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O LIKOJIE MAPI

MAPLL — nepBas He3aBMCMMan WKona
B Poccuu, koTopas dopMupyeT HoBytO
CUCTEMY apXUTeKTYypHOro obpasoBaHus,
COOTBETCTBYHOLLEro COBPEMEHHON MUPOBOW
npakTuke. LLIkona 6bina cosgana 8 2012 rogy
Esrennem Accom n Hukunto Tokapesbim.
YHUKaNbHOCTb WKOJbl COCTOUT B COYETaHUM
WHAVBUAYANbHbBIX KYpCOB BEAYLMX POCCUM-
CKUX apXUTEKTOPOB U MEXAYHAaPOAHbIX CTaH-
bapToB npodeccnoHanbHoro obpasoBaHus.

Muccus wkonbl — BOCNUTaHWeE AyMatowwuX,
YYBCTBYHOLUMX 1 OTBETCTBEHHbIX Npodeccmno-
HaNoB, BK/IFOYEHHbIX B MMPOBOW MpoLecc.
CryneHntam MAPLL npepnaraetca nonHbin
LMK/ apXMUTEeKTYpHOro obpasoBaHus, COOTBET-
CTBYHOLLMI MUPOBbLIM CTaHAAPTaM 1 no dopmMe,
1 MO coaepiKaHuto.

ApxutekTtypHas wkona MAPLL exoant
B COCTaB YHMBEpPCUTETa KpeaTUBHbIX
nHayctpuin Universal University. OceHbio
2022 ropa YHuBepcUTET NOAYUYN POCCUM-
CKYO JIMLLEH3UIO Ha peanun3aumio NporpamMmm
Bbicwero obpaszosanHus, n 8 2023 rogy MAPLL
npucTynaeT K Habopy Ha NporpaMMbl POCCUIN-
CKUX bakanaBpuaTa M MarucTpaTypbl.

ABOUT MARCH

MARCH is the first independent school
in Russia, shaping a new educational model
in architecture in line with up-to-date world
practice. Founded in 2012 by Eugene Asse
and Nikita Tokarev, the school's hallmark is to
combine bespoke courses by leading Russian
architects and best practices in international
professional training.

The school strives to foster thinking,
sensitive, and responsible professionals inte-
grated into the global community. MARCH
offers its students a full range of architec-
tural training aligned with international
standards in form and substance.

MARCH is a part of the Universal Univer-
sity of creative industries. In the autumn of
2022, the university gained Russian accredita-
tion to offer higher educational programs, and
in 2023 the school grants admission for BA
and MA degrees.
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KAK
YCTPOEHA
oOTA KHUT'A

Hecatbin, obunenHoin exxeroogHuk MAPLL sknto-
YyaeT He TO/IbKO MpoeKTbl, co3gaHHble B 2021-2022
yuebHOM rogy, HO U MPOoeKTbl U3 apXMBa WKOSIbl,
HaKOM/IEHHOrO 3a BCe rofpl €€ CyLecTBOBaHMS.

3a pecaTb neT 06pa3oBanocb OrpoOMHOE KO-
YeCTBO CMbIC/IOBbIX U 0Bpa3HbIX NepensieTeHnn,
NMPUYEM STOT MNPOLLECC Heslb3sl Ha3BaTb IMHENHbIM:
OH A/INTCS B HAaCTOSALWEM, MPOLLIOM U ByayLieMm.
BbisBneHune sTnx nepenneteHun nossonset
MOHATb, KaK LWKOJa YCTpOeHa BHYTPU M Kak OHa
B3aMMOLENCTBYET C BHELHUM MUPOM.

lMpoeKkTbl pazgeneHbl Ha ABe WKasbl — MHAEKCHI
M apXeTubl, KOTOpble MOMOraloT 06HAPYXXUTb
CMbIC/IOBbIE NMepeceyeHuns 1 CBA3N Mexxay paboTamm
pa3Hbix feT. MHgekcbl — «none», «4yBCTBEHHOCTbY,
«bopMyna», KUHCTPYMEHT», «kcucTeMa». Apxe-

HOW
THIS BOOK
WORKS

The tenth anniversary MARCH yearbook
contains projects created in the 2021-2022
academic year, supplemented by works from the
previous years collected in the school archive.

Over the decade, an array of intersections have
accumulated: linked on the level of semantics
and imagery, they exist in several time planes. By
uncovering this nexus, one can see how the school
operates and how it interacts with the outside world.

The projects in this book are structured around
two scales — indices and archetypes, which mark
semantic intersections and links in the works
of different years. The indices comprise Field,
Sensuality, Formula, Instrument, and System.
Archetypes present spatial images and form
pairs of opposites: Tower — Field, Wall — Gate,

12

TUMbI TPAKTYIOTCS KakK MpOCTpaHCTBEeHHble 06pasbl,
KOTOpble BbICTPaNBaOTCA B Mapbl MPOTMUBOMONOX-
HocTel: 6awHa 1 none, CTeHa 1 BOpOTa, ABOpeL,
M capaut, xunuwe u xpam. MIHaekcbl n apxeTunbl Bbl
HalAaETe Ha LUBETHbIX CTPaHULAX B cepeanHe KHUM
(cTp. 136—181).

B onuncanmm kaxxgoro npoekta 2021-2022 ropa
Mbl OTMETUN, C KAKUM UHOEKCOM U apXeTUMoM ero
MoXKHO cooTHecTu. CBSI3M € MHAEeKCaMm 1 apxe-
Tnamm 6611 BBeAEeHbl KypaTopaMu obunenHomn
Bbictaskn MAPLL X Onbroin Baxpameeson v Bna-
AnMupoM M3akcoHoM 1 BriepBble UCNOoMb30BaHbI
B pamkax akcnosunumm MAPLL Ha APX Mockse
B noHe 2022 ropa.

i MHIEKC OTMEYEH LIBETOM

1 APXETUII — LIUOPON

Palace — Shed, Dwelling — Temple. The indices and
archetypes are on the colored pages in the middle
of the book (pp. 136—181).

In the description of each 2021-2022 project,
we linked it with an index and archetype. Olga
Vakhrameeva and Vladimir Isakson, curators of the
anniversary X MARCH exhibition, conceived the
index and archetype scale and first used it in the
2022 Arch Moscow.

i COLOURS FOR INDICES

1 NUMBERS FOR ARCHETYPES
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"MAI'VICTPATYPA «APXUTEKTYPA
M T'PAIHOCTPOUTEJILCTBO»

Maructpatypa MAPLL gaér
HaBbIKWN PYKOBOACTBa apXUTEKTYPHbIM
NMPOEKTOM: aHann3a 1 UCCNefoBaHNs
KOHTEKCTa, MOCTAaHOBKWN MPOEKTHOM
3a4ayn, opraHmMsauumy npouecca
npoekTupoeaHus. Kypc npegHazHa-
YeH AN Tex, KTO NIaHMpyeT HavyaTb
caMocCToATeNbHYIO NPaKTUKY B obna-
CTW apXUTEKTYpbl U FPagoOCTPOUTESb-
ctea B Poccum vnum 3a pybexxom nnam
npeTteHayeT B 6yayweM Ha No3numto
pyKOBOAUTENS apXUTEKTYPHOTO
npoekTa.

CryneHTaMu MarmcTpaTypbl MOTYT
CTaTb BbINYCKHUKWM BakanaBpuaTa
no cneumanbHOCTIM «ApxXUTeKTypa,
«[papocTpounTtenbcTBo», «PekoH-
CTPYKLMSA U pecTaBpaLmsa NaMAaTHUKOB
apxuUTeKkTypbI», «[dn3anH apxutekTyp-
HOW Cpeabl», UMeloLwre POCCUNCKNIA
NN MeXAYHAPOAHbIN AUMIOM.

3aa4u Kypca

[aTb HaBbIkM pykoBoACTBa
ApPXUTEKTYPHbIM MPOEKTOM: aHann3a
W UCCNefoBaHUs KOHTEKCTa, MOCTa-
HOBKMU I'IpoeI(THOI‘/'I 3ada4yun, opraHu-
3aumm Npouecca NPoeKTUPOBaHUA.
CTy,CI,eHTbI 3HaAaKOMATCH C MeToAaMN
NPOEeKTHOM N UCCNefoBaTeNbCKOM
paboTbl, MPUMEHEHNEM COBPEMEHHbIX
KOHCTPYKTUBHbBIX M TEXHONOMMYECKNX
peLeHnit, OCHOBaMN MeHEOXXMEHT],
MOyYatoT WNPOKYIO FyMaHUTapHYIo
NMOAroTOBKY B 06/11aCT1 TEOPUM apXU-
TeKTYpbl U FPagoCTPOUTENBCTBA.

AND URBANISM

\
—(
P -

"MASTER COURSE IN

ARCHITECTUR

The Architecture MA in MARCH
builds the skills of analysis and
context research and helps students
to formulate the project objectives.
The course is for graduates interested
in practicing architecture and urban
design both in Russia and abroad and
those aspiring to lead architecture
projects.

The course requirement is a Bach-
elor’s degree in Architecture, Urban
Planning, Heritage Restoration and
Renovation, and Architecture Envi-
ronment Design obtained from a Rus-
sian or foreign university.

Course objectives

Our graduates will learn how to
lead an architecture project, master
the skills of complex analysis, train
to set out aims and objectives, define
design problems and organize work-
ing practices. We widely use project
and research methods, where stu-
dents learn core management skills
and the role of modern construction
and technology in decision-making.
Additionally, they get comprehensive
training in architectural theory and
urban design.
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MAI/MATI

[TEPEOCMBICJIEHUE
[TPOCTOTBI

lMpenopaeaTenu

EBIEHMM ACC,
AHACTACHS TEPACYMOBA

B aToMm rogy TpaamumoHHas ons MaructTpaTypbl
ctyamsa Rethinking obpaTunnack K TeMe NpocToThl,
MpeanosioXmB, YTO BOKPYT HEE 1 KpYTUTCSA BOMpPOC
O CMbIC/Ie U MpefHa3HaYeHNn apxmuTekTypbl. YTo
Takoe MPOCTOTa B apXUTEKTYPE, UCKYCCTBE, XXU3HMU,
cTpouTenscTse, skoHomuke? [Nepen cTyneHTamm
CTOsiNa 3aa4a pacKpbiTb Y NEPEOCMbICUTD 3TO
MOHSATUE, CKOHLLEHTPMPOBABLUMNCH Ha YETbIPEX «I»:
SKOHOMMKE, KOOrMM, SCTETUKE N STUKE.

Mepebit ceMmecTp 6bl1 MOCBAWEH MCCeaoBa-
HWMAM, Ha OCHOBE KOTOPbIX KaXAbll aBTOP Bblpa-
60Tan cO6CTBEHHYO NO3MLMI0, MaHUpeCcTUpoBan
CBOE onpepesnieHne 1 CBOU KpUTEPUU NPOCTOTbI
1 BbiBpan TMNonoruio 1 GopMy apxmTeKTypHOro
BbICKa3blBaHMWsl, OTBEYAIOLLErO COBPEMEHHOMY MOHU-
MaHUo HeobxoauMoro 1 goctaTtouHoro. MaHudect
CTan KoHUenTyanbHbiM GyHAAMEHTOM apXUTEKTYpP-
HOro MpoekTa.

YuacToK MpoeKTUPOBaHUA KaXK bl CTYAEHT
BbIGMpPan CaMOCTOATENbHO (UTO TakXKe TPaamLm-
OHHO AJ18 CTYAUKN) — B POAHOM ropoAe Unu B Apy-
rom 6/1M3KOM U NOHATHOM ANs cebsa MecTe. B aTou
obwmpHom reorpadmm ot JansHero Boctoka
Ao adraHckoro ropoga banx n 3akapnaTbs
NosIBUNNCH Takne 06beKTbl MPOCTOTbI, KaK ClIMBOBas!
depMa, wKona-nHTepHat, Mopckas depMa, ectn-
BasibHOE MPOCTPAHCTBO U XpaM-My3el, 3aCTbIBLIMIA
B OXKMAAHMM 3KCMOHATOB YTPaYeHHOro Hacneaus.

MA/MATI

RETHINKING
SIMPLICITY

Studio tutors

EUGENE ASSE,
ANASTASIA GERASIMOVA

This year the traditional MA Rethinking studio
addressed the theme of simplicity, assuming it to be
the core to meaning and mission in architecture. What
exactly is simplicity in architecture, art, life, construc-
tion, and economy? Students had to meet the chal-
lenge of exploring and reinventing the concept while
focusing on the four notions of economy, ecology,
aesthetics, and ethics.

The first semester covered the theoretical frame-
work for students’ research, inspiring them to develop
their stand, present their definition and simplicity
criteria, and choose the typology and form of architec-
tural narrative while embracing the modern vision for
necessity and sufficiency. The manifesto formed the
basis for students’ architecture projects.

By tradition, each student chose a project plot in
their hometown or some other relevant or familiar
place. Covering a wide geographical area from the Far
East to Zakarpattia, or Balkh town in Afghanistan, the
following projects of simplicity came into existence:
a plum farm, a boarding school, a sea farm, a festival
space, and a temple museum frozen in anticipation of
its lost heritage.

19



APVUHA XVIBPEHKO

aBToOp
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I[MEPEOCMBICJIEHUE ITPOCTOTBbI

MA |

1 B MAPVKYJIBTYPHOE
XOBSAVCTBO

Ha maneHbkoM ocTpoBse PeliHeke B imoHckoM
Mope, B 25 kM oT BnagmeocToka, npepnaraercs
YCTPOUTb XO34MCTBO ANsi PbIGHOrO NpoMbIcia —
MoYTU rapaXkHoe NpeanpUHMMaTEeNbCTBO, KOTOPOe
pa3BOpauMBaEeTCs He Ha 3eMJie, a Ha Boge.

MapukynbTypHas (Mopckas) pepma — aBTo-
HOMHOE NPOU3BOACTBO C IMHENHON CTPYKTYPOM,
pa3fenéHHoe Ha Tpu YacTu. BoipawmeaHme — Bcé,
UTO KacaeTcs YCTPOMCTBA KMOPCKUX OTOPOLOBY»:
MoOpCKMe MAaHTaLMm, MOHTOHbI A8 06CayXuBaHms
W MOUYUHKM CHACTEN, MUPC, pa3rpy3ouHas nioLwaaka.
[MpounzBoacTBEHHAS NMNHUSA: COPTUPOBOYHBIN MYHKT,
uexa ans pasgenku n obpaboTkm, MOpo3usbHble
KaMepbl, Liex no nepepaboTke 0TX0A0B, cknaa. boit
n pocyr: 6uoxmmmyeckas nabopatopus, aaMUHU-
CTpaLms, rocTeBON KyBpUuK-MasK, KyXHs-pecTopaH.

([

. Bl MARICULTURE

FARMING

Twenty-five kilometers from Vladivostok, the
small Reyneke island in the Japanese sea was
selected as a suitable location for a marine farm. It
is conceptually close to an entrepreneurship garage,
recreated on water instead of land.

Linear in its structure, a mariculture farm is an
independent production enterprise comprising
three domains. The first area concerns growing pro-
duce and providing essential facilities for sea gar-
dens: marine plantations, caissons to repair fishing
gear, a pier, and a receiving area. The second domain
concerns production with a sorting area, processing
and treatment facilities, freezers, a waste recycling
unit, and a warehouse. The third line refers to lei-
sure and recreation with a bio-chemical laboratory,
a reception area, a lighthouse complete with guest
quarters, and a restaurant with a kitchen.

ARINA KHIVRENKO

author
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[MEPEOCMBICJIEHUE ITPOCTOTBI

MA |
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author
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BAJIEPUA OCTPEHKO
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[MEPEOCMBICJIEHUE ITPOCTOTBI

MA I

© B SZILVAFARM

Banepus cnpoektupoBana cinBoBbIN Koorie-
paTuB, B KOTOPbIM F1aBHbIM pOpMOOBpasyOLLMM
WHCTPYMEHTOM CTasl CBET, a Ha MOJIAX MOXHO MOoHa-
6o0aaTh 3a C6OPOM ypodKas U TPaANLMNOHHBIM
NMPOWN3BOACTBOM.

KoonepaTuns pacnonoseH B 3anagHon YkpaunHe,
B yBsgatoLeM cene bortap Henopanéky ot rpaHuupl
¢ PymbiHmein (5 kM) n Berrpuei (15 km). 3gech oo cnx
nop ecTb My3eW siekBapa — TPaAMLIMOHHOrO 3aKap-
MaTCKOro CIMBOBOrO MOBUANA.

KoonepaTtue cocTouT 13 yre CyLLecTByHOLLEro
My3es U YeTbIpEX MPON3BOACTB, MPUHAAeKALUMNX
pa3HbIM BMaAesbLaM: afikorosibHoro, CyLUNIbHOrO,
NMPOW3BOACTB COKa 1 NekBapa. YTobbl y Kaxaoro
N3 HUX 6bINO CbIpbE, CIMBOBbIE MONA NpeanaraeTcs
3aCaanTb AePEeBbAMU YETbIPEX COPTOB, YTOObI OHU

CO3peBanu B pa3Hoe BpeMs.

® B SZILVAFARM

Valeria designed a plum co-op, where light is the
core instrument to create form, and one can observe
harvesting and traditional production.

Located in western Ukraine, bordering Roma-
nia and Hungary, the small town of Botar hosts
a museum of lekvar, a traditional plum jam from
Zakarpatttia.

The co-op comprises the operational museum
and four types of production owned by different
proprietors, who distill spirits, dry fruit, make juice,
and lekvar. So that there are enough raw materi-
als for each line of production, farmers will plant
their fields with four different cultivars of plums to
ensure harvesting all season long.

VALERIA OSTRENKO

author
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4 B IIKOJIA-MHTEPHAT
B YCAJIILEE BOJIBIIME
BA3EMBI

s 4 A BOARDING
SCHOOL IN BOLSHIYE
VYAZYOMY ESTATE

EKATEPVHA TUHAKOBA

aBToOp

I[MEPEOCMBICJIEHUE ITPOCTOTBbI

MAI

[MpoekTnpoBaHWe NHTepHaTa A/18 0AaPEHHbIX
AeTel MpoMCXoAMIIo OT MHTepbepa K dacagy. Y Kax-
[Oro yyeHuKa, KpoMe KpoBaTh, eCTb CBOE OKHO
W MpUKpOBaTHbIV TalHWK. MIHanBuayanbHoe rnpo-
CTPaHCTBO MOXXHO OTAEMNTb OT OBLLErO C MOMOLLbBIO
WTOPbI: TaK 4ETM MOTYT 06WATbCSA APYr C APYrOM
WA yeaMHATbCS, YTOObl OKa3aTbCsi B CBOEW cob-
CTBEHHOW ycaabbe.

AyanTtopum wkonbl — rmnepbonmn3mposaHHble
apXUTEKTYpPHbIE 3IEMEHTbI, BMecTe ¢popMumpytoLme
NpocTpaHCcTBEHHOE NpukntoveHne. BaxxHas geTtanb

NpoeKTa — AepeBsHHbIe «4auHble» OKHa, CO34ak0-
LwMe YT 1 0CcobeHHYo aTMocdepy.

Bonblyto YacTb TeppUTOPUN WKOSbI 3aHUMaET
napK, MPOryskun No KOTOpoMy — YyacTb obyueHus. Bee
3[aHUS WKONbl CO3AaHbl U3 CYLLECTBYOWEN ycaabbbl
MyTEM OTPaXKEHMA U BbIYUTAHUA €€ MuiaHa.

The design of the boarding school for gifted
children proceeded from its interior to the facade.
Apart from a bed, each student has a separate win-
dow and a bedside hiding place. Draw the curtain,
and the space is transformed into a private zone
so that children can either socialize or enjoy the
privacy of their own estate.

The school classrooms are hyperbolised ele-
ments of architecture, creating an adventure in
space. Cozy and atmospheric, wooden country
house windows create a crucial project feature.

Much of the school area belongs to the park,
where students can walk, explore and learn. The
design of the school premises reflects the layout of
the existing estate.

EKATERINA TINYAKOVA

author
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MAI/MATI

HE TAK

lMpenopaeaTenu

IOPUV T'PUTOPSIH, CEPTEM CUTAP, UJTbS
BO3HECEHCKUM, AJIEKCEM KOHOHEHKO,
AJIEKCEN JIALIIKOB, AJIEKCAHIIP YVICTOB

OcHoBHOe BHMMaHWe cTyaumu 6bis10 Hanpas-
NleHo Ha aBa nonsapHbix peHomeHa. C ogHol
CTOPOHbI, HA «30MBU-NPOEKTUPOBAHNED — MaLLU-
HanbHoe, beccosHaTeNlbHOe, CTaHAApPTHO., KOTopoe
LWMpPOKO pacrnpocTpaHuiock B Hoeelwee Bpemsa
6narogaps yCKOpPEHHOMY PasBUTUIO TEXHOMOMMIA
KOMMUPOBaHMA N TUPAXKMPOBaHMUA, B TOM Ynce
AncTaHumoHHom kommyHukaummn, CAD n CAM.

C ppyrowt cToOpoHbl — Ha NpUPoOAY U rybUHHble
OCHOBaHMA KapAMHanbHOro TBOPUYECKOro Aen-
CTBUS, Ha CYLLHOCTb 3BPUCTUYECKOrO 34aHuUS,
nocsie NosBNEeHUs KOTOPOro KMbILUIEHNE U XKN3Hb
y>Ke He MOryT 6bITb MPEXHUMMY.

PesynbraTtoM cTyamm ctanm 12 sepmuctuyeckmnx
3paHuN. Bea pabota ctpomnack Ha npuHUune
«0bpaTHOro peKypCUBHOIO MPOEKTUPOBAHMAY:
34aHMe yrKe CYLLEeCTBYeT, Y)Ke CTano OTNPaBHbIM
NMYHKTOM HOBOrO HarpaB/eHus B 3044ecTBe,
OAHaKOo OHO Kak TakoBoe 6b1710 3abbITO, BbITECHEHO
«MalUMHaNbHbIM MPOEKTUPOBaHMEMY.

Becb cTyannHbIv npouecc — 3To npouecc
BOCCTaHOB/IEHMSA NCXoaHoro 3aaHns-cobbiTma
BO BCEWN ero KOHKPEeTHOCTU U MaTepuanbHOCTM.
Kaxkabit 3Tan paboTbl paccMaTpmBanca Kak npo-
€KTHbIN KeCT, KOTOPbIN 3aTeM UccnenoBancs,
yTOb6bI BbIABUTb MPU3HAKM U MPUHLMMbBI MICKOMOTO
38aHus-cobbiTuS.

B koHue roga cTtyamsa Bbinyctuna raseTy
o cBoel pabore.

MA/MAII

OTHERWISE

Studio tutors

YURIY GRIGORYAN, SERGEY SITAR, ILYA
VOZNESENSKY, ALEKSEY KONONENKO,
ALEKSEY LASHKOV, ALEKSANDR CHISTOV

The workshop focused on two polar opposite
phenomena. On the one hand, we targeted ‘zombi
design’ — automatic, mindless, and trivial work,
so common these days due to breakthroughs in
copying and replication, remote communication,
CAD, and CAM. On the other hand, we explored the
nature and intrinsic foundations of the cardinal cre-
ative act, the essence of a heuristic building, which
‘transforms both cognition and life.’

The workshop comprises twelve heuristic build-
ings. The principle behind it is 'reverse recursive
design', where we researched authentic, trend-
setting architecture which had been forgotten and
displaced by mindless design.

Overall, the workshop attempted to restore
the original event-building in all its precision and
substance. Each project phase was explored as
a gesture to reveal the signs and principles of the
targeted event-building.

By the end of the year, the workshop issued
a newspaper to share the results of their research.
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4 @ IETCKOE

MECTO

Anus cocTaBuna AeTCKyo Mofenb M1pa
Ha ocHoBe cOB6CTBEHHbIX BOCMOMUHAHWUIA U1 Bblae-
nuna 60 ctoxeToB, Ha 6a3e KOTOPbIX CNPOEKTUPO-
Basia 4ETCKMI AOM Ha nonyocTpose CunannoBckoro
Kapbepa B Yde. MecTo Toxe nossunoch ns get-
CKMX BOCMOMUHAHWNN O HEAOCATaEMOM KyCKe CyLIU
Ha NPOTUBOMONIOXKHOM CTOPOHE PeKM.

[loM pacnonaraeTcsa Ha rpaHuLLe CafloB U ropoja.
OTo 34aHUe ByKBaIbHO COTKAHO M3 BOCMOMUHAHMWIA:
nctopum o 6ere No necTHuLe, CHe Ha Yepgake Unm
MaMMHOW CTUPKe CTaNu OCHOBOM Ana GpopMmnpoBa-
HWA pa3HOOBpa3HbIX MPOCTPAHCTB U 3/IEMEHTOB.

Ha ocTpoB MoxHo gobpaTtbcsa Ha napome
1 no obvesgHon gopore. [leTcknin 4OM nMeeT CBOE
cobCTBEHHOE CYAHO, U AeTU COLMANM3MpPYLOTCS,
nocelwas WKosbl Ha MPOTUBOMONOXHOM Bepery.

="

R

= F —H.alu}_j'
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s @ A PLACE

FOR CHILDREN

Alia created a child’'s world model inspired
by her childhood memories and identified sixty
scenarios she used to design an orphanage on the
Sipailovo quarry peninsular in Ufa. The location
also emerged from childhood memories of the
unattainable strand of land on the other bank of
the river.

The house sits on the outskirts of the city,
behind the gardens. The building floods back the
memories: running up and down the stairs, sleep-
ing in the attic, Mum doing laundry — they have all
contributed to the design of different spaces and
elements.

The island can be reached by ferry or taking
aring road. The orphanage has a boat, and the chil-
dren can go to schools on the other bank.

'r_'r'!-_l-r'rr

.|_J_._.

ALIA KHANOVA

author
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@B APXECTEPEOTUIT,
WJIVT JOMMK

TouHoe BpeMs U MeCTO NosBAEHUs AOMMKA
onpeaennTb HEBO3MOXHO, HO KaXKapbI U3 Hac
Yy3HaET ero ¢ MepBoro B3rnsaa.

MpoeKkT — 3To «AecATbIN» 4OMUK, KOTOPbIN
copepXuT B cebe cnenbl AeBATU AOMOB, NOCTPO-
eHHbIX B pa3Hoe BpeMsl U B pa3Hbix MecTax. Ero
WHTepbep MYyCT, HO coaepXuT B cebe cnenbl Beex
XXM3HEN, MPOXMTbIX B PasHbIX 4OMaX, U Pa3HbIX
MeTOAOB A8 OpPraHN3aumnmn NpoCTPaHCTBa.

2710 o6onouKka A5 BCero, oHa rotToBa BMeCTUTb
B cebs noboe gencrane. loMmk nogobeH pakyLike
WA 3K30CKEeNeTy, OCTaBWeMycs OT XXMBOTO cylue-
CTBa M HaKONUBLLEMY B cebe BCe cnefbl XXU3HMN.

Ero nnaH — cnenbl pasHbix naaHnposok. OH
coaepXuT B cebe HaMEKM Ha pa3Hble CTPYKTYpbI,
HO HU K OfJHOM U3 HUX €ro Henb3g OTHECTMU.

[ne oH HaxoouTcs? 3pech, Be3ae, HUrae.

@B AN ARCHSTEREO-
TYPE, OR THE LITTLE
HOUSE

When or where the little house first appeared
is impossible to tell, yet each of us recognises it at
first sight.

The project presents the ‘tenth house’ comprising
parts of the previous nine, all built at different times
and locations. Its interior is empty, but it contains
traces of all the lives lived in various houses and
different ways of space arrangement.

An outer layer for everything, it can hold any
action. The little house resembles a seashell or an
exoskeleton of a living body filled with all evi-
dence of life.

Its plan evokes different layouts. It references
a variety of structures but belongs to none.

Where is it located? Here, everywhere, nowhere.

)-\.

VARVARA MOISEEVA

author
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B THCTUTYT

BESOBPASHOI'O

NHcTtutyT 6e306pasHoro Ha nnowaam bactunum
B Mapwke — nonbiTKa NepeocMbICANTb ONTUKY ANS
oLeHMBaHUA NpeKkpacHoro 1 6esobpasHoro. Mecto
BbIGpaHO He CNyyalHO: 34eCh HaumHanach Bennkas
dbpaHLy3CcKas peBonoLms.

Bcé B 3maHmm caenaHo Tak, uTo6bl BBECTU 3pU-
Tens B 3aMewartenbcTeo. besobpazme peanmsyetcs
yepes ero aMmopdHyto GopMy: B HEN CIOXKHO HaNTH
onpepnenéHHble obpasbl, a y $acagoB HET CUCTEMHO-
ctn. Eweé ogHa yepTta 6e306pa3HOro — ruraHTU3M:
3[aHMe y)KacaeT CBOMMM pasMepamMm U HaK/TOHOM.

BHyTpu HeoxxmaaHHOM 060104UKM HaxoaaTCs
06LWeCTBEHHbIN 1 UccnenoBaTenbckmii 6n1oku,

a HanpaB/feHne 30aHuIo 3a8aéT BankoH-HOC.

C nomouwbto Hero MHcTuTyT 6e306pasHoro oTeep-
raeT BCe CXoAAlLMecs Ha MoLWaam ropoackme ocu
M 33[3€T HOBYIO.

—

e

I L

R lavasrad

£ B THE INSTITUTE

OF UGLINESS

The Institute of Ugliness on the Bastille square
in Paris is an attempt to reinvent the optics of eval-
uating beauty and ugliness. The choice of location
references the great French Revolution.

The entire design of the building intentionally
confuses the onlooker. Ugliness is visible in its
amorphous shape with no specific images to evoke
and no consistency in facades. Another feature
contributing to the building’s unattractiveness is its
gigantic dimensions and tilt.

A counterintuitive outer shell hides public and
research facilities, while the balcony front shapes
its direction. Thanks to the balcony, the Institute
of Ugliness rejects all the city axes merging in the
square and creates a new one.

BATUKUBRAT SAPARGAZY

author
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HARDWARE/SOFTWARE. HARDWARE/SOFTWARE.
MOSCOW MOSCOW

lMpenopaeaTenu Studio tutors
JIEOHU]] CHOHI/IMCKI/H;L APTEM KVMTAEB, LEONID SLONIMSKIY, ARTEM KITAEV,
AJIEKCAHIIP AJIAEB, HATAIIIA KPBIMCKASNA ALEKSANDR ALYAEV, NATASHA KRYMSKAYA

48

MokeT nu apxuTeKkTypa 6bITb NO-HacTOALWEMY
3KOSIOrMYeckn yCTOMUMBOW, CNOCOBHOM aaanTnpo-
BaTbCA K U3MEHSOLWMMCSA NOoTpebHOCTIM U ycno-
BUSAM cpeppl 6€3 cHOCa U HOBOFO CTPOUTENbCTBA
Ha nycTom MecTe? Ecnu, no aHanoruu c TexHuye-
CKMMUW YCTPONCTBaMMU, Pa3aennTb apxXUTeKTypy
Ha AaBe cocTaBnsowmx: «keneszo» (hardware)

N «nporpaMMHoe obecneyeHue» (software), —
CMOTYT /11 34aH1s CBOEBPEMEHHO Moy4aTb Npo-
rPaMMHYo NepenpoLmnBKY, YTOHbl OTBEYaTb HOBbIM
notpebHocTam?

Cryauns cobpana kHury «Pycckuii petos», B koTo-
pol KaTanornamposana NpMMepbl NePencrnosib3o-
BaHWsA 06bEKTOB pa3HOro MacwTaba — OT LenbIxX
3[aHUIN A0 ManeHbKUX MPOCTPAHCTB 1 3N1EMEHTOB.
OTa KHWUra No3BONAET YBUAETD, KaK YTUIUTAPHbIN,
nparMaTUYecKkuii Cnocob MblWIeHNs pacKpbiBaeT
HOBble 3CTETMYECKMEe KauyeCcTBa U CTaHOBUTCS
WUMMY/IbCOM AS1S HEOXKMAAHHbIX apXUTEKTYPHbIX
peLeHun.

B npoexTHo paboTe cTyamsa cocpefoToumnach
Ha NPUroBOPEHHbIX K CHOCY MOCKOBCKMUX 34aHMNAX
6e3 NpU3HaHHOM KYNbTYPHOM UMW 3CTETUUYECKOM
ueHHocTU. CTyaeHTbl NPOBEY PEBU3UIO KMITOXMX»
NN KHUKAKMX®» COOPYXKEHUM (HEMOMYNAPHbIX
TOProBbIX LLEeHTPOB, MHOrOYPOBHEBbIX MapKOBOK,
6eznunknx HUWM, snemeHToB gopoxkHon nHdpa-
CTPYKTYpbl) U pa3paboTanu And HUX abTepHaTUB-
Hble CLLleHapuM UCMOMb30BaHMS C MaKCUMasbHbIM
COXpaHeHMeM cyLlecTByoWnX 06bEMOB 1 MaTepua-
JI0B U MMHUMasIbHbIM HOBbIM CTPOUTENbCTBOM.

Can architecture, in effect, be sustainable and
adaptable to ever-changing needs and environ-
ments without demolishing the old and building
the new from scratch? Supposing we divided archi-
tecture into hardware and software by analogy with
computers, could buildings be upgraded to meet
new requirements?

The studio has compiled a book called Russian
Reuse, where it collected examples of repeated
use for structures of different scales, ranging from
entire buildings to small spaces or elements. The
book offers pragmatic and practical thinking in
uncovering new aesthetic features and triggering
unconventional architectural solutions.

The studio projects focused on Moscow build-
ings scheduled for demolition, which lack cultural
or aesthetic quality. The students explored ‘bad’
or ‘useless’ structures, such as unpopular shopping
malls, multi-level parking garages, nondescript
research institutes, or road structure elements, and
then designed alternative scenarios by conserving
the existing structure and opting for minimal new
construction.
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© B OPMOH

[poekT NnpepnaraeT co3naTb KyNbTYpPHbIN
aTTpaKTop B cranbHOM panoHe [lepoBo Ha Teppu-
Topun asyx 3aaHnn HMO «Opuron».

AAkopHbIMU bYHKLMAMMK, KOTOPbIE 3aTeM
Mo YCNOBMAM CTYAMU MOTYT CBOHOAHO MEeHATbCH,
cTanu Xxunoé, paboTa 1 obLecTBEHHasA rOCTMHas,
pacrofioXXeHHas Mexay HUMW, — TaK NMPOEKT peLuaeT
npobneMy yaanéHHoCTM Xunbs n pabotsl. Hoeas
nporpaMma BHeApseTcs B CyLeCcTBYoLWMe KapKachl
30aHUN.

CoeMelueHme xmnbs 1 paboTbl MPOANKTOBAHO
[OBOMCTBEHHOCTbIO CyLLeCTBYOLEero obbekTa: ABa
abCoONOTHO OAMHAKOBBIX KOPMYCa PaCcroO/IOXKEHbl
3epKasibHO U CoeaMHEeHbl MeXay cobon nepexonom.

O6HoBNEHHDbIE BHYTPEHHWE NPOCTPAHCTBA
MMEIOT Pa3Hyto MNIOTHOCTb U HACILEHHOCTb!

B OAHOM Kopnyce ¢yHKLMIA OYeHb MHOTO, a B ipYroM
MOYTU NYCTO N MPOCTOPHO.

$ B ORION

Conceived as a cultural attraction in the Per-
ovo residential district, the project comprises two
blocks of the NPO Orion premises.

The core facilities, subject to change under the
studio’s terms, are accommodation, offices, and
a public living room, placed in between. This solves
the problem of commuting. The new content fits
into the existing building frames.

The duality of the existing structure, with two
identical blocks mirroring each other and linked by
a passageway, is conducive to the combination of
work and life.

The renovated interiors differ in density and
intensity. One block is replete with functions, while
the other is spacious and almost empty.

ANDREY KUZNETSOV

author
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® Bl CATIOLIP

bbiBwee 3naHMe HayyHOro NpeanpuaTms
«Candunp» pacrnonoxeHo Ha nepudepun Mockebl,
B Namanmnoge. [NonynpospayHas ob6onouka
N3 CTek106/10KOB 3aMETHO OT/IMYAET ero oT OKpy-
KatoLWwen 3aCTPONKM.

M pes npoekTa B TOM, UTOBbI OXKMBUTH 3a6po-
WeHHOoe 3AaHune, MoNb3ysaCcb BCEMU €ro npenmylie-
ctBamMn — hardware-cTpykTypoi, — 1 npuayMaThb
software, HanonHeHwue.

Bbibupas HoBblie dyHKUMKM Ang 3aaHus, [as
pelinna caenaTb ero OXKMBAEHHBIM U OTKPbITbIM
MEeCTOM COLManM3aunm ansg ropoxkaH. Tak B 3gaHnM
NosBUAUCH TeaTp 1 bubnumoTteka.

BeuepoM n Houblo 3paHMe NpeBpalLaeTcs
B $OHapb: OHO paboTaeT B pexxrMe TeaTpa TeHeN,
B KOTOPOM [1aBHOE 3penuiue npoeumnpyeTcs
Ha cTek/10610Kkn. A IHEM BHYTPU OYeHb CBETO.

BB SAPPHIRE

Located in Izmailovo, on the outskirts of
Moscow, the building once hosted the Sapphire
research center. A semi-transparent glass-tile shell
singles it out from the surrounding built-up area.

The project aims to revive the derelict building
by making the most of its assets. It implies using its
framework or hardware and reinventing its content
or software.

While choosing the building’s new functions,
Gaya decided it would work best as a bustling
and open space for urbanites to socialize, which
prompted her to design a theater and a library.

The building turns into a lantern in the dark,
working as a shadow theater, where everything pro-
jects onto the glass tiles. In the daytime, it enjoys
a maximum of insolation.

GAYANE VARTANYAN

author
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n Bl TTYCTOU

EACCENMH

CylecTBytowmit, HO He GYHKLMOHMPYOLWNIA
[eopey BogHoro cnopTa B Mockee npeobpasyeTcs
B OTKPbITOE KY/IbTYpHOE MPOCTPaHCTBO. 34eCb 6binn
6aHs-KynanbHs, 6accenH, aenbGuUHapuin U cnopr-
3an. ALanTMBHOCTb — XapaKkTepHas YepTa 34aHu4,
MO3TOMY Y HEro HeT KOHKpPeTHOW GYyHKLMN: OHO
BMeLLAeT pa3Hble cCLueHapum.

Mo aHanoruu c TpéxHedHoOM BasnIMKoM B 34a-
HWW BblAeneHbl rMaBHbIA U 60koBble Hedbl 1 ancuaa.
B ancupae yacTb nepekpbiTUiA cpesaeTca — Ha UX
MecTe obpa3yeTcs napagHoe MHOrOCBETHOE Npo-
CTpaHCTBO ¢ 6ankoHamu. B rnaBHoM Hede nosena-
eTCs CBEeTOMpo3payHas KpoB/s, BNycKatoLlas cBeT
B 34aHue. B 6okoBbix Hedax NpeaycMOTpeHbl HOBbIe
nepeKpbITUSA, a B Yallax 60KOBbIX 6acceHOB Npopy-
6atoTCA NPOEMDI, U B KaXKAYHO AUENKY OTKpbIBaeTcs
LOCTYM C YNULLbI.

Bl AN EMPTY

SWIMMING POOL

A disused aquatics center in Moscow becomes
an open culture space. |t used to host a bathhouse,
a swimming pool, a dolphinarium, and a gym.

This building’s key feature is its adaptability.
Not restricted to specific functions, it can project
various scenarios.

By analogy with a three-nave basilica, the
building comprises the central and side naves and
an apse. Part of the floors is demolished in the apse,
thus forming a front void with balconies. The cen-
tral nave features a transparent roof, letting in the
light. New flooring in the side naves and openings
cut in the lateral pool basins on the sides will cre-
ate street access to each chamber.

ISKUI MAGAKYAN

61 author
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"BAKAJIABPUAT «cAPXVUTEKTYPA

M T'PAIHOCTPOUTEJILCTBO»

bakanaspuat MAPLL paét pyHaa-
MEHTasIbHYIO MOAroTOBKY B obnacTtu
APXUTEKTYPHOTO NMPOEKTUPOBaHMS.
Kypc npegHaszHayeH ans tex, KTo
MiaHMpyeT HadyaTb Kapbepy B cdepe
apXMUTEKTYPbI, FOPOACKOrO AN3alHa,
NnaHAwWadTHOro NPOEKTUPOBaHUS, rpa-
LOCTPOMTENbCTBA, PEHOBALMUN UCTO-
PUYECKUX 34aHUNA U/VIN NPOLOIKUTD
obyuyeHune B MarncTpatype B Poccun
NN 3a pybexkoM.

CryneHTamMun 6akanaspuaTta MoryT
CTaTb BbIMYCKHUKW LIKO U CPEQHNX
crieumanbHbIX Yy4ebHbIX 3aBeaeHNN,

a TaKKe /1Mua, UMeloLLmne BbiCluee
obpaszoBaHMe Mo HeapXUTEKTYPHbIM
crneuuanbHocTaM. B vHguemayansHoM
rnopsiike BO3MOXXEH MPUEM Ha BTOPOM
N TpeTui kypc bakanaepuaTta CTyaeH-
TOB APYrMX apXUTEKTYPHbIX BY30B.

3aa4u Kypca

[atb 6a30Bble HaBbIKWN apXu-
TEeKTYPHOro npoeKkTnpoBaHu4,
obecneunTb BNageHne oCHOBHbIMU
CpeacTBaMm NpoeKTUpOBaHMA
M nopgayun npoeKkTa, CoBpeMeHHbIMN
TEXHONOIrMAMN, KOHCTPYKUNAMUA
n Matepmanamu. Kypc HaumHaeTca
C 0byuyeHms OCHOBaM NMPOeKTUPOBa-
HWMA U 3aKaHYMBAETCs BbINO/HEHMNEM
KOMM/IEKCHOTO apXMUTEKTYPHOTO
npoekTa.

AND URBANISM

\
—(
P -

"UNDERGRADUATE COURSE OF

ARCHITECTUR

The Architecture and Urban Plan-
ning BA in MARCH is a foundation
course in architecture planning. It
provides training for candidates inter-
ested in careers in architecture, urban
or landscape design, urban planning,
and historic heritage renovation.

A bachelor’s degree is a prerequisite
for an MA both in Russia and abroad.

The requirement for the course is
a secondary or vocational school cer-
tificate or a non-architectural degree.
Applications for the second or third
year of the program from a different
architecture university will be consid-
ered on a case-by-case basis.

Course objectives

We teach the foundations of
architecture design, train students
to use essential tools to design and
present a project, and provide knowl-
edge in modern technology, materi-
als, and structures. The course starts
with the basics of design and finishes
with a complex architectural project
to complete.
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EJIEHA YI'JIOBCKAS, MPMHA HIMEJIEBA,
AJIEKCAHJIPA BEYITAEBA, CTAHVCJIAB
KVPMYEHKO, TUXOH ITEHIIOPVIH,
BEPA JIEBYEHKO, ACA MAPKOCAH,
EI'OP JIETKOB

BA |

THE MINIMUM

Studio tutors

ELENA UGLOVSKAYA, IRINA SHMELEVA,
ALEKSANDRA BUDAEVA, STANISLAV
KIRICHENKO, TIKHON PENDYURIN,
VERA LEVCHENKO, ASYA MARKOSYAN,
EGOR LEGKOV

CryneHTbl nepBoro kypca 6akanaBpuarta cMo-
Tpenu Ha apxXUTEKTYpY KaK Ha BOM/IOLWEHNE B3an-
MOOTHOLUEHWNN YeNOBEKa C OKPYIKAOLMM MUPOM
M ¢ caMuM coboli. BHyTpu 3Tom KoHuenuuun yenosek
1 ero o6pas >KM3HM TPaKTOBA/IUCh KaK NepBONpU-
UYMHa apXUTEKTYPbl U UMMYNbC aPXUTEKTYPHOTO
OelcTBUS.

Yepes ceputo ynpaxHEHUN MO U3YUYEHUIO
yesioBeKa W cpefbl, Yepes npakTMyeckme 3aiaHns
no ¢$uKcauum COCTOAHUN NPOCTPAHCTBa, Yepes
aHanu3 cTpaTervn NoBeaeHns YenoBeKa Kaxabl
CTyaeHT chopMynnmpoBan cobCTBEHHOE TEXHNYE-
CKOe 3afaHu1e Ha MPOoeKTUPOBaHME XXUIOro MoAY .

YHUKanbHbIA MOAYb HEOBXOANUMOrO W AOCTa-
TouHoro (universal unit, UU) — aTo BU3MoHepckui
NPOoEeKT XUNOM eAMHULbI NoLWaablo He 6bonee
28 KB. M., pa3paboTaHHbI Ha OCHOBE UHANBUAYAb-
HbIX MpeACTaB/leHUN aBTopa o MruHUMyMe. B kaxxaoi
paboTe 3a4aloTCa BOMPOChI, KaK YCTPOEHa XXMN3Hb
yesnioBeKa, YTo BaXKHOeE, @ YTO U36bITOUHOE, YTO Takoe
MWUHUMYM, — U KaXk4asl OTBeYaeT Ha HUX NMOo-CBOEMY.

CripoekTnpoBaHHbIN 6e3 BHelWHero KOHTeKCTa
XKUTOW MOoAy b Bbl/1 afanTUPOBaH AN 3KCMyaTa-
LM B TPEX Pa3HbIX CLEHAPUAX: KTOPOAY», KTaHA-
wadT» 1 «kaTacTpoda». Ha aTon ctagmm paboTsl
CTYAEHTbl aHa/IM3NPOBaSIU, KaK U3MEHSIOTCS KpuTe-
pUM MMHUMYMa B HOBbIX YCIOBUAX Cpefibl — U Kak
K HUM NpUcnocobuTb MaTepuansl, popmy, pyHKLNK,
NJaHUPOBKY, MHXKEHEPHbIE CUCTEMBI.

First-year BA students attempted to view archi-
tecture as a model of human relationships with the
world and oneself. According to this concept, peo-
ple and their lifestyles are the origin of architecture
and an impetus for architectural action.

By doing a series of sessions to study people
and their environment, practising to stabilise the
states of space, and analysing human behaviour
strategies, each student had to formulate project
specifications to design a living quarters unit.

A universal unit is a visionary accommodation
project with a floor area of up to 28 square metres
based on the author’s assumptions of the essen-
tial minimum. Each work reflects on what makes
human life, what is important, what is excessive,
and what the minimum is. Each student came up
with a different answer.

Without an external context in design, the uni-
versal unit was adapted to three uses: the cityscape,
the landscape, and the disaster. At this stage, stu-
dents analysed the change in the minimum criteria
in changing environments and tried to adapt materi-
als, shapes, functions, layouts, and utilities.
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4 @ CAKJISI [UYBCTBA]

Lna Abybakpa MMHMManbHO Heobxoanmoe
B MPOCTPaHCTBE — 3TO BO3HMKAIOLME B HEM YyB-
cTBa. VlckoMbie NpocToTa U UCKPEHHOCTb BOMIOTU-
JIUCb B XXMJIOWN ABYXYPOBHEBOW A4elke, byKBanbHO
npouspacTatoLen U3 fareCTaHCKMx ckar.

CoepnuHstowas ypoBHM NecTHULA BblgonbneHa
N3 rOpHOM NOpOoAbl, MO MEPBOro 3Ta)ka BbIMOJIHEH
Mo CKasibHOMY FPYHTY, @ KpbIWa U3 AepeBAHHbIX
6anoK, CO/IOMbl, 3€M/U U ININHbI peanusyeT Tpaau-
LMOHHbIe CTPOUTE/bHbIE MPAKTUKM rOpLIEB.

NanupapHbin 06bEM HalwHW NpopesaH 6onbWNM
OKHOM BO BCIO CTeHy BTOporo staxa. OTtcroaa npo-
CMaTpuBaeTCs WMpoKas ropHas naHopama. Kpacu-
BbIV BUA U3 OKHA, KOBEP Ha MONY U yTUANTapHble
30Hbl XpaHEHWS B CTEHOBbIX HUWAX — BOT MUHUMYM
6bITa, MO3BONAOLWMN JOCTUFHYTb FAPMOHUN C OKPY-
Karolen cpenom.

£300

00

]

3 L]

s @ SAKLYA [FEELINGS]

Abubakr defines the minimum in space as the
feelings it evokes. The targeted simplicity and sin-
cerity resulted in a two-level living unit emerging
from the cliffs of Dagestan.

The staircase linking the floors cuts through
mountain rock, the flooring is on top of rocky
ground, and the roof of wooden beams, thatch, soil,
and clay goes along with traditional highland build-
ing practices.

A wide wall-to-wall window cuts through the
concise volume of the tower on the second floor,
opening a vast panoramic view over the mountains.
Beautiful scenery, a rug on the floor, and convenient
storage space inside the walls are the minimum
household conveniences to live in harmony with
the environment.

ABUBAKR AYVAZOV

author
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i@ OBV TAEMBIN

[TEPVMETP [CBOBOLA]

OteeTtom KOnuu Ha Bonpoc, YTo Takoe MUHUMYM
WHAMBUAYaNbHOrO NPOCTPAHCTBa, CTana ceoboaa.
PyuHVpoBaHHbIM Napannenenunes n3 npsaMoyrob-
HbIX AueeK BblpacTaeT HanpoTe Mas3ones Ha Kpac-
Hon nnowaaun. bonbwedpopmaTHbie KaMeHHble 610KM
BHELHWX CTEH 33LUMLLAIOT NPOCTPaHCTBO OT BHeLl-
Hero faBfieHns 1 pernpeccuii. 34ecb HeT MPU3HAKOB
061TaeMOCTU, BUANMbIX OKOH U/ ABEPEeN: KaXeTcs,
4TO HeOo6X0AMMOCTb NpUpPOAbl Nobeanna Boo
ayxa.

OpHako BHYTPU KaXKA0WM KCTEHbI» PacrosioXeHbl
MWHWManbHble XXunble auerikn. OHM He uMetoT apyr
C ApYroM obLmX CTeH, HO 06beAMHSAOTCA ranepeen,
MO KOTOPOM MOXHO MOKUHYTb XXU/MLLE HE3aMeYeH-
HbIM. [1pUIOTMB YrHETEHHDIX, pyMHa NpesocTaBnseT
MM BO3MOXXHOCTb aBTOHOMHOTIO CYLLEeCTBOBaHMSA
W 3aWMLIAET Nepea, IMLLOM OMacHOCTHU.

o4 AN INHABITED
PERIMETER [FREEDOM]

Freedom was Julia's reflection on the question
about minimal personal space. A ruined paral-
lelepiped made of rectangular boxes emerges in
front of the Mausoleum in the Red Square. Large-
sized stone blocks of outer walls protect the place
from external pressure and repressions. There is no
sign of it being inhabited, with no visible windows
or doors — the power of nature seems to have con-
quered the will of spirit.

However, each wall houses minimal living units.
Sharing no adjoining partitions, they are linked by
a gallery, which lets the residents leave the place
unnoticed. By sheltering the oppressed, the ruins
offer them autonomy and protection from immi-
nent danger.

JULIA PAVLOVA

author
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n @ BUNKER

[BE3OIACHOCTE]

MuHnmanbHoe TpeboeaHune Banepus k npo-
cTpaHcTBy — ero 6e3onacHocTb. OHa cTaHoOBUTCS
rNaBHbIM Ka4e€CTBOM MPOeKTa aBTOHOMHOIO XXWOro
Mogayns, cnocobHoro B TeueHue 30 neT noganepu-
BaTb XXM3Hb ero obuTaTenen B yCoBUAX paamoak-
TMBHOTO 3arpsi3HEHNs BHELWHeN cpeabl.

MNopa Tonwen nonuroHanbHoM xxene3zobeToHHON
060/104KM, cnerka BbiCTynatoLwen Hag NoBepxHO-
CTblO 3eM/IN, HaxoaaTca HebonbLwon xmnnon 610k
M MOLLHaA TexHMYecKas 30Ha CKIafoB U UHXKeHep-
HbIX CUCTEM XXM3HeobecrneyeHus.

BHyTpu xunnoro 6noka pasmelieHbl aBa nome-
WEeHWNS: CAaHUTaPHDBIN Y3eN N COBMELLEHHASA C KyXHEN
KoMHaTa. B 6a3oBoM cocTosiHMM OHa npeacTaenseT
13 cebs nycToe NpoCTPaHCTBO, HO 3a CYET BCTPOEH-
HOM MoAy/bHOW Mebenu MOXXHO MeHsATb e€ MaHu-
pPOBKY U PpyHKUNOHaNbHOE Ha3HavYeHue.

. @ BUNKER
[SAFETY]

Valeriy’s minimal requirement for space is its
safety. It becomes the key feature of the auton-
omous living unit with the capacity to sustain its
inhabitants for 30 years in conditions of nuclear
fallout.

Hidden behind a polygonal shell of reinforced

concrete, which slightly projects above the surface,
the bunker houses a small living unit and an impres-

sive technical zone of warehouses and household
utilities.

There are two rooms inside the living block:
a toilet and a studio combining a bedroom and
a kitchen. It is empty in its base state, but furniture
units allow for different layouts and functions.

VALERIY GUBANOV

author
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HAIDEXIA KOPBYT, AHTOH ITETYXOB,
AHACTACHS TPULIKOBA, IMUTPUN
BAPBIOIVH, IAPBA 'EPACVIMOBA,
TPUTOPUU LIEEPEHKO

CryneHTbl BTOpOro Kypca uccnegosanu ¢peHo-
MeH MepeaBMKeHUs YenoBeKa B MPOCTPaHCTBe
yepes Tpu NPoeKTHbIX 3aga4n. Hauas ¢ aBmieHus
MWMO apXUTEKTYpPbl, OHWU CMIPOEKTUPOBAN NOA-
MOCKOBHbI nonycTaHok. Kakon obpa3s noriMaeT
6ernbii B3rnag yepes CTpeMUTeNbHO yaanstoueecs
okHo noesga? B ckynbnTypax, yeprexax, KOpoOTKMX
burnbMax aBTOpPbI 3arevaTneny MMpax — apxuTek-
TypHble GOpMbl B MTHOBEHHOM Y3HaBaHUU.

BTopbiM akTOM CcTano A keHMe BHYTpU apxXu-
TekTypbl. CTyaeHTbl cienany NpoeKkTbl peKOHCTPYK-
LMK OTAENbHbIX MOCKOBCKUX 34aHUM NOA HOBYHO
dyHKumto. Kak U3aMeHunacb BHYTPEHHSS XXU3Hb
[OMa — U KaK OHa Tenepb NPOoABAAETCA CHapYXXW,
yepes OKOHHble NMpoéMbl 1 6ankoHbl? CTyaeHTbI
NMPOHWUK/N BO BHYTPEHHEE NPOCTPaHCTBO Yepes
pa3pesHble MaKkeTbl TPEX KOMHaT, poTorpadumm Make-
TOB 1 pa3paboTky aeTanemn.

3aK/loUNTE bHBIM LIArOM CTano ABMXKEHNE
CKBO3b apxuTekTypy. CTyaeHTbl caenanm npoexTol
naccaxem AJisl HECKOJIbKUX NeTepbyprekmx yamd,
COBMECTUB OBLLECTBEHHYIO U XXMNYI0 GYHKLUN.
Ncnonb3aysa 3HaHWA 0 60/1blUenponéTHbIX KOH-
CTPYKUMSX, MONyYeHHble B MoAy/ie « TeXHOMormm»,
aBTOPbI NPUAYMANN NOAXOASLLYIO KOHCTPYKTUBHYIO
CUCTEMY U cAefanuv pasbeMHble MaKeTbl 30aHNN.
MNpoBoAHMKOM B HOBOE MPOCTPAHCTBO Maccaxa
W MPO/IOroM ABMXKEHMS CKBO3b HEFO CTasa ABepHas
pyuKa Ha TopueBbix $dacafax, BbIMO/HEHHas B MaTe-
puase B HaTypasibHYIO Be/INUMHY.

BAII

ODYSSEY

Studio tutors

NADEZHDA KORBUT, ANTON PETUKHOV,
ANASTASIA GRITSKOVA, DMITRIY
BARYUDIN, DARIA GERASIMOVA,
GRIGORIY TSEBRENKO

Second-year students were studying the phe-
nomenon of movement in space via three project
objectives. Starting with movement past archi-
tecture, they designed a Moscow suburban train
station. What image can one glimpse through the
window of a fast-moving train? The authors used
sculpture, technical drawings, and short films to
capture a mirage depicting instantly recognizable
architectural forms.

The second stage presented movement inside
architecture. The students were working on renova-
tion projects to transform some Moscow buildings
and grant them a new lease on life. How has the
house changed inside, and how does it emerge on
the outside, through window apertures and balco-
nies? The students explored the inner space using
section models of the three rooms, model photos,
and by elaborating on them.

The final stage was movement through archi-
tecture. The students designed passageways for
several streets in St Petersburg, merging the public
and residential functions. By using knowledge of
long-span structures they had studied in the Tech-
nologies module, the authors came up with suitable
structural systems and made detachable models of
the buildings. A real-size door handle on the flank
facade of the building, made of the chosen material,
acted as an entrance to the new passageway space
and a metaphor for movement across it.
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naccaxa. B yakoe BbITAHYTOE NpocTpaHCTBO Mexay
cyuwecTsyowmMMm goMammn Hatanbs BnvcbisaeT Tpu
napannenbHbIX NPAMOYro/bHbIX 06bEMa, KaXkabll
N3 KOTOPbIX MOXHO MPONTU HAaCKBO3b. Tak 3TW Npo-
HULLAeMble U B3aMMOCBA3aHHble 34aHns GopMUpytoT
KpbITYto ynuuy. B Tpéx kopnycax pacnonoseHsl
oTenb ¢ bacceMHOM U BaHAMMK, 0BLLEeCTBEHHbIN Bac-
celH, paboTaloWwmii Ha ropog, 1 opaHkepes ¢ kade.
[Nopn BAOXHOBEHMEM OT HarpoMoXKaeHUs bpaHa-
May3poB, B36MpatoLerocs no HUM BUHOrpazaa,
HWU3KOro CBETa N eANHOBPEMEHHOTO OLLYLLEeHNs
pocKowm 1 ckpoMHocTh HaTtanba paspaboTtana
¢dacagHoe coyeTaHMe MacCUBHOMO KePaMMYeCcKoro
KMpMnYa 1 BO34YLIHOro CBETOMNPOo3payHoro o6bémMa
B MEeTa/lNIMYEeCKNX KOHCTPYKLMAX NaTYHHOrO LBeTa.

The second semester was devoted to passage-
way design. Natalia fits three passable parallel
rectangular volumes into a long narrow space
between three real houses. The linked and transpar-
ent buildings, housing a hotel with a swimming pool
and baths, a public pool, and a conservatory with
a coffee shop, form an arcade.

Inspired by towering firewalls, vines entwining
them, low lights, and coexisting luxury and humility,
Natalia’s choice of facade materials was massive
ceramic brick and airy, translucent, brass metal-
framed structures.

NATALIA KALININA

author
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B aTOM npoekTe cTyaeHTbl U3yyanu ABMIKEHME
CKBO3b apXUTEKTYpY, pa3pabaTbiBasg naccaxx. Henm-
HeMHO HacnamBasCh Apyra Ha Apyra, HoBble O6bEMDI
KacaloTCa CYLLECTBYOWNX CTPOEHUN U OKYTbIBalOT
NyCTOTY MEXAY HUMMU.

[MpocTpaHcTBO NaccaXa Nog cBeTonpo3pau-
HOW KpoBneln ob6beanHAeT NpasaHbiX rOpoXaH
n xxntenen goma. OTcroga MOXHO nonacTb B kKade
W ranepew, Bbille HaXOAATCA KBapTUPbl 1 obuime
noMmelLLeHMs KOXay3uHra, Ha KpoBne — naHawabT-
HbIN cap.

BHyTpeHHue noBepxHocTn dbacanos obaumLo-

BaHbl KpaCHbIM KNPMNUNYOM, a BbIXoadlWmne Ha yanuy —

cepbiM. CBepx3agaua npoekTa — npobyanTtb

Y MPOXOXUX CUHECTETUYECKMNE YYBCTBa, YTObbI
Te CMOINU YBUAETb «3BYKM SIy4er Ha KMpnuyax,
TULIMHY NErKom MeTanInyeckom KOHCTPYKLNK
W TPaHCNapeHTHOCTb KUPMUYHOM KNaaKU».

This project enabled students to study
movement through architecture while design-
ing a passageway. Layered one upon the other in
a non-Llinear fashion, new volumes join the existing
houses, veiling the void between them.

The arcade connects passers-by and residents
with a translucent roof. |t accesses a cafe and gal-
leries, apartments and co-housing units above, and
a landscaped garden on the rooftop.

Red brick finishes the inner facades, and gray
brick is the choice for the frontage. An additional
aim of the project is to facilitate synaesthesia so
that passers-by can see ‘the sounds of sunrays on
the bricks, the quietness of the light metal structure
and the transparency of brickwork'’.

KIRILL SHIRYAEV

author
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4 @l CTAHLIVA

YEPHUYHAA

B Hauane cemecTtpa cTyaeHTbl uccnenosanm
BOCMPUATME apXUTEKTYPbl Yepes ABMXKEHNE MUMO
o6beKTa M MpoeKTUPOBanu nosyctaHok. B obnuke
cTaHumm YepHuuHas Ha rpaHuue Mockosckon
n Teepckon obnactew [anvHa MHTepnpeTupyeT
06pasbl pasMepeHHOMN AaYHOM SKU3HU.

PactBopssch B 6epésoBomM nepenecke aepessH-
HOW OBLWNBKOW 1 METaIOM KPOB/U, 34aHKe C HaBe-

COM BbITArMBaeTCAa Ha TpnauaTb METPOB BAO/b I'IyTeIz.

[MonykpyrnbiMu TOpuaMmn OHoO BCTpeYaeT U Npo-
BOXKaeT B3rNa4bl Mpoe3xatowmx MMMo. ToT, KTo
pewmnT COMTU C Moe3aa, CMOXET NOoAoXKAATb Criedy-
IOLLLEro MO pacnmcaHuIo B 3ae C KAMUHOM — UK
Ha OTKPbITOM BO3AyXe, MPOry/MBasch 3a AepeBsiH-
Hol KonoHHanoMW. [ocneaHun B3rnag oTnpasns-
towerocs B MockBy nonMaeT ckaMbto 415 ABOUX
B HULLE 3aKpyrasioweroca Topua.

s @ CHERNICHNAYA

RAILWAY STATION

At the beginning of this semester, the students
explored architectural perception by moving past
an object and designing a railway station. Cher-
nichnaya station, at the border of Moskovskaya
and Tverskaya regions, is Galina’s interpretation of
slow-paced country life.

Blending into a birch copse with its wooden
decking and metal roof, the building with a canopy
stretches for 30 meters along the railway.

Its semicircular sides catch the eye of passen-
gers going past. If you decide to get off the train
and wait for another, you can relax in a lounge with
a fireplace or stroll in an outdoor space framed with
wooden pillars. The last image to catch from a train
heading to Moscow is a bench for two in the niche
of the rounded side facade.

GALINA THOMSEN

author
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CAPA JIEBU, AJIEKCAHJIP BEEJIOSEPLIEB,
MAKCVIM 3BYEB

Cnoeo Madlen B HazBaHWW cTyAUK OTCbINAET
K MagneHke [NpycTa 1 KaXkapi rog nosyyaeT HoBoe
3HavyeHue. B aToM rogy amnnomHbein Kypc 6akanas-
pwaTa 6b1/1 NOCBALLEH B3aUMOOTHOLLEHNSAM MeXAay
KOpropauuer n ropoaoM, MO3TOMY B 3arosioBKe
nossunca cydpourc Inc.

B KauecTBe KpyrnHOWM KOMMaHWUM paccMaTpuBa-
nacb P>)K[. CraHumn, BoK3asnbl U MpUBOK3asbHble
NOLWAaAN HAXOAATCA B €€ NMOSIHOM PacropsXKEHUN.
P)K/[ xoueT coenatb cTaHUMU NPUBLINBHBIMU U NPU-
B/ieKaTesbHbIMU A8 MacCaXXMpPOB M apeHaaToOpPOB.
[MepeycTponcTBO OTpa3mTCa Ha CUMBOINYECKOM
npeobpa3oBaHMM BOK3asa U3 ropoaCKMX BOPOT
(nponuneit) B MHOrodyHKLMOHanbHbIN 06bEKT,
HaMoOMMHAOLWMWIMA MO UK MacCaXx.

Ho HecMoTps Ha To UTO Bbipa3uTeNbHbIM 0BIUK
CTaHLMN MEepKHET MOA HaTUCKOM KOPMOpaTUBHOM
NOMUTUKM, BOK3a/ BCE Xe OCTaeTCa MHAEKCOM
ropofa: o6beKToM, KOTOPbIA ONpeaenseT HaceneéH-
HbI MYHKT, CKpbIBaloLuMiics 3a ero dacagom.

CTyaeHTbl CNpoeKTMPOBanu Cepuio MPUroposa-
HbIX BOK3a/10B Ha oTpe3ke Pa3aHCKoro HampaeneHus
MockoBcKkol xenesHom goporu. B aton pabote
OHW He ToMbKo pa3obpanu guarpaMmy BoK3ana
(dopManbHble MpUHLMMBI, MO KOTOPbIM CYLLEeCTBYeT
3[aHue Takoro TMMNa), HO NepPeoCMbICIUIN CaMy
TUMOJIOrMIO U NpOCeanan 3a eé€ TpaHchopMaumen.

BA 1l

MADLEN INC.

Studio tutors

SARA LEVI, ALEKSANDR BELOZERTSEV,
MAKSIM ZUEV

The word Madlen in the studio name references
Marcel Proust’s Madeleine cookie and its seman-
tics expands each year. This year, the final-year
BA students explored the relationship between
a corporation and the megalopolis, hence Inc. in
the headline.

Russian Railways served as a large corporation
for course purposes. It owns railway stations and
forecourts and aims to make them profitable and
attractive for passengers and leaseholders. The
reconstruction will affect the symbolic transfor-
mation of the railway station from the city gate to
a multifunctional entity resembling a shopping mall
or an arcade.

Even though a vibrant image of the railway
station is fading due to corporate policy, it prevails
as the city index, or a structure defining its locality,
hidden behind its facade.

The students designed a series of suburban
railway stations stretching along the Ryazan direc-
tion of the Moscow railway. Having explored the
railway station schema and formal principles of its
functioning, the students reinvented its typology
and observed its transformation.
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n 8l BOK3AJI

B MAJIAXOBKE

MN3yume nogMockoeHyto Manaxoeky, Codbs
obpaTunia BHUMaHMe Ha TENAALWYIOCS B MOCENKe
O6LLEeCTBEHHYIO XXU3Hb 1 NPeasioXunna npoexkT
TaKoro NpoOCTPaHCTBa, Fae 04U He NPOCTO rnepe-
CeKaloTCsl, HO B3aMMOLENCTBYIOT APYT C APYrOM,
yKpennsas colmanbHble CBA3M.

Hogbilh aHcaMbnb BrtouaeT B ceba nomeleHus
aaMUHUCTpaLUNK, MeanaLeHTp, Kade 1 kenesHo-
LOPOXKHbIV BOK3an. [1Byx- 1 TpéxaTaxHble 06bEMbI
nop CKaTHOM Kpbilen NpUMbIKAOT APYT K APYTY,
BOM/IOLLAA AaYHbIN AyX MecTa U pa3BopaymBaschb
TO B CTOPOHY >XMBOMUCHOMO OBpara, TO B CTOPOHY
obwecTtseHHoM nnowaaun. OtaenoyHble MaTepuansi
MUMUKPUPYIOT MOA, BepHaKYNAPHYHO 3aCTPOMKY:
3[€eCb MCMNOMb3YHOTCS ApeBecuHa, MpoduUInpoBaH-
HbIl HacTUN, NonuKapboHaT, beToH, a TakXKe aepe-
BAIHHbIE U MeTannYeckme KOHCTPYKLMM.

. B MALAKHOVKA

RAILWAY STATIONE

Having explored Malakhovka, a village in the
vicinity of Moscow, Sofya focused on its public life
and suggested a project facilitating people’s con-
nections and strengthening social ties.

A new complex comprises an administration
office, a media center, a cafe, and a railway station.
Evoking the spirit of the countryside, the adjacent
two and three-story volumes under a sloping roof
overlook either a scenic ravine or a public square.
The finishes reflect the vernacular style of the
built-up area: the author uses timber, corrugated
decking, polycarbonate sheets, and concrete, with
wooden and metal structures.
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BA Il

O CTAHLIVA OTIBIX

CraHumsa OTabix — 3TO BaXKHbI TPaHCMOPTHbIN
xab, oTKyAa MOXHO yexaTb B aspornopT YKykoBckui,
MonacTb Ha BbICTaBKM ABMALIMOHHO-KOCMUYECKOTrO
cafloHa, oTrnpaBuUTbcs K 3aaHuaM LleHTpanbHoro
aspormgpoamHaMuyeckoro nHctutyTa. OgHako 6e3
KapT Nof pyKOM CTaHLUMIO U HE HANTU: OHa nps-
YyeTcs 3a TOProBbIMU LEeHTPaMu U LYMO3aLUTHbIMMU
3abopamu.

Mapus nepeocMbic/IMNa HbIHELHEEe MONOXEeHNe
CTaHUMK, CO3[aB y3/10BO€ MPOCTPaHCTBO — ABYX-
ypoBHeBYto nowagp. B aToM «wapHupe» ogHa
ropopackas CTpyKTypa CMeHseT APYryto, @ BOKPYr
obpasyeTcs HoBas cMcTeMa nepeaBuKeHUs Konéc-
HOro TpaHCMopTa U NeLexoa0B.

OcHoBHas YacTb HOBOIO KOMIIEKCa CrpATaHa
nog, 3emnémn. Ho Boksan npopacTaeT Hag eé noeepx-
HOCTbIO CTPOTMMU PUTMUYHBIMU KONTOHHAAAMMU,
06NMLLOBaHHbIMU N3BECTHAKOM.

9 OTDYKH STATION

Otdykh station is an important transport hub,
taking you to Zhukovsky airport, Aeronautics and
Space exhibitions, and the buildings of the Central
Aerohydrodynamic Institute. However, hidden
behind shopping malls and noise screens, it is hard
to spot without a map.

To reinvent the existing space, Maria designed
a two-level square. Inside this node, one urban
structure takes over the other, creating a new cir-
cular traffic flow for pedestrians and vehicles.

With most of the new complex hidden under-
ground, the railway station emerges over the
surface, flaunting its colonnaded facade clad with
limestone.

MARIA SHVEDKO

author
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VIA VIA

lMpenopaeaTenu

MUXANII MVKAISE, COPbA BAJIBIKVHA,
OAT LIYKYPOB, EJIM3ABETA JIAPLIEBA

CTyneHTbl n3yyanun NpUAOPOXKHOE NPOCTPaH-
CTBO Ha NepeceyYeHMr aBTOMOBUIbHON Tpacchl
A-105 v pexu Maxpsbl B cene Konbiuéso Jomopae-
poBckoro ropogckoro okpyra. [pu Ekatepune 1|
Konbluéso 6b1510 HasHaueHo ye3aHbiM ropoAoM
HukuTcikom, ana ropoaa 6611 paspaboTaH perynsp-
Hbl reHepasbHbI MnaH, Ho yxxe uepes 20 net ero

pa3)ka/nioBann B KazaéHHoe ceno obpaTHoO — «no bea-

HOCTW obbiBaTenemn».

[MpyMeHss K HaTypHOMy 0bcnegoBaHMIO
MecTHocTU MeTogonoruto KeeuHa JlnHua, nsy-

Yyas OKpPeCTHOCTU rpaduyecku (Yepes aHanus3
HepeanM30BaHHOrO rPagoCTPOUTENIBHOIO MNJ1aHa
no Mannagwo, MNupanHesn, lNneyHunky), cTyneHTsI
cdopMmnpoBanm cobCTBEHHOE OTHOLEHME K CyLLe-
CTBYIOLLEMY NPOCTPAHCTBY U XapakTepy Npoek-
TUpyeMol B HEM apxuTekTypbl. [lomkHa 11 oHa
apTUKY/IMPOBaTb COBPEMEHHbBIN YKNaA XM3HWU Cenb-
CKOro rnpegMecTbs Merarnonmca — Uam BblpaxkaTb
HeKoraa CnpoeKTUPOBaHHYHO, HO HUKOrAA He cylue-
CTBOBABLYIO YpBaHHOCTbL?

YyacTok npoekTUpoBaHUs, GYHKLMIO U Mpo-
rpamMMy cBOero obbeKTa KaXKabli CTyAeHT Bbibupan
CaMOCTOSATeNIbHO, OMMPAACh Ha BbIBOAbI U3 UCCNe-
[oBaHus. Tak B CTyaum 6b1im pa3paboTaHbl apxeo-
nornyeckas CTaHUMs, MOCT-FTOCTUHWNLA, LEHTP
NMCUXONOrMYECKON NOAAEPKKM NOAEN C OHKONO-
rmyecknmMm 3aboneBaHNAMU, KOMMNIEKC MPUAOPOXK-
Horo o6CNyXXMBaHUS, yYMAnLe-naHCMOH NONeBbIX
KYNbTYP, KOMBIOHUTU-LLEHTP, MOJIOAEXHbI FOPOAOK
W Apyrne cCoopys<eHus.

BA 1l

VIA VIA

Studio tutors

MIKHAIL MIKADZE, SOFYA BALYKINA,
OYAT SHUKUROV, ELIZAVETA LARTSEVA

The students studied roadside space on the
intersection of the A-105 motorway and the Pakhra
river in Kolychyovo village of Domodedovo munic-
ipality. By Catherine |I's decree, Kolychyovo was
selected as the chief town in the district, named
Nikitsk, with a regular general plan. However, in 20
years, it was downgraded to the status of a village
due to the poverty of its residents.

Using Kevin Lynch's methodology, students
conducted an on-site observation of the area and
analyzed it graphically, with the existing urban plan
according to Andrea Palladio, G.B. Piranesi, and Joze
Ple¢nik. Then they formulated their vision of the
area and the architecture to design. Should it reflect
the current lifestyle of megalopolis suburbia or
a once-designed but never completed urban look?

Students chose their plots and planned their
functions and programs based on the preliminary
study and their conclusions. Their work resulted in
an archeological station, a bridge hotel, a center to
support people suffering from cancer, a roadside
repair complex, a boarding school to study field
biology, a community center, a youth complex, and
other structures.
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BA Il

& il MOJIOJIEXHBIN
F'OPOJIOK

Ceolt aHcaMbnb AnekcaHap akKypaTHO BMMCHI-
BaeT B CTPYKTYPY 3a6poLIeHHON MOIoUYHOM depMbl
B nepesHe LLIécToBo, coxpaHasa 3paHus paspyLato-
WMxca KOpoBHMKOB. BHeapaeMblie anemeHTbl cum-
BalOT TEPPUTOPUIO Ha PasHbIX YPOBHAX: MHNEN
[lepeBbeB, KPbITbIMM MeLNMM TPONamMm, MOCTaMu.
CyuwiecTBylolme 30aHMS OCTaAlOTCA B KaYecTse
XOJIOAHbIX KOHTYPOB, B KOTOPble BCTPauBaloTCs
HoBble GYHKLIMOHa bHbIE BOKM.

Ha TeppuTopum ropoaka HaxoaaTcs yuyebHbIin
KOPMYC Nog, KYroJibHbIM MepeKpbITUEM U XuIble
A4YelrKn Ha OA4HOro UMW ABYX YENOBEK, KOTOpble
BCTPaMBAOTCA B CETKY KONMOHH KOPOBHMKa. B koH-
Type CTeH pa3pyLleHHOro 34aHus nosenseTcs
LeTCKWA pa3BuBatoLmin LeHTp. Takke Bo3goasaTcs
W NOMIHOCTbIO HOBbIE CTPOEHUs — amMduTeaTp
W CMOPTMBHbIE MAOCKOCTHbIE COOPYXKEHMUS.

p YOUTH

COMPLEX

Alexander embeds his complex into the struc-
ture of a run-down dairy farm in Shyostovo village
and preserves the shabby cowsheds. The new
elements put the area together at different levels:
through tree lines, roofed paths, and bridges. The
existing buildings form contours to fit in new func-
tional blocks.

The youth complex comprises a training
building under a domed top and living quarters
housing one or two people linked to the cowshed
frame. Inside the contour of a dilapidated house,

a children’s club appears. There are also brand-new
structures, such as tiered stalls or sports facilities.

ALEKSANDR ZAICHKO

author
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AHACTACUA JTIYKUHA

aBTop

12

VIA VIA

BA Il

ol YIUJINILE

[TOJIEBBIX KYJIETYP

BeTwatowme aByckaTHbie KOPOBHUKM 3a6po-
WweHHoM MonouHon pepmbl B aepeeHe LLIEécToBo
nokasanucb AHacTacum BOMJIOWEHMEM AyXa MeCcTa
W CTa/I1 YaCTbio MPOEKTUPYEMOro aHCaMb1a B UX
HEN3MeHHOW, pyMHUpoBaHHoW bopmMe.

[MpucTpounBLWMCh K KOPOBHMKAM, HOBbIE BbITS-
HYTble OQHO3TaXKHble O6bEMBI TEMMULL U YUEbHbIX
ayauTOPUI CTeNtoTCs No HU3MHe peku [axpsl,
cnuBasch ¢ naHopamoli. [lepeBsaHHas »kunas 6aLiHs
BO3BblWaeTca Hag, penbedoM 1 CTaHOBUTCS HOBOW
OOMWHAHTOM MECTHOCTU, NMpeXae HNYEM He Npu-
MeyaTenbHOM, KpOME MPOMbILIEHHbIX CK1aA0B

M MapKOBOK.

B Tennuuax MecTHble XUTenu BbipalimnBaloT,
cobupatoT 1 obpabaTbiBatoT nevebHble Tpaebl,
a akageMuyeckas MHPpacTpyKTypa BOKpPYr HUX
nopaeps>KMBaeT U pa3BMBaeT 3Ty 06/1aCTb 3HAHUN.

o FIELD

BIOLOGY SCHOOL

Anastasia saw shabby gabled cowsheds of the
disused dairy farm in Shyostovo village as the
genius loci, so they became part of the complex in
their ruined state.

Adjacent to the cowsheds, new elongated
one-story greenhouses and classrooms stretch
along the Pakhra river, merging into the landscape.
A wooden residential tower dominates the terrain,
becoming a new landmark of the area, formerly
riddled with warehouses and parking lots.

There is a synergy of residents growing, col-
lecting, and preserving medicinal herbs with the
academic infrastructure to support and advance
this branch of knowledge.

ANASTASIA LUKINA

author
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o THE CEMETERY
OF NIKITSK /
KOLYCHYOVO

MAPUA MAKAPEHKO
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VIA VIA

BA Il

MpoekT Mapuu pazsuBaeT cylecTsyolee
knagbuue B cene Konbiuéso, koTopoe HecéT B cebe
NnamaTb 0 6bITHOCTM HEKOT4a PerynspHbIM ropoaoM
HukuTtckom. CrporocTb 3aayMaHHOM, HO He peanu-
30BaHHOW rpaloCTPOUTENIbHOW CETKU MNposBASeTCs
B NpoeKTUpyeMbIx obbeKTax: BCnes 3a Hel pas-
BOpauMBalOTCs OCU 34aHUN, KONYMBapHbIX gueek,
NpoLLabHbIX 3a710B.

Hogas cucteMa opraHnsaumm NpocTpaHcTBa
CO30aET CeTb MeLexoqHbIX MapLwpyTOB U CUCTEMY
naHawadTHbIX MPOCTPaHCTB 415 CO3epuaHms,
pa3MbIWIEHNIN U CMOKOMHBIX MNporynok. JlakoHuy-
HOCTb BeTOHHOro Napannenenurega Konymbapusa
HapyLwaeTcsl Bpe3salowmnmcs B Hero o6bEMoM 3ana
npowanHus. MegHbie ypHbl BCTPanBaloTCs B MycTble
AUENKM MeXay KOMOHHAMM U CTaHOBSITCS YacTbio
BHeLlHero o6nu1Ka 34aHus.

Maria’s project develops the existing cemetery
in Kolychyovo village, which commemorates the
historical town of Nikitsk. The designed objects
reference the strictness of the once-planned town
grid. We can see it in the lines of the buildings, the
columbarium, and the halls of rest.

The new system of space layout creates a net-
work of pedestrian routes and scenic areas to
contemplate, reflect and stroll along. The hall of
rest disrupts the concise style of the concrete rec-
tangular columbarium by cutting through it. Copper
urns are fitted into empty cubicles between the
pillars and add to the outer image of the building.

MARIA MAKARENKO

author
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BA 11

HOBT'OPOII

lMpenopaeaTenu

KVPUJIJT ACC, IOPMI TTAJTEBMUH

OTa AMNNOMHas CTyams cywectsyeT B 6akanas-
puate MAPLL naTbi roa. Ha aToT pas npoekT 6b1n
MOCBSALLEH U3YYEHUIO CUMMETPUN — He 3epKalib-
HOCTW YacTel OTHOCUTENIbHO OCU, HO €€ A pEeBHEMY
3HAYEHUIO: CUUHETPIO — COPa3MepHOCTb.

CryneHTbl ccnenoBany apxXUTEKTYpPHbI
CXeMaTM3M, CYXXMBLUNN OCHOBOW npodeccum
[0 nossneHus GbyHKLUMOHANbHOM TUMONOMMK; NpO-
NOPLIMOHAbHbIN CTPOW, MO3BONSAIOLWMIN apXUTEK-
TYpHbIM PpopMaM 6biTb COpasMepHbIMU; ANANEKTUKY
apXMUTEKTYPHOro ob6beKTa, MepLatoLLero Mexxay
NpUpPoAOM N YeNIOBEKOM, MeXAY MpaKkTUYecKomn
NOTPebHOCTbIO U BAIeUEHNEM K MPEKPACHOMY.

Hy>kHo 6b110 CNpoeKkTUpoBaTh KOOMEPAaTUBHbIN
XXWUOW AOM CpefHen 3TaHOCTU B LieHTpe Mockabl.
3apaHne Ucxoamnno 13 BrosiHe HepeaancTUYHOro
MPeAnonoXeHUs, YTO KOOMepPaTUBHOE ABUKEHMWE BO3-
pPOAMTCA, @ CMEeKYMATUBHbBINA PbIHOK XU bS UCYESHET.

Ba)xHbIM neMTMOTMBOM CTYAUM CTano oTpa-
YKeHWe 34aHus B BOAE: YABOEHMeE, OTCblnatoLee
K CUMMETPUU, COPa3MEPHOCTU U KOMMIEKCY Uaen,
CBA3aHHbIX C HUMW.

CTyneHTbl BbICTYNaNAM B posiv aBTOPOB cob6-
CTBEHHbIX TpaKTaToB 06 apxuTeKType, KoTopble
ctanu ux noptédonuo. Viznaras ceon ybexaeHus
Ha npuMepe paboTbl C KOOMEepPaTUBHbIM 4OMOM, OHM
paccMaTpuBanu nprMepsl U3 NpPOLLIOro U AaBanu
nosie3Hble peKkoMeHaLmMm KofieraM 1 nocnenosa-
TenaM. KHuru coctaBneHbl U3 ceMun ToMoB B ¢op-
Marte in folio, koTopble B KOHLe rofa clUMBaNUCD
B OAMH KOHBOJIIOT.

BA 1l

NOVGOROD

Studio tutors

KIRILL ASSE, YURIY PALMIN

The studio has worked in MARCH for five
years, and this year’s projects researched symme-
try. We focused not on its modern meaning of the
exact match in size and shape between two halves
but on its ancient form of ovppetpia, meaning bal-
ance and proportion.

The students researched architectural schema-
tism, which was the bedrock of architecture before
the advent of functional typology; the framework of
proportion, which allows for scale in architectural
form; the dialectics of the architectural object,
balancing between nature and the human being, and
the need to be practical and strive for beauty.

Students had to design a co-op mid-rise resi-
dential house in the center of Moscow. An unreal-
istic assumption defining the project was that the
once-popular co-op movement would replace the
speculation-driven accommodation market.

A crucial idea was the building’s reflection in the
water, or its duplication, which references symmetry,
proportion, and the system of related ideas.

The students wrote treatises on architecture,
which constituted their portfolio. Expressing their
vision and exemplifying them with the co-op house
project, they studied cases from the past and listed
recommendations for colleagues and followers. It
was a folio edition in seven volumes, which were
bound together at the end of the year.
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m @ CUBICULUM

RUBRUM

KoonepaTtue pearnpyet Ha dopMy yuyacTka, rae
OH pacrnonoxeH, B 0cobeHHOCTH Ha yron. 3paHue
COCTOMT U3 ABYX O6BEMOB, OANHAKOBbIX B MaHe.
OpnuvH 13 HMX conpuKacaeTcs YroM C rpaHnLaMm
y4yacTKa NpoeKTUpoBaHUs. 3aaHne pearnpyeT
Ha 3TOT yron, MoBTOpss ero.

Bonee Bbicokas yacTb 30aHUA UMeeT AByCKaT-
HYIO Kpbily, Gosiee HM3Kas — MAOCKY SKCMNyaTu-
pyemyio.

Ha nepsoM sTaxe koonepaTuBa pacnosno-
XKeHbl BYTUK 1 ETCKNIA Caf, C OTAEbHbIM BXOAOM,
OTClofa Xe XM/bLpl NonasatoT B nogbvessa. B spa-
Huu 15 kBapTMp Tpéx Tnnos. Ha nocnegHem staxe
MeHbLero ob6béMa TaKkke pacronaraeTcs apeHa-
HbI 0dUC, LOXOM OT CAaUM KOoToporo ByaeT uaTH
Ha 6naro koonepaTuea. B 6onbwem o6béMe co BTO-
pOro Mo WeCTON 3TaX HaXOAUTCS XUIbE.

@ CUBICULUM

RUBRUM

The co-op house identifies with the shape
of the plot, specifically, its corner. The building
comprises two volumes, which are identical in the
plan. One of the volumes adjoins the area with one
corner, which affects the shape of the house.

The taller part of the building has a gabled roof,
and the lower one is flat and functional.

The ground floor of the building houses a bou-
tique and a kindergarten with a separate entrance,
which also accesses the entrance hall. The building
contains 15 apartments of three types. The top
floor of the smaller volume hosts an office to rent
to ensure extra profit for the co-op. The main sec-
tion accommodates residential quarters from the
first to the fifth floor.

EKATERINA NOVOSELTSEVA

author
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n @ PALUSTRUM

PALATIUM

MpoeKkT — coBpeMeHHas uHTepnpeTaums
MHOrOBEKOBOMW TUMOMOrMM Nanauuo: NponopLumu,
Hannume KopTune (4BOPMKa), MOHYMEHTANbHOCTb.
OpHako npuv BCEM MepeymncieHHOM 3TO ry6oKo
COBpeMeHHOe 34aHne: KOoMnepaTMBHbIN A0M,
noctpoeHHbi 13 CLT, MHOroCnOMHbIX KNeEHbIX
AepeBaHHbIX NaHenen. HazeaHne npoekTa MOXHO
nepeeecTtu Kak «bonoTHbIN ABOpeEL» unu, ckopee,
«[eopey, Ha bonoTHOMY.

KoonepaTueHbIt ooM, 3aHMMas 6e3yMHO fopo-
roM y4acToK, AaéT BO3MOXHOCTb NpeacTaBuTensam
cpeAHero Knacca XUTb BO ABOPLE M NOb30BaTbCA
BCEMU Npusmuneruamm ueHtTpa Mocksbl: pazsuton
MHOPaCTPYKTYPOMN N AOCTYMOM K KY/IbTYPHbIM
obbeKkTaM.

YeTtbipéxaTaxHoe 3paHue skntovaet 20 keapTup
n 11 anapTaMeHTOB Ang NOCYTOYHOM apeHabl. Takxke
B 30aHUM Y peKM PacronoXKeHbl TEPMbI.

. @ PALUSTRUM

PALATIUM

The project is a contemporary version of
a centuries-old palazzo typology with its propor-
tions, majesty, and cortile courtyard. Despite all the
features mentioned, it is an ultra-modern building
housing a co-op and made of CLT, panels of cross-
orientated layers of solid wood glued together. We
can translate the project’s name as a Swamp Palace
or a Palace on the Marshes.

The co-op, taking up an exorbitantly expen-
sive plot, enables middle-class residents to live in
a palace and make the most of the central location
in Moscow, with access to its extensive infrastruc-
ture and all the major attractions.

The four-story building houses 20 apartments
and 11 suites of rooms for daily rent. Another fea-
ture of the riverside house is the hot baths.

ERIC DORIN

author
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HOBI'OPOJT

BA Il

@ W KOOIIEPATUB
TRAPEZIUM

KoonepaTuBHbIlN LOM HaXOAMTCS Ha OCTpOBe
y Matpurapuwero Mocta. DopmMa 3aaHMsa — 37O Urpa
C 3acTbiBLWeN 06paTHOM NepcrnekTUBOM: Bece dbacaap!

pacKkpbiBaroTCA B ABUXKEHUUN MO Ha6epe>KHoﬁ n MOCTY.

bnaropaps HaknoHHoOMy dacany B 34aHUM
noseuncs xpeber — cTeHa U3 KOMHAT M WaxT Wnpu-
Hon 1,4 M. OH obbeanHseT B cebe Bce cToaKH,
MOKpble TOUKU U1 XO3ANCTBEHHbIE MOMeLLeHMs.

Bce kBapTupbl KOoonepaTMBa UMEKOT YHUKasb-
HYIO MJaHUPOBKY. YeM Bbilwe 3Tax, TeM MeHbLue
obuas roctMHas 1 MeHbLwe crnaneH. Bce ksapTupsl
B [LOMe COaloTCs B apeHAay, U BCe — COBpeMeHHoe
KOMMYHasibHOe Xunbé. ApeHpaTop MoXeT BbibpaTb
CMasnbHY0 KOMHATY MCXOAA U3 JIMUYHbIX 3aNpOCoB
1 pmHaHCcOBbIX Bo3MoxKHocTen. Oblume rocTuHble
pacrnonoXeHbl C BUAOM Ha HabepeXXHYIo B MaH-
capAHoOM YacTu.

@& TRAPEZIUM
CO-OP

The cooperative residential house sits on an
island next to the Patriarshy Bridge. The building
shape is at play with the static reverse perspec-
tive, where moving along the quay and the bridge
reveals all the facades.

Thanks to the tilted facade, the house acquires
aridge, incorporating a wall of rooms and
1.4-meter shafts. [t accommodates all the down-
pipes, wet standpipes, and utility rooms.

All the apartments have unique layouts. The
higher the floor, the smaller the communal living
room, and the fewer bedrooms there are. All the
apartments in the house are for rent and are part
of modern communal housing. The tenant can
choose a bedroom they prefer and can afford.
The shared living rooms overlook the quay in the
mansard section.

ARINA CHERVYAKOVA

author
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[TPOI'PAMMEI JOIIOJIHWUTEJIBHOI'O

ObBPASOBAHNWA

KpoMe nporpamm Bbicliero
obpasoeaHus, MAPLL npegnaraet
ABa yuyebHbIX Kypca AOMNOHUTE b-
Horo npodeccnoHanbHoro obpa-
30BaHUA, HECKO/bKO NpOorpamMMm A
nepekBanudUKaLMm U HENPEPbLIBHOIO
pa3BUTMSA MPaKTUKYIOWNX apXUTEK-
TOPOB M CMELMANINCTOB CMEXHbIX
npodeccuin, BeyepHUn NoaroTo-
BUTE/bHbIV KypC ANF MOCTYMNAeHns
Ha 6akanaBpuar, a Tak>xe NporpamMMmy
AonoNHUTenbHoro obpasoBaHus
ANS WKONbHUKOB B paMKax NpoeKTa
UTeens.

Bce kypcbl gononHuTenoHoro
obpa3oBaHMa paccuMTaHbl Ha yya-
LWMXCA UM paboTaloLMX Ntoaen:
3aHATUA NPOBOAATCA MO BeYepaMm
B 6yOHM 1 No BbIxogHbIM. HekoTopble
Kypcbl MAyT B cMelaHHoM popMaTe,
coyeTas OHNaMH-3aHATUSA U OUHble
ceccum. Kypc aHrnumckoro a3bika ans
apXUTEKTOPOB NMPOXOAUT MOSTHOCTbIO
OHMANH.

CONTINUOUS PROFESSIONAL

DEVELOPMENT

In addition to its graduate pro-
grams, MARCH offers two training
courses for continuing professional
education, several retraining and life-
long learning programs for practicing
architects and specialists in related
fields, an evening foundation course
for bachelor applicants, and a pro-
gram for children within the UTeens
project.

Targeted at students or profes-
sionals, all the courses take place
on workday evenings and weekends.
Some programs combine online and
in-person sessions. English for Archi-
tects is an entirely online course.
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[TOOTOTOBUTEJIBHOE
OTHEJIEHWE

Kypatop
HOJINA EJIACOBA

ﬂ,l‘lﬂ a6VITypVIeHTOB, KOTOpPbl€ XOTAT OCBOUTb

6a30Bble HaBbIKM A9 YYEDbI U paboTbl apXUTEKTOPA,

8 MAPLL cyuiecTByeT rogoeas nporpaMMa noaro-
TOBKMW.

CryneHTbl yuaTcs paboTaTb € rpadMKOM U XKMBO-
MUCbIO, YEPTUTb, MAKETMPOBATb, MPOEKTUPOBaTb,
BEpCTaTb U NMpe3eHTOBaTb NpoeKTsl, boTorpadupo-
BaTb apXMTEKTYPY, @ TaK)Ke BCTPEUAOTCA C MpaKTu-
KYIOLMMM apXMTEKTOPAMU U XOAAT Ha SKCKYpPCUU
B 6t0po. Bce aneMeHTbl Kypca noMoratoT passuThb
rmékume Hasbiku (soft skills), HeobxoanMbie apxu-
TEKTOPY: KPUTUUECKOE MbILIEHNE, HABbIKWU YCTHOM
1 rpaduyeckomn npeseHTaumm, ymeHme paboratb
B rpyrnre v nnaH1MpoBaTb CPOKM.

[IpOEKTHBIN MOYJIb
lMpenopaeaTenu

0TS EJISICOBA, IAPLS] BAVLIEBA,
MAPWHA COKOJIOBA, EBIEHUI MAKA-
PEHKO

Ha nogrotoButensHOM oTaeneHnn CTyaeHTbl
BrepBble 3HAKOMATCA C MPOEKTUPOBaHNEM: 3a ABa
MecsLa UM HY>KHO pa3paboTaTb CBOE nepBoe 34a-
Hue.

B aToM rogy cTymeHTbl npoaHanmampoBanm
pa3Hble NPOCTPaHCTBEHHblE TPAAULMU, CTOXKMB-
wuecs Ha MNokposckoM bynbeape — dparmeHTe
BynbBapHoro konbLa Mexay Xox/0BCKOM noLa-
abto («SiMon») u BopoHuosckon ynuuen. A 3zatem
Ha OCHOBE 3TUX TPaAULUIN CNPOEKTUPOBAIU
Hebonbloe 34aHNe — OBLECTBEHHbIV TyaneT.

O6uwecTBeHHbIV TyaneT AO/MKeH BbiTb BUAN-
MbIM W fOCTYMHbIM. Ho, Haxoasch Ha BUAYy y Bcex,
OH TpebyeT KOHbMAEHLNANBHOCTU U UHTUMHO-
CTU, YTO6bI YETOBEK MOT YEAUHUTBLCA U OTAOXHYTb
OT BHELUHEero Mupa.

PREPARATORY
COURSE

Course leader

JULIA ELYASOVA

The course is a one-year program for undergrad-
uates interested in developing foundation skills for
studying architecture.

Students train to draw and paint, do technical
drawings and models, and practice architectural
photography. They meet professional architects and
visit architecture offices. All the course components
encourage students to develop relevant soft skills,
such as critical thinking, oral and graphic presenta-
tion skills, teamwork and deadline management.

Project module
Studio tutors

JULIA ELYASOVA, DARIA ZAITSEVA,
MARINA SOKOLOVA, EUGENE MAKARENKO

Our foundation course is the first opportunity
for students to study in the project format, where
they complete their first assignment in two months.

This year, students analyzed various spatial
patterns in Pokrovsky Avenue — the stretch of the
Boulevard Ring between Khokhlovskaya square
(the ‘Pit") and Vorontsovskaya street. With these
traditions in mind, students designed a small public
convenience building.

The public convenience building has to be
accessible and visually discernible. However,
despite being conspicuous, it has to be confidential
and private to offer respite from the outside world.
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[MporpaMMa gononHUTENbHOro
npodeccruoHanbHoro obpasoBaHuns

CBETOBOU IM3ANMH

M POOO/HKNTENNbPHOCTDb

1100

KypaTop
HATAJIBA MAPKEBUMY

[MporpaMMa opveHTMpoOBaHa Ha nepenoaro-
TOBKY apXUTEKTOPOB, AN3aiHEPOB, UHXXeHepoB
B 06/71aCTN OCBELEHNS NHTEPbEePOB, aPXUTEKTYP-
HbIX COOPY>)XEHWIN, OBLLEeCTBEHHbIX MPOCTPAHCTB
1 naHawadTHbIXx o6bekToB. CHanaHCUPOBaHHOCTb
Kypca AaéT BbIMYCKHMKAM 3HaHUSA 1 MpakTUYeckmne
HaBbIKW MPOEKTUPOBAHNA OCBELLEHUS B UHTEpbepe
W aKCTepbepe: OT pa3paboTKu KOHLUEeNUUn Ao pea-
NM3auumM NpoeKTa.

Bce npenopasatenn — npakTukytoLwme poccui-
CKue CBETOAN3aNHEpPbI, apXUTEKTOPbI U MHXKEHEPDI.
[MapTHEpaMu Kypca BbICTyMatoT Befylime Npous-
BOAMUTENN U MOCTaBLLMKN OCBETUTEIbHOrO 060pYy-
poeanusa: B 2021-2022 yuebHoM rogy nporpamMmy
noaaepyusana koMnaHus aledo.

Continuous Professional
Development

LIGHTING DESIGN

Duration

1 YEAR

Course leader

NATALIA MARKEVICH

The program offers a retraining course in lighting
design for architects, designers, and engineers to
work with interiors, buildings, public spaces, and land-
scapes. The training is versatile and well-balanced,
providing relevant knowledge and hands-on skills in
lighting design from concept development to project
implementation.

Our tutors are practicing Russian lighting design-
ers, architects, and engineers. In cooperation with
leading manufacturers and suppliers of lighting
equipment, in the 2021-2022 academic year, the pro-
gram found sponsorship from aledo company.
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CEMEMHBIV QUAT

B npoekTe BHYyTpeHHero oceeLleHns 3aropoa-
Horo gepeBsHHOro foMa [annHa cTpemMmnach cos3gathb
KOMOPTHOE NPOCTPaHCTBO, rAe YyBCTBYHOTCA Cya-
CTbe U YMUPOTBOPEHWE, AETCTBO U pafoCTb, OTAbIX
1 cBoboga. YTobbl MOMOYUbL UCMbITaTh TakMe aMoLUN,
KOHLeNuMsa NpeanonaraeT UCNosib3oBaHMe pasHbIX
LBETOBbIX TEMMEPATYP U PasnNYHbIX CLLEeHapueB
ocCBelLeHus.

HanpumMep, B rocTUHOM OTTEHKWN MEHSIOTCS
OT XOJIOAHbBIX K TEMJ/IbIM CBEPXY BHW3. 3aMBaloWwmii
KOMHaTy CBEXUN BEPXHUIN CBET NOAYEPKMBAET
dbopMy nomeleHMs, UMUTUPYS eCTEeCTBEHHOE OCBe-
WeHue, a TéN/ble akLLeHTHbIe /lyYn NoACBeUYMBatoT
dYHKLMOHaNbHble 30HbI 1 GaKTypy MaTepuasnos.
PaboTtas BMecTe, oHU 06pa3ytoT BepTMKabHbIN LiBe-
TOBOW rpafiMeHT A8 NpoBeAeHUs WYMHbIX Npa3aHu-
KOB W1 NMpueMa rocTemn, a lokasnbHas Ténnas noaceeTka
CO3LaET 6bonee yoTHYI0, CMOKOMHYH OH6CTaHOBKY.

A FAMILY HOME

Working on the interior lighting of a wooden
country house, Galina created a comfortable space
projecting happiness and tranquility, joy and child-
hood memories, leisure and freedom. The concept
is a combination of different color temperatures and
several lighting scenarios.

The living room colors change from cold to
warmer shades from the top downwards. An imita-
tion of natural illumination, the fresh upper Llight
floods the room and enhances its shape; feature
rays in warm tones light functional zones, highlight-
ing materials' texture. Working together, they form
a vertical color gradient when entertaining guests
or throwing a party, while soft focal point lighting
evokes a cozy, private ambiance.

GALINA ZHIRITSKAYA

author
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MY3EN B CATKE

FOnus paspaboTana NpoeKkT BHyTpeHHero ocee-
LeHNA HOBOTO KpaeBeayeckoro Myses B ropoge
Catka YensbuHckoi obnactu.

Mopnepxxuneas obuyto MeTadoprUecKyto naeto
npebbiBaHMA My3es BHE BPEMEHM U NMPOCTPaHCTBa,
Ha MOTOJ/IKE NMEePBOro 3TaXka NMoABeLeHbl 3/1EMEHTbI
N3 apMMPOBAHHOIO CTEK/1a HeMpaBu/bHON GOpMbl.
[Mpenomnssack yepes 3TM CTEKA, CBET MepLaeT
n 6numKyeT, co3aaBas HeseMHyto atMocdepy. [Mpu
3TOM cBeT B6yATo 6bl MOABNAETCA U3 HAOTKYAA:
OCBeTUTe/IbHbIE MPUBOPbI CKPbITbI 38 KOHCTPYKLMEN
notosika. Tak)xe B MOTONOK MHTErpUpOBaHbl CBETWU/Ib-
HWUKW, KOTOPbIE C MOMOLLBIO PETYIMPYEMbIX LITOPOK
n3MeHsoT GOpMy CBETOBOIO /lyya M CO34al0T CBETO-
Bble MATHa, 06paMsioLLMe HAaBUTALLMOHHbIE 3ne-
MEHTbl Ha BEPTMKa/bHbIX MOBEPXHOCTSX.

MUSEUM IN SATKA

Julia designed the interior lighting design
for a new Regional Studies museum in Satka,
Chelyabinskaya oblast.

In line with the metaphor of the museum existing
beyond time and space, the ground floor ceiling
features elements of the wired glass of irregular
shape. Refracted when passing through the glass,
the flickering and glaring light creates an out-of-
this-world atmosphere. With lighting equipment
concealed behind the ceiling, the light emerges as if
by magic. Spotlights descending downwards change
the shape of rays and create light spots to highlight
signage on vertical surfaces.

JULIA ROMADOVA

author

193

LIGHTING DESIGN

programm



astop  JIMUTPUU OUIAIIIIOB

194

o

CBETOBOI1 IU3AH

nporpamMMa

MYBEU
KOCMOHABTWKU

Bynyum NoknoHHNKOM HayuyHOW daHTaCTUKM,
OMuTpui ebibpan ans ceoero npoekTa HapyX-
HOro OCBelLLeHMs NaMATHUK COBETCKOM apXmuTeK-
Typbl — My3el KocMoHaBTuKK nM. Linonkoeckoro
B Kanyre. ccnepys cyuwectsytolyto cBeToByto
cpeay, AMnUTpui BoifBMA, UTO «ronoBHOM obTeKa-
TeNb pakeTbl» — KOMMO3ULIMOHHasA BepTMKaibHas
AOMMHaHTa 30aHNs — TepsaeTcs B TeMHoTe. [1oaToMy
OCHOBHOW 3agayen NpoeKTa CTafo NogyepkHyTb
BbIOAIOLLYHOCH apXUTEKTYPHYIO NAACTUKY.

KoHuenuna oceelieHns npeanonaraeT 4sa
cueHapus: B bygHue aHM «obTeKkaTesb» OCBELLEH
HenTpanbHbiM ceeToM B 4000 kenbBuHOB, a B Npa3a-

HUKM — noaceeumBaeTtcs usetHon RGB-noacseTkon.

Takoli UBETHOWM peXXUM OCBELLEHWS BOMOLWAET
naeto Tennosoro GrsnyYecKoro BO3AenNCTBnNs CIOEB
aTMocdepbl Ha MOBEPXHOCTb PaKeTbl.

MUSEUM OF SPACE
EXPLORATION

A sci-fi fan, Dmitry chose for his project of exte-
rior lighting the Soviet heritage building housing the
Space Exploration Museum named after Konstantin
Tsiolkovsky in Kaluga. Having analyzed the existing
lighting environment, Dmitry discovered that the
spaceship payload fairing (PLF) — the key vertical
dominant — was invisible in the dark. He then formu-
lated his main objective to highlight the prominent
architectural shape.

The lighting concept revolves around two
scenarios: on workdays, the PLF gleam with neutral
4000-kelvin light, and color RGB highlights it on
holidays. This color scheme represents the idea of
spaceship surface exposure to atmospheric layers.

DMITRY FILIPPOV

author
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B YCAILEE BLEIKOBO

Lonrve rogpl 6enokameHHas Bnagnmmpckasn
LepKOBb B MOAMOCKOBHOW ycaabbe bbikoBo Haxoau-
nacb B 3anyLeHHOM COCTOSHUM, HO cenyac 06beKTbl
Ha TeppuTOpUKN yCaabbbl pecTaBpupyroTCs, TaM Npo-
BOOATCA KOHLEPTbI Y KCKYpCUU. YunTbiBas pacTy-
LN MHTEPEeC K 3TOMY MaMATHUKY PYCCKOMN roTUKM,
Envsaeeta paspaboTtana npoeKkT Hapy>XHOro ocselle-
HWS XpaMa U NpuneratoLen TeppuTopum.

BbicBeurBas BHyTpeHHWE 06BEMBI 1 NOAYEPKMNBAS
apXMTEKTYPHbIe 3/1eMEeHTbI, 3TO OcBelLeHne hpopMu-
pyeT TauHCTBEHHbIN, MaHAWMN obpa3 MecTa. CeeT
npuBneKaeT rocTemn, Co3aaBas YMUPOTBOPEHHYIO
aTMocdepy, rae MOXXHO OCTaHOBUTLCA M MOAYMaTb
O XKU3HMW.

EJIN3ABETA 3YBPUI

aBToOp
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CHURCH
IN BYKOVO ESTATE

The white-stone Vladimir church in Moscow's
suburban Bykovo estate was crumbling after years
of neglect. Now that the estate and its premises
are under renovation, it has become a venue for
concerts and guided tours. Considering the grow-
ing interest in this heritage site of Russian Gothic
style, Elizaveta worked on the exterior lighting of
the church and its surrounding area.

With highlighted inner volumes and enhanced
architectural elements, a mysterious and enticing
image has emerged. The light attracts visitors,
conjuring up an atmosphere of peace and quiet,

a place where you can stop and reflect on the
meaning of life.

ELIZAVETA ZUBRIY

author
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[MporpaMMa gononHUTENbHOro
npodeccroHanbHoro obpasoBaHus

YIIPABJIEHNE
PASBUTVEM
TEPPUTOPUU

B 2021-2022 yuebHoM rogy coBMecTHas npo-
rpamma MAPLLU n UTCY PAHXul C «YnpaeneHue
pa3BuUTMEM TeppuUTopuin» bbina paspaboTaHa
BMecTe ¢ koMnaHuen Habidatum. CrygeHTbl paccma-
TpuBanu tepputopuio Couropoga — MCTOPUYECKOTO
MUKpopanoHa B LLeHTpe ABTO3aBOACKOro paioHa
HwHero Hoeropoga.

NcTopuueckas 3actporika Couropoaa cnepyet
Mo BpeMeHHOW LiKa/ie 338 OCHOBHbIM NCTOPUYECKUM
ueHTpom HmkHero Hosropoga. Crpoutensctso
MukpopanoHa Havanock B 1930 ropy. bykeanbHo
3a 10 net B npoexTuposaHuum Couropopaa
NPOW30LWEN NepeXoa, OT AOMOB-KOMMYH K CTaJIMHCKOM
apxXuTeKType: Ha ero TeppuTopuUn UM pAaoOM C Hel
HaxoaaTcs 3HaumMMble nocTporikm 1930-x — Hauana
1940-x ronos, CMMBONU3VPYIOLWME 3TOT Nepexos,

Couropog MHTepeceH He TONbKO 3aCTPOMKOWN,

HO M JOCTYMHOCTbIO B FOPOAE: OH PACMOOXeH
6/1M3KO K a3pornopTy M TPaHCMOPTHbIM MarncTpa-
nam HuxxHero Hoeropopga. PazsuTtue Tepputopun

B Harpae/neH1M asponopTa Uan Apyrmx TpaHcHopT-
HbIX XabOB — BaXkHbI TPEHJ, COBPEMEHHbIX FOPOAOB:
OHO fenaeT ropog 6os1ee NoNNLEHTPUYHBIM, Pasrpy-
»KaeT UCTOPUYECKMI LEHTP M MOMOraeT ropoXaHaM
cTaTb 60nee MoBUMbHBIMU.

CryneHTbl mporpaMmsl «YnpasneHve pa3BuTvem
TEppUTOPUIA» MPOBENU uccnenosaHme, chopMmpo-
Ba/IM HOBYIO MOZe/lb Pa3BUTUS TEPPUTOPUM U pas-
paboTanu MHAMBUAYaNbHbIE MPOEKTbI.

Continuous Professional
Development

MANAGEMENT
OF TERRITORIAL
DEVELOPMENT

In the 2021-2022 academic year, Habidatum
company joined the Managing Area development
program designed by MARCH Architecture and
the Russian Presidential Academy of National
Economy and Public Administration. The students
explored Sotsgorod, the area of a historic quarter
in the center of Avtozavodsky district in Nizhny
Novgorod.

Historically, the quarter was built right after
the historic center in Nizhny Novgorod. Construc-
tion started in 1930, and the next decade marked
the transition from communal houses to Stalinist
architecture, reflected in the quarter with heritage
buildings dating from the 1930 — the 1940s.

Located in the vicinity of the airport and major
transport routes of Nizhny Novgorod, Sotsgorod is
notable for both its architecture and accessibility.
A prevailing trend in modern urban development is

to link the city to the airport or other transportation

hubs: it creates a polycentric megalopolis, redi-
rects people flow from the city center, and ensures
urbanites' increased mobility.

The students explored the area, constructed
a new model for its development, and designed
their individual projects.
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KpaTkocpouHble Kypcbl

RE(NEW) [TPAKTUKYM
10 PEKOHCTPYKLIVIV
3JIAHUUN

M POAO/HKNTENbHOCTb

3 MECALIA

KypaTopbl
IJAPBA MVHEEBA, HATAJIEA MACTAJIEPX,
HATA TATYHAIIIBMJIN

Mporpamma 2021-2022 yuebHoro roaa 6bina
HaLesieHa Ha CUCTEMHbIN MOAXOA K peaese-
NOMMEHTY: OT KOMIM/IEKCHOIO UCCNefoBaHus,
nepenporpaMMMpoOBaHMsa N SKOHOMUKM MpoeKTa —

K KOHLLeMNTYa/IbHOMY MPOEKTUPOBAHMIO, YNPaBIeHUIO
npoLeccamMm 1 COrnacoBaHuIo.

CryneHTbl paboTanu c Tepputopuen Mockos-
CKOTO aneKkTpoaHoro 3asoga «paduntan-M33».

B 3ToM KoMMneKkce 3paHUIN COBETCKOrO aBaHrapaa
pacroioXeHbl MPOMbILLNIEHHbIE Y TOProBble QYHK-
LMK, @ TEPPUTOPUS SBASETCA TPAH3UTOM MeXay
ctaHumamm «LLlocce DHTy3mnactos» n «CokonuHas
ropa». 3a gonrue rogpl y 3asoga chopMmuposascs
HebnaronpuaTHbIN 06pa3 NPOMbILLIEHHON Teppu-
TOpUWK, 3arpasHsaIoLLEN OKpYyXKatoLyto cpeay. [Nepes
CTyAEeHTaMM CTOs/1a 3a4a4a COXPaHUTb Hacneane
aBaHrapa v npeBpaTUTb TEPPUTOPUIO B KYNIbTYPHbI
KnacTep, OKUBNAOWMNIN FOPOACKYIO nepudepuio.

Short programmes

RE(NEW)
BUILDING REUSE
PRACTICAL

Duration
3z MONTHS

Course leaders
DARIA MINEEVA, NATALIA MASTALERZH,
NATA TATUNASHVILI

The 2021-2022 academic year program targeted

a holistic approach to redevelopment, starting with
comprehensive analysis, reprogramming, and eco-
nomic status and finishing with conceptual design,
process management, and authorization.

The students worked with the Moscow Elec-

trode Plant (GraphitEl) area. This avant-garde Soviet

heritage complex hosts industrial and commercial

businesses and is transitional between Shosse Entu-
siastov and Sokolinaya Gora metro stations. Over the

years, the plant’s image as an industrial area pollut-
ing the environment was unfavorable. The students

attempted to conserve the avant-garde heritage and
transform the place into a culture cluster, revitalizing

the city periphery.

—
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KpaTkocpouHble Kypcbl

[TPOEKTHPOBAHNVE
OBIIECTBEHHBIX
[TPOCTPAHCTB

M POAO/HKNTENbHOCTb

3 MECALIA

KypaTop
AHTOH KOYYPKVH

MapTHEp
[TPOEKTHAS I'PYIITIA «8 JIUHUM »

[opoackue obecTBeHHbIe NPOCTPaHCTBa
LOJIKHBI 6bITb HE TO/IbKO KPacuBbIMU, HO 1 GyHKLN-
OHasbHbIMUM. 3aa4a UHTEHCMBA — MOKa3aTb C/yLWwa-
TeNAM UHCTPYMEHTbI, C MOMOLLbIO KOTOPbIX MOXHO
co3paTtb obLwecTBEHHOE NMPOCTPAHCTBO, HAaMOHEH-
HOE CMbIC/IOM U MOJIb30M.

Tepputopuen pazpabotim 8 2021-2022 yueb-
HOM rofy ctana HabepexHas npaeoro 6epera
MockBbl-peku B CTporvHo, rpaHnyaLLero
c MKA/LL. 3To knoueBoit y4acTok NpnupoaHo-
peKpeaunoHHOro Kapkaca ropoaa, BXo4AaLMN
B COCTaB NPUpPOOHO-NUCTOPUYECKOTro NnapKa
«Mocksopeuxuniny. Cnywateny nporpaMmbl U3y-
YUIN 3TY TEPPUTOPUIO N MPEasoNXUIN NPOEKTHbIE
peLleHus, KOTOpble YYUTLIBAIOT MHTEPEChl pa3HbIX
rpynn nosfb3oBaTenen 1 CO34atoT COBpEMEHHoe
obLwecTBeHHOE NPOCTPaHCTBO, BocTpeboBaHHOE
XUTENAMU NpUneraowmx paioHoB.

Short programmes

URBAN
DESIGN

Duration

3 MONTHS

Course leaders

ANTON KOCHURKIN

Partner

8 LINES PROJECT GROUP

Urban public spaces should combine an attrac-
tive image and practicality. The course aims to
demonstrate the instruments to make public space
convenient and functional.

The plot to develop for the 2021-2022 aca-
demic year was the right-hand Moskva river bank
in Strogino, bordering MKAD (Moscow ring road).
This area is a constituent of the city green belt and
Moskvoretsky historic national park. The students
explored the area and presented their projects,
bearing in mind the interests of different user
groups and striving to create a modern public space,
attracting residents of adjoining neighborhoods.
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KpaTkocpouHble Kypcbl

DKCTTO3ULIMOHHbBIV
IV3AVH

MpopomknTenbHoCTb

3 MECSLIA

KypaTop
ET'OP JIAPMYEB

MapTHEp
«APTKOMMYVYHAJIKA» B KOJIOMHE

MIHTEHCUB roToBUT apXMTEKTOPOB 1 AN3aHEPOB
My3eMnHbIX aKcrno3unumin. B ocHose nporpamMmbl Bcerga
NEXMUT peanbHbl KENC — BbICTaBKa, KOTOPYHO peasnu-
3YIOT C/YWaTeN M UHTEHCMBA Ha OGHOW U3 BbICTaBOY-
HbIX MAOLAA0K.

Bpue 2021-2022 yyebHoro roga ctpouncs
BoKpyr nucaTens BeHeankra Epodeesa, a nno-
WaaKon ons NnpoekTa cTana «ApTKOMMYHasnKa»

B KonomHe. Cnywartenu nHTeHc1Ba NoaroToBuam
rpyrnosble MpOeKTbl, OCHOBaHHbIE Ha N3yYeHUn 6uo-
rpaduu NmucaTens, NPOXXMBLLErO HECKONbKO MECALLEB
B KonomHe, nctopumueckoro koHtekcta n obpasa
XXM3HW rOpPOXKaH.

B ogHOM M3 NpOeKTOB rnaBHbIM 3KCMOHATOM CTan
noanuHHbIN dpunocodckmin aHesHUK BeHeamkTra Epo-
¢deesa. LleHTpanbHbIM ClOXXETOM BTOPOro npoekTa
CTana cepusi ropoAcKMx 06bekTOB, PAaCNONOXKEHHbIX
B BaXkKHbIX A8 nucatens mectax KonomHbl.

Short programmes

EXHIBITION
DESIGN

Duration
3 MONTHS

Course leaders
EGOR LARICHEV

Partner

ARTCOMMUNALKA, KOLOMNA

The intensive course trains architects and
museum exhibitions designers. A real case study is
the bedrock of the program: students prepare an
exhibition in one of the exhibition venues.

The brief for the 2021/2022 academic year
focused on the writer Venedict Erofeev, and Art-
communalka in Kolomna became the project venue.
Having studied the writer’s biography, who stayed
in Kolomna for several months, and the historical
context and local lifestyle, the students approached
their team projects.

One of the projects featured Erofeev’s phil-
osophic diary as the key exhibit. A series of town
places bearing special significance for the author
constructed the plot for the second project.
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KpaTkocpouHble Kypcbl

COBPEMEHHAA
OEPEBAHHAA
APXUTEKTYPA

M POAO/HKNTENbHOCTb

3 MECALIA

KypaTtop
BJIAIVIMUWP KY3bMIVH

MapTHEp
SEGEZHA GROUP

MNHteHcue nposoannca 8 MAPLL B Tpetuin
pa3: B 3TOMy rofy Ha MHTeHCcuBe paspabaTbiBanu
06beKTbl COLManbHON MHPPACTPYKTYpPbl AJ1s MasIbIX
ropofoB 1 cenbCkmnx noceneHumi. MNaptHépom
nporpaMMmbl BbICTyrnuia komnaHms Segezha Group —
OAMH U3 K/IOYEBbIX POCCUNCKMX NNECOMPOMBbILLIIEH-
HbIX XOJIGVMHIOB C MOJHBIM LIMK/OM SIECO3aroTOBKM
1 rnyboKom nepepaboTKu ApeBEeCUHbI.

Bo Bpems obyueHuns cnywaTenm noboisanm
¢ 0630pHOM 3KCKypcHel Ha 3aBoge Segezha
Group Sokol CLT B Bonorogckoi obnactu
W Ha CTpOUTENIbHOW Mnowaake nepsbix B Poc-
cumn MHoroaTaxkHbix gomos u3 CLT-naHenen. OHu
MO3HaKOMUJIMCb C OCOBEHHOCTAMM UCMOb30Ba-
HUS MepeKpecTHO-KIeEHOWN ApeBeCHHbI B CTPOU-
TeNbCTBE 34aHUN — U UCMOMb30BaN NOyYeHHbIe
3HAHUS O COBPEMEHHbIX AEPEBSAHHbBIX KOHCTPYKLMSAX
B CBOMX Y4YeBHbIX MpOeKTax.

Short programmes

MODERN
TIMBER
ARCHITECTURE

Duration
3z MONTHS

Course leaders
VLADIMIR KUZMIN

Course partner company
SEGEZHA GROUP

This year, the Modern Timber Architecture
course ran for the third time, focusing on social
infrastructure for towns and rural areas. We collabo-
rated with Segezha Group, a leading timber holding
company, offering a full range of logging and added-
value wood processing.

The students went on a guided tour of Sokol
CLT, the Segezha Group plant in Vologodskaya
oblast, and a construction site to observe the build-
ing of the first CLT-panel-based multi-rises in Rus-
sia. They learned about multi-layer laminated timber
and modern timber construction — the knowledge
they later converted into their research projects.
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3HAKOMCTBO
C COBPEMEHHOM
APXUTEKTYPOM

M POAO/HKNTENbHOCTb

o MECSILIA

KypaTop
ACHA 30JIbBHVMIKOBA

B MAPLL ecTb nporpamMMa, koTopas no3sponseT
BCEM >KeNalLWMM BHUKHYTb B COBPEMEHHYIO apXU-
TEKTYPHYH NMOBECTKY U HayunTbCs aHa/IM3NPOBaTb
apXUTeKTYpy BHE 3aBUCMMOCTU OT KOHTEKCTa —
Oyab TO Mporyska fno ropoay, NpocMoTp GunbMa unm
obcyXkaeHVe apXMTeKTypHOro NpoeKkTa B CoLuarb-
HbiX ceTsax n CMU.

Kypc noctpoeH Tak, 4uTobbl OTONTU OT cyry6o
TEOpPETUYECKOrO NMoAX0AA U N3Y4YaTb apXUTEKTYpPY
«B none» — yepes 3HaKOMCTBO C o6beKkTaMu, paboTy
pyKaMu 1 BCTpeYr € NpaKTUKYIOWNMN apXUTEKTO-
pamu. JIeKUMOHHbIE 3aHATUS 3aHUMAIOT MEHbLLYHO
YyacTb BpeMeHWU, a 6osbLue NONOBMHbI MPOrpamMMbl
OTBOAMTCA NMoA, NpakTuyeckme popmaTtbl — 3KCKyp-
CUW 1 MacTep-Kacchl.

Short programmes

CONTEMPORARY
ARCHITECTURE
BASICS

Duration
2 MONTHS

Course leaders
ASYA ZOLNIKOVA

Anyone interested in modern architecture will
benefit from this course in MARCH, which familiar-
izes students with contemporary trends and teaches
them to analyze architecture in an array of contexts,
such as a city walk, watching a film, or discussing an
architectural project on social media.

Apart from focusing on the theoretical frame-
work, students will gain hands-on experience in
architecture by observing different objects, doing
things, and meeting practicing architects. Lectures
take less than half of the training, with practical ses-
sions, tours, and workshops making up the backbone
of the course.
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JIABOPATOPIKA MAPII

ABTOpbI NpoeKTa

BURONORM, MAPVHA CAAHVIIBWJIV

PyKOBO/J,I/ITeI'I b MpOEeKTa

EJIEHA TOHCAJIEC

MAPLU J1ab — npakTunyeckas nabopatopus
ApxutekTypHoit wkonbl MAPLL, koTopas coue-
TaeT NpoeKTUpoBaHWe N UccnefoBaHns B obna-
cTu ypbaHucTukn 1 apxutektypsol. B 2022 rogy
JlabopaTtopusa noAroToBMIa apxXMTEKTYPHO-
rpagoCTPOUTENbHYHO KOHLEMLMIO TEPPUTOPUIN
KuHocTyamn um. M. Topbkoro.

TeppuTOopusa KMHOCTYAUN pacrionaraeTcs
Ha cesepe Mocksbl B PocTokumHckoM patioHe. Eé
MoZepHM3aLms HanpasineHa Ha popMupoBaHme
HoBoOro obpasa CTyaMu 1 Nonynapu3saumio eé Kak
MecTa CO34aHNs COBPEMEHHOTO U aKTyaslbHOro
BMAeOKOHTeHTa. [I3aiiH-KoHuenuuns npegrnonaraet
aKTMBaLMIO MPOCTPAHCTB, 61aroycTponcTeo, ycune-
HWe CBA3EeN C rOPOACKMM OKPYXXEHUEM N CO3aaHMe
npueneKaTenbHOro obLecTBeHHOro NPOCTPaHCTBa.

MARCH LAB

Projects authors

BURONORM, MARINA SAANISHVILI

Project supervisor

ELENA GONSALES

MARCH Lab is the school’'s workshop combin-
ing design and research in urbanism and architec-
ture. In 2022, the Lab completed the architectural
and urban concept of the premises of the Film
Studio named after Maxim Gorky.

The film studio’s area is located in the Ros-
tokinsky district in the north of Moscow. Its ren-
ovation promotes an upgraded image of a popular
place to create relevant, up-to-date video content.
The design concept invigorates the studio’s prem-
ises, offers the area development and landscaping,
links it to the cityscape, and creates an attractive
public space.
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COBLBITHA

MoMMMO obpasoBaTesibHbIX MPOrpamM,
MAPLL B TeyeHne roga NpoBOAUT OTKpPbITHIE
MeponpuaTUS A1 BCEX XKENaLWMX B OHNaNH
n odnanH popmartax. K HUM oTHOCATCS Nnek-
LM NPaKTUKYIOLWNX CMEeLnanncToB, 3KCKyp-
CUWN B apXUTEKTYPHble BIOPO U Ha MHTEepeCHble
ropoackue NowaaKm, AUCKYCCUN, MacTep-
KJ1aCChl U BbICTABKU CTYAEHUYECKMX MPOEKTOB.
KpoMe Toro, wKkona perynsapHo ydacteyeT
B NpodunIbHbIX 06pa3oBaTeNbHbIX N apXUTEK-
TYPHbIX MeponpusaTusax B MockBe 1 apyrmx
ropogax. Cneantb 3a aHOHCaMM OTKPbLITbIX
COBbITUI MOXKHO Ha CaliTe U B COLMANbHbIX
ceTax WKobl.

EVENTS

To supplement its educational programs,
MARCH runs online and offline public
events. We offer lectures delivered by profes-
sionals, guided tours to architecture offices,
and pleasing city venues, discussions, work-
shops, and exhibitions featuring students'
projects. Additionally, the school is a regular
in educational and architecture events held in
Moscow and other cities. Follow the schedule
of forthcoming public events on the site and
our social media profile.
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OTkpbiTble ypokun nHTeHcnsa PRO

RE(NEW) TTPAKTUKYM
[10 PEKOHCTPYKLMM
3ITAHUIN

B 2021-2022 yyebHoOM rogy nporpaMMy MHTEH-
cuBa PRO «Re(New) NpakTrkyM no pekoHCTpyKLmm
3paHuin» wkona MAPLL paspaboTana coBMecTHO
c 6ropo NOWADAYS office. OanH ns moaynen
WMHTEeHCKBA Bbla MOCBALWLEH NPOEKTUPOBAHUIO
KY/IbTYPHO-BbICTABOYHOIO NMPOCTPaHCTBa Ha Tep-
puUTOpUM pekoHCTpymnpyemoro obbekTa. B dokyce
OKasanacb pa3paboTka obLecTBeHHbIX GyHKLUM,
KOTOpble cAenatT 06beKT BaXXHOM TOUKOM Ha Ky/ib-
TypHou kapTe Mockebl.

OceHbto 2021 roga MAPLU 1 6topo NOWADAYS
office npoeenu cepuio OTKpPbITbIX YPOKOB, FAe orbl-
TOM PeKOHCTPYKLUU KPYNMHENWNX My3eeB Aenn-
NuUcb reHepanbHbin aupektop Myses Mockebl AHHa
Tpankoga, apxmTeKTop 1 ocHoBaTenb 6ropo «Mera-
Hom» FKOpuin [puropsH, apxmTekTop 1 coocHoBaTe b
6topo GRACE EkatepuHa [onosaTiok, cneumanumct
B 0611aCTV COXPaHEeHUs U peBUTaNN3aLMM KybTyp-
Horo Hacneausa MapuHa XpycTanéea, pykoBoamnTenb
RobotArchitects, apxutekTop-pectaspaTtop Buta-
nun CTagHUKOB, KOMUCCAP U XYLOXKECTBEHHbIN PyKO-
BoauTeNb YpanbCckowm MHAYCTpUanbHon bueHHane
coBpeMeHHoro nckycctsa Anuvca lNpyaHukosa.

A series of Intensive PRO open lessons

RE(NEW) PRACTICAL
ON BUILDING
RESTORATION

Inthe 2021-2022 academic year, the program
of the intensive course Re(New) workshop on
building reconstruction was a joint course of
MARCH school and NOWADAYS office. One
of the modules focused on designing exhibition
space inside a renovated project. It targeted public
functions to promote the building to the status of
a landmark on Moscow’s culture map.

In the autumn of 2021, MARCH and
NOWADAYS office held a series of open lessons
where professionals in the field of museum
reconstruction shared their experiences. The team
of experts comprised Anna Trapkova, general
director of Moscow Museum; Yury Grigoryan,
architect and founder of Meganom office; Ekaterina
Golovatyuk, architect and co-founder of GRACE;
Marina Khrustalyova, an expert in cultural heritage
restoration and revitalization; Vitaly Stadnikov,
conservation architect and leader of Robot
Architects; and Alisa Prudnikova, commissar
and art director of Ural Industrial Biennial of
Contemporary Art.
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Llnkn anckyccmim A series of discussions

MEHAIOUIUCSA TOPOJ] THE CHANGING CITY
B MEHAIOIIEMCA IN THE CHANGING
KIIMMATE CLIMATE

224

®oHa umerHn Ppuapuxa D6epTa, YHneepcu-
TeT bayxayc B Benmape 1 ApxutekTypHas wkona
MAPLL B pamMkax poccUncKo-repMaHCKOro roaa
«DKOHOMMKA N YCTONUYMBOE Pa3BUTME UHULMMPO-
BasIM U MPOBENU LMK guckyccnin «MeHswowmmncs
ropof B MeHsoWeMcs KamMaTe».

Llenb npoekTa — np13BaTbh K N€PEOCMBbICAIEHMIO
ropofoB, B TOM YMc/ie NOAXOAO0B K CO34aHUI0, Npo-
eKTUPOBaHWIO U NNaHMpoBaHuto ropogos B Poccun,
[epMaHuKM 1 gpyrux ctpaHax mupa. duckyccmn
0bbeAnHANN SKCMEePTOB U3 Pa3HbIX CTPaH U NPOXo-
AWNNY B OHNaH-bopMaTe Ha ABYX A3bIKax — PYCCKOM
W aHIIUACKOM — C CUHXPOHHbIM MEePeBOAOM.

KypaTopamu npoekTa BbICTYNWUAM ANPEKTOP
Btopo skonornueckon nHbopmaumm AHrenmnHa
[aBbigoBa n goueHT Kadeapbl eBponenckux ropo-
[LOB U ropoackoro Hacneaus B YHusepcutete bay-
xayc B Benmape HaHunana 3ynaH.

Cnvkepol

ApxutekTtop u rpagoctpoutens AKCEJTb
HIYBEPT, pyKOBOLUTEL MEXAYHAPOLHOIO
001IECTBEHHOTO O0bEAUHEHUS «DKOTTPOEKT»
MAPUA GAJIOJIEEBA, noueHT Kadenpst
YCTOWYUBOM TPaHCPOPMAIIMU U PETMOHATBHOTO
MJIAHUPOBaHUS Y HUBepcUTeTa ['pOHMHIEeHA
(Hunepnanns) KPUCTVAH JIAMKEP, apxu-
TEKTOP, YPOAHUCT, COOCHOBATENb CTYJUU CPE-
IoBOro npoekTruposanus design: :unit JJAHMSAP
IOCVYTIOB, crapmuii Hay4HbIN COTPYLHUK
VHCTUTYTA 3KOJIOTMYECKOTO FOPOLCKOTO U PETU-
OHaJILHOTO pa3BuTus uM. Jleiibuuia PPAH-
LHVCKA BHEPT, apxurexTopka 1 ypObaHUCTKa
HAIEXIA ITAPEHOK, ucnonHuTenbHbIN
IUpeKTOp McenenoBaTenbCKoro LEHTpa aHEP-
TETUYECKOU MOJUTUKU U MEXITYHAPOJHBIX
OTHOLIEHU! EBPONENCKOro yHUBEPCUTETA

B Cankr-Ilerepbypre MAKCHM TUTOB, nayu-
HBIJ COTPYOHUK YHUBEpcUTeTa bayxayc B Beli-
Mape XEHIPVK CAHIIEP.

The Friedrich Ebert Foundation, the Bauhaus-
Universitat Weimar, and MARCH Architecture
School initiated and organized a series of discus-
sions on The Changing City in the Changing Cli-
mate within the framework of the Russian-German

cross-year Economy and Sustainable Development.

The project objective was to raise awareness of
the new concept of the city, as well as design, plan-
ning, and urban construction in Russia, Germany,
and other countries of the world. The discussions
united experts from a range of countries and were
held online in two languages: Russian and English,
translated simultaneously.

The project leaders were Angelina Davydova,
director of the Bureau of Ecological Informa-
tion, and Daniela Zupan, associate professor of
European Cities and Urban Heritage, Bauhaus-
Universitat Weimar.

List of speakers

AXEL SCHUBERT, architect, and urban planner;

MARIA FALALEEVA, director of Ecoproekt
international public association; CHRISTIAN
LAMKER, associate professor of Sustainable
Transformation and Regional Planning at
University of Groningen (the Netherlands);
DANIYAR YUSUPOV, architect, urbanist,
co-founder of design: :unit, environmental
design studio; FRANCISCA ENERT, a senior
fellow at Leibniz Institute of Ecological Urban
and Regional Development; NADEZHDA
TSARENOK, urbanist and architect; MAKSIM
TITOV, executive director of the Research
Center for Energy Policy and International
Relations of the European University at St.
Petersburg; Dr. HENDRIK SANDER, Bauhaus-
Universitdt Weimar.
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TPV JIEKLIVN
BJIIAIIMIMVIPA
[TATIEPHOI'O

O KOHTEKCTE

B APXVTEKTYPE

C 16 pekabpsa 2021 roga no 20 aHBaps 2022 ropa
8 MAPLL cocToanca umkn nekuun Bnagummpa
[ManepHoro — nucartens, KynbTyposnora, UCTOpUKa
apXUTeKTYpbl, apXUTEKTYPHOIO KPUTLKA, aBTOpPa
kHur «Kynbtypa [dea» n «Moc-Angxenecy, npodec-
copa KanndopHuiickoro yHusepcurera.

Linn 6611 noceaALEH TeMe KOHTEKCTa B apXuTek-
Type 1 cocTosn u3 Tpéx nekumii: @ «41o Takoe KoH-
TekcT», @ «AMepuika: Boctok-3anaa», ©@ «Amepuka
n Espona».

[ToHsATHE KOHTEKCTA MPULLIIO B apXUTEKTYPY
13 JIUTEPATYPOBELEHUS U CTPYKTYpaJIn3Ma.
OHO MOSBMUJIOCH, KOTJIa apXUTEKTYPY HadaIu
paccMaTpuBaTh Kak TEKCT, & 3TO CBA3aHO

C BOBHMKHOBEHUEM apXUTEKTYPHOTO
[IOCTMOZEPHMN3MA. HOBBII «TEKCT», KAK
YTBEPX AU OOPLEl ¢ MOAEPHU3MOM, OJXEH
OBITh BIIMCaH B CYLIECTBOBABIUMI paHBbILE,

10 BO3MOXHOCTU HE Paspyllas ero».

Bnagnmup MNanepHbiii o BoiGope TeMbl ans
cepun Nekummn.

THREE LECTURES
ON CONTEXT IN
ARCHITECTURE BY
VLADIMIR PAPERNY

Scheduled from mid-December 2021 to late
January 2022, MARCH held a series of lectures by
Vladimir Paperny, a writer, culture studies expert,
architecture historian, critic, the author of Culture
Two, and Mos-Angeles, professor at the University
of California.

The series of lectures on the context in archi-
tecture comprised three talks: @ What is the
context, @ America: East-West, @ America and
Europe.

The notion of context entered architecture
from literary studies and structuralism.

It appeared with the advent of seeing
architecture as text, linked to architectural
post-modernism. The new ‘text’, according
to modernism opponents, had to be
embedded into the existing one, without
destroying it, if possible.

Vladimir Paperny on choosing the theme for
his series of lectures.
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Llvkn BcTpeu c BbinyckHukamn MAPLL

STORIES

B 2021 roay LLIkona Bo3o6HoBMNa Hekoraa
HauaBLWMINCs NpoeKT Stories. DTo UMK BCTpey
c BbinyckHukamm MAPLL pasHbix neT, roe Mol B pop-
MaTe MHTepBblo BCrOMUHaeM mnx yuéby e LLikone
1 TOBOPMM O COBBITUAX MOC/E €€ OKOHYaHMSA: YEM
OHW Cenyac 3aHNMalOTCA U KaKyHo POJib B UX XM3HU
urpaet apxutektypa. MHTepebto nposoaut HaTawa
CabnuHa, apxutekTtop 1 BbinyckHuua MAPLL
2015 ropa.

B 2021-2022 yuebHOM rogy roctaMu npoekTa
CTanu NapTHEP POCCUMCKO-SMOHCKOrO apXUTEKTYp-
Horo 6topo KASA AnexcaHppa Kosanéga, apxu-
TekTop 6topo FALA Jlepa CaMoBuY, XyooxHULa,
KepaMMCTKa U OCHoBaTenbHuLUa npoekTa «89 rpagy-
coe» Cawa [NonuposeL, ropoackon 1 naHAWadTHbIN
NAaHUPOBLLMK, COOCHOBATENb U apxuTekTop «AXXA
MocnesaeTpa» Acsa KoTeHko, KypaTopbl BbICTaBKU
MAPLLU X — apxuTtekTtop 6t0opo NOWADAYS office
Onbra Baxpameesa v apxuTtekTop 610po Wowhaus
Bnapumup NzakcoH.

A series of MARCH alumni meetings

STORIES

In 2021 the school resumed its Stories project,
where we meet MARCH alums of different grad-
uation years, interview them on their studies and
speak about their current professional life and the
role of architecture in it. Natasha Sablina, the 2015
MARCH graduate, interviews the guests.

In the 2021 /2022 academic year, we welcomed
Aleksandra Kovaleva, partner at KASA, a joint
Russian-Japanese company; Lera Samovich, archi-
tect at FALA; Sasha Polidovets, artist, ceramist, and
a founder of 89 Degrees project; Asya Kotenko,
an urban and landscape designer, a co-founder,
and architect of AXXA Poslezavtra (The Day after
Tomorrow); and the MARCH X exhibition curators
Olga Vakhrameeva, architect at NOWADAYS office,
and Vladimir l1zakson, architect at Wowhaus.
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JIEKU VA HJIA JIFTHA
«APXUTEKTYPA

B DIIOXY
MCKYCCTBEHHOI'O
MHTEJUIEKTA»

17 despans 2022 ropa 8 MAPLL c oTkpbiTon
oHnanH-nekumen ebictynun Hun Jlny, apxutexTop,
nucatenb, npodeccop Pnopuackoro MexkayHapoa-
Horo yHueepcuTeTa (FIU), YHueepcuteta TyHU3M
n Eeponenckoit Boicwen wkonbl (EGS). Mogepupo-
Ban BCTpedy Dayapa XaMaH, an3anHep, apxmTek-
TOp, TOPOACKOM NCC/IefoBaTe b M NperojasaTesb
MAPLL.

Nekuunsa Huna Jlnya 6bina ocHoBaHa Ha MaTepu-
anax U3 HeaBHO ony6/IMKOBAHHON KHUMM «Apxu-
TEKTYPa B 3MOXY MCKYCCTBEHHOTO MHTE/EKTa:
BBeAEHMNE B UCKYCCTBEHHDIN MHTENNEKT AS18 apXu-
TEKTOPOB» U CTaTbi «MalUMHHbIE rasouMHaLnK:
apXUTEKTYpa M UCKYCCTBEHHBIA UHTENNEKT», MoAro-
ToBneHHon ansa xxypHana AD. lNpodeccop paccka-
3a/, Kak paboTaloT HEMPOHHbIe CeTH, MPeaCTaBMN
NpuYMepbl MPOEKTOB, CO34aHHbIX MCKYCCTBEHHbIM
WNHTENNEKTOM, M OTBETMA Ha BOMPOCHI Ny6AMKM.

NEIL LEACH

OFFERED A LECTURE
ON ARCHITECTURE IN
THE AGE OF ARTIFICIAL
INTELLIGENCE

On February 17,2022, Neil Leach, architect,
author, and professor at Florida International
University, Tongji University, and the European
Graduate School, addressed students of MARCH
with an open online lecture. Eduard Khaiman,
designer, architect, urban researcher, and professor
at MARCH, moderated the meeting.

The lecture combined the materials from the
recently published Architecture in the Age of
Artificial Intelligence: an Introduction to Al for
Architects and the article Machine Hallucinations:
Architecture and Artificial Intelligence for AD jour-
nal. Professor Leach spoke about neural networks,
presented examples of projects designed with Al,
and answered the questions from the audience.
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Bopkwon

MAKE SENSE

BecHown 2022 ropa cTyneHTbl MarucTpaTypbl
MAPLLU opraHunsosanu 1 nposenu sopkwon Make
Sense a8 CTYAEHTOB-apXUTEKTOPOB M3 pasHbIX
By3oB Mockebl. KypaTtopamu ebicTynnam Muna
Boctpukosa, Jawa YepHukosa, Cawa PenpuHues
n baty Canaprasbl.

M pes Bopkwona 3akftodanach B TOM, 4Tobbl pac-
CMOTpPETb U CBA3aTb MOHATUS KUYBCTBEHHOE» N «aHa-
nuTmnyeckoe» B apxutekType. [lporpaMma cocrosna
N3 TPEX YacTeln: noceweHns apxXMTeKTypHOro
obbekTa, CoCTaBNeHNs ncuxoreorpadmnueckom KapTbl
N aHaIMTUYECKOro MCCAef0BaHMs TEPPUTOPUN.

PaboTas Hag NpoeKkToM, CTyAeHTbl AO/KHbI
6bl1M onNpeaenUTb ana cebs KaHOManbHYH
30HY» — MeCTO, FAe OHW UCTIbITaIV ONMPELENEHHYIO
aTMocdepy n ocoboe YyBCTBO, 3aMETUIN HEYTO
HeobbluHOe. DTa 30Ha CTasla MecToM NPoeKTUpPo-
BaHWs, a YyBCTBO — OCHOBOW NpoeKTa. YuacTHU-
KaM HY>XHO 6b110 YCUAUTB U MUHUMU3NPOBATb
olwyLleHne, NonyYyeHHoe oT onpeaen&éHHoOro apxu-
TEKTYPHOrO KOHTEKCTa, pa3BUTb CBOU rMMOTE3bl
WAW 3anedaTneTb CBOE BOCnpusaTue B NaHawadTe
ropoacKon cpeppbl.

Workshop

MAKE SENSE

In the spring of 2022, MA students of MARCH
Architecture designed and organized the workshop
entitled Make Sense for architecture students of
Moscow universities. The workshop supervisors
were Mila Vostrikova, Dasha Chernikova, Sasha
Reprintsev, and Batu Sapargazy.

The objective was to explore the notions of
sensuality and good sense in architecture. The pro-
gram had three parts: visiting an architectural site,
designing a psycho-geographical map, and the area
analysis.

In their work, students attempted to uncover
an anomaly, where they sensed something unusual,
had a queer feeling, or spotted strange activity. This
zone became the designing place, and the sensation
they experienced was centerstage. The participants
could either intensify or minimize their feeling in
their architectural contexts, test their hypotheses,
or capture their impressions of the cityscape.
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Llvkn BcTpeu o kuHo
N apxXuTeKType

KMHOTEKTYPA

B npoexTe «KnHoTekTypa» KMHO U apxuTeKTypa

BbICTYMalOT MEAMYMaMu, KOTOPbIe B HEKOTOPOM
pe3oHaHCce pacKpbIBatoT Ky/bTypy MO/HEE, YeM
OHW MOTYT 3TO AenaTtb No otaenbHocTU. KypaTtopbl
npoekTa — Begyliue npenoaaBaTenu ABYX WKO:
apXUTEKTYPHbIN XXYPHANUCT U KPUTUK, Mpernoaasa-
Tenb ApxutektypHont wikonsl MAPLL Anekcanap
OcTporopckum u cLeHapucT, pefakTop, KUHoBes,
npenopaasaTenb MockoBckow WKosbl KMHO BeeBo-
nop, KopwyHos.

Temolt pna Bctpeu B aerycte 2022 ropa ctan
noctrpaeMaTuyeckuit cuHgpom. CoepemMeHHas
KynbTypa yMeeT «paboTaTb» C TPaBMOW: UCKaTb
cnoBa v o6pasbl A/1s CaMbIX CTPALLHbIX COBBITUN,
npennaraTb OCMbICAIEHWNE rops, BUHbI U MOTEPY,
HO TalOKe BbITECHATb HeyAo6HOe 1 TPEeBOXHOE,
NoaMeHATb ero NErKMMM yCrnoKouTeIbHbIMMU
CpencTBaMu UAn TAXENbIM 3abbiTbeM. [Tocne
Bropoit MMpoBoi BOMHbI 3anagHbIi MUP NPOLWEN
BeCb UMK/ paboTbl C TPAaBMOW: OT MyUYUTENIbHOTO
OCO3HaHUe K 6e3XanocTHol pedbnekcum, 3atemM —
K BbiITecHeHuto. KypaTopsbl « KuHotekTypbi» Anek-
caHap OcTtporopckuii u Becesonog KopwyHos
NpeasnioXnan rocTaM Norpy3mTbCa B 3TOT MaTe-
pwvan, YTob6bl N3B/IEYb U3 HEFO YPOKW AN HACTOS-
wero n 6ypyuwero.

A series of discussions on cinema
and architecture

CINETECTURE

The Cinetecture project presents the combined
media of cinema and architecture, which, working
together, resonate and reveal a deeper layer of
culture than they would on their own. The pro-
ject supervisors are the leading professors of two
schools: Alexander Ostrogorsky, architecture jour-
nalist, critic, and professor at MARCH, and Vsevo-
lod Korshunov, a playwright, editor, cinematography
expert, and professor at Moscow Film School.

The topic for discussion in August 2022 was
PTSD (post-traumatic stress disorder). Modern cul-
ture has tried out numerous ways of working with
trauma: it searches for words and images to convey
the most dramatic events, suggests how to cope
with grief, guilt, and loss, to displace the uncomfort-
able and anxiety-provoking feelings by suppressing
them with light tranquilizers or gloomy oblivion. In
the wake of WWII, the western world went through
the entire cycle of dealing with trauma, starting
with its painful realization and ruthless reflection
to displacement. The project supervisors Aleksandr
Ostrogorsky and Vsevolod Korshunov gave their
guests exposure to this material to treat it as valua-
ble life lessons.
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#LIGHTING-
ENVIRONMENTS WITH
COMPANY ALEDO

#CBETOBAA CPEITA
C KOMITAHUEN
ALEDO
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C 2020 ropa MAPLU n komnaHus aledo npoeo-
OAT COBMECTHbIN NpoeKT #cBeToBascpena — ceputo
Ny6MUYHbBIX COBBITUN, MOCBALLEHHbIX CBETY, CUCTE-
MaM yrnpaB/ieHMS U YMHbIM peLleHUsaM OT MpaKkTUKy-
IOLLMX CreumanmcTos.

B 2021-2022 yyebHOM rogy HapaBHe C fneKkum-
MM YacTblo MpoeKTa CTanm akckypcuum. Hanpumep,
BCe )Kenatowye MO/ MOCMOTPETb 3KCMO3ULLUN
«BukTop Llown. MNyTb repos» B LIB3 «MaHex»,

«12 npn3HakoBs xunBoro» B naeuaboHe «leonorusa»
BOHX n «banabaHoe» B npocTtpaHcTee CeBka-
6enb [NopT — 1 NoroBopuTb CO CBETOAM3ANHEPOM
skcnosnumt AnéHon OcrHomn, uyTobbl y3HaTb

06 0COBEeHHOCTAX MPOEeKTUPOBAHWNS BbICTaBOY-
HOro OCBeLLEeHUNs N PacrnpOCTPaHEHHbIX ownbKax,
C KOTOPbIMU MOXXHO CTOJIKHYTbCS.

Since 2020 MARCH and aledo company have
been doing a joint project #lightingenvironments,
a series of public events on lighting, control sys-
tems, and optimal solutions shared by profession-
als.

In 2021-2022, the project contained both
tours and lectures. For instance, the organizers
offered free exhibitions: "Victor Tsoy: the Way
of a Hero" in the Manezh exhibition hall, "Twelve
Signs of Life" in Geology pavilion at VDNH, and
"Balabanov" at Sevcable Port exhibition space.
The guests could address their questions to Alena
Osina, the exhibition lighting designer, and learn
about the ins and outs of exhibition lighting design
and typical mistakes professionals can face.
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OTKprTbIe nekuyun nporpamMmbl

YIIPABJIEHVE
PASBUTVEM
TEPPVITOPVN

KKa>abii rop cTyAeHTbl NporpaMmbl «Yrnpas-
NeHve pa3BUTUEM TEPPUTOPUIN» pacCMaTpUBatOT
B KauecTBe y4ebHOro Kelica peanbHyto TeppuToputio.
OnbIT NpakTUKYOLWMX CNELMannucTos no3sonseT
CTyAEeHTaM YBUAETb BO3MOXHOCTU AN pa3BUTUS
BbI6paHHOM TEPPUTOPUM U NOJOBPaTb NpaBUsbHblE
WHCTPYMEHTbI Ans paboTbl C HeW. DTUM OMbITOM
LensaTca He TONbKO NpernoaasaTeiv MporpamMmbl,

HO M MPUrNalEHHbIE SKCMEPTbI, MO3TOMY Havany
obyueHus BCceraa NpeawecTsyeT cepus OTKPbITbIX
nekumn.

JletoM u oceHbio 2022 roga ¢ nekumsMmU BbICTY-
NUAK rnaeHbin apxutektTop 6topo MLA+ HaHuunn
BepeTeHHMKoB, ynpaBnstowmmn napTHEP KOMMaHMUM
«HoBas zemna» Mean Kypauuii, coocHoBaTenb
1 napTHEp biopo «Merabyaka» Kupunn [y6epHa-
Topos, apxuTtekTopbl Ceprert Manaxos 1 EereHuns
PenuHa, 3amectuTens rnaBHoro apxmtektopa KasaHu
Dapbsa Tonoeénkoea, CEO komnaHuum Frontier®
Bacunun AysaH 1 naptHep komnaHuu Frontier®
AnTOH Kanbraes, apxutekTop, coyupeauTens,
nepBbil 3aMeCcTUTe b AUPEKTOPa U PYKOBOAUTENb
npoekToB 6topo «OcToxeHka» AHapelt [Hezannos,
apxutekTop AnekcaHap Anses, napTHEp nccnenosa-
Tenbckoro 6topo Kb23 Makcum iobasuH.

Public lectures of the program

MANAGEMENT
OF TERRITORIAL
DEVELOPMENT

Each year, the students of Managing Area
Development choose an area for the case study.
The experience of practicing architects enables
students to analyze the opportunities for this area
and select relevant resources for its development.
The expertise comes from the course professors
and visiting experts, so the program always starts
with open lectures.

In the summer and autumn of 2022, the lec-
tures were offered by Daniil Veretennikov, leading
architect of MLA+; Ivan Kuryachiy, managing
partner of Novaya Zemlya company; Kirill Guber-
natorov, a co-founder and partner at Megabudka;
architects Sergey Malakhov and Eugenia Repina;
Daria Tolovenkova, deputy leading architect in
Kazan; Vasily Auzan, CEO at Frontier® com-
pany; Anton Kalgaev, Frontier® partner; Andrey
Gnezdilov, architect, co-founder, first deputy
director, and projects leader at Ostrozhenka;
architect Aleksander Alyaev, and Maksim
Lyubavin, partner at KB23 Research company.

239



Bopkwon

APXVITEKTYPA +
TACTPOHOMUVA

Workshop

ARCHITECTURE +
GASTRONOMY
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ApxutekTtypHoe 61opo PANACOM, Apxutek-
TypHas wkona MAPLLU n Moscow Food Academy
nposenu Bopkwon «Apxutektypa + [acTpoHo-
MUA» Ha PpecTuBane apxmTeKTypHOro obpasoBaHums
n kapbepbl « OTKpbITbIA ropoa».

Y6exuiue n nponuntaHme — 6a3oBble HYXAbI,
npeBpaTMBLUMECH B XOAe 3BooLNN B GOpMbI
WCKYCCTB: apXUTEKTYPY 1 KylMHapuio. YUaCcTHUKM
BOPKLUIOMA U3Yy4anu UX B3aMMOMPOHUKHOBEHWE
Ha NeKLMaX, IKCKYPCUAX, 3aHATUAX B KEPaMUUYECKOMN
MacTepckon 1 Ha kyxHe Moscow Food Academy.
BbisiBUB TOUKM CONMPUKOCHOBEHMUS, YH4aCTHUKM
co34anun MaTepuanbHbii obpas 3Toro cumbu-
03a — MHCTaNnNALMIO, TOPXKECTBEHHO CbefeHHYIo
Ha BbiCTaBKe-npe3eHTaumm B Mysee apxutekTypbl.

KypaTtopbl

APCEHUM JIEOHOBUUY,
MAPUS TTMYYTVHA, HVIKUTA TOKAPEB,
AJIEHA EPMAKOBA

YyacTHUKU

Enena Bopucosa, Apcenuii bopucos,

AHHa BrrukoBa, AHHa BUHHUKOBA,
XpuctuHa ['oHUapoBa, AneKkcaHpa
Hemuyk, I'misna Jlaraesa, Mapus Muneesa,
Hanunn Tataypos, AHHa TypKnHa,

Mapusa YMpuxuHa, Anexkcannpa YepHosa,
Enuzasera Yubucosa, BukTtop [InuanuH,
Enusasera SAxyboBuu

KomaHaa, 6e3 koTopoli Huuero 6bl He CNyYMnoch

E®VM IBAYEHKO u kyxHs Moscow Food
Academy, KCEHMSI JIEOHOBUY, AHATOJIU
KABAKOB u pecropan Selfie, komanga

«O6en Byder», HATAJIbA CABUHCKAS],
AHHA BECTIOJIIEHOBA, JIJIMA BAMIAK,
TATEBVK ABAHECAH

PANACOM architects, MARCH Architecture
School, and Moscow Food Academy held the
Architecture + Gastronomy workshop in the frame
of the Open City, the festival of education and
careers in architecture.

The basic needs for food and shelter in the pro-
cess of evolution have transformed into forms of
art: architecture and gastronomy. The participants
studied their reciprocal influence by attending
lectures, guided tours, and working in pottery and
the Moscow Food Academy kitchen. Grasping their
common ground, they designed a tangible image of
this symbiosis. The culinary installation was later
sampled at the showcase exhibition in the Museum
of Architecture.

Project leaders

ARSENY LEONOVICH,
MARIA PICHUGINA, NIKITA TOKAREYV,
AND ALENA ERMAKOVA.

Participants

Elena Borisova, Arseny Borisov, Anna Bychkova,

Anna Vinnikova, Khristina Goncharova,
Aleksandra Demchuk, Gilyana Lagaeva,

Maria Mineeva, Daniil Tataurov, Anna Turkina,
Maria Umrikhina, Aleksandra Chernova,
Elizaveta Chibisova, Victor Shichanin, and
Elizaveta Yakubovich

The team that made it all happen

EFIM DYACHENKO and the Moscow Food
Academy kitchen; KSENIA LEONOVICH,
ANATOLY KAZAKOV, and Selfie restaurant;
Obed Buffet team; NATALIA SAVINSKAYA,
ANNA BESPOLDENOVA, LILIA BAYDAK,
AND TATEVIK AVANESYAN
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Conference

ARCHITECTURE,
THE CITY, AND PEOPLE

KoHdepeHums

APXUTEKTYPA,
COPOJI, JTIOJIN
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C 29 aBrycta no 17 cents6ps 2022 ropa AHpekc.
Kbto npoBén nepeyto ropoackyto KoHdepeHLuno
«ApxuTeKkTypa, ropog, ntoam». B nporpamme 6binn
npeacTasfieHbl BebMHapbl, BOPKLWOMbI M AUCKYCCUN
0 ropoAcKkon npobnemMaTuKe B YeNOBEYECKOM Mac-
wrabe. Takon popMaT NO3BOMNA YHaCTHMKAM U CMN-
KepaM He TO/IbKO Y3HaTb MHOIO HOBOTO M MOMIE3HOrO,
HO 1 06beanHUTbLCS B coobLecTBO. ApXUTEKTYpPHas
wkona MAPLU crana naptHépoM kKoHdepeHLMU —
HapaBHe ¢ CodT KynbTypon n Mockoscknm ypbaHu-
CTMYECKNM GOpPYMOM.

B paMkax KoH$epeHUmnM cocTosnmcb BOpK-
won «CHecu nnm coxpaHu: onbiT peKOHCTPYKLMUM
M peaeBenornMeHTa» oT KypaTtopa nHteHcmsa PRO
«Re(New) MpakTrkyM no pekoHCTpyKuMHM 34a-
HU» Japbm MuHeeBon 1 npenopasaTens UHTEH-
cvBa Mapu MuHamMalwBemam, a Takke sKcKypcus
no ebictaeke MAPLL X ¢ kypatopamu Onbromn
Baxpameesot 1 Bnagnmupom MzakcoHom. Kpome
Toro, aupektop MAPLL Hukurta Tokapes npuHsan
yyacTtue B gnckyccum «MexamcumnanHapHocTb
B apXmUTeKTypHOM obpa3oBaHuu. [NoueMy 3a Takmm
noaxonom byayuiee?» B [lome Kbto.

From 29 August to 17 September, Yandex Q
held the first city conference branded Architecture,
City, People. The program comprised webinars,
workshops, and discussions on urban problems
on a human scale. The format was convenient for
participants and speakers, offering knowledge and
resulting in a newly formed community. MARCH
Architecture School, in partnership with Soft
Culture and Moscow Urban Forum, supported the
conference.

Two more events scheduled for the conference
were the Demolition or Conservation: practicing
reconstruction and redevelopment workshop with
Daria Mineeva, the project supervisor of Re(New)
on building reconstruction intensive PRO practi-
cal, and Mari Mindiashvili, the course tutor,and a
guided tour of the MARCH X exhibition (curators:
Olga Vakhrameeva and Vladimir Izakson). Another
opportunity was to participate in the discussion
in Yandex Q House on the Cross-disciplinary
approach in architecture education and its signifi-
cance for the future, with Nikita Tokarev, director at
MARCH, as a key speaker.
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Cepus BcTpeuy

JIETHVI MAPIII

Series of meetings

SUMMER MARCH
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«J1letHun MAPLL» — 3To cepus BcTpeu ¢ apxu-
TeKkTopamu, npenogasarensamu 6yayuwero yuebHoro
roaa, rae OHW PaccKasblBaloT O CBOEM NMYTU B apXu-
TEKTYpY, AeNATCA KeMCaMM U3 MPaKTUKKN U PacKpbl-
BalOT HEKOTOpble NoaApobHOCTM yuebHoro 6puda.
Takue BCTpeun — 3TO BO3MOXHOCTb MO3HAKOMUTHLCS
C MpenopaBaTensaMm 1 3a4a4aMu, KOTOpPble OHU MOA-
roTOBUAM ANS CTYAUUHOMN paboTbl, U ONpesennTbCs
C BbIBOPOM CTYAUM.

MNepen Hauanom 2022—2023 yuebHoro roaa
B LUkone npownu wectb BCTpey, yyacTHUKaMM
KoTopbix ctanu AHgpen Cempugoe n Hatawa
Opexosa (6iopo CXEMA), AHgpent ®omMumués
n AnexcaHapa boeea (mpoekT Askesis Studio),
Muxann Mukagze n Ost Lykypos (6ropo XOPA),
Muxaun bennun (6topo Citizenstudio), Mapus
Kauanoea (6topo Aurore) u AHgpent AgamoBuy
(6topo A2M), Nnba Mykocen n Annsa XaHosa.

Muxaun Betnus u Janunn Hukumus /
Mikhail Beilin and Daniil Nikishin

Harama Opexosa u Aunpeit CBUPUIOB /
Natasha Orekhova and Andrey Sviridov

Annpeit Anamosud u Mapus Kauasnosa /
Andrey Adamovich and Maria Kachalova

Summer MARCH is a series of meetings with
architects and professors, who teach their courses
this academic year, share their personal stories
in architecture, provide professional case studies
and give an overview of curriculum briefs. These
meetings encourage applicants to get to know their
professors and learn about the studio's objectives,
facilitating their choice of studio.

Before the 2022—2023 academic year, the
school held six meetings with the contribution
of the following participants: Andrey Sviridov
and Natasha Orekhova from the CXEMA bureau;
Andrey Fomichev and Aleksandra Boeva from
the Askesis Studio project; Mikhail Mikadze and
Opyat Shukurov from XOPA; Mikhail Beilin from
Citizenstudio; Maria Kachalova from Aurore;
Andrey Adamovich from A2M; and Ilya Mukosey
and Alia Khanova.

Anust XaHosa u Vnes Myxkoceit /
Alia Khanova and Ilya Mukosey

AnexkcaHzpa Boesa u Aunpeit PoMuués /
Aleksandra Boeva and Andrey Fomichev

Muxaun Mukanze u Ost Lykypos /
Mikhail Mikadze and Oyat Shukurov
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Exhibition

WHILE ADULTS
ARE TALKING

BbicTaBka

[TOKA B3POCIJIBIE
PAST'OBAPUBAIOT
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7 ceHTabps B npocTpaHcTee U contemporary
Ha TeppuTopumn LUICU «BuHzasog» oTkpbinace
akcno3unums «lNoka B3poc/nbie pasroBapmBaloT» —
MYNbTUANCUMIIMHAPHbIN BbICTaBOYHbIN MPOEKT
COBPEMEHHOrO UCKYCCTBA CTYAEHTOB U BbIMYCKHU-
koe Universal University.

B npoekTte npuHsanu yyactme 6onee 50 asTopos
1 o6beAMHEHNN, NPeACTaBNAIOWMX pasHble Kpea-
TUBHbIE UHAYCTPUM, @ CaMa SKCMO3ULMA MOSHOCTbIO
TpaHcdopMmpoBanach B cepegmHe Bbictasku. [ep-
Bas €€ yacTb 6bl1a MOCBALEHA YTPEHHMM U AHEBHbIM
KOMMYHMKAaLMSM, @ BTOpas — TOMY, O YEM MPUHATO
roBopuTb 6aMKe K 3aX0AYy COMHUA.

MynbTMANCUMNNNHAPHOCTD — BaXKHasi OCO-
6eHHOCTb 3ToM BbiCTaBKW. PaboTbl xyookHMKOB
BbIMOJIHEHbI B Pa3/INYHbIX MEAUYMax: >KMBOMMCD,
nepdopmaHc, potorpadus, cayHa- U BUOEOapT,
nHcTannauus, rpaduka, CG, zin, ckynbnTypa, Konnax,
aHUMaLuMs, XyLOXKeCTBEHHOE MaKeTUPOBaHMe, rem-
MuduUKaums, LoKyMeHTanbHoe knHo, AR n gpyrue.

Kypatop, aBTOp naeu

OJIBT'A MAXHO — XyZJOXHUK, TUCATEb,
BBIITYCKHUK MOCKOBCKOH IIKOJIBI COBPEMEH-
HOTO UCKYCCTBa 1 BpUTAaHCKOH BBICIIEH LIKOJIBI
ou3anHa

CokypaTopsl

EJIMBABETA I'OJIOBYEHKO — pykosoguresnb
LIEHTpA I10 CBA3SM C MHIYyCTpUEN MOCKOBCKOM
kol kuHo; F0JI5] 10 FOPKOBA, APTEMMIA
POKKEJIb — XyLOXHUKH, BBIITYCKHUKU
MOCKOBCKOH IIKOJIBI COBPEMEHHOI'O UCKYCCTBA

ApxuTtekTopsl
MAKCHM KOBTYH — cTyJeHT ApXUTEKTYP-
HoWt mkossl MAPII, Bnagumup Mzakcon —

APXUTEKTOP, BBIMTYCKHUK APXUTEKTYPHOU
mkossl MAPIII

CseToamsariHep

AJIEHA OCVHA — BBITYCKHMIA U MIPETIO-
naBaTesib IporpaMMbl « CBETOBOU JU3aliH»
B MAPIII, ocHosaresb 6iopo being.light.

CseToBoe 060pyLOBaHMEe NpeaocTaBieHo
napTHEPOM BbICTaBKM KoMnaHwuel aledo.

The exhibition While Adults Are Talking
opened on 7 September in U Contemporary at
Vinzavod Centre for Contemporary Art. It is a cross-
disciplinary exhibition project of modern art
presented by students and graduates of Universal
University.

Over 50 authors and associations of creative
industries took part in the project. The exhibition
morphed from daylight themes into those emerging
at twilight.

Another exhibition feature was its cross-
disciplinary approach. Artists worked in
various kinds of media: fine arts, performance,
photography, sound and video art, installations,
graphics, CG, zin, sculpture, collage, animation,
artistic modeling, gamification, documentary
cinematography, AR, and others.

Curator and author
OLGA MAKHNO, artist, author, and graduate of

Moscow School of Contemporary Art and British
Higher School of Art and Design

Co-curators

ELIZAVETA GOLOVCHENKO, head of industry
relations centre at Moscow Film School, JULYA
YU YURKOVA and ARTEMY ROKKEL, artists,
Moscow School of Contemporary Art graduates

Architects

MAKSIM KOVTUN, a student at MARCH
Architecture School; VLADIMIR IZAKSON,
architect, MARCH graduate

Lighting designer

ALENA OSINA, graduate and tutor of Lighting
Design in MARCH, a founder of being.light

The lighting equipment: supplied by aledo,
a partner company.
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BEICTABKA MAPII X

B 2022 roay ApxutekTtypHou wkone MAPLL
ncnonHunocs 10 net. [No stomy cnyyato ¢ 30 nioHs
no 10 ceHTabpsa B LLIkone npoxoanna ebicTaeka
MAPLL X, o6beamHmeas paboTbl npolealero
yuyebHOro rofa c NpoeKTaMu CTyLEHTOB MPOLbIX
net. [Mepep KypaTopaMu BbICTaBKW — BbIMYCKHMKaMU
marnctpatypbl MAPLU Onbron Baxpameesoit n Bna-
amMmnpoM V3akcoHoM — cTosina HempocTas 3agjava:
HalTV CBA3W MEXAY PasHbIMM NPOEKTaMun U O4HO-
BPEMEHHO Moka3aTb MHANBUAYAbHOCTb KaXK4Ooro.
Mpruém nokasaTb He TONIbKO UTOrOBblE MaTepMabl,
HO W MOUCKOBbIE MaKeTbl, apTedaKkTbl, AHEBHUKM
1 Bugeo. Bcero Ha BbicTaBke 66111 NpeacTaBneHsb!
6onee 100 akcrnoHaToB.

«3a BpeMs cyllecTBOBaHMS WKONbl 0bpasosa-
NOCb OrPOMHOE KOJIMYECTBO CMbIC/IOBbIX U 06pas-
HbIX MepenseTeHni, NPUYEM STOT NPOLLECC Hesb3s
Ha3BaTb /IMHEMHbIM: OH AJINTCA B HACTOALLEM, NPO-
wnom v 6yayweM, cosgasas xueyto pusomy. Boise-
NeHue 3TUX nepenneTeHuit Mo3BONAET MOHSATb, KaK
LIKONa YCTPOEHa BHYTPM M KaK OHa B3aMMogencTaeyeT
c BHewWwHnM MupoM. MeTadopa puzoMbl packpbiBaeT
06pa3s WKONbI Kak XMBOW CTPYKTYPbl, TPOHMUKAIO-
Wwewn B pa3Hble obnacTu xunsHu. E€ nutatoT 6oiToBblE

O6CTOFITeI'IbCTBa, CﬂyanIHble BCTpe4un, BOCNMOMUHaHUA.

Hacnaungasich, oHM GOPMUPYIOT LLENOCTHYIO KapTUHY
MMpa KaXgoro CTyAeHTa U npenogasaTtens, KOTopble,
B CBOO oyepenp, 0bpa3zyoT ewé bonee KpynHbin
opraHnsm — MAPLL», — pacckasbiBatoT KypaTopbl.

MARCH X EXHIBITION

MARCH Architecture School turned 10 in 2022.
This anniversary inspired the MARCH X exhibition,
scheduled from June 30 to September 10, compris-
ing student works of this academic year and those
of previous graduation years. Olga Vakhrameeva
and Vladimir lzakson, both MARCH graduates and
exhibition curators, faced the challenge of finding
links among different projects while preserving
each author’s individuality. With final projects
supplemented with draft models, artifacts, diaries,
and videos, overall the exhibition featured over 100
exhibits.

“Over the years, we have accumulated lots of
intertwined projects, both in imagery and narrative.
This process is endless as it continues through the
past, the present, and the future, creating a living
rhizome. Uncovering this nexus gives us insights
into the school structure and its interactions with
the outside world. The rhizome metaphor refer-
ences the image of the school as a living structure,
penetrating different spheres of life and sustained
by everyday events, chance encounters, and memo-
ries. Interlacing each other, they form an entirety of
the individual worldview, be it a student, or a pro-
fessor, which in turn, forms an even larger entity of
the school”, the curators explain.
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Mo 3ambicny KypaTOpOB, rMaBHbIN repoit 3Tol
BbICTaBKN — 3pUTeNb, KOTOPbI OKa3biBaeTCA LLEHTPOM
nepeceyeHns MOBECTBOBATE/bHbIX IMHUI B Nto60OM
ToyKe aKkcrno3numn. Hackonbko yaanocb BOMAOTUTD
3aMblcen, MOXHO y3HaTb U3 «[lHeBHMKa noceTuTens»,
3anMcm B KOTOPOM OCTaBUAM rocTu 13 ToMcka, CaHKT-
MeTepbypra, Camapsbl, Hosocnbupcka, Mocksbl, Kpac-
Hopapa, KazaHu, Bonrorpaaa, Bnagmeoctoka. Jenvmcs
HEKOTOPbIMU U3 HUX:

«OtnnyHas BeicTaBka! JKasb, y MeHs ObLIO
MaJIO BDEMEHM Ha O3HAKOMJIEHUE... Mope
OTJINYHBIX BIIEYATICHUHN U BIOXHOBEHUSI.
Brr — sryumne! Briep€z K HOBBIM BEICOTaM».

<<C€I‘O,H,HH BBICTaBKa IIOBJIMAJIA HAa Pa3BU-
THE OOHOTO 13 pOCCI/IIZCKI/IX YHUBEPCUTETOB.

KEDK,HB.H CEKYyHa MMOTPAavY€HHOI0 BPEMEHU aBTO~

pos Toro crousa. Criacubo!»

«X0oueTcs BRIPa3uTh OTPOMHYIO 0J1aroIapHOCTh
BCEM MPUYACTHBIM K CO3/JaHMIO HE TOJILKO

BBICTABKM, HO U MeCTa Ion HazBaHnueM MAPIII:
CTyIEeHTaM, MperojiaBaTesssM, KOOpAUHATOPaM,

BceM-BceM-BceM! OTIenbHOe criacubo co3mare-

JISIM BBICT@BKH, TaK KakK BaM yIaJoCh JJOHECTU
HEYTO CaKPaJIbHOE, YIUBUTEIBHOE, O4aPOBBI-
BalOlllee, 3aTparmBalollee TOHKUME HUTOUKHU
nymu — BCE TO, 4TO ecTh B MAPIIL. YyBcTBY-
€TCsl, KaK TPENETHO Bbl OTHOCUTECH K 3TOMY
mecty. Criacu6o!»

The curators’ concept for the exhibition was to
place the viewer centerstage, at the core of inter-
twining narrative lines at any exhibition spot. We
can understand whether the idea works by reading
the Viewer’s Diary, with guest entries from Tomsk,
St Petersburg, Samara, Novosibirsk, Moscow,
Krasnodar, Kazan, Volgograd, Vladivostok. Here are
some of them:

“Great exhibition! It's a shame I didn't
have enough time to see everything... But I
still had plenty of great impressions and
inspiration. You're the best! Onward and
upward!”.

“Here's an exhibition inspiring new prospects
for development in one of the Russian
universities. Each second spent on its
creation is worth it. Thank you!”

“I'd like to express heartfelt gratitude to the
team in charge and MARCH school: all the
students, professors, coordinators, absolutely
everyone!

A special thanks to the exhibition organizers
for a unique, thought-provoking, and fantastic
environment, making the very essence of
MARCH. It shows how passionate you are
about this place. Thank you so much!”
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KoMmaHga BbEICTaBKU

KypaTopbl 1 apxuTekTOopbI

BJIIAIVIMIMP MI3AKCOH,
OJIbI'A BAXPAMEEBA

ABTOpbl NpoeKkToB

CTYIEHTEHI
APXUTEKTYPHOW IIKOJIBI MAPIII

PenakTopbi

[TOJIMHA TTATVIMOBA,
EKATEPMHA POBHOBA

[paduueckunin amsaiiH n BEpcTKa
MAPHHA KPOXAJIEBA,
MAPKYC BPAUT

KoopaunHaTopsl

AHHA TTJIATOHOBA,
JIMS BANIAK,
TATEBMK ABAHECSH,
EJIEHA TATAHOBA

TexHuueckue pelweHus
BITAINMUWP NBAKCOH,
MAKCHUM KOBTVH,
SIOI'AP MAPTUPOCAH

KoMaHgaa, 6e3 koTopoit Huuero 6bl cyuymnochb
Mapusa lexoruxuna, Japea Jlykamesnd,
Exarepuna JlaBpunenko, Banepuii ['ybaHOB,
Anus XaHoBa, Baryky6pat Canaprasel,
FOnus IMaBnosa, Darap MapTtupocsH,
Anacracus Kawmanosa, Apcenuit bopucos,
Mpuna Kanynkuna, Mapua Kaurep, Bapsapa
MouceeBa, AHactacust KoHOBasblIEBA,
Anacracus Bomuuk, Makcum KosTyH, Jlapbs
CrpexHesa, ApceHnil Epmosnenko, Asar
BuxkmysiuH, AuBap ["apunos, AHHa ['pexosa,
TaresaHa ['yposa, ExarepuHa M1MKCOH,
Apman Hamxapsas, Imutpuit Jlorat,
Anexcannp PenpuHues, Exareprna VmoxuHa

Yeuaetsb Bbictaeky MAPLL X certuac MoxkHO
nuwb Ha poTorpadusax. Ho MAPLL npoponkaet
TPaAVLMIO OHMaNH-BbICTABOK, 1 B Ntoboe
ynobHoe BpeMs K NpPOCMOTPY AOCTYMHa BbICTaBKa

«MAPLUoy» ¢ HekoTOopbIMM NyywnMmn paboTtamm
3a 2021- 2022 y4yebHbi rog.

The exhibition team

Curators and architects

VLADIMIR IZAKSON,
OLGA VAKHRAMEEVA

Project authors

MARCH
STUDENTS

Editors

POLINA PATIMOVA,
EKATERINA ROVNOVA

Graphic design and layout
MARINA KROKHALEVA,
MARKUS BRIGHT

Coordinators

ANNA PLATONOVA,
LILIA BAYDAK,
TATEVIK AVANESYAN,
ELENA TAGANOVA

Technical support
VLADIMIR IZAKSON,
MAKSIM KOVTUN,
EDGAR MARTIROSYAN

The team that made it happen

Maria Schekotokhina, Daria Lukashevich,
Ekaterina Lavrinenko, Valeriy Gubanov,

Alia Khanova, Batukubrat Sapargazy, Julia
Pavlova, Edgar Martirosyan, Anastasia
Kashapova, Arseny Borisov, Irina Kapunkina,
Maria Kliger, Varvara Moiseeva, Anastasia
Konovaltseva, Anastasia Volchik, Maksim
Kovtun, Daria Strezhneva, Arseny Ermolenko,
Azat Bikmullin, Anvar Garipov, Anna Grekova,
Tatiana Gurova, Ekaterina Itsikson, Arman
Nadzharyan, Dmitry Lotash, Aleksandr
Reprintsev, Ekaterina Ilyukhina

Now the exhibition exists only in pictures.
However, faithful to its tradition of online exhibitions,
the school presents MARCHshow with the best works
of the 2021-2022 academic year. .

[TocmoTpuTe eé 3mech /
You can view it here
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[TAPTHEPEI

MAPLL coTpyaHmnuyaeT c poccMmncknmm 1 3apy-
6eXXHbIMU NapTHEPaMM U3 chepbl MPOEeKTUPOBa-
HWA, CTPOUTENbCTBA, KyNbTYpbl U Meana. Cpeamn
HUX — apXMUTEKTYPHbIE U MHXMHUPUHTOBbIE 610pO,

Aesenonepbl, KynbTypHble poHAbI, My3eun 1 cpeacTBa

Maccosow nHdopMaumm.

MAPLL 6narogaput napTHEPOB 3a MOMOLLb
B OpraHv3aumm yuebHbIX 3aHATUN, OTKPLITON NeK-
LMOHHOW NpOrpamMMbl, CEMMHaAPOB, KoHdepeHLUit
M NyGnnKauun.

O6pasoBaTenbHbIE TAPTHEPEL /
Educational partners

[TapTHEpPLI 06PA30BATENILHOTO IpoLiecca /
Study process support

% PAHXATC @%
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PARTNERS

MARCH cooperates with Russian and foreign

partners in design, construction, culture, and media.
Our partners are architecture and engineering prac-

tices, developers, cultural funds, museums, and the
mass media.
MARCH thanks the partners for their help in

organizing training sessions, the public lecture pro-

gram, seminars, conferences, and publications.

WuhopmaiuoHHbIe TapTHEPHI /
Information partners

NpPoeKT
poccust
ol g
-y
- N NpoeKT 5-311"[}'5_3
“¥ s project baltia
[TapTHEDPLI MEPOTIPUATUN /
Event partners
EBERT led
STIFTUNG edo
Slupekc © Kbio
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[TOCTVYIIN B MAPIII

OJIA TIOCTYTUJIEHVISI B BAKAJIABPUAT MAPIII
HEOBXOOVIMBL:

© 6a30Bas XyLOXKECTBEHHas NOAroTOBKa;

© nopTdonmo TBOpUECKNX paborT;

© aTtTecTaT 0 cpegHeM UK cpegHeM
crneumanbHoM ob6pasoBaHMu;

O pesynbtaThl E[D no pycckomy asbiky

(ot 36 6a/10B) M NpodUNbHON MaTEMaTUKeE
(0T 27 6a7I0B) UM pe3ynbTaTbl BHYTPEHHEro
TeCTa NO PYCCKOMY A3blKy M MaTeMaTuKe.

B MAT'VICTPATYPY MAPII ITPUHUMAIOTCH
ABUTYPUEHTEI, umerouiye crenens bakanaBpa
U BbIlIE (CTIELUATIUCT, MarucTp).

[Tpenmo4yTeHre OTAAETCS CAEAYIOUIUM
CTIeIINaTbHOCTSIM:

® apXUTEKTYPa;

® pPafOCTPOUTENLCTEO;

® DEKOHCTPYKLMS U pecTaBpaLns NaMaTHUKOB
apXUTEKTYpbI;

® [113alH apXUTEKTYPHOM cpeapl.

OJIA ABUTYPUEHTOB, ITOCTYTIAIOILIMX

HA TTPOI'PAMMEBI BBICIIETI'O OBPASOBAHNA,
[TPOBOIATCA CIELYIOIVE BCTYITNTEJIb-
HBIE VCIIBITAHWA:

© 3ao0uHas oueHka nopTdonno;
©® cobecepoBaHue.

3asaBneHus Ha obyyeHue B 2023-2024 yyebHom
rogy npuHuMatotca go ceHTabpsa 2023 ropa.

Hauano saHsaTun B 6akanaespuare u MarucTpaType:
okTa6pb 2023.

HEOBXOIWMEBIE JOKYMEHTHI:

© aHkeTa-3asBfeHUWe (3anonHseTcs
B 3/IeKTPOHHOM BUAE Ha caiTe);

© NOANVHHMK UK KOMUS LOKYMEHTa
06 obpazoBaHUU;

© nacnopT (NpepbaBAseTcs Npu nogave
OOKYMEHTOB);

O ngse doTtorpadun.

MopTdonmo HeobxoaMMO NOATOTOBUTDL U BbICNaTb
Ha 3/1eKTPOHHbIN agpec NPUEMHON KOMUCCUMU
application@march.ru He nozgHee ueM 3a 2 paboumx
[Hs [0 Havyana cobecefoBaHUN.

AkTyanbHas nHdopMaums Ha cante: www.march.ru

HOW TO APPLY TO THE
MARCH SCHOOL

APPLYING FOR A BA IN MARCH.
Admission requirements:
@ A foundation course in art
© Portfolio of artwork

© A secondary/secondary vocational school
certificate

O Unified State Examination in Russian
(minimal score 36) and Math (minimal

score 27), or the results of the internal test in
Russian and Math

APPLYING FOR A BA IN MARCH.
Admission requirements:

e aBA or BSc, or higher (Specialist degree or MA)
The following specialties are given precedence:

® Architecture
e Urban Planning

® Renovation and restoration of Architectural
Heritage

® Architectural Environment Design

APPLICANTS WILLING TO ENROLL IN OUR
HIGHER EDUCATION PROGRAMS WILL HAVE
TO PASS THE FOLLOWING ADMISSIONS TESTS:

© Portfolio assessment (no attendance required)
©® Entryinterview

The deadline to submit applications for the 2023 —
2024 academic year is September 2023.
The term for both BA and MA starts in October 2023.

DOCUMENTS REQUIRED:

©® An application form (an electronic version
to be filled out online)

® An original document / a copy of the
document to certify your qualifications

© Passport (to be presented with application
documents)

O Two 3x4 photos

The portfolio is to be sent to the school admission
committee at application@march.ru at least two
days before the scheduled interview.

For more detailed information, please visit our site:
www.march.ru
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EXETOIIHMK 3
APXUTEKTYPHOU
[HIKOJIBI MAPIII
2021—2022

PenakTopbl

HVKUTA TOKAPEB
[TOJIMHA TTATVIMOBA
EKATEPVHA POBHOBA

[NepeBoaunk
CBETJIAHA TATAYPOBA

KoppexTop
HAJIEXIA BJIACEHKO

OdunzanH

MAPVHA KPOXAJIEBA

KypaTtop Bbinycka

JIMJINA BAMIIAK

W pndTs
WREMENA
CIRCE

®Popmar
105 MM X 250 MM

bymara

MAESTRO PRINT 120 r/m*

Tupax
350 OK3EMILIAPOB

[MevaTb

BEJIKAM TTPVHT

105120, Poccunsa, Mocksa

yn. HwiHsas CoipoMaTHuyeckas, 10,
cTtp. 2,5 aTax

+7 495 640 8015

info@march.ru

YEARBOOK OF MARCH
ARCHITECTURE
SCHOOL

2021—2022

Editors

NIKITA TOKAREV
POLINA PATIMOVA
EKATERINA ROVNOVA

Translated by
SVETLANA TATAUROVA

Proofreader

NADEZHDA VLASENKO

Design
MARINA KROKHALEVA

Poject supervisor

LILIA BAYDAK

Typesets
WREMENA
CIRCE

Format
105 MM x 250 Mm

Paper
MAESTRO PRINT 120 g/m?

Nomber of copies

z50 COPIES

Printed by
WELCOME PRINT

Moscow 105120, Russia

10 Nizhnyaya Syromyatnicheskaya st.,
Building 2, Floor 5

+7 495 640 80 15

info@march.ru
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