTIOHEeH K IIIyXOH CTeHe
34AHUA BO IBOPE U CaM KaK Gbl
CTAaHOBUTCA IPOAOKeHUeM 3TON
cTeHbL. Bo BOp o6palneH IIyxoi,
JIMIIIeHHBIN MaciiTaba dacaz,
IIPOeMBI TOJIBKO B TOPII@BBIX CTe-
Hax. JJAKOHUYHOCTb CKYJIBIITYP-
HOTro 00'beMa JIONIOJIHEeHA aKTUB-
HOH (haKTypoit cTeH U3 6eToHa,
JII06MMOTO MaTepHaia X03AHKH.
B nHTephepe B 6eTOHe MOABIIAET-

Cs IB€THAA CMaJIbTa, HAITOMUHA-
HUe 0 JU3aHePCKUX paboTax
CoIIaTOBOM.

NMPOEKTDI

HOMO HOME

The designer has chosen the well-
known designer and artist Olga
Soldatova for a client. The house
abuts a blind wall of a building in
the backyard and is, as it were, an
extension of that wall. Its blind
facade, devoid of any scale, over-
looks the backyard, with the side
walls alone having openings. The
laconically sculpted bulk is
finished off with the active texture
of concrete walls, the owner’s
favourite material. The concrete
interiors are livened up with
coloured smalti referencing Solda-
tova’s designer works.

138
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3. ®parmeHT pacapa

1-2. KoMnoaunumoHHble cxeMbl

6. Cxema pacana

5. TeHepanbHbiit nnaH

4. Maker

9. ®acaapi

7. Mnaubi sTaxei

BA

PROJECTS
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ABTOP

AUTHOR

EKATEPUHA TUHAKOBA

EKATERINA TINYAKOVA

MNPOEKT

PROJECT

AOM ANSA ABOPHUKA

YARD-KEEPER’'S HOUSE

TEMA

THEME

HOMO HOME

JloM BTUCHYT B Y3KYIO III€JIb MEX-
Iy COCeIHUMM 3faHuAMU. Ha yiu-
1y BBIXOAUT (pacaf, MOKPBITHIN
MeJIKOH nepdopanueil, BBITHY-
TBHIN KaK OyATO OT JaBJIeHUA KUP-
MMUYHBIX 6paHAMayapoB. 3a daca-
JIOM B IIPOCTPAHCTBe MIMPUHOMN
OT 4 10 2 METPOB Pa3BOpAYMBAET-
CA CJIOXKHAA UTpa JIGCTHULL U OKOH,
HABUCAIOIWX U BBICTYIIAIOIINUX
06beMoB. JKuTesb ;JoMa — JBOP-
HUK-MyCyJIbMaHWH, U 3fJlaHK1e CTa-
HOBUTCA MeTa(opo IOTyCKPbI-
TOM, HO HAITOJITHEHHOM He Bceraa
IIOHATHBIM HaM COAEPKaHUEM
KU3HU MUTPAHTOB B MEraIlojuce.

MNPOEKTbI

HOMO HOME

The house is squeezed into a nar-
row crack between two neigh-
bouring buildings, its finely perfo-
rated facade curved, as if yielding
to the pressure of brick firewalls.
Beyond the facade, within a space
of 2 to 4 metres wide, there is an
intricate interplay of staircases
and windows, of overhanging and
jutting out spaces. The resident is
a Moslem yard-keeper, and the
house seems a metaphor of the
semi-covert life of migrants in

a megacity, a life we far from
always understand.

BA 142
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3. BapmaHTbl

-2. Maker

HTbI paca,

Tepbepa 6. Bapuai

4-5. MepcnekTusbl MH

7.MNepcnektusa n

10. Mnanb

9. Pas|
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PEBU3UNA HOPM

MA

AUNNOMHDBIE CTYAUU

MPENOAABATENU

EBFEHUMN ACC KUPUN ACC

Hama cTyzusa u B 5TOM T'OAY IPOJOJLKaeT
M3y4aTh U IePeoCMBICIATE QyHIaMeHTalIb-
Hble TeMbl apXUTEeKTypbl. TeMoli 3Toro roza
oyner HOPMA.

Kynerypa — 310 cucteMa HOpM. Hopmbl
dbopMarbHO 3a(pUKCUPOBAHEBI B 3aKOHAX, IIpa-
BWJIaX, peKOMeHIaIUAX, 3alI0BeJAX, PYKOBOJ:-
CTBaX U PyTUX JOKyMeHTaX. A TaKXe Hellu-
caHble HOPMBI YKOPeHeHBI B TPAJUITUAX,
00BIYAX, CTWIAX, 00pAAaX U OOIMeTPUHATHIX
pUTYyasaxX IOBCeIHEeBHOU XXU3HU. ADXUTEKTY-
pa BBINIOJIHAET CBOIO 00IeCTBeHHYIO QyHK-
IIUIO, CJIeAyA KaK KyJbTYPHBIM, TaK U (op-
MaJIBHBIM HOpMaM. [10 uToram ucciaesoBaHus
CTYZAEHTHI JafyT CBOU IIPe/JIOKeHU 110 PeBU-
3UM KaKOM JTNO0 HOPMATUBHOU 00IaCTH —

OT TpebOBaHUY 6€30TIACHOCTHU A0 KYJIbTYp-
HBIX CTEePEOTHUIIOB. DTU IPEJIOKeHUA ITOCIY-
»KaT OCHOBaHUEM JIA pa3paboTKU JUILTIOMHO-
r'0 IIpoeKTa, B KOTOPOM JIOJKHA OyleT APKO
MIPOABUTHCA HOBAsA HOPMAaJIbHOCTD.

HOBbIE BPUDDI 146

RETHINKING NORMS

MA

DIPLOMA UNITS

TUTORS

EUGENE ASSE KIRIL ASSE

This year, too, our studio continues to explore
and rethink the fundamental subjects of archi-
tecture. NORM will be this year’s subject.

Culture is a system of norms. Norms are
formalised in laws, rules, recommendations,
commandments, guidelines and other docu-
ments. There also are unwritten norms rooted
in traditions, customs, styles, rites and com-
monly recognised rituals of everyday life.
Architecture performs its social function by
following both cultural and formal norms.
Based on their research students will formu-
late proposals for revising some specific kind
of norms, from safety regulations to cultural
stereotypes. These proposals will become the
basis of their diploma projects, which are
expected forcefully to demonstrate a new kind
of normalcy.

NEW BRIEFS 147



MOCKOBCKAS OBJ/IACTb: MHCTPYKLUMUA NO 3KCNNYATAUUU

MA

AUNNOMHBIE CTYAUUN

MPENOAABATENU

MAPKYC AMNMEHLUENNEP OJIbFA AIEKCAKOBA
IONUs BYPAOBA
(BUROMOSCOW)

MockoBckas obsacts (MO) cpaBHUMa IO pas-
Mepy co llIBennapuen wiu bensruen, a mo
YMCJI€HHOCTHY HaceJIeHUA MOTJIA ObI ABJIATHCA
BTOPBIM ropozgom Poccuu, paBHbIM JIOHZOHY.
Ho y MocKOBCKOM 00/1aCTH HET HU IPOCTPaH-
CTBEHHOU U eHTUYHOCTU CTPAHBbI, HU ILIOT-
HOCTH U HACBIIEHHOCTYU FOPOACKOM aryioMe-
panuu.

Llesb cTynuu — uccaefoBaTb GeHOMeH
MoCKOBCKO# 00/IaCTH KaK He-TOpoza U He
IIPUTOpOJa, He epudepun 1 He neHTpa. Kak
COCYIIIeCTBYIOT TOPOJCKOe IUIaHUPOBaHUe
U CTUXUNHOe pa3BuTue? Kakue xapakrepu-
CTUKU IPUCYIIU 3TOU Mogenu? Kak nx
HUCIIOJIb30BATh JIA IIPOEKTOB I'PaZ0CTPOU-
TEJIbHOTO MacmTaba, YTOOBI M3 Xaoca CO3/|aTh
CTPYKTYPY, MAaKCUMaJIbHO HUCIIOJIb3ys €0
IIOTeHIraI?

Pesysnwsrat cTrynuu — 1o MHCTpyKIIUA
10 3KCIUTyaTalluu peruoHa, pyKOBOJCTBO,
KaK 13 Habopa CyIlecTBYIOIIUNX YCIOBUM CO3-
JlaThb HOBYIO MOZIeJIb Pa3BUTUA.

HOBbIE BPUDDI 148

MO: AN ASSEMBLY MANUAL TO AN A-MAZE-ING PLACE b Y

MA

DIPLOMA UNITS

TUTORS

MARKUS APPENZELLER  OLGA ALEKSAKOVA
YULIYA BURDOVA
(BUROMOSCOW)

The Moscow Region compares with Switzer-
land or Belgium in size while its population,
equaling that of London, would make it Rus-
sia’s second most populous city. However, it
lacks both the territorial identity of a coun-
try and the density and saturation of a conur-
bation.

The studio’s aim is to explore the Moscow
Region phenomenon as a non-city and a non-
suburb, neither a periphery nor a centre. How
does urban planning coexist with spontaneous
growth? What characteristics are typical of
this model? How can they be applied to urban
development projects in order to make maxi-
mum use of the potential of chaos to grow an
orderly structure?

The studio outcome is an Assembly Manual
to an A-MAZE-ING place, a guide to building
a new development model from the set of
existing conditions.
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OCBOEHMUE NNYTOHA
npoeKT p TPYKUUM 1 Np Tepputopum,
34aHni M coopyxeHuit 3asoaa «lMnyTou»

MA

MEPBbIA KYPC

NPENOAABATENU

HWUKOJIAW NbI3/IOB AHAPUC WHENC-WHENNE
OUNNNN AKYBYYK

MbI nMeeM MOKUHYTYIO JIOAbMU TePPUTO-
pUI0, 3aHATYIO PA3IMYHBIMU 3LAHUAMU

U COOPY:KeHUAMHU HeACHOTO Ha3HAYeHUH.
Hawm mpezpcTouT u3yynuTh HOKUHYTHIE 37a-
HUA, PeKOHCTPYUPOBATh IIPOIECChI, 37eCh
IIPOVICXOAUBIINE, KAK OXOTHUK U CJIeJIOTBIT
K“3ydaeT XxapaKTep U IIOBaJKU IIpeciielyeMo-
ro >KMBOTHOrO0. PaccmaTpuBaemasa NOKUHY-
Tad, IOTepABIIAA NPAKTUIECKYIO II0JIb3Yy

U BCAKUU CMBICJI TEPPUTOPUA HAXOAUTCA

B OKPY’KeHUU IUIOTHOM 3aCTPOMKU IeH-
TPaJIbHOU YaCTU rOPOZa U JOJKHA PaCTBO-
PUTBHCA B CJIOXKUBIIENCA TOPOACKOU TKaHU,
10 BO3MOXXHOCTH YJIy4IIIVB ee KayeCTBeHHbIe
XapaKTepUCTUKU, BOCIIOJTHUB CyILleCTBYIO-
MU QYHKIMOHAIBbHBIN AePUIUT.

HOBbIE BPUDDI 150

PLUTO DEVELOPMENT
project for the reconstruction and adaptation
of the Pluto Factory grounds, buildings and facilities

MA

1ST YEAR UNITS

TUTORS

NIKOLAI LYZLOV ANDRIS SHNEPS-SHNEPPE
PHILIPP YAKUBCHUK

What we have is a site under various buildings
and facilities of uncertain purpose that had
been abandoned by people. We are to explore
the desolate buildings and reconstruct past
processes in them, just as a tracker studies the
habits and ways of his prey. The abandoned
site, which has lost any practical purpose or
meaning, is in the midst of a densely deve-
loped area in central Moscow and is to blend
into the existing urban fabric, preferably
improving its quality and making up for any
possible functional shortage.
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KOYEBHUKMU

MA

NEPBbIA KYPC

MPENOAABATENU

TOTAH KY3EMBAEB HATA/IbSI KYSMUHA
CEPFEW WOLWMWH

EcTh 1 B COBpEMEHHBIX FOpOaX KOYeBHUKU?
Kak oHU BBITTIAAT, YeM OTVIMYAIOTCA OT APYTUX,
KeM OHU cebs cumTaot? Kakoe MecTo B 00111e-
CTBe OHU 3aHMMaIoT? KTo Te j1iou1, KOTOpbIe
enyT B MOCKBY B IOMCKaX JIy4ITeu JOJH,

a IIOTOM, pa3boraTeB, KOUYIOT 110 MHEPY, YTOOBI
YBUZIETh KPACcOTLI? Pa3Be He KOUEBHUKU?

A pomwics B cTernu B ceMbe YabaHa. Mou
POIUTENIN KOUeBaIH, TO €CTh IBUTAIUCH
OT JKatiyiay (BBICOKOTOPHOTO ITaCTOUIINA)

K JpKaruiay, YToObI ObLT KOPM JIJI OBEIT U YTOOBI
OBIIbI He CheJIM TPABY 10 KOPHeU. Y poguTesen
OBLIU TOJIBKO CaMble HEOOXOANMbIE BeIlH,
HUYero JINITHeTO0. Bce Gpaiu y Ipupozibl, POBHO
CTOJTBKO, CKOJIBKO TPeOOBAJIOCH, YKIIH,

He HaHOCA BpeJia OKPYKeHUIO.

B paMmkax riporpamMmmsl Kypca «KoueBHUKI»
MIPETIOIATAeTC s CO3MaHYe MOOVUTbHBIX WU
TPaHCIIOPTUPYEMBIX APXUTEKTYPHBIX OOHEKTOB
Pa3IMYHOIO MACIITA0a ¥ TUIIA. DTO MOTYT OBITh
MOOWIbHBIE MHOTO(YHKITMOHATHHbIE KOMIUTEK-
CbI, TIePEeABIKHbIE MeIIIeHTPhI U IoMa [t
OeKeHIIeB U PAIOHOB CTUXUIHBIX OeJICTBUIM,
*KIThe U TOCTUHUILIBI, POP-UpP O0IIeCTBeHHBIE IPO-
CTPAHCTBA, TAPKU, TAJIEPEU, My3eH, APT-00bEKTHI.

HOBbIE BPUDDI 152

NOMADS

MA

1ST YEAR UNITS

TUTORS

TOTAN KUZEMBAYEV NATALIA KUZMINA
SERGEY SHOSHIN

Are there nomads in today’s cities? What do
they look like, in what ways do they differ
from other people, and how do they identify
themselves? What is their place in society?

Who are those people who come to Moscow
for a better life, get rich and start roaming the
world in search of beauty? Aren’t they no-
mads? These people are always on the move,
craving new impressions.

[ was born into a herdsman’s family. My
parents led a nomadic way of life, moving
from jailow (high mountain pasture) to jailow
so that their sheep should always have enough
food but not overgraze. They did not have
anything but bare necessities, which one
could call a sort of rationality. They took from
Nature only as much as they needed and lived
without harming their environment.

The Nomads course proposes developing
mobile or movable pieces of architecture of
different scale and type, such as mobile multi-
purpose complexes or health care centres and
homes for refugees and natural disaster victims,
regular homes and hotels, pop-up public spaces,
parks, galleries, museums and art objects.
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NYTb. AOPOTA. YIULA

BA

KYPCOBOW MPOEKT

MPENOAABATENU

HAPUHD TIOTYEBA
MAPUSA KYPKOBA

AHTOH METYXOB
AHTOH TUMO®EEB

[TyTV TPOKJIAABIBAIVCH MEK/IYy OCBO€HHBIMU
YeJI0BeKOM MeCTaMU, CTAHOBIJIVICh TOPOTra-
Mu. Jloporu 06CTpauBaIMCh 00bEKTaMU,
HeO0OXOAMMBIMU IyTHUKAM, (OPMUPOBAIACD
3acTporiKa. Tak pocTu ropojia, B KOTOPBIX
JOPOTU CTAHOBWINCH yIHUIaMU. YIIUIIA COBpe-
MEHHOTI'0 TOPO/]a — 3TO U PACCKa3 O ero UCTo-
PHU, ¥ IPOCTPAHCTBO AKTUBHOMU XVU3HU
CeTO[HS, Y BAKHAS KOMIIOHEHTA Topoja
B OyzyIem.

B mpemyiaraeMom mpoekTe Ha IpuMepe
ZIBYX MOCKOBCKUX YJIVII ¥ TIPYJIETAIOIIX
K HUM TePPUTOPUI MBI IIOIIPOOYyeM ITPOCIIe-
IUTh, KaK U IT0 KAKUM 3aKOHAM Pa3BUBAJICS
ropoj, KaK 3TO OTPA3WIOCh HA 0COOEHHOCTAX
IIPOCTPAHCTBA U 3aCTPOUKU AAHHBIX YIIUII,
KaKue CerofHs eCTh MPOOIeMbI U KaK X
MO>KHO PeIlIuTh B OyIyIeM.

HOBbIE BPUDDI 154

WAY. ROAD. STREET

BA

COURSE WORK

TUTORS

NARINE TYUTCHEVA ANTON PETUKHOV
MARIA KURKOVA ANTON TIMOFEEV

Ways appeared between places developed by
man and became roads. Facilities that way-
farers needed grew up along roads and turned
into developed areas and then cities, in which
roads became streets. The street in today’s
city is the story of its history, the scene of its
bustling life today and an important element
of its future.

The proposed project uses two Moscow
streets and adjacent territories to try and ex-
plore the laws governing the city’s growth and
the way such growth has impacted the spatial
and developmental characteristics of these
streets and review today’s problems and their
possible solutions in the future.
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3amadya Kypca — KpUTAYeCKUM aHAJIN3 IIPO-
IUTBIX PA0OT U CO3/JaHVe HOBBIX, OCBOEHME
HOBBIX IPAKTUYCCKMX HABBIKOB, TAKMX KaK
3CKU3bI C HATYPbl, OCHOBBI IIPOEKIIMOHHOIO
yep4yeHUs, pororpadusa, MakeTUpPOBaHUE,
BepPCTKa B rpapuIeCcKuX peJaKTOpax, a TaK-
»Ke 0OCBOeHHe HeMaTepUaJbHbIX HABbIKOB —
aHaIN3 TeKCTa, MyOauyHas Ipe3eHTanus,
pabora B komaHze. Hapsagy co cTyauitHOM
PaboTOoM KypC BKJIIOYAeT BCTPEYH C AapXUTEK-
TOpPaMU, 3KCKYpCUU B apXUTEKTypHbIe OI0pO,
HocelleHre HOBBIX IIOCTPOEK.

PesynbraT paboThl — nopTHOINO, IpU-
3BaHHOE He TOJIbKO IIPOJIeMOHCTPUPOBATh
TeXHUYeCKHe HaBbIKU, HO M PaCcCKa3aTh
HCTOPHIO aBTOPA, PACKPBITh €I0 TBOPUYECKUU
MOTeHI M.

NPENOAABATENU

MAPUA MOKPOBCAS IO1NA TANTbIKOBA
ANEKCAHAP OCTPOIFrOPCKUMN IOPUN MANBMUH
ANEKCAHAOP BACUH

AOMNONHUTENbBHOE
OBPA3OBAHWUE NOATOTOBUTENIbHBIE KYPCbI 156

The course objective is to make a critical analy-
sis of earlier works, produce new ones and
develop new practical skills, such as sketching
from nature, fundamental design drawing,
photography, modelling and computer-aided
layout, and certain intangible skills, inclu-
ding the ability to analyze texts, make public
presentations and work in a team. In addition
to studio work, the course includes meetings
with architects, excursions to architectural bu-
reaus and visits to new construction projects.
The work outcome is a portfolio meant to
demonstrate technical skills, tell the story
of its author and bring out his/her creative
potential.

TUTORS

MARIA POKROVSKAYA YULIA TALYKOVA
ALEXANDER OSTROGORSKY YURI PALMIN
ALEXANDER VASIN
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ABTOP

AUTHOR

ANbBEPT BAJIEBCKUN

ALBERT VALEVSKIJ

TEMA

THEME

PORTFOLIO SCHOOL

«B Hayasie Kypca GbUIO YyBCTBO
CTpaxa ¥ HeyBepeHHOCTHU, HO
atMmocdepa, B KOTOPO! MbI HaX0-
JWIVCh, IOCTOAHHOE B3aUMOZel-
CTBUE C TUIAHTIUBBIMU TBOpYe-
CKVIMU JIIOAbMHU CIIOCOGCTBOBAIN
npeo6pa3oBaHuio JIIgHoCTH. [Tos-
BWJIOCh HOBOE BHUJIeHHE PeasIbHO-
CTH, Kak 110 JaBuzy JIuH4y:

Y MeHs IOABUIOCh OYeHb MHOT'O
ujen, a INaBHOe — XKeJlaHue
paboraTh Haj, cCO6OL».

AOMONHUTENbHOE
OBPA3OBAHMUE

PORTFOLIO SCHOOL

“In the beginning of the course,
there was the feeling of fear and
uncertainty, but the atmosphere
we found ourselves in and con-
stant interactions with gifted cre-
ative people promoted changes in
our personalities. We developed

a new vision of reality the way
David Lynch has it: I now have lots
ofideas and, more importantly,

a desire to improve myself.”

NOATOTOBUTE/NIbHBIE KYPCbI 158
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ABTOP

AUTHOR

AAPbAl PUCEHKO

DARYA FISENKO

TEMA

THEME

PORTFOLIO SCHOOL

«Portfolio School, Ha Mo¥i B3TIA,
MO3BOJIsSIET Pa300PaThCA KaK

B ce6e, TAK U B TOM, YTO K€ HAC
oxugaeT B MAPIIL i1 MeHA 5TO
6bUT He3a6bIBAEMBIH OIIBIT IIOJTHO-
IO IIOTPY>KeHUA B TBOPUYECKUI
IPOIIecc, MHOXKeCTBO MHTepec-
HbBIX 3HAKOMCTB U CII0CO0 B3IJIS-
HYTb Ha o0Gy4yeHme II0/] COBepIIeH-
HO HOBBIM yIJIoM!»

AOMNONHUTENbBHOE
OBPA3OBAHWUE

PORTFOLIO SCHOOL

“To my mind, Portfolio School
helps students better to under-
stand themselves and what they
are to find at MARCH. For me it
was an unforgettable experience
of complete immersion in the cre-
ative process, innumerable inter-
esting meetings and a chance to
look at studies from an entirely
new point of view!”

NOATOTOBUTE/IbHbBIE KYPCbI 160
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ABTOP

AUTHOR

CO®bfl POMAHOBCKASA

SOFIA ROMANOVSKAYA

TEMA

THEME

PORTFOLIO SCHOOL

«Kypc ma onbIT, 3HAKOMCTBO

C HeBEPOATHBIMU JIIOIEMH, YBe-
PEHHOCTH B JKeJIaHUY JJAJIbIIe
U C TOJIOBOM IIOTPYKaThCA

B apxuATeKTypy. [IpekpacHbIM
OBLI IeHb apXUTEKTYPoii GpoTo-
rpaduu c IOpuem [TaabMUHBIM
¥ IBa IHS pabOThI C MAKETAMH.
U 1oy 3aIOMHIINCE, KOHEYHO,
TaKHe yBJeYeHHbIe, Pa3HbIe

U MHTepeCHBIe».

AOMNONHUTENbHOE
OBPA3OBAHWUE

PORTFOLIO SCHOOL

“The course has given me experi-
ence, a chance to meet incredible
people and the conviction that I
want to continue going deeper
into architecture with all my
heart. The day of architectural
photography with Yuri Palmin
was wonderful, just as were the
two days of work with models.
And, of course, I remember the
people, so enthusiastic, different
and fascinating.”

NOATOTOBUTE/NIbHBIE KYPCbI 162
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COEAMHEHMWE NPOEKTHOIoO METOAA U TBOPYECKOrO noaxoaA
B PABOTE HAL PEA/IbHbIMU TEPPUTOPUAMU

[TporpaMMma /i1 TeX, KTO IUIAHUPYeT Ha4aTh CAMOCTO-
ATEJIBHYIO IIPAKTUKY B 00JIaCTH apXUTEKTYPhI U rpa-
JIOCTPOUTENLCTBA B Poccuu witu 3a pyoexoM Wiy Impe-
TeHJyeT B OyZyieM Ha ITO3UINI0 PYKOBOAUTEJLA
APXUTEKTYPHOTO IIPOEKTAa.

3A0AYU KYPCA

[IporpaMma roTOBUT YHUKAIbHBIX CITEIIAAIVICTOB

C KOMITETEHIIAMHY B 00JIaCTH MeHePKMeHTa 1 ypoa-
HUCTUKU. Kypc 1aeT MeHemKepaM JOIIOTHUTEIbHbIE
3HAHUA B 00JIACTH TPaIOCTPOUTENHCTBA Y TEPPUTO-
PUATBHOTO IUIAHUPOBAHMA, A APXUTEKTOPaM — 3Ha-
HUA B 00JIACTU YIIPABJIE€HUA TePPUTOPUSIMHU, HUHAH-
COB, 3aKOHOZIATETLCTBA, a TAK)Ke TOTOBUT CJIyIIIaTe-
JIell K KOMaHHOI paboTe. YHUKAJIbHOCTb ITPOrPaM-
MBI 3aKJIF0YAETCS B COBMECTHOM O0y4eHUH IUIaHU-
POBIIIMKOB ¥ MEHE[’KEPOB.

OCHOBHBbIE OBJIACTU U3YYEHUSA

» Topoxckas cpefia v INIaHUPOBaHUE

 YIpaBjieHUe Pa3BUTHEM T€PPUTOPUI

» TocymapcTBeHHOE ¥ MyHUIIMTIATBHOE YIIPaBJIeHUEe

 IIpaxkTuyeckas paboTa HaJL IPOEKTOM Pa3BUTHA
TeppUTOPUU

KYPATOP KYPCA

ANEKC CTONAPUK

AONONHUTENDBHOE
OBPA3OBAHME HATP 164

NLRD is new form of education for leaders in the field
of state and municipal administration and urban
development. It combines a project-based and cre-
ative approach to work on urban and rural areas.

The course was developed in coperation with the Rus-
sian Institute of Public Administration and Manage-
ment/The Russian Presidential Academy of National
Economy and Public Administration (IPAM RANERA).

This postgraduate programme has been designed for
project managers, civil servants, personnel develop-
ment and investment companies, representatives of
NGOs, as well as architects, engineers and other pro-
fessionals whose work brings them into contact with
the sphere of urban planning.

The programme produces professionals with unique
competencies in the field of management and urban
studies. It provides managers with additional know-
ledge in the field of urban planning and land use
planning, and architects with knowledge in the fields
of district administration, finance, and law, plus pro-
vides all students with additional experience and
competency in teamwork. The uniqueness of the pro-
gram lies in its provision of education for both plan-
ners and managers.

COURSE LEADER

ALEX STOLYARIK
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KEMC

CASE STUDY

TEXHOK/TACTEP METMALI /
MOCCMNEUXE/NE3OBETOH

VNIIMETMASH

JlelicTBYIOIIUI MUHCTUTYT MeTal-

JIypPrU4eCcKOro MaIlluHOCTpOe-

HUA CeTO/lHA paclojaraeT yHu-

KaJIbHOM 9KCIIepUMEeHTaJIbHOM

U IIPOM3BOACTBEHHOM 6a3011.

PaHee mpuHaIexaBIIasA 3aBOAY

JKeJ1e300eTOHHBIX U3/eJIUH, ILIO-

IIA/IKA CeTONHA IIPe/ICTaBILAeT

o060 3[JaHUA U COOPYKEHU

CKJIAZICKOTO Y IIPOM3BOJCTBEHHO-

rO Ha3HA4YeHUs, KOTOphIe CAI0T-

Cs B apeH]ly Pa3JIMYHbIM CTOPOH-

HUM pe3H/IeHTaM.

3AAAYU KEMCA

¢ TpanchopManys TeppUTOpUN
myTeM o0befuHeHUs 00pa30Ba-
TeJIbHBIX QYHKIUN, GyHIaAMeH-
TAIBHBIX U ITPUKJIAJHBIX UCCIIE-
JIOBaHUU M IPOM3BOACTBA

¢ Co3anue KoM(pOPTHOM TOPOJ-
CKOM cpeJipl C IaHAMA(GTHBIM
TIapKoM, YIOTHBIMU Kade
¥ TeMaTUYeCKUMHU KIy0aMu

e HaxoxxieHre TOYeK B3auMO/Iei-
cTBUA U b PepeHTanIU
C IpyTUMU T€PPUTO-
pusaAMH Ha o61ero-
DPOICKOM YpOBHE

o Co3zlaHue aJibTepHa-
TUBHBIX IUIAHOB Pa3-
BUTHUA IJIA IIOBBIIIE-
HHA COLUAIBHO-9KO-
HOMUYECKOH U KyJb- |
TyPHOU KaIlUTaIU3a-
1M1 MeCTa.

AOMNONHUTENbHOE
OBPA3OBAHWUE

This case study is devoted to the
development of a modern cluster
in one of the industrial zones of
Moscow.

Research and development insti-
tute of metallurgic industry occu-
pies a small part of desolated ex-
industrial area. How to support
the existing functions and to find
the new use of the area — this is
the problem of the case-study.

HATP 166

KEMNC

CASE STUDY

A3POIPAL MOXAMCKUMN

AEROGRAD MOZHAYSKY

Keticom npesiaraeTca pasBuTHue

TepPUTOPUHU a3POJpOMa C IIpIIe-

TalOIIMU TEPPUTOPUAMU U KOM-

IUIeKCHAsI TPOpaboTKa TepPUTO-

puu Bcero MoskarcKoro paiioHa.

3AAAYU KEMCA

¢ BEIABUTE NIPEATIOCHLUIKY Pa3BU-
THA U TOYKU POCTA TEPPUTOPHUH

¢ OpraHusoBaTh yCTOMYMBbIE COLIU-
IbHBIE COOOIIECTBA B palioHe

* Pa3paGoTaTh KOHIIEIIIIIO KOM-
IUIEKCHOTO pasBUTUA palioHa

¢ Pa3paboTars CTPYKTypY B3arMO-
JeViCTBYA [IePCIIEKTHBHOIO G13-
Heca B palioHe

KEMC

Together with one of the largest
land users of the district, students
develop a comprehensive strategy
for the development of “Aerograd
Mozhaysky” and the entire sur-
rounding region.

CASE STUDY

HOBASl MOCKBA

NEW MOSCOW

Ketic ocBsIIeH pasBUTHUIO IIPUCOe-
JHeHHbIX B 2011 rogy kK Mockse
TepPUTOPUI, TPOCTPAHCTBEHHON

M COITUATILHOM MIe0JIOTHH VX OCBOE-
Hus. Teppuropua HoBoit MocKBbI
IOPUITIeCKY CTIA TOPOZIOM, TUTO-
IIa7b CTOUIIBI OPUIINATBHO YBeTH-
4rtach Gosiee 4eM BABOe U IIPOTSHY-
JIaCh Ha I0TO-3a11af, II04THU A0 Kamyx-
CKOM 06smacTy. Biracty croymmIis! pas-
PabaThIBAIOT IS Hee IIPOeKThI IUIa-
HUPOBKU. YTOOHI CO3IATE eUHYIO
KOHIIEIIIMIO Pa3BUTHA 3TOM Teppu-
TOPMH, CTYAEHTHI IIOIPY3ATCA B U3Y-
YyeHye Ipo6ieM ¥ BO3MOXKHOCTeH
Hogoit MocksbL. [IpozesiatoT KoM-
IUTEKCHBIM aHAIN3, UCUIeyIOT
aMUHICTPAaTHUBHbIE X SKOHOMITYe-
CKHe IPUYHMHBI PaCIIPeHNA
MOCKBBI, 4TOOBI IIPeIJIOKUTE IIPO-
€KT yCTOMYMBOIO PasBUTHUA B CJIO-
JKUBIIEMCS KOHTEKCTe.

CPD PROGRAMS

This case study is dedicated to the
development of various outlying
districts which were offically
incorporated into Moscow in
2011. It looks at the spatial and
social ideology associated with
their development.
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HAYKA O CBETE M MCKYCCTBO OCBELWWEHUA
O0GyuyeHMe Ha Kypce OpUeHTUPOBAHO HA TIePeTOAro-
TOBKY apPXUTEKTOPOB, UH)KEHEPOB, ILI/IB&I/IHCPOB

U IPYTUX CIIEIUATIUCTOB B 00JIACTH i)
MIPOEKTUPOBAHUS OCBEIeHUA UHTe- i
PBEPOB, APXUTEKTYPHBIX COOPYKe- |4
HUH, OOIIeCTBeHHBIX IIPOCTPAHCTB
Y JIAaHJIIA(QTHBIX O0BEKTOB.

3A0AYU KYPCA

[ToATroTOBKA CITeUAIMCTOB I10 IIPOEeKTUPOBAHUIO
OCBeIleHUsI, 00JIaZAI0IMIX TEXHUYeCKUMU 3HAHUA-
MU, CBeIeHUAMU B OOJIACTHA apXUTEKTYPHI U TPaJo-
CTPOUTEIBCTBA, HABBIKAMHU KOMILIEKCHOT'O IIPOEKTH-
POBaHUA CBETOBOM CPeJibl.

KYPATOP KYPCA

HATA/TbA MAPKEBWUY

CBETOBOMN AU3AWH 168

THE SCIENCE OF LIGHT AND THE ART OF LIGHTING

This course prepares professionals who are able to
design unique lighting, by using technical knowledge
of information in the field of architecture and urban
planning and acquired skills in integrated lit environ-
ment design. The program is focused on the training
of architects, designers and engineers in the field of
lighting of interiors, architectural objects, public
spaces and landscape features.

The course tuition is focused on the training of
architects, engineers, designers and other professio-
nals in the field of interior lighting design, architec-
tural, public spaces and landscape features.

The training of specialists in lighting design with
technical knowledge of information in the field of
architecture and urban planning, skills, and integra-
ted design of lit environments.

COURSE LEADER

NATALIA MARKEVICH

LIGHTING DESIGN 169



ACCOLMALUA APXUTEKTOPOB, FPAAOCTPOUTENEN U AEBENONEPOB
KomreteH1iuu B cpepe apXUTeKTyphbl, IPafoCTpOou-
TeJIbCTBA K 0O0Pa30BaHUA.

KoncanThHT: opraHusanya KOHKYpPCOB; IIOMOIIb
IIPY BhIOOpE ITapTHEPOB, Pa3paboTKe U peaIn3alyiu
MIPOEKTOB B 00JIACTY APXUTEKTYPBI, TPAOCTPOUTEb-
CTBa, JaHgmadTa, apXUTEeKTYPHOTO U I'PafoCTpou-
TeJIbHOTO 00Pa30BaHNA; KOHCYJIBTAIIUH U SKCIIepT-
HbIe 3aKJII0YeHMA 110 Pa3BUTHUIO TePPUTOPUIA

UccnepoBanud: TeppATOPUAILHBIE, HOPMATHB-
HbIe, COITMOJIOTMYeCKUE, KYJIbTYPOJIOTHIeCKIe.

WccnenoBanua Takxe IPOBOJATCA B IIPOEKTHBIX
crypuax MAPIII B KayecTBe «KUBBIX IIPOEKTOBY I10[
PYKOBOACTBOM ITpeniofiaBaTeneii MAPIII.

BeicTaBOYHAA 1eATEIBHOCTS, IIPOJBINKEHUE IIPO-
€KTa: BBICTABKY, TPe3eHTAIN, HHA MyOIMIHaA
aKTUBHOCTb, CBA3aHHAA C apXUTEeKTYPHOU U XyZ0Ke-
CTBEHHOU TeMaTHUKOU.

OPFAHU3ALMOHHBIE MPUHLMUMBI PABOTbI
DddexruBHOCTH: HIT «MAPIII 126> 3amymMaHa u pabo-
TaeT KaK «000IouKay i 3G HeKTUBHOTO B3aIMO/Ie -
CTBUA NPOoQeCcCOHATIOB PAa3HbIX CIIeIIMAIN3aLIUH.
«MAPIII 1a6» popMupyeT KOMaHABI U3 HAMOOIee
KOMIIETEHTHBIX SKCIIePTOB I OIIePaTUBHOTIO pellle-
HMA KOHKPeTHBIX 3371a4.

JeATeIbHOCTD OCYILIeCTBIIACTCA B IApTHEPCTBE CO
mkosioii MAPIII u mporpaMmmoii HoBrie siiziepeI Tep-
puTopuanbHoOro passuruda (HJITP).

CoTpyAHUYECTBO CO CTO-
POHHUMMU OPTraHU3ALUAMU
CTPOMTCA Ha IIPUHIINIIAX
TaKTU4IeCKOTro IapTHep-
CTBa U ayTCOPCUHTA.
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Competence in architecture, urban planning and edu-
cation. Consulting: organization of competitions;
help with choosing partners, deve- ‘
lopment and implementation of
architectural, urban planning, land-
scape architecture and urban educa- §
tion projects; consulting and exper- .% =
tise on development of territories.
Studies: territorial, regulatory, sociological, cultural.

Research is also conducted in the MARCH design
studios in “live projects” form under the guidance of
MARCH teachers. Exhibition activity, project promo-
tion: exhibitions, presentations, other public archi-
tectural and artistic activities.

‘_

Efficiency: Nonprofit partnership “MARCH lab” is
conceived and works as a “shell” for the effective
interaction of professionals of different specializa-
tions. “MARCH lab” forms teams of the most compe-
tent experts to solve specific operational tasks.

Activities are carried out in partnership with the
MARCH school and the New leaders of territorial
development program.

Cooperation with third parties is based on the
principles of tactical partnership and outsourcing.
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MARCH LAB

BOPKLIOMbDI

WORKSHOPS

B 2015-2016 rogax 3HaUUTEIbHOE
MecCTO B fiesiTreibHOCTU MAPIII 126
3aHUIU BOPKIIOITBI — IIPAKTUKO-
OPUEHTUPOBAHHBIE IIPOCKTHBIE
CeMHUHaphI. B 0CHOBe KaXKA0ro 13
HUX JIe3KaJl Kelic, IIpeJjIoarae-
MBI K peayin3anyy. TakuM o6pa-
30M, MAPIII j1a6 pemraer JiBe akTy-
JIbHBIE 33/1a91 — 06pa30BaTesIb-
HYIO U IIDOEKTHYIO.

MeXayHapOoAHBIN BOPKIIIOI
«Space for Future Education» 601
IIPOBEJIeH 110 MHUIIMATHBe 61aro-
TBOpUTeIbHOTO (poHAa «ITEPM»
3uasByauHa Maromenosa. llenb
BODKIIOIIA — CO3JJAHKe IIPOeKTa
06pa30BaTeILHOTO IIEHTPA
«I[TEP/-VIHHOBaiuu» B CTOJIMIIE
Jarecrana Maxaykasie. Bopkiion
CTaJI KPYIIHBIM MEXKAYHAPOJHBIM
COOBITHEM, COOPABIINM YIaCTHU-
KOB 13 EBponsl, Asuu u AmMepu-
Ku. B KauecTBe ThIOTOPOB GBLIH
IIPUBJICYE€HBI U3BeCTHeuIe
APXUTEKTOPBI-IIPAKTUKHU, B TOM
quciae u Xupoku Manyypa,
KOMAaH/ZIa KOTOPOT'O BBIMTpaa
IIPaBO HA PeIU3ALMIO IIPOEKTA.
TBIOTOPBI U 9KCIIEPTHI (B YUCIIE
KOTOPBIX OBLIM OCHOBATEeJIN ApXu-
TeKTypHoOro nopraia ArchDaily)
AKTHUBHO Y49aCTBOBAJIU B OTKPBI-
ThIX MEPOIIPUATUAX BOPKIIIOIIA —
JIEKITUAX ¥ OOCY>KIEHUSAX, CIeIaB
BOPKIIIOII OJHUM U3 CAMBIX 3HAYU-
TeJIbHBIX KYJIBTYPHBIX COOBITUI
Maxaukassl 2016 rozga.

Bopkon B Kazanu, nocss-
IIeHHBII IPe06Pa30BaHUIO IIPU-
OGpeKHBIX TePPUTOPHI T'OPOLOB

MARCH LAB

In 2015-2016 workshops — prac-
tice-based design seminars —
figured prominently in the
MARCH Lab’s programmes. Every
such workshop was based on a
case proposed for implementa-
tion. Therefore, the MARCH Lab
tackles two relevant goals, one
educational and the other design-
oriented.

The international workshop
“Space for Future Education” was
held on the initiative of Ziyavudin
Magomedov’s charitable founda-
tion PERI with the aim of estab-
lishing the PERI-Innovation busi-
ness incubator in Makhachkala,
capital of Dagestan. The workshop
became a major international
event and attracted participants
from Europe, Asia and America.
Notable practicing architects,
among them Hiroki Matsuura,
whose team had won the right to
implement the project, were invi-
ted as tutors. The tutors and
experts, including the founders of
the ArchDaily architectural por-
tal, were active in the workshop
open events, such as lectures and
discussions, making the work-
shop a signal cultural event in
Makhachkala in 2016.

The workshop in Kazan was
devoted to transforming riverside
areas in Tatarstan’s cities and
towns and held as part of Tatar-
stan’s Water Protection Zones Pro-
gramme. The workshop initiator,
Natalia Fishman, an aide to the
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¥ rocesikoB TaTapcTaHa, 6bLT IPO-
BeJleH B PAMKax IIPOrpaMMbl
BozmooxpanHbIX 30H TaTapcraHa.
MHunaTop BOPKIIOIA, IIOMOLI-
HUK Ipe3ujeHTa TatapcraHa
Hatanua ®uinMaH, cTaBuiIa gBe
3a7a49M: 0OydeHre KOMaH/Ibl apXU-
TEKTOPOB APX/IeCaHTa, 3aHATbIX

B ITPO€KTUPOBAHNUN HOBBIX

U1 PEBUTAIM3ALIUU CyIIE€CTBYIO-
IIUX TEPPUTOPUI, U CO3AAHME
Y4aCTHUKaMU BOPKILIOIIA KOHLIeTI-
LU pa3BUTHA U GJIarOyCTPOMCTBA
CeMM y4aCTKOB B PasHBIX TOPOAAX
Tatapcrana. CeMb KOMaH/, TPyAU-
JIMCh HaJ| TOU 33/1a4eli B TeueHue
mecAna. CerofHA TPU U3 KOHIIII-
LIV TOBeIeHbI PAGOIMMHU IPYIIIIa-
MU APXZIeCaHTa 10 peaIn3alud —
006JIarOpO’KeHbI PeYHbIE TePPUTO-
puu Kyxkmopa, 3anHcka, Mycio-
moBa. Ha ouepeny octayibHbIe
TIPOEKTHI.

BopKIor B HeGO0IbIIOM F0XKHO-
YPaIbCKOM MOHOropoge CaTke
HOCUT IPUHIUIIUAUIBHO WHOI
XapakTep 1 HallpaBJieH Ha KOHCO-
JIMJAIUIO TOPOACKUX aKTUBHCTOB.
ITpeo6pa3oBaHye TOPOACKUX Tep-
puTOpUI UsleT Yepe3 Iepeiady
HAaBBbIKOB 1 KOMHeTEHIII/If/'I TBIOTO-
paMu, UMEIOIVMHU IIPAKTUYe-
CKUI OIIBIT pabOThI C TEPPUTOPU-
samu, xxutesiM Catku. OGydaro-
U IIpolLiecc HalrpaBjeH Ha pas-
BUTHE U CAMOPasBUTHE FOPOJCKO-
IO COOOIIeCTBa.

MARCH LAB

President of Tatarstan, formulat-
ed two goals: training a team of
Archdesant (“architectural assault
force”) architects involved in
designing new and revitalizing
existing territories and having
workshop participants formulate
concepts for developing and
improving seven areas in different
cities in Tatarstan. Altogether sev-
en teams have tackled this task
for a month, and today Archde-
sant ad hoc teams have brought
three of the concepts to imple-
mentation: riverside areas have
been improved in Kukmor, Zainsk
and Muslyumovo, with the other
projects to follow.

The workshop in Satka, a small
South Urals single-industry town,
was a very different event: its aim
was to consolidate urban activists:
with a view to transforming urban
areas, tutors with practical work
background share skills and com-
petences with Satka residents. The
educational process aims at pro-
moting community development
and self-development.

MAPLI
AAB
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OTKPbITbIE NEKUUMU

OPEN LECTURES

APYIFME COBbITUA

OTHER EVENTS

APUXUTEKTOPbDI

ARCHITECTS

EKATEPMHA HOXOBA
ETHZ, ulopux

EKATERINA NOZHOVA
ETHZ, zurich

CEPFEN TPYXAHOB
T+T, MOCKBa

SERGEY TRUKHANOV
T+T architects,

APYITMUE roctun

OTHER GUESTS

BbICTABKM

EXHIBITIONS

CEPTFEW KAMKOB
3aBeayloWMit <LEHTPa
nccnegoBaHun
3KOHOMWKW KYNbTYpbl,
ropoAcKoro passuTus
M KpeaTUBHbIX
WHAYCTPUN» MY

SERGEY KAPKOV
head of the “research
center of economy
of culture, city
development and
creative industries”,
moscow state

PROJECT+
HA APXMOCKBE 2016

PROJECT+ AT
ARCHMOSCOW 2016

APXMOCKBA 2016

ARCHMOSCOW 2016

moscow

UBWU XEKEP ZVI HECKER
n3paunb israel MBO BAPPOC IVO BARROS

ARUP, TOHAOH ARUP, london
XUPOKM HIROKI MATSURA
XALYPA MAXWAN 3HAPIO XAAC ANDREW HAAS
MAXWAN MACA, the architectural architectural
HuAepnaHabl netherlands asociation, noHAOH asociation, london
KAPMENO CARMELLO WTEDAH TPIOEMU, STEFAN TRUEBI,
3ANNYANA zappula EPYHO KPYKEP BRUNO KRUCKER

IAAC, 6apcenoHa

IAAC, barselona

weenuapus

switzerland

university ®ECTUBAND FESTIVAL
AMWUTPUA ®ECEHKO DMITRIJ FESENKO «MAPLU AN191 BCEX» “MARCH FOR
rNaBHbIN peaakTop chief editor HA ®ECTUBANE EVERYBODY"

KypHana «apxuTek-
TYPHbI BECTHUKY»

“arckhitecturnij
vestnik” magazine

AHAPEN UBAHOB
doHA PXC, MOckBa

ANDREJ IVANOV
RGS foundation

MAPKO MAPEAXWU
MUNAHCKUWA NoAnTex-
HUYECKUIA UHCTUTYT

MARCO MAREGGI!
politechnico
di mlano

ONbrA ANEKCAKOBA,
onua sYPAOBA
buromoscow, MockBa

OLGA ALEKSAKOVA
AND JULIA BOURDOVA
buromoscow, moscow

YUNbaAM BPYMOUNL
WNCTOPUK apXuTeK-
Typbl, cwa

WILLIAM BRUMFIELD
architecture
historian, usa

HUKONAW BEIOYCOB
MOCKBa

NIKOLAJ BELOUSSOV
moscow

METEP MEPKAU

PETER MARKLI

weenuapus switzerland
HALEXAA NADEZHDA
CHUTUPEBA, SNIGIREVA,

AMUTPUIN CMUPHOB
6topo 8, Bonoraa

DMITRIJ SMIRNOV
bureau 8, vologda

MAYPULIUO KAPTA
TeXHUYecKunit
yHuBepcuTeT
nanepmo

MAURICIO CARTA
technical university,
palermo

POBEPT MANN
npodeccop

london metropolitan
university

ROBERT MULL
london metropolitan
university

COBbITUA

ANEKCAHAP
BPOACKUIA
MOCKBa

ALEXANDER
BRODSKI
moscow

AHAOPEN KAPMALIKUWA
EFOP KOPOBEMHWKOB
urbanurban, aventica,
MOCKBa

ANDREJ KARMATSKIJ,
EGOR KOROBEJNIKOV
urbanurban, aventica,
moscow

PYBEH APAKENSIH
wall, MmockBa

RUBEN ARAKELYAN
wall, moscow

HAPUH3 TIOTYEBA
AB «pOXAeCcTBeHKa»,
MockBa

NARINE TYUTCHEVA
AB rozhdestevenka,
moscow
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ANEKCAHAP ALEXANDER
PAMNMAMOPT RAPAPPORT
$unocod, TeopeTnk art critic,

apXUTEeKTYpbI philosopher
BAAWM BACC VADIM BASS
WCTOPUK apXuTeK- architecture
TYpbl, EBpOonenckunin historian,

yHUBepcuTerT,
caHKT-neTep6ypr

european university,
st. petersburg

COBbITUA

«30AYECTBO» - ON “ZODCHESTVO”

2015 ARCHITECTURE
FESTIVAL

KYPCbI SHORT COURSES

BUILDING BUILDING

INFORMATION INFORMATION

MODELLING MODELLING

B MPO®ECCHMU

APXUTEKTOPA

NETHASA WKONA

VISITING SCHOOL
OF ARCHITECTURAL
ASSOCIATION

AA /MAPWWI (LONDON) AT MARCH
NIABOPATOPUSA IN-TRANSITION LAB
NPEOBPA3OBAHUN. “SHABOLOVKA AND
WABO/NOBKA: THE MODE OF LIFE”

MOAENDb ANA XU3HU
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BbICTABKA 2016 EXHIBITION

PROJECT+ HA APXMOCKBE PROJECT+ AT ARCHMOSCOW

OpHopHeBHAA BbICTaBKa IIpoeKToB Shelter+ u School+
(Marucrparypa MAPIII u YauBepcuret Jlroniepaa HSLU).
B TeueHue rofa CTyeHTbI U IIPeNoAaBaTeIN ABYX IIKOJ
paboTaju Haji TeMaMU, aKTYIbHbIMU 1t Poccuu u [lIBeit-
LAPUU: XKIWIbe 1A Oe)KeHIeB B JIYTaHO U PeHOBALIKA THIIO-
BOU IIKOJIBI B CHAJIbHOM MUKpOparioHe MOCKBBI. 3ajjaueit
CTyZ¥M GBUTO PACCMOTPETh Pa3HbIe ITOAXOAbI K TeMe, IIOTpPy-
3UTh CTYZIeHTOB B HE3HAKOMBbIH KyJIBTYPHBIN 1 COINAb-
HBII KOHTEKCT. B pesysbrate pa3paboTaHbl 20 IIPOEKTOB
JKIJIOTO KOMILIeKca Ha OKpauHe JIyraHo Ay BpeMeHHOIo
IIPOYKUBAHUA OeKeHIIeB U MX II0CTeIIeHHOM MHTerpanyuy
B TOPOJCKOE COOOIIeCTBO ¥ BADUAHTHI
HOBO¥1 IKOJIbI B MOCKBe. [IpOeKThI ObUTH
IIOKa3aHbI Ha BbICTaBKe Ha Villa Saroli
B JlyraHo B Mapte 2016 roza.

B npe3eHTanyu y4acTBOBAJIM IIOCOT
[Iseviiapuu ITbep Xensr, pekTop MAPIIT

EBrenuii Acc, mpenogasarenyt MAPII Omnb-
ra Anekcakosa, IOnua BypznoBa, mpernozgasa-

Tenu YHuBepcuTeTa JlronepHa ®enukc
Berrmrravia u JlogoBuka Moo, CTymeHThI
06ewx MIKOJ. IIpe3eHTanyA IPOXOAUT IIPU
noanepsxke IToconberBa llIBelinapumn

Y KOMIIAHUY SWissair.

COBbITUA

BbICTABKA 2016 EXHIBITION

APXMOCKBA 2016 ARCHMOSCOW 2016

DKCIOo3UIUA APXUTEKTYPHOMI
1mkonbl MAPIII B 3ajie 5 B paMKax
TIpOeKTa <APXUTEKTypa
oddnaiiH. Tpunorusa» ¢ 18 mo 22
Masa. Ha crenge MAPIII npencras-
JIeHBI IIPOEKTHI 6aKaJaBpHaTa

¥ MarucTpaTypel II0 apXUTEKType
¥ IPaZilOCTPOUTENIBLCTBY, BBINIOJ-
HeHHBbIe CTyZ,eHTaMU IIKOJIbI

3a IoCJIefHYe HeCKOIbKO JieT. 06a Kypca MAPIII pa3BuBa-
eT B TapTHepCTBe ¢ JIOHAOHCKUM yHUBepCcUTeToM MeTpo-
TosiuTeH. IIPOeKThI IeMOHCTPUPYIOT pasHOOOpasue TeM,
3aTparuBaeMbIX B TPOEKTHBIX CTyAUAX MAPIIL. PaGoThI
CTYZIeHTOB Halle4aTaHbl B BUJie OTKPBITOK, IIOHPABUBIIH-
eCsl OTKPBITKY ITIOCETUTEIN BbICTABKU MOTYT B3ATh

Ha IIaMATb, TeM CaMbIM IIPOT0JIOCOBAB 32 Haubosee UHTe-
pecCHBIe IIPOEKTHI.
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D®ECTUBAND 2016 FESTIVAL

«MAPLU ANA BCEX» “MARCH FOR EVERYBODY"
HA ®ECTUBAJIE «3044YECTBO» ON “ZODCHESTVO”
ARCHITECTURE FESTIVAL

MockoBcKas apxuTeKTypHas mkoiaa MAPII nmpespatu-
JIach B HACTOSIIIUIA OTKPBITBIM yIeOHBIH IIeHTP, KOTOPbIN
PanyIIHO IPMHUMAJ BCeX rocTel pecTUBaNA «30A4e-
cTBO»—2015 B IIX.

3a Tpu AHA GecTUBAIA Ha JUCKYC-
croHHOM IwTomaake «MAPIII s Bcex»
BBICTYIIWUIM IIPETIOABATEIN U IIPULJIA-
meHHbIe roct MAPIII, cpeay KoTo-
DBIX KOHCTPYKTOP BepHep CoGek,
aBTopbI KHUTH «Towards A Typology
of Soviet Mass Housing» ®wmunm
Moiizep u JIMuTpuii 30pHH.

Ha yue6Ho1 rwromagke «MAPII 11 BceX» CTapTOBAI
IiepBbIe JIEKIVH ¥ CEMUHAPBI Y CTy/IeHTOB. BasKHBIM COOBI-
THEM B KU3HMU IIKOJIbI CTAJIO BpyYeHNe JUIUIOMOB CTy/leH-
TaM BTOPOI'O II0 CYeTY BBIITyCKa Marucrparypbl MAPIIIL.
INo3ApaBUTH BLITYCKHUKOB IIpHeXall BULe-pPEKTOP JIOHZOH-
cKoro yHuBepcuTeta MerpononureH ITutep Mak-Kedpu.

LentpoMm nputsxeHuA «MAPIII 1y Bcex» cTajia SKCIIO-
3unys pabot cTyseHToB MAPIII B paMKax KypaTOpPCKOTo
npoekTa Ockapa MawmieeBa «McciiefmoBasuey.

COBbITUA

KYPC COURSE

BUILDING INFORMATION BUILDING INFORMATION
MODELLING B MPO®ECCUU MODELLING
APXUTEKTOPA

B cOBpeMeHHBIX YCIOBUAX IS YCIIEITHON Pa3paboTKY
TIPOeKTa HeOOXOAMO IUPOKOe HCIIONb30BaHKe HHDOP-
MAaIJMOHHBIX TeXHOJIOTUH. HOBBIN ypOBeHB IPOEKTHUPOBA-
HuA obecreurBaeT NHPOPMaLHOHHOE MOZETUPOBAHIE
3maHwuii (BIM). BIM o6beivHAET pa3InIHbIe IPOrPaMM-
HblIe IPOAYKTHI U MHCTPYMEHTBI, II03BOJIAET ObICTpee

U fiellieBJle IIPOBOAUTE MOZeTMPOBaHUe, YIIpoIaeT IIpo-
1lecC BU3yaIM3anuu Oyayinero oobeKTa. B Gumkaiiniee
BpeMs BIM GyzeT BBeZieH B IIPAKTUKY PACCMOTPEHUS

M COIJIACOBAHUSA IPOEKTHOU aoxymeHTaunn Ha Bcex
YPOBH:AX. Kypc ITIoOMOXeT apXuTek-
TOpaM OpMEeHTUPOBaThCA B BIM
TEeXHOJIOTUAX, CAeJIaTh CBOIO pabo-
Ty 3¢ deKTHuBHee, HayIUThCA

Ha COBPeMeHHOM ypOBHe B3alIMO-
JIeICTBOBATH C APYTMU CIIeIya-
JINCTaMH.

KYPATOP KYPCA

EFOP FMEBOB

apxuTeKTop, NnpenoaasaTtens
MAPLL. C 2014 no 2016 ron —
PYKOBOAWUTENb apXUTEKTYPHOTO
otaena MpoekTHoro 6opo
ATIEKC, ¢ 2007 no 2014 roa —
[naBHbI apxUTeKTOp NpoekTa
8 SPEECH.

EVENTS



KYPC 1-7.02.2016 COURSE NETHAA WKONA AA / MAPLWI 11-18.07‘2016 SUMMER SCHOOL

ABTOMATU3NPOBAHHOE NABOPATOPUSA NPEOBPA3O- IN-TRANSITION LAB
MNPOEKTUPOBAHMUE BAHUN. WWABEOJIOBKA: MOAEND “SHABOLOVKA AND
C GRASSHOPPER ANA XU3HU THE MODE OF LIFE”

VIHTeHCHUBHBIN KyPC UL IPAKTUKYIONIX aPXU-
TEKTOPOB, AU3aIHEPOB MHTEPbEPA, CTYIEHTOB,
JKEJIAIOIIVX OCBOUTH METObI IIOCTPOEHU CIIOXK-
HOU reOMeTPUH U Pea30BaTh UX Ha TPAKTH-
Ke. Takoke GyzieT Ioyie3eH CIIeNUaIiCTaM

10 MAKEeTHPOBAHMUIO, IPOMBIIUIEHHBIM AN3aii-
HepaM, JU3aiiHepaM BbICTABOYHBIX CTEHIOB

Y BUTPHH.

KYPATOP KYPCA
ANEKCAHAPA EONAbIPEBA
apxuTeKkTop, NnpenoaasaTtensb
MAPLL, pykosoautens npo-
ekTa Spotcamp, coocHoBaTtenb
Simplex noise.

Jlaboparopust peo6pazoBanwil. [11a6oI0BKa: MOLENH I
JKU3HU — COBMECTHBIN yIeOHBIN KypC APXUTEKTYPHOMK
acconyanuy u ApxureKTypHou mkosiasl MAPIIL Kypc mpes-
Ha3HauyeH JUIA CTYIeHTOB, U3YJaIONIIX apXUTEKTYPY

¥ IU3aMH, U MOJIOABIX aPXUTEKTOPOB.

B neHTpe BHUMaHUA «JIaGOpaTOpHH IIpeo6pasoBa-
HUI» — «IIepeXOfHbIe» IPOCTPAHCTBA U COCTOAHUA TOPO-
Jia, HOBBbIe BO3MOXKHOCTH U ITyTH aHAIN3A U JJOKYMEeHTHPO-
BaHU:A TOPOJCKUX (PeHOMEHOB.

B KayecTBe TePPUTOPUY VLA IIPOEKTUPOBAHIA BHIOPAH
parioH 111aGoI0BKY KaK IIPUMeP TOPOACKOM CPeJbI B «ITe€pe-
XOIHOM» COCTOSHUY, ITepe;KMBAOIIel IIPOIecC aKTUBHOU
Kypc nposoaunTca TpaHcopmar. I1a6o10BKa MOXKET CTaTh HOBBIM KyJIb-
D s TyPHBIM KJIacTepoM MOCKBBI U IIOB/IMATH Ha Pa3BUTHE BCe-
V DESIGN zAVOD IO FOpOZA. DTa CUTYaYA JaeT YHUKIBHBIN MIAHC I pas-
PabOTKY HOBBIX ITOXOLO0B K TOPOACKOMY IUITAHPOBAHUIO
U MICIIOJIb30BAHUIO APXUTEKTYPbI KaK MHCTPYMEHTA JJIA
AKTHBAIIH IIPOCTPAHCTBA.

TMapTHepoM «JlabopaTopyy IpeoGpa3oBaHUA» BIIAETC
«IleHTp ABarapza», BeAyIIUA AaKTUBHYIO IIPOCBETUTEIIb-
CKYIO PaboTy IT0 CO3AAHUIO KYJIETYPHOTO KIacTepa Ha OCHO-
Be IIAMATHHUKOB PyCCKOTo aBaHrapza Ha l1aGoroBKe.

ANEKCAHAPA YEYETKUHA -
aupektop AA Visiting school
B Mockse, pykosoanTens npo-
extos B Strelka Architects,
npenopaasatens AA Visiting
school 8 MNeHanre n Mockae.

3HAPIO XAAC/ANDREW HAAS
apxuTekTop B Zaha Hadid
Architects, npenognasatens
AA Visiting school 8 Lanxae,
MeHaHre u Mymbau, sBeget

B AA KYpC Mo COBpPEMEHHbIM.
KOMMbIOTEPHBIM TEXHONOTUAM
B apxutekType.

AAPOC/IAB KOBAJIbYYK
apxuTeKkTop, nperogasaTens
MAPLL, 8 2013-2015 pykoso-
avtens mactepckon HAUuMA
lennnana r. Mockabl.

MUBO BAPPOC
apxuTekTop B Arup UK.

COBbITUA 184 EVENTS 185



NEKUUMA LECTURE NEKUMA LECTURE

ANEKCAHAOP PANMNANOPT ALEXANDR RAPPAPORT MNETEP MEPK/U PETER MARKLI

18.04.2016 21.04.2016

-

YTO TAKOE APXUTEKTYPA? YETbHIPE MPOEKTA NOCNEAHUX NET

Bompoc o ToM, 4TO TaKoe apXUTeKTypa, BHyTpU podec- IleTep MepKJii — M3BECTHBIN IMIBEMIIAPCKUN apXUTEK-
CUY HUKOIZIA He MOXKeT GBITh pellleH OKOHYATeIbHO. DTO TOP, MacTep MPOCTOM, «apXanieCKOW» apXUTEKTYphI,
IIOCTOSIHHAA TeMa IIPpo¢eCcCHOHAIBHOU pedIeKCUH. OTJIMYAIOLIeNCA 0COOBIM OTHOIIEHUEM K I[BETY ¥ MaTepU-
B XX Beke OTBeT Ha 3TOT CAKPaMeHTaJIbHbIN BOIIPOC aiy. Cpesiu ero IpoeKToB rajepes Jla KogxyHTa, Typu-
JIOCTUATAJICA Yepe3 KaTerOPUU «OPTaHM3alUA» U «IIPO- CTUYeCKUM IeHTpPhI B AckoHe (TuuHO), B Basesne (kamiryc
CTPaHCTBO». [To3jHee MOABWINCEH KaTETOPUHU «A3BIK» ¢upmel «<HoBapTuc»), 3aropogHeie Joma. B 2013-2014

U «urpar. CerogHA BOIIPOC 3TOT B IPO(ecCcuy HeCKOIbKO y4ue6HOM rogy Ilerep Mepxiiy GbUI IPUIIANIEHHBIM IIPO-
CABUHYJICA B CTOPOHY «TOPOZA», HO CYIeCTBEHHbIMMU I (eccopom ApxuTeKTypHOU IIKosibl MAPIIIL. B aTOM rogy
Hero OCTAIOTCA U TaKHe KaTerOPHU KaK «CBOO0Jay, «Bpe- IIBeHIIapCKUI MacTep IOCeTUI IIKOJIy B paMKax JIHel
MsA» ¥ <9eJI0BEK». XOTeJI0Ch GBI IIPEBPATUTD JIEKIIHIO OTKDBITHIX ABepell 6aKaJaBpraTa i MarkuCTPaTyphI.

B Gecezly co BCeMU, KTO XOTeJI ObI IOTPEHUPOBATHCS
B ITpoecCOHAIBLHOU peduieKcuu.

ANEKCAHAP PANMAMOPT
apxuTekTop, punocod, Teope-
TUK apXUTEKTYPbl, apXMTEKTYP-
HbI KPUTUK, UCKYCCTBOBEA,

KaHAWAAT apXUTEKTYpbI, AOKTOP
MNCKYCCTBOBEAEHMS, UNeH
Coto3a apxutektopos PD, unen
MeXAyHapOAHOro KoHrpecca
apXUTEKTYPHBIX KPUTUKOB

CICA
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NEKUUMA LECTURE

NEKUMA LECTURE

CEPTFEW KAMKOB

13.10.2015

KAK U3BMEHUTb rorPoa

3a mowlefgHUe YeThIpe roga MockBa MOMeHsIach: BO3-
HUKJIA HOBas TOPOACKAasA U KYJIbTYpHAA Cpesia, U3MeHU-
JIack atMocgepa ropoza. fopoxaHe MOTIOOWIN CBON
ropog. KTo uameHmwn MOCKBY: KUTeJIN, aDXUTEKTOPHI,
BJIACTU? JIOJDKEH JIM TOPOJ, ITIOALEP>KUBATh areHTOB U3Me-
HeHU? Kak BBICTPOUTH B3auMozelicTBue? Bo3aMorkeH 11
Iar HasaJj, ¥ KOTZia MbI IIPOMieM TOYKy HeBO3BpaTa?

CEPFEN KAMKOB

pykosoautenb LleHTpa skoHo-
MUKW KybTYpbl Y Pa3BUTUS rO-
poanos MI'Y, 8 2011-2015 r. Mu-
HucTp Mpasutensctea Mockesl,
pykosoautens JenaprameHta
KynbTypbl ropoaa Mockabi

COBbITUA

3PUK OY3H MOCC ERIC OWEN MOSS
18.04.2016

|

MoCTPOMKMN N MPOEKTbHI

AmepuKaHCKUM apxuTeKTop Dpuk OysH Mocc — MHOTo-
KPaTHBIN 00J1a/1aTeIb PAa3INYHbIX IIPEMUM, CO3aTelb
HeIIOBTOPMMBIX C TOUYKHU 3peHU:A (OPMBI 1 BIIeYaTIeHUMI
00BEKTOB, IPUCTATPHOE BHUMAHUE K JIeTAIAM COYeTaeT-
CA B HEM C OYeBUAHOU PAaCKOBAaHHOCTBIO, OMOPDOM

¥ II0JIeMUYeCKOU 3a0CTpeHHOCThI0. drutuil JPKOHCOH,

C UMeHeM KOTOPOro CBA3aHa Liejiasd 3110Xa B UCTOPUU
aMepUKaHCKOM apXUTEeKTypbI, Ha3Bajl Mocca «I0BeIMPOM
MeTaJI0JIOMa» ¥ 0XapaKTepU30BaJl er0 TBOPYeCTBO KaK
TIOIBITKY ZOOUTHCA B ADXUTEKTYPe TOM JKe cTerieH: (op-
MaJIbHOM CBOGOZbI, KOoTOpasi B XX BeKe ObLIA MCKIIOYH-
TeJIbHOM IIPeporaTuBOM BU3yaJbHBIX NCKYCCTB — He CBf-
3aHHBIX HU C yTWINTAaPHBIM Ha3HaYeHUeM, HU C CUCTe-
MOM OpUIMATBHBIX HOPM U CTAaHAAPTOB, HU C 00IIIe-
CTBEHHBIMU CTePeOTUIIaMHU.

ERIC OWEN MOSS

poauncs B Jloc-AHpxenece

8 1943 ropy. 3akoHunn YHu-
sepcutet KanudopHun tam

xe B 1965 ropy, 3atem yuuncs

8 Bepknu n B lapsapackom yHu-
sepcutete. B 1973 roay otkpein
COBCTBEHHYIO MacTepcKyto —
"Eric Owen Moss Architects".
B noprtdonuo mactepa
noctpoiuku B Kansep-Cutn (Ka-
nudopHMUs), Cpean HUX 3aaHne
«[MtepopakTune» (npemus AlA,
2016), yuacTue B KOHKypcax

Ha HoByto cueHy MapumnHckoro
Teatpa B CankT-leTtepbypre,
my3ses B [epmu, Apyrux Mexay-
HapOAHbIX KOHKYPCAaX.
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MNAPTHEPbDI

PARTNERS

MapIn coTpyZHHAYAeT ¢ POCCUMCKUMU U 3apyOeXHBIMH ITapTHepaMU
u3 cepbl NPOEKTUPOBAHUA, CTPOUTENBCTBA, KYIbTYPhI M MeJua.
Cpeny MapTHepOB IIKOJIbI apXUTEKTYPHbIe 1 MHXXUHUPUHIOBbIE
610p0, iIeBeJIoNePhl, KyJIbTypHBIe (OH/BI, My3eH U CPeACTBa Macco-

BOW MH(OpMaLNU.

MAPIII 6rarogapyT IapTHEPOB 3 IIOMOIIb B OPTAHU3ALMH yuet-
HBIX 3aHATUN, OTKPHITON JIEKITMOHHOM IIPOTPaMMBbI, CEMUHAPOB,

KOH(epeHITNH U ITyOIUKAIUN.

OBPA3OBATE/IbHbIE MAPTHEPDI

MAPTHEPbl MEPOMPUATUN

LONDON METROPOLITAN
UNIVERSITY

NMOCO/IbCTBO ®PAHLUUU

.

ARCHITECTURAL ASSOCIATION

NOCONbCTBO AAHUU

] PAHXWIT PAHXMIC NMPU NPE3UAEHTE PO

MCU TAPAX

BU3HEC-WKOJ/IA «CUHEPTUA»

MOCKOBCKUM
YPBAHUCTUYECKUI ®OPYM

TEXHUYECKUMA
YHUBEPCUTET NIIOLEPHA

MNAPTHEPbl OEPA3OBATE/IbHOIO NPOLLECCA

KOMMAHMUSA VELUX

prehelvetia ©OHA «MPO FENLBELUA»

ARUP ARUP

AR SEFML . \WERNER SOBEK

-vu_lcmm-(u‘.' KOMMWTET NO APXUTEKTYPE
=

i?O MEXAYHAPOAHbBIN UHCTUTYT
APXUTEKTYPbI 12A

@» HUUUNU FEHNNTAHA . MOCKBbI

G W FPALOCTPOUTENBCTBY
r. MOCKBbI
NEKTODMA -
My3ER MY3EN MOCKBbI

MOCKaR!

FOCYAAPCTBEHHbIA MY3EN
APXUTEKTYPbI UM. A.B.WLYCEBA

GRAPHISOFT GRAPHISOFT

P“ LEHTP COBPEMEHHOM
m KYNIbTYPbI «FAPAX»

NMoCoNbCTBO KAHAADI

FOCYAAPCTBEHHbIN CEKPETAPU-
AT NO OBPA3OBAHUIO, HAYYHbIM
WUCCNEAOBAHUAM U UHHOBALIU-

AIM WBEWALIAPMW U NOCONLCTBO
WBENLAPUM B POCCUN

WHO®OPMALIMOHHBIE MAPTHEPbI

LISEmee  cBETOBBIE TEXHONOMUM
n LLEROUP L1 GROUP
R THE ARTNEWSPAPER RUSSIA
5“‘"“"’" SKURATOV ARCHITECTS
AB «POXAECTBEHKA»
ug_m AV3ANH-3ABOJA ®JIAKOH

DESIGN ZAVOD

ADG GROUP

AENAPTAMEHT HAYKMU
M MPOMBIW/IEHHOM NOMIUTUKM
r. MOCKBbI

seci) [ ARCHI.RU
arch:
speech ARCHSPEECH
QE@ ARCHIPEOPLE
AL s{\‘:\ ARCHPLATFORMA

ARCHITIME.RU

AEMAPTAMEHT PA3BUTUSA HOBbIX
TEPPUTOPUW I. MOCKBbI

COKO3 MOCKOBCKUX
APXUTEKTOPOB

BHUMUMETMALWL

?peecn: XXYPHAN SPEECH

MAPTHEPDI
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noctynu 8 MAPLL

HOW TO APPLY TO THE MARCH scHooL

B Marwucrparypy MAPII npuHAMAIOTCSI a0UTY-
PHUEHTHI, UMeIOIe POCCHICKYIO HIA MeXKy-
HapPOJHYIO CTelleHb GaKalaBpa U BBILIE (CIe-
IMATKCT, MAaTKCTP) IO OAHOM U3 CJIeyIOmuX
CIIeIIAATTBHOCTEM:

1) ApxuTeKTypa

2) I'pamocTpoUTeIHLCTBO

3) PeKOHCTpYKIMA M pecTaBpanysa HaMAT-

HUKOB apXUTEKTYPbI
4) [u3aiiH apXUTEKTYPHOM Cpe/ibl

JULA IOCTYIUIEHHA B GaKaTaBpUaT HeOOXOAY-
MO cpefiHee 0Gpa3oBaHuMe (CpeHee ClIelab-
HOe, He3aKOHYeHHOe BRICIIee, BhICIIee).

Jl1s1 aGUTyPUEHTOB, TIOCTYIIAIOIIIX
Ha nporpamMmy MA u BA in Architecture and
Urbanism, IpoBOAATCsA CIeyIomiye BCTYIIU-
TeJIbHbIE MCIIBITAHHUA:

1) 3aouHasd OIfeHKa MOPTHOINO

3) CobecemoBaHue

CPOK MOAAYU 3AABNEHUM HA MPOTPAMMbI
2017-2018 YYEBEHOIO rofA:
CenTa6bpb 2017

HAYAIO 3AHATUN BAKANTABPUATA
U MATUCTPATYPbI:
OkTa6pb 2017

HEOBXOAWMBIE AOKYMEHTbI:
AHKeTa-3aaBNeHune 3anonHaeTcsa

B 31eKTPOHHOM Buae Ha cante
NOANVHHUK UK KONUA AOKYMeHTa
06 obpasoBaHumn

nacnopT npeabsenseTcs

npu nopaye AOKYMEHTOB

nse poTtorpadun

TMopTtdonro HeoGXOAUMO ITOZTO-
TOBUTH U BBICJIATH HA BHEKTPOH-
HBII afpec IpUeMHON KOMUCCAU
application@march.ru He o3s-
Hee, YeM 3a 4 paboyuX AHA 10
Hayaja cobeceoBaHIM.

105120, Poccus, MockBa

yi. HimxHAA ChIpoMATHUYeCKas,
10, cTp. 2, 5 aTax

IlenTp Au3aiiHa Artplay

+7 495 640 80 15 (1/d)

Postgraduate applicants should have a Russian
or international Degree (BA or BSc), or higher
(Specialist degree or MA) in one of the
following:

1) Architecture

2) Urban Planning

3) Reconstruction and Restoration

of Architectural Heritage
4) Urban design

Undergraduate applicants should have high
school education.

Entry examinations for BA and MA
courses:

1) Portfolio assessment

2) Interview

APPLICATION DEADLINE
FOR THE ACADEMIC YEAR 2017-2018:
September 2017

START DATE:
October 2017

APPLICATION MUST INCLUDE:

application form web-based

« copy of your diploma

or degree certificate

copy of your passport can be produced
when submitting documents at MARCH
Program Office

two photographs

A portfolio has to be submitted
to the admissions office at
application@march.ru within at
least 4 working days before the
interview date.

Moscow 105120, Russia

10 Nizhnyaya Syromyatnicheskaya St.,
building 2, floor 5

Artplay design center

+7 495 640 80 15 (t/f)

AONONHUTE/IbHAAl UH®OPMALMA
FOR FURTHER INFORMATION VISIT

—— MARCH.RU

PARTNERS
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EXXEFOAHUK APXUTEKTYPHOWM
WKONbl MAPW 2015-2016

YEARBOOK OF ARCHITECTURAL
SCHOOL MARCH 2015-2016

info@march.ru
www.march.ru

info@march.ru
www.march.ru

PEAAKTOP:
HWKUTa TOKapes

EDITOR:
nikita tokarev

AW3ANH:
groza.design
anekcaHap BacuH
onna KoHapaTbesa

DESIGN:
groza.design
alexander vasin
julia kondratieva

OBPABOTKA U3OBPAXEHU:
MVXani YeCHOKOB

IMAGE EDITOR:
mikhail tchesnokov

KOPPEKTOP:
HWHa KapnuHcKas

PROOFREADER:
nina karpinskaya

WPU®THI:
swift, circe (paratype)

TYPESETS:
swift, circe (paratype)

D®OPMAT:
105mMm x 165mMm, 72x104/64

FORMAT:
105mm x 165mm, 72x104/64

BYMATA:
maestro print 160 r/m2

PAPER:
maestro print 160 g/m2

TUPAX: NO OF COPIES:
350 ak3. 350 copies
MEYATb: PRINTED BY:
YN NPpUHT up print

Moscow 105120, Russia

10 Nizhnyaya Syromyatnicheskaya St.,
building 2, floor 5

Artplay design center

+7 495 640 80 15 (t/f)

105120, Poccust, MockBa

yi. HrxaAs ChIpoMATHUYECKAs,
10, cTp. 2, 5 saTax

IlenTp Au3aiina Artplay

+7 495 640 80 15 (/dh)



